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I N T R O D U C T I O N 

I n l i t e r a t u r e t h e r e a re themes t h a t never seem t o 

l o s e t h e i r a t t r a c t ! v e n e s s t o d i f f e r e n t authors« One such 

theme i s t h e s t o r y o f Sophonlsbeo I t occurs i n almo s t 

e v e r y l i t e r a r y genre. There i s , f o r i n s t a n c e , a s h o r t 

s t o r y by Bandello," 1" which i n f l u e n c e d t h e E n g l i s h d r a m a t i s t s 

t h r o u g h a t r a n s l a t i o n I n W i l l i a m P a i n t e r ' s Palace o f P l e a ­

sure The theme a l s o occurs i n p o e t r y as i n I T r l o n f l by 

P e t r a r c h and Die u n g l u c k s e l l p j e Sophonisbc by Georg Neu-

raarko^ Most o f t e n , however, the Sophonlsbe m a t e r i a l i s 

used i n the drama,, There are a t l e a s t t h r e e E n g l i s h , 

t w e l v e F r e nch, and t h i r t e e n German p l a y s on tho theme, 4 

5 6 RiG:cl mentions f i v e I t a l i a n dramas and Andrae a d l s two 

•'•Matfceo B a n d e l l o , Le N o v e l l e . V o l o 2 , 103-114, edo G, 
.Bro g n o l l g o ( B a r i , 1910)« 

2 
W i l l i a m P a i n t e r , The Palace o f P l e a s u r e , the seventh 

N o v e l l , The unhappy end and successe o f the l o v e o f Kir.K 
MasslDlssa and Queene Sophonlsbe h i s x^yfe (London, 1580) o 

-'Ko Goedacke, Grundris?, zur Ge s c h l c h t s der dentschon 
L i t e r a t u r . I l l (Dresden, 188?), l i s t s t h i s work as: 
Georg Neuraarks von Muhlhausen aus Thur: V e r h o c h t e u t s c h t c ; 
S o f o n i s b e . m l t bey/n:efugten H l s t o r i s c h e n Srklarun ;?ren d er 
ei ^ e n e n Nahmen und e t l l c h e r d u n k l e r Redsnsarten. Gedruckt 
zu D a n t z i g bey Andreas H i i n e f e l d , I n Ve r l e g u n g des A u t h o r s , 
l a Jahr 1651„ 

A, Jose A x e l r a d , Le th^me de Sophonlsbe dang l e s 
p r l n c i o a l e s TraR^dles de l a L l t t ' o r a t u r e O c c l d e n t a l e 
( F r a n c e , A n g l e t a r r e , Allemagne) ( L i l l e , 195&)<>, 
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Dutch, two Russian and t h r e e Spanish t r e a t m e n t s . I n a 

l a t e r a r t i c l e ' ' Andrae mentions h i s d i s c o v e r y o f two Czech 

dramas on the Sophonlsbe theme. There a r c a l s o more than 

a dozen minor operas d e a l i n g w i t h t h i s s u b j e c t . The tirae 

span o f the p l a y s ranges from an I t a l i a n p l a y by G a l e o t t o 

d e l C a r r e t t o i n 1 5 0 2 t o Yves Peneau's Les Barbaras o f 

1 9 5 2 o While most o f these p l a y s have l i t t l e l i t e r a r y 

m e r i t , such a u t h o r s as T r l s s l n o , M a l r e t , C o r n e i l l e , V o l ­

t a i r e , L o h e n s t e l n and G e l b e l have l e n t p r e s r t l g e t o the 

theme,, 

There I s a c o n s i d e r a b l e number o f d i s c u s s i o n s dea­

l i n g w i t h p a r t i c u l a r Sophonlsbe p l a y s , b u t the secondary 

works t r e a t i n g these p l a y s on a comparative b a s i s are 

few and f a r between,, A, Andrae*s s t u d y l a i d the b a s i s 
Q 

f o r l a t e r i n v e s t i g a t i o n s . He devotes some t h i r t y pages 

t o the d i s c u s s i o n o f French p l a y s and a n o t h e r seventy t o 

a q u i c k survey o f the Sophonlsbe p l a y s i n o t h e r . 1 1 t e r a t u -

r e s . Many o f these p l a y s Andrae d i d n o t read p e r s o n a l l y 

•^Carlo H i c a l , Soohonlsbe dans l a Trag e d l e c l a s s l q u o 
i t a l l e n n e e t f r a n ^ a l s c ( G r e n o b l e , 1 9 0 4 ) , 

"A.* Andrae, "Sophonlsbe i n der f r a n z o s i s c h e n T r a -
g o d l e m l t B e r u c k s l c h t l g u n g d er Sophonlsbebearbeltungen 
I n anderen L l t e r a t u r e n , ̂  Ze.i. t s c h r i f t fur f r a n 7 . 0 s i s c h e 
und L i t f c e r a t u r , Suo-olementhof t . IV (1391) 0 

7 f "Soohonlsbebearbeltungen," Ze^ t s c h r l f t 
f u r f r a n z o s i s c h s Sorachc und L i t t c r a t u r . XVI ( 1 3 9 4 ) , l l ^ f f o 



and I n most cases o n l y a s h o r t summary o f the p l o t I s 

g i v e n . For t h a t m a t t e r , Andrae v e r y r a r e l y makes an 

a t t e m p t a t I n t e r p r e t a t i o n , C a r l o R i c c l ' s Sophonisha dans 
y 9 

l a Traced 1c c l a s s j q u e I t a l l e n n e e t f r a n c a l s a does I n t c r -
* 

p r e t the few I t a l i a n and French p l a y s I t c o v e r s . However, 

the procedure I s hampered by the f a c t t h a t the a u t h o r 

must confess time and a g a i n h i s i n a b i l i t y t o o b t a i n a 

copy o f a p a r t i c u l a r p l a y , A more t h o r o u g h i n v e s t i g a t i o n 

by A 0 J o s e ' A x e l r a d 1 0 i s ' o f 1 9 5 ^ ; i t g i v e s a f a i r l y com­

p l e t e l i s t o f a l l the p l a y s o f France, Germany and Eng­

land,, These s t u d i e s do l i t t l e more th a n p r e s e n t a com­

p i l a t i o n o f the Sophonlsbe dramas, and seldom v e n t u r e 

i n t o a comparative d i s c u s s i o n . N e i t h e r do they a t t e m p t 

t o show any r e l a t i o n o f the p o e t r y and prose works on 

t h i s theme t o the drama,, 

Of a l l t he p l a y s w r i t t e n , o n l y t h r e e can be s a i d t o 

have e x e r t e d l i t e r a r y I n f l u e n c e , These t h r e e p l a y s a r e 
1 1 12 by G l a n g l o r g i o T r l s s l n o , Jean de M a l r e t , and D». Casper 

^Andrae, op, c i t o n o t e 6o 
9 

H l c c i , op, c i t , n o t e 5o 

^ A x e l r a d , opo c i t o n o t e k0 

1 1 0 l a n G i o r g i o T r l s s l n o , "La S o f o n l s b a , " T e a t r o 
I t a l l a n o A n t i c o . . I ( M l l a n o , l 8 0 8 ) o 



13 von Lohenstolno The f i r s t o f t h e s e , p u b l i s h e d i n 1 5 2 4 , 
I s acknowledged as the f i r s t 'tra.^edia retsOlare * o f the 
I t a l i a n t h e a t e r and t h e r e f o r e an example o f Renaissance 
t r a g e d y . The second, p u b l i s h e d i n l635» i s c o n s i d e r e d 
by most c r i t i c s t o be the f i r s t French drama t h a t a p p l i e s 
the r u l e s o f French c l a s s l c l s m o The t h i r d , p u b l i s h e d I n 
1 6 8 0 , i s an example o f the l a t e baroque t r a g e d y I n Germany, 
w r i t t e n by one o f I t s b e t t e r known r e p r e s e n t a t i v e s o 

By a d i s c u s s i o n o f these t h r e e p l a y s , t h i s s t u d y 

w i l l a t t e m p t t o show how the Sophonlsbe theme i s t r e a t e d 

I n drama by a u t h o r s who b e l o n g t o d i f f e r e n t c o u n t r i e s 

and d i f f e r e n t l i t e r a r y schools„ 

12 — ' 
Jean de M a l r e t , Sophonlsbe. ed, K a r l V o l l m o l l e r 

( K e l l b r o n n , 1 8 8 8 ) 0 
13 

D a n i e l Casper von L o h e n s t e l n , A f r i k a n l s c h e T r a u e r -
sple].e_. C l e o p a t r a . Soohonisbo. ed, Klaus Giinther J u s t , 
B.L.S.V,. CCXCIV ( S t u t t g a r t , 1957)« 



S O U R C E S 

Of the h i s t o r i a n s o f A n t i q u i t y L i v l u s 1 ^ g i v e s the 

most d e t a i l e d account o f the Sophonlsbe theme and most 

d r a m a t i s t s d e r i v e from him the m a t e r i a l f o r t h e i r plays„ 

M a s s l n l s s a , a Numldlan k i n g , i s d r i v e n o u t o f h i s c o u n t r y 

by Syphax, When the l a t t e r breaks a t r e a t y o f f r i e n d s h i p 

w i t h Rome and J o i n s the C a r t h a g i n i a n s i n t h e i r war a g a i n s t 

Rome, Ma s s l n l s s a f i g h t s a g a i n s t him on the Roman s i d e . 

A f t e r M a s s l n l s s a and the Roman g e n e r a l , L a e l l u s , d e f e a t 

and c a p t u r e Syphax, M a s s l n l s s a marches i n advance o f Lae­

l l u s towards C l r t a , Syphax 1 c a p i t a l . Here the C l r t e n -

s l a n s are f r i g h t e n e d i n t o s u r r e n d e r , when M a s s l n l s s a 

shows them t h e i r c a p t u r e d k i n g . As M a s s l n l s s a now p r o ­

ceeds t o e n t e r the c i t y , Sophonlsbe, Syphax* w i f e , comes-

o u t t o meet him, c l a s p s h i s knees and I n t e a r s begs him 

f o r m.eroy0 Her speech, r a t h e r l e n g t h y i n L i v i u s * a c c o u n t , 

has been i n c o r p o r a t e d i n many dramas w i t h o n l y minor 

changes. Sophonlsbe i m p l o r e s M a s s l n l s s a t o send her t o 

he r d e a t h r a t h e r than t o l e t her s u f f e r Roman s l a v e r y o 

M a s s l n l s s a , moved, f a l l s i n l o v e w i t h h e r . He agrees t o 

e v e r y h t i n g she pleads f o r , and p r o m p t l y m a r r i e s h e r . A t 

t h i s moment L a e l l u s a r r i v e s and expresses h i s anger a t 

- ^ L i v i u s , Ab Urbe C o n d i t a . XXX, 11-17, 

5 



M a s s i n l s s a ' s a c t i o n s . Y e t , a f t e r M a s s l n l s s a e n t r e a t s 

h i a , L a e l l u s consents t o l e t S c l p i o , the commander-in-

c h i e f o f t h e Romans, decide t h i s m a t t e r . While b o t h 

M a s s l n l s s a and L a e l l u s c o n t i n u e t o conquer a few more 

c i t i e s , Syphax i s sent i n chains t o S c l p i o ' s camp, 

S c l p i o i s s t i r r e d t o p i t y and asks Syphax why he broke 

h i s t r e a t y w i t h the Romans» Syphax blames Sophonlsbe 

f o r e v e r y t h i n g , s a y i n g t h a t she urged him t o e n t e r the 

war on the s i d e o f Carthage,, A t t h i s moment M a s s l n l s s a 

and L a e l l u s a r r i v e i n camp, S o l p i o takes M a s s l n l s s a 

a s i d e and i n a l o n g speech he convinces him o f the f o l l y 

o f h i s p a s s i o n and o f the n e c e s s i t y t o s u r r e n d e r Sopho­

n l s b e t o Romeo This speech, t o o , has been a s s i m i l a t e d 

i n many dramas. A f t e r S c l p i o ' s speech M a s s l n l s s a r e g a r d 

h i s m a r r i a g e t o an enemy o f Rome as a grave e r r o r ; he 

r e t r e a t s i n t o h i s t e n t t o ponder and b e w a i l the q u a n i r e y 

i n w h i c h he f i n d s h i m s e l f , and then o r d e r s a s l a v e t o 

b r i n g a dose o f p o i s o n t o Sophonlsbe, The queen d r i n k s 

i t . The f o l l o w i n g day S c l p i o c a l l s an assembly o f a l l 

the t r o o p s and crowns M a s s l n l s s a k i n g o f Numldlao 

The o r i g i n a l o f t h i s s t o r y p r o b a b l y was c o n t a i n e d 

i n t h e works o f P o l y b l u s , who had accompanied S c l p i o on 

h i s A f r i c a n campaign. The s t i l l a v a i l a b l e fragments o f 

t h i s work do n o t mention a n y t h i n g o f the Sophonlsbe-



Mas&inissa r e l a t i o n s h i p . P o l y b l u s , however, a t one p o i n t 

i n h i s w o r k x ^ mentions what a l l a n c i e n t w r i t e r s on t h i s 

theme a l l u d e t o , t h a t i s the p e r s u a s i v e f o r c e which Sopho-

n i s b e e x e r c i s e s over Syphax i n o r d e r t o keep him on t h e 

C a r t h a g i n i a n s i d e . 

D i o d o r u s l ^ g i v e s us an account t h a t I s d i f f e r e n t i n 

d e t a i l s from t h a t o f b i s contemporary L i v y o He t e l l s 

t h a t Syphax; i s moved by Sophonlsbe t o h e l p i n the C a r t h a ­

g i n i a n cause and t h a t ' S c l p i o p i t i e s him a f t e r h i s d e f e a t . 

He a l s o t e l l s t h a t Sophonlsbe used t o be f i r s t the w i f e 

o f M a s s l n l s s a , t h e n o f Syphax, and, a f t e r the l a t t e r ' s 

d o w n f a l l , a g a i n the w i f e o f M a s s l n l s s a . I n t h i s account 

the p o i s o n i s n o t s e n t by a s l a v e , b u t i s b r o u g h t by 

M a s s l n l s s a h i m s e l f . 
17 

Applanus,' l i v i n g about a hundred years l a t e r t h a n 

D i o d o r u s , adopts most o f t h i s w r i t e r ' s p r e s e n t a t i o n . I n 

h i s a c c o u n t , Sophonlsbe, p r i o r t o m a r r y i n g Syphax, was 

engaged t o M a s s l n l s s a . When her f a t h e r Hasdrubal.and 

Masslnlssa.were campaigning i n S p a i n , the C a r t h a g i n i a n 

s e n a t e , w a n t i n g t o make Syphax an a l l y , gave Sophonlsbe 

^ P o l y b l u s , The H i s t o r i e s . XIV, 3 - 9 , . -
l 6 D l o d o r u s o f S i c i l y , The L i b r a r y o f H i s t o r y . X X V I I , 

6-8o l 7 
1 ' A p p i a n u s , Punic Wars. 2 6 - 2 8 , 



away t o him. This m a r r i a g e I s g i v e n as the prime reason 

f o r M a s s i n l s s a ' s j o i n i n g t h e Romans, Another d e v i a t i o n 

from L i v i u s ' s t o r y i s Sophonlsbe's message t o her f o r m e r 

f i a n c e e t o e x p l a i n her f o r c e d marriage t o Syphax, Massl­

n l s s a , as i n D i o d o r u s , h i m s e l f b r i n g s t he p o i s o n t o 

Sophonlsbe, She shows the cup t o a nurse and b i d s her 

f a r e w e l l . Many d r a m a t i s t s , i n c l u d i n g T r i s s i n o , M a l r e t , -

and L o h e n s t e l n , l a t e r used t h i s scene w i t h e m bellishments 

and a m p l i f i c a t i o n s * Applanus i s a l s o tho source o f the 

scene i n which M a s s l n l s s a shows the body o f h i s bel o v e d 

t o the Romans, and o r d e r s a g r e a t f u n e r a l f o r h e r , 

A b l e n d i n g o f L i v i u s * and Applanus' v e r s i o n s u s u a l l y 

s e r v e s as the main source f o r the d r a m a t i s t s . V a r i o u s 

minor a u t h o r s , however, d i d p r o v i d e some f u r t h e r d e t a i l s o 

Zonares, a Greek h i s t o r i a n o f the t w e l f t h c e n t u r y , modeled 

h i s account a f t e r Applanus, I n s e r t e d i n t h i s h i s t o r i a n ' s 

work, we f i n d fragments from an e a r l i e r w r i t e r on t h i s 

theme, Casslus D l o 1 8 ( 1 5 5 A.Do-229 A.D.), This a u t h o r ' s 

s i n g l e fragment d e a l i n g w i t h t h i s theme, however, mentions 

n o t h i n g more than Sophonlsbe's conspicuous beauty and 

her e x c e l l e n t l i t e r a r y and m u s i c a l e d u c a t i o n . 

1 0 C a s 3 l u s Dlo Coccslanus, fragments o f Book X V I I , 51« 
i n s e r t e d I n Zonares, I X , l l o 



Another minor source f o r some o f the p l a y s i s S i l i u s 
19 

I t a l i c u s o Here the M a s s l n l s s a - Sophonlsbe t r a g e d y 

p r o p e r I s n o t t o l d , y e t a good account o f the background 

s i t u a t i o n i n Spain i s g i v e n . There i s the k i n d n e s s o f 

S c l p i o , when, h a v i n g c a p t u r e d Massinlssa's mother, he 

a l l o w s her t o r e t u r n t o her son,. The u s u a l s t o r y o f 

Sophonlsbe p e r s u a d i n g Syphax t o h e l p the C a r t h a g i n i a n s 

and a l s o the p a t h e t i c appearance o f the f a l l e n Syphax i s 

told© V i v i d l y d e s c r i b e d i s the c a p t u r e o f Syphax a f t e r 

h i s horse i s woundedo 

P e t r a r c h i s the f i r s t o f the modern a u t h o r s t o have 

used the Sophonlsbe theme i n h i s w r i t i n g s o As such he 

may deserve more a t t e n t i o n as a source than he has r e ­

c e i v e d up t o now. The s t o r y i s mentioned i n t h r e e o f h i s 

works: i n L ' A f r i c a ( c a n t o V ) , i n the b i o g r a p h y o f S c l p i o 

i n De v l r i s i l l u s t r i b u s and i n I T r i o n f i ( I I , 14-78), 

The f i r s t two a r e e x t e n s i v e r e w r l t l n g s o f L i v i u s w i t h o u t 

r e f e r e n c e t o any o f the o t h e r s o u r c e s . The t h i r d i s a 

t e r s e summary o f the s t o r y i n the form o f a r e c o l l e c t i o n 

o f p a s t events r e l a t e d by the g h o s t o f Masslnlssa,, 

P e t r a r c h emphasizes the e r o t i c element and d w e l l s upon 

the speed o f the p a s s i o n aroused I n M a s s l n l s s a , This 

S i l i u s I t a l i c u s , P unica, XVI, 1 1 5 ff«i X V I I , 71 f f . 



10 

p a s s i o n and v o l u p t u o u s n e s s i s c o n t r a s t e d t o the c h a s t i t y 

and v i r t u e o f Sclplo» 

I f we now l o o k a t the dramas t o be c o n s i d e r e d , we 

f i n d t h a t T r i 5 s i n o f o l l o w s c l o s e l y the accounts g i v e n 

by L i v i u s and Applanus. Mainet does the same, b u t chan­

ges a few o f the f a c t s t o adapt h i s m a t e r i a l t o the 

r u l e s o f French c l a s s i c i s m , L o h e n s t e l n n o t o n l y 

uses a l l the sources mentioned above, b u t adds a c o n s i ­

d e r a b l e number o f minor sources t o l e n d a u t h o r i t y t o 

v a r i o u s d e t a i l s i n h i s drama. 

^hough the t h r e e d r a m a t i s t s r e l y f o r the main events 

f o r t h e i r p l a y s on the same so u r c e s , t h e i r Sophonlsbe 

dramas d i f f e r c o n s i d e r a b l y from each o t h e r . I t i s the 

purpose o f t h i s s t u d y t o d e l i n e a t e the how and why o f 

these v a r i a t i o n s . 



S T R TJ C T U B E 

S e v e r a l d i s s i m i l a r i t i e s among the t h r e e p l a y s t o 

be d i s c u s s e d s t r i k e the r e a d e r a t f i r s t g l a n c e . One 

i s w i t h o u t any d i v i s i o n o f a c t s , xvhile the o t h e r two 

f o l l o w a f i v e a c t d i v i s i o n , T r l s s l n o w r i t e s h i s p l a y 

under the I n f l u e n c e o f Greek drama, which e x p e r i e n c e s a 

r e v i v a l o f I n t e r e s t a t the hands o f the humanists some 
20 

f i f t y years e a r l i e r . Thus we f i n d t h a t T r l s s l n o a l s o 

c a r r i e s over the a c t l e s s t r a d i t i o n f rom t he Oreeks. 

A l s o , the t r a d i t i o n o f the a c t l e s s medieval church drama, 

i n the form o f the ' l a u d c 1 , I s s t i l l w e l l remembered 

a t T r l s s i n o ' s t i m e . Y e t , I t a l i a n t r a g e d y , e s p e c i a l l y 

as r e p r e s e n t e d by d r a m a t i s t R u c e l l a i , i s b e g i n n i n g t o 

use the f i v e a c t d i v i s i o n i n the middle o f the s i x t e e n t h 

c e n t u r y . I n t h i s form i t adapts i t s e l f perhaps t o the 

t r a g e d i e s o f s e n e c a o r t o the t r a d i t i o n o f the I t a l i a n 

comedy, which f r o m i t s I n c e p t i o n used the f i v e a c t d i v i ­

s i o n . 

The d i v i s i o n i n t o a c t s i n M a l r e t ' s p l a y i s c o n d i ­

t i o n e d n o t by a change i n l o c a l e , b u t by the p r o g r e s s i o n 

Manuel Ch r y s o l o r a s was the f i r s t Greek s c h o l a r t o 
be c a l l e d t o F l o r e n c e i n 13960 His own p u p i l s and l a t e r 
around 1^50 o t h e r humanists under the l e a d e r s h i p o f Pope 
N i c h o l a s V t r a n s l a t e d many Greek works i n t o L a t i n . The 
f i r s t L a t i n t r a n s l a t i o n o f A r i s t o t l e ' s P o e t i c s was made 
by G. V a l l a i n 1 4 9 8 . 
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o f t i m e . There i s always a break i n the a c t i o n a t the 

end o f each a c t and a c e r t a i n amount o f time elapses 

b e f o r e the s t a r t o f the f o l l o w i n g . T h i s i s p a r t i c u l a r l y 

e v i d e n t a t the end o f the f i r s t a c t , when Sophonlsbe 

goes t o the temple w i t h h e r m a i d s e r v a n t s ; some time i s 

presumed t o have elapsed b e f o r e they hear the r e p o r t o f 

t h e i r f o r c e s meeting the enemy f o r the l a s t time i n the 

second a c t . 

I n L o h e n s t e i n ' s p l a y the a c t s do n o t o n l y mark a 

d i s t i n c t break i n the time o f the a c t i o n , b u t a l s o I n ­

d i c a t e a change o f p l a c e . T h i s change o f p l a c e does n o t 

o n l y happen from a c t t o a c t , however, b u t a l s o occurs 

w i t h i n a c t s . The f i r s t h a l f o f Act I takes p l a c e i n 

Maslnissa's t e n t and the second h a l f i n a temple; the 

second a c t begins i n the r o y a l p a l ace and ends i n the 

dungeon. The .'scenes o f the l a t e r a c t s move from a temple 

t o the r o y a l p a l a c e , and back a g a i n t o a temple f o r the 

f i n a l scene. 

I n o r d e r t o b r i d g e u n a v o i d a b l e breaks i n the a c t i o n , 

T r l s s l n o makes use o f the cho r u s , which c o n s i s t s o f a 

group o f women o f C l r t a , T h i s chorus withdraws t o the 

background o f the s t a g e , b u t i t never d i s a p p e a r s from 

s i g h t . A t times i t comments a t l e n g t h i n l y r i c a l passa~ 

ges on events i n g e n e r a l ; as i s the case a f t e r the f i r s t 
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m e e t i n g o f S o f o n i s b a and Masslnlssa,, Here the chorus i s 
on stage a l o n e . I t t a l k s about the ravages o f wars and 
the hope t h a t t hey may end soon. I n t h i s way the chorus 
a c t u a l l y becomes the mouthpiece o r r e p r e s e n t a t i v e o f 
the people o f C i r t a i n general» -̂ he chorus t a l k s o f 
M a s s l n l s s a as the d r a m a t i s t wants the audience t o con­
c e i v e him, H e i _ s f u l l o f g r a z i a . g e n t i l e z z a . and b o n t a t 
the i d e a l person w i t h whose h e l p S o f o n i s b a c o u l d b r i n g 
peace t o her ravaged l a n d . The chorus addresses i t s e l f 
i n t h i s speech t o a d i v i n e power c a l l e d almo c e l e s t e ; 
t h i s a p p e l l a t i o n has the s p i r i t u a l o v e r t o n e s o f C h r i s t i a 
n i t y , the values o f which are a l s o e v i d e n t i n many o f 
the o t h e r speeches, i n p a r t i c u l a r those o f the maidser­
v a n t E r m l n i a • O f t e n the chorus adds i t s comment t o 
speeches Ju s t made by one o f the main c h a r a c t e r s . A f t e r 
M a s s l n l s s a promises S o f o n i s b a t h a t he w i l l n o t d e l i v e r 
h e r to the Romans, the comment o f the chorus i s : 

0 r i s p o s t a c o r t e s e , o p a r l a r p i o , 
Degno d i l a u d e , e d i raeraoria e t e r n a , 

( T r i s s i n o p. 8 5 ) / x 

A s i m i l a r comment I s g i v e n when S c i p l o n e i s moved by t h e 

c h a i n e d S i f a c e (Syphax i n the I t a l i a n p l a y ) 0 The chorus 

^ G l a n G i o r g i o T r l s s l n o , La S o f o n i s b a , T e a t r o 
I t a l l a n o A n t i c o . I ( M l l a n o , 1808)« A l l f u r t h e r r e f e r e n ­
ces t o t h i s work w i l l be I n d i c a t e d by the page number 
d i r e c t l y f o l l o w i n g the q u o t a t i o n , , 
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here adds i t s own f e e l i n g s o f p i t y f o r S i f a c e , a k i n g 

who p r e v i o u s l y was a b u n d a n t l y endowed w i t h t r e a s u r e s and 

s u b j e c t s , and now has become p r i s o n e r , beggar and s l a v e 

On o c c a s i o n the chorus assumes the r o l e of messen­

ger ; a t i t s f i r s t appearance i t announces the e n t r a n c e 

o f t he enemy i n t o towno L a t e r , i t t e l l s o f the e n t r a n c e 

of S c l p l o n e ' s e n t o u r a g e : 

I n o g n l p a r t e , o v ' l o r i v o l g o g l i o c c h i , 
Vegglo a n n l t r l r c a v a l l i , e muover arme; 
Onde ml sento 11 cuor f a r s i d l g h i a c c i o , 

( T r i s s i n o p. 1 0 ? ) 0 

I n i t s d i r e c t r e p o r t i n g s t y l e the chorus a l s o t e l l s how 

M a s s l n l s s a r e t i r e s t o h i s t e n t t o t h i n k the s i t u a t i o n 

o v e r , a f t e r he has t a l k e d t o S c i p l o n e * 

A few times the chorus does n o t merely comment on 

the speeches o f the o t h e r persons b u t g e t s a c t i v e l y i n ­

v o l v e d I n the dialogue,. An exchange o f s h o r t e r speeches 

occurs I n the c o n v e r s a t i o n the chorus has w i t h the f a m i -

g l i o and the s e r v a n t g i r l ( T r i s s i n o p. 1 2 0 ) . Here the 

chorus a c t s as a q u e s t l o n o r and r e c i p i e n t o f answers as 

to what has h a p p e n e d , a f t e r rtassinissa has r e t i r e d t o h i s 

t e n t o 

The v a r i e d ' use o f the chorus I n T r i s s i n o ' s drama I s 

t y p i c a l o f I t a l i a n Renaissance drama. A t the b e g i n n i n g 

o f the s e v e n t e e n t h c e n t u r y t h e F r e n c h d r a m a t i s t s moved 

away fr o m the t r a d i t i o n o f Renaissance drama and came 
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more and more under the i n f l u e n c e o f the contemporary 
Spanish d r a m a t i s t s , who advocated a g r e a t e r freedom from 
e s t a b l i s h e d r u l e s . Kardy (1570-1631) was the f o r e m o s t 
exponent o f the movement i n France and i t was he who f r e ; 
h i m s e l f from the l y r i c a l c horuses, which a c c o r d i n g t o 
the o p i n i o n o f the poets o f the s i x t e e n t h c e n t u r y were 
a b s o l u t e l y necessary f o r the l y r i c a l s e c t i o n s o f the p l a ; 
A f t e r Hardy d i s c o n t i n u e d the use,of the chorus, i t ne­
v e r a g a i n r e g a i n e d i t s f o r m e r p o p u l a r i t y i n the French 
drama. Consequently we f i n d t h a t M a i r e t , whose main 
works were p u b l i s h e d some t h i r t y years l a t e r than Hardy, 
does n o t have r e c o u r s e to the chorus i n h i s Sonhonisbeo 

L o h e n s t e l n g i v e s the chorus a d i f f e r e n t f o r m a t from 

what we have seen I n T r i s s i n o ' s p l a y . I n i m i t a t i o n o f 

Oryphlus and the Sutoh d r a m a t i s t s o f the e a r l y seven­

t e e n t h c e n t u r y , L o h e n s t e l n uses the reyen t o comment 

and t o p o i n t o u t the moral o f each p a r t o f the s t o r y . 

The re.yen, an I n t e r l u d e a f t e r each a c t , a t times grows 

l o n g and even r e c e i v e s i t s own " p l o t " , thus becoming a 

s h o r t " p l a y " w i t h i n the main p l a y . I t s c h a r a c t e r s are 

always a l l e g o r i c a l . They d e p i c t e m o t i o n s , such as Llebe 

Hafi, Z w y t r a c h t . K e i d . and S y f e r s u c h t . o r e l s e such mytho­

l o g i c a l f i g u r e s as H e r c u l e s , P l u t o , Jason, and J u p i t e r , 

and t h e i r r e s p e c t i v e domains o f Srde. H e l l e . Wasser. and 
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Hlmraol; even the A s s y r i a n , P e r s i a n , Greek, and Homan 

em p i r e s , and the c o n t i n e n t s a r e a l l e g o r i c a l l y p e r s o n i ­

f i e d » The f i r s t reyen shows a combat o f words between 

v a r i o u s e m o t i o n s , as t o who o f them i s the most p o w e r f u l . 

This i s the a l l e g o r i c a l p r e s e n t a t i o n o f what happened 

i n Sophonlsbe's h e a r t d u r i n g the f i r s t a c t . The f i g u r e 

o f Sophonlsbe's s o u l , t h a t i s the seat o f a l l her emo­

t i o n s , awards the v i c t o r y i n t h i s v e r b a l combat t o the 

a l l e g o r i c a l f i g u r e o f Hache. thus e s t a b l i s h i n g revenge 

as the moving f o r c e behind Sophonlsbe's demeanor i n the 

f i r s t a c t , ^he second a c t d e a l s w i t h the l o v e t h a t 

overcomes M a s l n l s s a and makes him propose an Immediate 

m a r r i a g e . The reyen f o l l o w i n g t h i s a c t a l s o deals w i t h 

l o v e , showing i n a heated exchange o f words between t h e 

a l l e g o r i c a l f i g u r e o f Liebe and the f i g u r e s o f Hlmmel. 

H e l l e | Erde, and Wasser t h a t l o v e i s s t i l l the f o r c e 

d o m i n a t i n g a l l these e l e m e n t s . I n t h i s reyen L o h e n s t e l n 

a l s o b r i n g s i n contemporary elements by a l l u d i n g t h a t 

l o v e has reached i t s z e n i t h i n the bond between the 

emperor Leopold o f A u s t r i a and h i s b r i d e K a r g e r l t e : 

J u p i t e r , P i u t o , A l c l d e s ( H e r c u l e s ) , and Jason and a l s o 

t h e a l l e g o r i c a l f i g u r e s Hlmmel. A b g r u n d ( H e l l e ) . Erde. 

and Wasser d e p o s i t t h e i r names on an a l t a r and take those 

l e t t e r s from t h e i r names t h a t are necessary t o form 
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the names o f Leopoldus and M a r g e r i t c o '^hat a l l l e t t e r s 
o f t h e i r names are c o n t a i n e d i n the names of the gods 
and o f the elements i s i n t e n d e d as a f l a t t e r i n g g e s t u r e 
towards the r o y a l house, a g e s t u r e t h a t was q u i t e common 
i n many works o f the s e v e n t e e n t h c e n t u r y . F o l l o w i n g 
the t h i r d a c t i n which Syphax* o u t b u r s t o f j e a l o u s y i s 
a h i g h p o i n t , the reyen d e p i c t s how S y f e r s u c h t does n o t 
heed the warnings o f V a r n u n f t and ge t s more and more en­
raged as i t i s d r i v e n on by Neid and I'carrheit. T his 
reyon can be seen as an e x p o s i t i o n o f Syphax' soulo A l s o 
the f o u r t h reyen c e n t e r s around a v e r b a l c o n f l i c t , 
H e r c u l e s watches -.vollust and Tu/^end engage i n a v i o l e n t 
d i s p u t e , which Tu.i:end wins by d i s p l a y i n g the r o t t e n 
body o f V.rollU£ t . This c o n f l i c t between Tu^eiid and V/oll us t 
i s the a l l e g o r i c a l p r e s e n t a t i o n o f the s t r u g g l e w i t h i n 
H e r c u l e s and as such a p a r a l l e l t o the s t r u g g l e o f 
M a s l n l s s a i n the f o u r t h a c t , which ends i n Maslnissa's 
c o n v e r s i o n t o the way o f Tugend and ^ e r n u n f t by the 
p e r s u a s i v e S c l p i o , The reyen o f t h i s a c t a l s o lauds the 
Habsburg emperor: H e r c u l e s , as the embodiment o f v i r t u e , 
s t e p s down from h i s t h r o n e t o y i e l d t o Leopold, I n t h e 
l a s t reyen v a r i o u s a n c i e n t empires v i e w i t h each o t h e r 
by r e f e r r i n g t o the e x t e n t o f t h e i r power over the v a r i o u s 
c o n t i n e n t s . However, Verhanacnus f l a t t e r i n g l y speaks o f 
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the I n e v i t a b l e r i s e o f the A u s t r i a n e m p i r e , which i s to 

conquer and o u t s h i n e a l l o f the a n c i e n t empires, because 

i t w i l l be a b l e t o boast dominion-over the new c o n t i n e n t 

o f America. 

I n c o n c l u s i o n , t h e n , the reyen as employed hy Lohen­

s t e l n assumes many o f the f u n c t i o n s o f the o l d c h o r u s . 

However| i t never I n t e r v e n e s i n the a c t i o n o f the p l o t . 

I n any d i s c u s s i o n o f tho s t r u c t u r e o f these p l a y s 

we must n o t o v e r l o o k the concept o f the u n i t i e s o f t i m e , 

p l a c e and a c t i o n , A b r o a d e r view o f t h e s e , however, i s 

o n l y p o s s i b l e a f t e r we have taken a c l o s e r l o o k a t the 

p l o t o f each p l a y , • 
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l o Some o f i t s problems 

Taking a c l o s e r l o o k a t the s t o r y o f L i v i u s , we a r e 

s t r u c k by the g r e a t number o f scenes t h a t have i n t e n s e 

d r a m a t i c elements i n them. There are clashes and encoun­

t e r s o f enemies: M a s s l n l s s a w i t h L a e l l u s , M a s s l n l s s a 

w i t h S c i p i o , Syphax w i t h S c l p i o ; t h e r e i s a meeting o f 

a c o n q u e r i n g hero w i t h a b e a u t i f u l c a p t i v e queen; t h e r e 

i s the development o f a l o v e t r i a n g l e w i t h scenes o f 

Jealousy o u t b u r s t s accompanying i t ; t h e r e i s the appea­

rance o f a k i n g In c h a i n s ; a hopeless b a t t l e a g a i n s t 

a u t h o r i t y and d e s t i n y ; and t h e r e i s the t r a g i c d e a t h o f 

the h e r o i n e . But a l s o t he s t o r y o f Sophonlsbe c o n f r o n t s 

the d r a m a t i s t w i t h a g r e a t number o f d i f f i c u l t i e s . 

There i s the problem o f making a h a s t y marriage, and the 

h e r o i n e ' s m a r r i a g e t o two men a t the same time p l a u s i b l e 

t o the audience« Sophonlsbe's bigamy must be made 

a c c e p t a b l e and the problem o f whom she r e a l l y l o v e s 

must be d e a l t w i t h . The c h a r a c t e r o f M a s s l n l s s a i s i n 

danger o f a p p e a r i n g i n c o n s i s t e n t ; he changes from the 

p r o u d , f o r c e f u l conqueror t o the meek obeyer o f the 

Romans, who sends p o i s o n t o h i s w i f e . F i n a l l y t h e r e i s 

a l s o the danger t h a t Syphax as the o l d de c e i v e d husband 

19 
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w i l l f a l l i n t o a r o l e t h a t would be s u i t e d more f o r 

comedy than f o r t r a g e d y 0 Authors have s t r u g g l e d w i t h a i l 

o f these problems, b u t up t o now t h e r e has n o t been a 

p l a y on t h i s t o p i c , i n which c r i t i c s have n o t found some 

b a s i c flaws„ 

T r l s s l n o i m i t a t e s L i v i u s ' ' p r o g r e s s i o n o f scenes. 

He goes as f a r &S p a r a p h r a s i n g Sofonisba's speech on 

meeting M a s s l n l s s a and S c l p l o n e ' s speech of rebuke t o 

M a s s l n l s s a as r e p o r t e d by L i v i u s , I n t h e meeting b e t ­

ween So f o n i s b a and M a s s l n l s s a , the l a t t e r g r a n t s the : 

f o r m e r ' s r e q u e s t n o t to be d e l i v e r e d I n t o Roman bondage, 

n o t because o f a sudden aroused p a s s i o n f o r the r a v a g i n g 

b e a u t y , who i s c l a s p i n g a t h i s f e e t , k i s s i n g h i s hand, 

w e t t i n g i t w i t h t e a r s — no, i t i s r a t h e r because he, 

though a pagan, i s endowed w i t h the C h r i s t i a n a t t i t u d e 

o f showing compassion t o any human b e i n g i n d i s t r e s s . 

The p r e v i o u s engagement, as found i n the work o f Applanus, 

i s n o t mentioned a t a l l a t t h i s m e e t i n g . Only l a t e r , 

a f t e r M a s s l n l s s a i s convinced t h a t m a r r i a g e i s the o n l y 

way t o p r o t e c t h e r a g a i n s t the Romans does he r e f e r t o 

i t to show S o f o n i s b a t h a t they would o n l y be d o i n g what 

h e r f a t h e r had been p l a n n i n g f o r them a l o n g time ago. 

This engagement a l s o i s Massinlssa's mnst p o w e r f u l a r g u ­

ment when he c o n f r o n t s S c i p l o n e . I n h i s a v i d defense 
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o f S o f o n i s b a , M a s s l n l s s a appears t o be i n l o v e w i t h h e r . 

Most s u s t a i n e d c r i t i c i s m , has been g i v e n to t h i s seeming 

d i s c r e p a n c y i n h i s b e h a v i o r i n h i s meeting w i t h S o f o n i s b a , 

he does n o t show any i n c l i n a t i o n towards l o v e , b u t l a t e r 

i s c o m p l e t e l y e n r a p t u r e d w i t h h e r , t o such an e x t e n t 

t h a t he accepts S c i p l o n e * s charge o f voluptuousness as 

t r u t h . The d e l i n e a t i o n o f S o f o n i s b a i n t h i s p l a y i s l e s s 

p r o b l e m a t i c . She i s the h e r o i n e , pushed by p o l i t i c a l 

n e c e s s i t y i n t o marriage . She i s misunderstood and deser­

t e d , f i r s t by S i f a c e and then by M a s s l n l s s a . While S i f a c e , 

as w e l l as M a s s l n l s s a , has h i s t r a g i c moments i n the p l a y , 

S o f o n i s b a i s the g r e a t t r a g i c h e r o i n e , who i n her l o n g 

d e a t h scene leaves a l a s t i n g i m p r e s s i o n on the audi e n c e . 

M a l r e t does n o t copy T r i s s i n o ' s p l o t which i s c l o s e l y 

p a t t e r n e d a f t e r L i v i u s ' p r e s e n t a t i o n ; i n t r y i n g t o d e a l 

i n h i s own way w i t h the problems t h a t the p l o t has, he 

t h i n k s i t necessary t o make a few d r a s t i c changes. He 

s t r o n g l y emphasizes the l o v e r e l a t i o n s h i p between H a s s l -

n i s s e and Sophonlsbe. I n the f i r s t a c t he makes f u l l 

use o f the l o v e t r i a n g l e and p r e s e n t s a j e a l o u s y scene 

between Sophonlsbe and her husband Siphax; b u t t h e n , t o 

a v o i d the problem o f the two husbands as the p l o t p r o ­

g r e s s e s , M a l r e t l e t s Siphax succumb i n b a t t l e a t the end 

o f the f i r s t a c t , Soohonlsbe loves no one b u t M a s s i n l s s e , 



2 2 

and she e n t i c e s Massinis,5e t o make h i s p r o p o s a l t o her* 

The p o l i t i c a l reasons f o r t h i s marriage are o n l y o f 

minor importance; i n d e e d , p o l i t i c s o n l y move i n t o the 

f o r e g r o u n d when 3 c i p i o n asks Sophonisbe t o be s u r r e n d e r e d 

to Some, One f u r t h e r change o f - a i r e t ' s was the s u i c i d e 

o f ' a ssinisse a t the end o f the p l a y . Massinlsse i s 

shown f u l l o f remorse and a c t s as any t r a g i c hero who i s 

d e s p e r a t e l y i n l o v e should a c t . M a l r e t l a b o r s t o make 

the a c t i o n s o f the c h a r a c t e r s p l a u s i b l e , I n the case o f 

M a s sinlsse he g e t s c a r r i e d away, by a l l o w i n g him t o g a i n 

a p o s i t i o n more c e n t r a l than t h a t o f the h e r o i n e . This. 

i s p a r t i c u l a r l y the case i n the l a s t . a c t . 

I n L o h e n s t e l n ' s p l a y the p r o b l e m a t i c aspect o f the 

b a s i c p l o t l i e s i n the c h a r a c t e r o f Sophonlsbe, The 

m o t i v a t i o n s f o r her a c t i o n s are a t f i r s t g lance n o t 
22 

s e l f e v i d e n t , S c h a u f e l b e r g e r ' s i n t e r p r e t a t i o n r e v o l v e s 

around the Ehrgc1z o f p o l i t i c a l men and women t o main­

t a i n t h e i r s t a t i o n i n l i f e . A n y t h i n g t h a t would t a r n i s h 

t h e i r p o s i t i o n , t h e y c o n s i d e r a d i s g r a c e . A l l o t h e r 

e m o t i o n s , e s p e c i a l l y l o v e , p l a y secondary r o l e s , a c c o r ­

d i n g t o t h i s c r i t i c . 

^ F r i t z S c h a u f e l b e r g e r , Das Trarrische i n L o h e nstoins 
T r a u e r s p i e l e n . Wegg zur D i c h t u n g . XLV ( 1 9 4 5 ) , 
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Zwar k e n n t auch der p o l i t i s c h e "ensch d i e 
S i n u l l c b k e i t , doch b l e i b t s l e b e i ihm s t e t s 
i n u n t e r g e o r d n e t e r F u n k t i o n , e i n M i t t e l , 
dessen der E h r g e l z s l c h b e d i e n t , urn s e i n e 
Z i e l e UT. so s i c h e r e r und u n g e s t o r t e r v e r -
f o l g e n zu konaen, 

9b. 

Lunding does n o t see Sophonisbe i n the l i g h t o f 

a complete e g o t i s t , he r e c o g n i z e s t h a t she a l s o a c t s o u t 

o f a noble d e s i r e t o save her f a t h e r l a n d . S t i l l , he 

tends t o o v e r s i r a p l e f y her c h a r a c t e r as a woman who f o l l o w s 

p o l i t i c a l c o n s i d e r a t i o n s and never shows her genuine 

emotions « 

I n c o n t r a s t , Just"'' reads an e x i s t e n t i a l e r o t i c 

b a s i s i n t o the l i f e o f L o h e n s t e l n ' s Sophonisbe. He sees 

her as a f i c k l e woman, who f a l l s r e a d i l y i n l o v e w i t h 

any man who happens t o be i n her v i c i n i t y , and who e q u a l l y 

r e a d i l y f a l l s o u t o f l o v e with, him, i f she no l o n g e r sees 

him. 
G e s t a l t und G e s l c h t des P a r t n e r s wer^en 
u n w e s e n t l l c h v o r Llebe a l s U r k r a f t . 

J u s t sums up h i s c h a r a c t e r i z a t i o n o f Sophonisbe as: 

2 3 l b i d . , p. 9 7 * 

" " E r i k Lund i n g , D q s So h l e s l s c h e K u n s t d r a m a „ o j n e 
Pars t e l l u n n ; und elne DeutunR- [Copenhagen^ I Q ^ T o 

<Klaus Giinther J u s t , Die T r a u e r s p i e l e L o h e n s t e i n s 
( B e r l i n , 19&1), 

2 6 I b l d . , p. 133. 
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M l c h t e l n e p o l l t i s c h denkende Frau i n L i e -
be s hand e l v e r s t r i c k t , sondern e l n e von 
L e i d e n s c h a f t e n besessene i n p o l l t i s c h e r 
Zwickmuhlc. ^ 

These c o n t r a s t i n g o p i n l o s p o i n t up the d i f f i c u l t y 

i n the i n t e r p r e t a t i o n o f L o h e n s t e l n ' s Sophonisbe, as 

b o t h c r i t i c s base t h e i r views on d i r e c t q u o t a t i o n s f r o m 

the p l a y . E i t h e r o p i n i o n , w i t h o u t t a k i n g i n t o account 

the views o f the o t h e r , tends towards the extreme and 

endows Sophonlsbe w i t h t r a i t s t h a t make i t d i f f i c u l t 

f o r the audience t o e x e r c i s e sympathy u_f5r h e r 0 

Kayser*"" d e a l s w i t h the p s y c h o l o g i c a l and moral 

problem o f Sophonlsbe's marriages i n t h i s way: 

N l c h t das p s y c h o l o g i s c h e Problem, wie e l n e 
Frau zu zwel Mannern gezogen w l r d , beschaf-
t i g t L o h e n s t e l n , sondern d i e Tatsache, dafl 
e i n e F r a u zwel h a t . Und d a r a u f g l b t e r d i e 
A n t w o r t k l a r genug: w e l l d i e Frau m l t H i l f e 
des z w e l t e n Cannes i h r Heich r e t t e n w i l l , ' 

G i l l e s p i e ^ O agrees w i t h Kayser t h a t the s i t u a t i o n 

must be taken as i t i s , Soohonlsbe i s m a r r i e d t o two 

2 7 I b l d 0 , p. 1 3 7 . 
23 

Wolfgang Kayser, "Lohensteins Sophonlsbe a l s 
g e s c h i c h t l i c h e Tragodie,'* Gc rman 1 s ch-Roman 1 s che Mora ts -
s c h r l f t . XXIX ( 1 9 4 1 ) , 

2 5 l b l d . , p. 2 5 . 

3GGerald G i l l e s p i e , Heroines and h i s t o r i c a l f a t e I n 
the dramas o f D a n i e l Cas-poT von L o h e n s t e l n ( D i s s . Ohio 
S t a t e U n i v e r s i t y , 1961). 
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men, a n i seems t o l o v e them b o t h . He sees her h o p e l e s s l y 

enmeshed i n h e r own game, when she a t t e m p t s t o e n t i c e 

M a s i a i s s a , b u t f a l l s i n l o v e w i t h him w h i l e a c t i n g t h i s 

r o l e . A t the end o f the p l a y Maslnissa's p a s I o n has ebbed 

away, w h i l o i r o n i c a l l y she s t i l l c l i n g s t o him w i t h a l l 

her l o v e . I n a r e c e n t a r t i c l e on L o h e n s t e l n G i l l e s p i e 

g i v e s h i s views a c l e a r e r e x p o s i t i o n : 

A l t h o u g h s e t t i n g o u t upon a cause o f p o l i ­
t i c a l s e d u c t i o n , she comes t o l o v e the 

; i n t e n d e d v i c t i m o f her scheming, M a s l n l s s a , 
and a t the same time cannot c^ase l o v i n g 
her d e f e a t e d husband, Syphax,-'-'-

A l r e a d y Kayser i n h i s i n t e r p r e t a t i o n o f the p l a y 

as a h i s t o r i c a l t r a g e d y mentioned t h a t t he d o m i n a t i n g 

f o r c e p e r v a d i n g the drama was d e s t i n y (Verhan.prni'.s) 0 

The f o r c e s o f d e s t i n y decree t h a t Rome become the g r e a ­

t e s t p o l i t i c a l power, "''''hen the s p i r i t o f Dido has 

appeared t o Sophonlsbe and has convinced her t h a t she 

w i l l n o t be a b l e t o oppose what i s bound t o happen 

t h a t i s Huraidia's f a l l and the r i s e o f Rome — Sopho­

n i s b e i s w i l l i n g t o face d e a t h s t o u t h e a r t e d l y . T h i s 

i d e a o f f a t e i s taken up by G i l l e s p i e and developed 

f u r t h e r o "e s t a t e s t h a t even l o v e I s s u b j e c t t o the 

-'•"•Gerald G i l l e s p i e , "Lohensteln's P r o t a g o n i s t s , " 
Germanic Review. XXXIX, 2 (March, 1964), 101-109* 



f o r c e o f f a t e I t I s Sophonlsbe's f a t e t o p e r i s h , and 

her a d v e n t u r e w i t h M a s l n l s s a o n l y quickens her down f a l l , , 

The whole essence o f the p l a y i s summed up by G i l l e s p i e 

i n the f o l l o w i n g words: 

Sophonisbe f i g h t s a d u a l b a t t l e , on the one 
hand a g a i n s t Home and on the o t h e r a g a i n s t 
l o v e ; she f a l l s a g a i n s t b o t h opponents, be* 
cause behind these opponents stands f a t e . - ' 

So f a r , o n l y some o f the g e n e r a l problems i n the 

p l a y s o f T r l s s l n o , M a l r e t and L o h e n s t e l n have been d i s ­

cussed, i n an a t t e m p t t o g i v e a b r i e f g l i m p s e and genera 

o v e r f a l l p i c t u r e o f them. 

I n o r d e r t o e n t e r upon a more d e t a i l e d d i s c u s s i o n 

o f the c o m p l e x i t i e s and v a r i a t i o n s i n the t h r e e p l a y s , 

a s e c t i o n - b y - s e c t i o n comparison w i l l be made. 

^ I b i d . , p. 112, 



li© Before t he meeting o f Sophoniabe and M a s s l n l s s a 

Before r e a c h i n g the f i r s t d r a m a t i c h i g h p o i n t o f the 

p l o t , the meeting o f Sophonlsbe and M a s s l n l s s a , each of 

the a u t h o r s p r e s e n t s the h i s t o r i c a l backgroundo T r i s s i n o 

opens h i s p l a y i n t r u e i m i t a t i o n o f the a n c i e n t Greeks, 

He has h i s h e r o i n e , S o f o n i s b a , i n v o l v e d i n a conversa­

t i o n w i t h a c o n f l d e n t e . W i t h the excuse t h a t t a l k i n g 

w i l l r e l i e v e the p r e s s u r e o f her w o r r i e s , S o f o n i s b a p r e ­

s e n t s the necessary background m a t e r i a l i n one e x t e n s i v e 

speech. The c o n f l d e n t e has t o l i s t e n t o an account o f 

the h i s t o r y o f Carthage: i t s f o u n d i n g , the Dido and 

Aeneas e p i s o d e , Hannibal's i n v a s i o n o f I t a l y , and " a s d r u -

b a l ' s campaign i n Spaino This h i s t o r i c a l m a t e r i a l a t 

the v e r y b e g i n n i n g o f the p l a y p l a c e s upon S o f o n i s b a , 

as a descendant o f a l o n g l i n e o f g r e a t men and women, 

the r e s p o n s i b i l i t y t o uphold the honor o f her f a m i l y . 

S o f o n i s b a c o n t i n u e s her speech w i t h a few d e t a i l s o f h e r 

l i f e . F i r s t she mentions her marriage t o S i f a c e a f t e r 

she has a l r e a d y been promised t o Massln l s s a by her f a t h e r . 

Because o f the broken promise the l a t t e r became enraged 

and j o i n e d the Romans. S o f o n i s b a c o n t i n u e s w i t h a s t a t e ­

ment o f apprehension r e g a r d i n g her husband, who i s f a c i n g 

a b a t t l e a g a i n s t S c i p l o n e ' s l i e u t e n a n t s , L e l l o and 

27 
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M a s s l n l s s a ; the l a t t e r r e t u r n e d t o A f r i c a I n o r d e r t o 

r e g a i n h i s f a t h e r ' s t e r r i t o r y from S i f a c e . S o f o n i s b a ' s 

speech n o t o n l y deals w i t h the p a s t and 1 the p r e s e n t , 

b u t a l s o r e f e r s t o the f u t u r e i n the p a r a b l e o f a dream, 

S o f o n i s b a dreams she was i n una s e l v a oseura. which 
•5 •3 

s i n c e the f i r s t s t a n z a o f Dante's D1 v 1 na Commedia-^ 

has become the symbol f o r the t r o u b l e d s o u l . She dreams 

she i s surrounded by can!. i n her mind the embodiment o f 

the f e r o c i o u s Romans, and a l s o by pas t o r i . those Numl-

d i a n s who had j o i n e d the Romans w i t h M a s s l n l s s a 0 The 

r e a d e r can i n f e r t h a t I n c o n t r a s t t o the dogs and the 

shepherds, S o f o n i s b a i s t o be regarded as an i n n o c e n t 

lamb. The shepherds and the dogs c a p t u r e d and bound h e r 

husband« F e a r i n g t h e i r rage she t u r n s t o one shepherd 

and asks him f o r h e l p , He has p i t y and opens h i s arms 

t o h e r ; t h i s i n d i c a t e s what w i l l happen l a t e r when she 

meets M a s s l n l s s a , When she hears v i c i o u s b a r k i n g ( t h e 

v i o l e n t p r o t e s t o f the Romans)., she dreads they w i l l 

t e a r her from the arms o f the shepherd. As a p l a c e o f 

r e f u g e , he shows her an open cave. She e n t e r s i t and 

t h e n awakes, Two themes o f t h i s dream are r e l a t e d t o 

^ D a n t e A l l g h l c r l , La D i v i n a Commedia. Canto I , 1-3» 

N c l mezzo d e l cammin d i n o s t r a v i t a 
Ml r l t r n - a i p er una s e l v a o s c u r s , 
Che l a d l r l t t a v i a e r a s m a r l t t a , . 
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the remainder o f t h i s p l a y : S o f o n i s b a f e a r s the Homans, 
who t o her way o f t h i n k i n g , a r e inhuman; they are b u t 
f e r o c i o u s beasts ready t o t e a r her a p a r t . Since she i s 
the d a u g h t e r o f H a s d r u b a l , one o f the most a r d e n t enemies 
o f Rome and s i n c e she h e r s e l f has p l o t t e d a g a i n s t the 
Romans, her f e a r o f t h e i r revenge i s u n d e r s t a n d a b l e . 
Again and a g a i n we hear h e r t h e r e f o r e v o i c e her f e a r o f 
Roman s l a v e r y : 

v e l a paura 
Dl s e r v i t u s i m'occupero 11 c u o r e , 
Ch'ad o g n l a l t r o p e n s l e r c h i u d e r l a v i a , 

( T r i s s i n o p. 6 9 ) 0 

A l s o , i t i s i m p o r t a n t t o n o t e t h a t M a s s l n l s s a appears 

I n t he f i g u r e o f a shepherd. C h r i s t o f t e n b e i n g r e f e r r e d 

t o as the good shepherd, t h i s f i g u r e evokes C h r i s t i a n 

c o n n o t a t i o n s o f c h a r i t y and l e n i e n c y toward the vanquished« 

M a s s l n l s s a i s l a t e r shown i n p r e c i s e l y t h i s l i g h t when 

he meets S o f o n i s b a , A C h r i s t i a n f e e l i n g runs t h r o u g h the 

e n t i r e work; i t I s p a r t i c u l a r l y p r o m i n e n t i n the speeches 

o f the s e r v a n t , E r m l n l a . Pagan gods are r a r e l y mentioned 

by name; the godhead i s s i m p l y c a l l e d Dio and i s endowed 

w i t h t y p i c a l C h r i s t i a n q u a l i t i e s . He i s k i n d and wants 

t o keep man from i n j u r y s 

Non p i a c c i a a D i o , che t a n t o mal c o n s e n t a , 
( T r i s s i n o p, 7 1 K 
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The d e i t y a l s o assumes the r o l e o f p e a c e b r i n g e r : 

Che solamente I d d i o 
Ci puo mandar l a d i s l a t a pace, 

( T r i s s i n o p. 7 3 ' • 

T h i s d e s c r i p t i o n o f d i v i n i t y we w i l l f i n d t o be g r e a t l y 

d i f f e r e n t from t h a t found i n the o t h e r p l a y s . 

Much o f the development o f the p l o t i s t o l d by 

messengers. T h i s , o f c o u r s e , i s an a d o p t i o n from the 

a n c i e n t s , which the Renaissance drama made. Here a 

fami c r l i o . a man s e r v a n t , comes g a s p i n g f r o a the b a t t l e ­

f i e l d and t e l l s t h a t S i f a c e has been c a p t u r e d . H a r d l y 

has S o f o n i s b a time t o b e w a i l her f a t e and h a r d l y has she 

time t o r e p e a t once more: 

Che p i u m o r l r e 
V o g l i o , che v i v e r s e r v a de' Romanl, 

( T r i s s i n o p. 7 3 ) , 
when a n o t h e r messenger a r r i v e s t o t e l l t h a t the enemy i s 

e n t e r i n g the c i t y , because M a s s l n l s s a had shown the 

c h a i n e d S i f a c e t o the populace o f C l r t a and had thus 

f r i g h t e n e d i t i n t o abandoning the g a t e s . T r i s s i n o ' s 

drama up t o now has r e p o r t e d most o f the a c t i o n by 

messengers i n speeches o f such l e n g t h t h a t they bore 

the modern r e a d e r . His m a t e r i a l i s f a i t h f u l l y r e p e a t i n g 

the f a c t s found i n L i v i u s and Applanus. T r i s s i n o con­

s i d e r s S o f o n i s b a the most I m p o r t a n t c h a r a c t e r o f t h e 

p l a y . She e n t e r s a t the b g l n n i n g and makes the r e a d e r 
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acquaints:! w i t h her problems. Suspense i s thus n o t c r - j a t e l 
by the e a g e r l y a w a i t e d I n t r o d u c t i o n o f the h e r o i n e , b u t 
I s made t o mount towards h e r f o r t h c o m i n g meeting w i t h 
M a s s l n l s s a . 

I n H a l r a t ' s work i t takes two and a h a l f a c t s f o r 

Sophonisbe and Massinlsse t o meet; M a l r e t wants a g r a d u a l 

b u l l t u p o f suspense towards t he m e e t i n g , which i s t o be 

the c l i m a x o f the p l a y . There i s no s t r i c t emphasis on 

the e x a c t o r d e r o f h i s t o r i c a l happenings, as i s the case 

w i t h T r i s s i n o ; h i s t o r i c a l d a t a are mentioned i n c i d e n t a l l y 

and a t t e n t i o n I s drawn i n s t e a d t o the emotions o f the cha­

r a c t e r s . The l o v e t r i a n g l e i s e x p l o i t e d t o the f u l l e s t 

i n the g r e a t j e a l o u s y scene a t the opening o f the p l a y . 

A r a g i n g Siphax waves an I n t e r c e p t e d l e t t e r i n f r o n t o f 

h i s w i f e and accuses her o f h a v i n g w r i t t e n i t t o her l o v e r , 

Massinlsseo She co u n t e r s w i t h the r e p l y t h a t the l e t t e r 

was meant o n l y t o e n l i s t the s u p p o r t o f Massinlsse f o r 

Siphax. I n these speeches we r e c e i v e snatches o f b o t h 

Sophonlsbe's p e r s o n a l h i s t o r y and o f the p o l i t i c a l s i t u a ­

t i o n , such as: Sophonlsbe i n the p a s t u r g i n g Siphax t o 

h e l p the C a r t h a g i n i a n s i n t h e i r war a g a i n s t Rome; Sopho­

n l s b e ' s f o r m e r engagement t o M a s s i n l s s e ; the p o l i t i c a l 

c r i s i s o f the Impending b a t t l e w i t h the Romans, who a r e 

a l r e a d y b e s i e g i n g Cyrthe; and Sophonlsbe's f e a r o f Roman 



32 

s l a v e r y , as expressed i n these words: 

Moy q u i C a r t a g l n o i s e , & v r a y sang d ' A s d r u b a l , 
N'ay iamais reconnu ny c r e i n t vn p i r e mal, 
^ue c e l u y dent l e s o r t a f f l l g e r o i t ma v i e , 
S i ce peuple odieux l a t e n o i t a s s e r u i e , 

( M a l r e t ; 1, 93-96)0

3r 

When her excuses, are c o m p l e t e l y d i s r e g a r d e d by Siphax, 

Sophonisbe f e e l s shaken and can o n l y m u t t e r : 

Quoy done v o s t r e soupcon r e j e t t e raes excuses? 
0 D i e u x l ' 

( M a l r e t I , 1, 1 2 3 - 1 2 4 ) . 

I n the l a s t l i n e o f t h i s quote we have a t y p i c a l example 

o f the way i n which M a i r e t r e f e r s t o d i v i n i t y . Only i n 

the g e n e r a l term d l e u x . always i n the p l u r a l , i s i t e v e r 

mentionedo R e l i g i o n i s pushed i n t o the background and 

does n o t assume a major r o l e , as i t does i n T r i s s i n o ' s 

drama. There i s no d w e l l i n g upon C h r i s t i a n m o t i v e s , n o r 

i s t h e r e any mention o f a s p e c i f i c pagan d e i t y . 

I n the scene f o l l o w i n g Siphax f e e l s d e j e c t e d ; I n h i s 

j e a l o u s rage he wishes h i s own d e a t h f o r no o t h e r reason 

t h a n t o see M a s s i n l s s e , wed t o Sophonisbe, become as 

m i s e r a b l e as he, Siphax h i m s e l f , had been i n h i s m a r r i a g e 

t o her© I n the f i n a l scene o f the f i r s t a c t Sophonlsbe 

r e v e a l s t h a t she i s d e s p e r a t e l y I n l o v e w i t h M a s s i n l s s e . 

3^Jean de M a i r e t , S o r h o n i s b e . e d 0 K a r l V o l l m o l l e r 
( H o i l b r o n n , 1888)o A l l f u r t h e r r e f e r e n c e s t o t h i s work 
w i l l be made by an i n d i c a t i o n o f a c t , scene, and l i n e 
d i r e c t l y f o l l o w i n g the r e s p e c t i v e quotation» 
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She IH t r o u b l e d by the f a c t t h a t he i s h e r enemy and as 
such may n o t be d i s p o s e d t o r e c i p r o c a t e her l o v e , even 
more so because she m a r r i e d Siphax when engaged t o Massi­
n l s s e , The a c t ends w i t h an I r o n i c t o u c h : 3 o p h o n l s b e , 
i n l o v e w i t h her enemy dees n o t know what to p r a y f o r , 
the v i c t o r y o f her husband o r . t h e v i c t o r y o f h e r belovedo 

The second a c t shows t h e concern and e x c i t e m e n t o f 

Sophonlsbe and h e r two maids about the imminent battle„ 

I n o r d e r t o make a r e p o r t o f the b a t t l e M a i r e t has the 

two• maids go t o l o o k a t i t o Alone on the s t a g e , Sopho­

n l s b e d e l i v e r s a monologue» She expresses her l o v e f o r 

Masainlsse and i s a g a i n t r o u b l e d by her conscience,. 

She f e e l s t h a t I t i s h y p o c r i t i c a l t o send her s o l d i e r s 

o u t t o f i g h t , when she r e a l l y w ishes" f o r the s a f e t y o f 

the person they a r e f i g h t i n g a g a i n s t . She curses t h e 

day on which she met M a s s i n l s s e , b u t cannot h e l p l o v i n g 

him. A t t h i s p o i n t the maids r e t u r n t o t e l l o f the 

b a t t l e , Sophonisbe has a p r e m o n i t i o n t h a t t h i s b a t t l e 

w i l l end i n d e f e a t , f o r J u s t as i n T r i s s i n o ' s p l a y she 

has had a dream. However, i n c o n t r a s t t o T r l s s l n o , 

M a l r e t l e t s her e x p e r i e n c e a number o f dreams, which 

are a l l d e s c r i b e d v e r y v a g u e l y as p r e d i c t i n g n o t h i n g 

good. The maids have a l r e a d y performed i n the messenger 

r o l e , b u t i n the second scene o f Act I I C a l i o d o r e , a 
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man s e r v a n t , assumes t h i s r o l e more f u l l y o I n d e t a i l 

he r e p o r t s the p r o g r e s s o f the b a t t l e , which ends w i t h 

the d eath o f Siphax and the d e f e a t o f h i s f o r c e - . H a l -

r e t uses the d e a t h o f Siphax as a c o n v e n i e n t way to 

s o l v e the problems t h a t we w i l l see a r i s e i n the o t h e r 

two dramas, i n which Sophonisbe r e m a r r i e s , w h i l e Siphax 

i s s t i l l a l i v e o M a i r e t i n t h i s way does n o t o f f e n d 

the morals o f h i s audience. A l s o , Sophonlsbe can now 

be shown more e f f e c t i v e l y i n her p a s s i o n f o r M a s s i n l s s e , 

w i t h o u t the r e s t r a i n t o f a s y m p a t h e t i c a t t a c h m e n t f o r 

Siphaxo I n t h i s scene h e r l a s t t h o u g h t s about Siphax 

do n o t express l o v e , b u t p i t y , and she q u i c k l y dispenses 

w i t h him by. s a y i n g t h a t he was l u c k y t o d i e , f o r now a t 

l e a s t he won't be a t the mercy o f h i s enemieso Phenlce, 

one o f the maids, suggests f l e e i n g as the most a p p r o p r i a t e 

a c t i o n a t t h i s p o i n t ; J u s t when a g r e a t u p r o a r i s h e a r d * 

|ha t h i r d scene begins w i t h C a l i o d o r e g o i n g o u t t o see 

what the cause o f the commotion iSo w h l l e he i s o u t s i d e , 

Sophonisbe sympathizes w i t h her maids, who may be s h a r i n g 

h e r coming m i s f o r t u n e . C a l i o d o r e rushes back t o t e l l 

t h a t the c i t y has s u r r e n d e r e d and t h a t M a s s i n l s s e has 

p e r s o n a l l y a r r i v e d a t the r a m p a r t s . Sophonisbe sees no 

escape and pleads w i t h her maids t o k i l l h e r . They r e ­

f u s e and the queen i s i n a n g u i s h . Phenlce has a n o t h e r 
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s u g g e s t i o n : she wants Sophonisbe t o use h e r f e m i n i n e 
charm on M a s s i n l s s e ; i t would n o t be too d i f f i c u l t t o 
do, f o r * 

I l e s t l e u n e , & d'vne n a t i o n , 
Qui p a r t o u t I V A f r i q u e e s t l e p l u s renommee, 
Four aymer a u s s i - t o s t , & v o u l o i r e s t r e aymee, 

( M a i r e t I I , 3, 6o4-6a6)o 

T h i s p a s s i o n a t e c h a r a c t e r o f the Numldlan race has a l ­

ready been r e f e r r e d t o by Livius„ M a i r e t makes use o f 

i t as an added reason f o r Massinlsse's s u d i e n a t t r a c t i o n 

t o Sophonisbe,, The queen accepts Phenlce's p l a n , a l - • 

though she does n o t p l a c e g r e a t c o n f i d e n c e i n i t : 

Ce reraede, Phenlce, e s t r i d i c u l e & v a i n ; 
Mais pour vous c o n t e n t e r , l e me f o r c e & veux M e n 
F a i r e vne l a s c h e t e q u i ne serve r i e n , 

( M a l r e t I I , 3, 6 l 5 - 6 l 6 ) , 
W h i l e T r l s s l n o has o n l y Sophonisbe appear b e f o r e the 

m e e t i n g , M a l r e t has a l s o ' M a s s i n l s s e appear b e f o r e the 

mi d d l e o f the t h i r d a c t . At the b e g i n n i n g o f the t h i r d 

a c t , M a s s i n l s s e appears i n c o n v e r s a t i o n w i t h one o f h i s 

g e n e r a l s and seems p r e o c c u p i e d w i t h the r e c a p t u r e o f h i s 

f a t h e r l a n d . F a i t h f u l t o the Roman cause, he wants t o 

secure Sophonlsbe a t a l l c o s t s , so t h a t she w i l l n o t be 

a b l e t o b e g i n a new o f f e n s e a g a i n s t Rome. Mas s i n l s s e 

t h i n k s o f Sophonisbe as the p r i z e c a p t l v e I n the t r i u m ­

p h a l p r o c e s s i o n o f ^ c i p l o . I n h i s m a r t i a l f e r o c i t y 
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M a s s i n l s s e s t i l l p r e s e r v e s a s t r a i n o f k i n d n e s s when he 

a d v i s e s h i s s o l d i e r s t o make a d i s t i n c t i o n between s o l ­

d i e r s and o r d i n a r y c i t i z e n s o f the enemy. Ho a l s o urges 

them t o pay t o Sophonisbe and her entourage the r e s p e c t 

due t o them on account o f her r a n k , Massinlsse appears 

unconcerned about h i s f o r m e r engagement t o Sophonlsbeo 

He does n o t show any i n d i c a t i o n o f l o v e f o r her; as a 

m a t t e r o f f a c t , he a c t s as though he has never seen h e r 

b e f o r e i n h i s l i f e . 

When we meet Sophonlsbe and her maids a g a i n , Phenlce, 

a s t r o n g - m i n d e d I n d i v i d u a l , t r i e s t o convince Sophonisbe 

t h a t even i f her f e m i n i n e charms ar e n o t s u c c e s s f u l w i t h 

M a s s i n l s s e , d e a t h can always be a c h i e v e d a f t e r w a r d s I n 

v a r i o u s wayso Now C a l i o d o r e rushes on t o the stage t o 

announce t h a t M a s s i n l s s e has e n t e r e d the p a l a c e . Before 

he e n t e r s , Sophonlsbe o f f e r s a q u i c k p r a y e r t o the god o f 

l o v e , a s k i n g t h a t he h e l p her i n her a t t e m p t t o b e w i t c h 

M a s s i n l s s e , She thus s t r e s s e s a g a i n l o v e as the main 

theme on which t h i s p l a y i s basedo 

L o h e n s t e l n devotes h i s f i r s t a c t t o the p e r l o l 

b e f o r e the c o n f r o n t a t i o n o f Sophonlsbe and M a s l n l s s a , 

I t i s d i v i d e d I n t o two p a r t s , one showing Maslnissa's 

camp and the o t h e r Sophonlsbe's, F i r s t we a r e I n t r o d u c e d 

t o him i n a l l h i s . s p e c t a c u l a r m i l i t a r y g l o r y , A d e l e ­

g a t i o n from C y r t h a has a r r i v e d i n Maslnissa's t e n t . 
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M a s l n l s s a t r i e s t o induce t h i s group t o s u r r e n d e r t h e i r 

c i t y by a c c e n t u a t i n g the hopelessness o f t h e i r s i t u a t i o n ; 

S i c i l i e n 1 s t weg/ H i s p a n i a v e r l o r e n . 
Ja H a n n i b a l 1 s t s e l b s t umgarnet und v e r w e b t / 
Schaut: dal3 an unser Faust des Kanno B l u t t 

noch k l e b t / 
Die F l o t t 1 s t i n d i e L u f t g e s c h w e f e l t 

a u f g o f a h r e n / 
Das Lager A s d r u b a l s / des Syphax f r e c h e 

Schaaren/ 
Hat brennend S c h l l f v e r t i l g t 0 Und was 

d o r t Flararn und Schwerdt 
Den Felnden u b r i g l i e G / h a t i t z t meln Arm 

v e r z e h r t , 
( L o h e n s t e l n I , l6~Z2)P 

When the members o f the d e l e g a t i o n remain s t u b b o r n Masl­

n l s s a has Syphax b r o u g h t o u t t o f a c e them. He i s h e a v i l y 

c h a i n e d , an example o f the f i c k l e n e s s o f fortune» Syphax 

h i m s e l f says t h a t power and d i s a s t e r go hand i n hand: 

Dies i s t des Gluckes S p i e l . I c h habe noch 
f i i r ges t e r n 

Mehr/ a l s du i t z t g e p r a n g t , Gewalt und 
F a l l s i n d Schwestern, 

( L o h e n s t e l n I , 95-96)a 

As i n M a l r e t * s p l a y , M a s lnissa's o n l y concern i s the con­

q u e s t o f C y r t h a , He i s f o r c e f u l , i f n o t a l i t t l e impe­

tuous i n h i s a c t i o n s . He shows no p i t y f o r S y p h a X o He 

- ^ D a n i e l Casper von L o h e n s t e l n , A f r i k a n " 1 cche 
T r a u e r s p i e l e . C l e o p a t r a , Sophonisbe. ed, Klaus Giinther 
J u s t , B , L , 5 . V o . v o l . 2 9 4 ( S t u t t g a r t , 1 9 5 7 ) o A l l f u r t h e r 
r e f e r e n c e s t o t h i s work w i l l be made by an i n d i c a t i o n 
o f a c t and l i n e d i r e c t l y f o l l o w i n g the r e s p e c t i v e quo­
t a t i o n . 
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has the upper hand and wants Syphax to f e e l i t . When 

the l a t t e r r e f u s e s to have any p a r t In g e t t i n g Cyrtha 

to surrender, Maslnlssa a c t s quickly,, On immediate im­

pulse he sa y s : 

S t r a c k s Kriegs-Knecht/ lafl das B e i l des 
Trotzen Hals durchhauen, 

(Lohensteln I , 1 0 7 ) , 
Only Hiempsal, Hlmilco and Micipsa, the members of the 

del e g a t i o n , are able to persuade him to moderate h i s 

stand. He w i l l l e t the dele g a t i o n go back to Cyrtha to 

order Sophonisbe to surrender, but i n the meantime Hiemp­

s a l i s to s t a y behind as a hostage. With a th r e a t he 

sends the dele g a t i o n away: 

Wo i n drey Stunden s i c h n i c h t Stadt und 
Burg ergeben/ 

S o l t i h r des Syphax Kopf gespiflt am 
Pfahle schauen, 

(Lohensteln I , 1 3 2 - 1 3 3 ) , 
M a s l n l s s a i s so i n t e n t on conquering Cyrtha that he does 

not shy away from devious means to accomplish i t , H e 

t r i e s to win Hiempsal over to h i s s i d e by t e l l i n g a l l the 

t r e a c h e r i e s committed by Syphax. P r e v i o u s l y i n the con­

v e r s a t i o n of the C i r t e n s l a n d e l e g a t i o n , the general p o l i ­

t i c a l s t r u g g l e between Rome and Carthage was mentioned. 

Now, i n h i s t a l k with Hiempsal, we become acquainted with 

the p e r s o n a l h i s t o r y of M a s l n l s s a . He t e l l s how h i s 

o l d e r brother was poisoned by Syphax, how Syphax made 
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war on him and chased him out of h i s country, how upon 
having regained h i s strength he was again crushed by 
Syphax, how Syphax broke h i s t r e a t y with the Romans a f t e r 
h i s marriage to a daughter of Hasdrubal, and how f i n a l l y , 
a f t e r M a s l n l s s a joined the Romans, Syphax t r i e d to poison 
him. With one exception a l l of these episodes are men­
tioned i n L i v i u s ' work; the l a s t I n c i d e n t i s taken from 
an account i n Applanus, I n h i s speech Maslnlssa shows 
him s e l f a proud i n d i v i d u a l , who f e e l s deeply the I n j u r i e s 
done to him. His only ambition i n l i f e i s to regain h i s 
l o s t t e r r i t o r i e s . Love does not enter i n t o any of h i s 
speeches, and there i s no mention of Maslnissa's former 
engagement to Sophonlsbe, 

In her appearance in the second p a r t of the f i r s t 

a c t , Sophonlsbe resembles Maslnlssa i n h i s impetuosity. 

She, too, makes hasty d e c i s i o n s ; she, too, seems to have 

forg o t t e n that she was ever engaged to him. Ho now i s 

her mortal enemy whom she hates I n t e n s e l y , She r e c e i v e s 

a s e r i e s of severe blows from him, Verralna, her s t e p ­

son, comes from the b a t t l e to t e l l her that the s i t u a ­

t i o n i s p r a c t i c a l l y hopeless. The delegation r e t u r n s 

from Maslnlssa to inform her of the capture of Syphax 

and of the t h r e a t that he would be k i l l e d w i t h i n three 

hours, i f the c i t y does not surrender, ^he curses her 
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enemy and In d e s p a i r wants to t h r u s t a dagger through 

her h e a r t , Vermina t r i e s to calm h i s mother and attempts 

to s t e e r her towards a more r a t i o n a l d e c i s i o n . She 

i s confused and a t f i r s t decides to give up Syphax and 

to defend the c i t y t 

NeinJ Blut-Hund/ rase fort.* Du magst den 
Syphax schlnden; 

Dein Dreun und Greuel s o l d i e Stad n l c h t 
uberwlnden 8 

(Lohensteln I , 2 9 5 - 2 9 6 ) „ 

But immediately love f o r her husband overcomes her and 

she would r a t h e r be a Roman s l a v e than see him beheaded. 

Yet her c o u n c i l l o r s a d v i s e her that Syphax would g l a d l y 

give up h i s l i f e f o r the s a f t e y of h i s country and people. 

This f i n a l l y convinces Sophonisbe and i n a grand gesture 

that shows her f i e r c e l y m i l i t a n t and p a t r i o t i c s p i r i t , 

she orders that helmet and armor be brought to her so 

that she can p e r s o n a l l y assume the defence of the c i t y j 

Wir wolln des Krleges L a s t 
Mlt v e r z a g t e r F a u s t nebst euch/ I h r 

Helden/ tragen; 
DOr Stadt Beschlrmer s e i n / den F e l n d . i n 

A u s f a l l n schlagen, 
(Lohensteln I , 3 5 0 - 3 5 3 ) . 

She plunges i n t o her r o l e with v i g o r and does not shy 

back from s a c r i f i c i n g one of her sons to the gods, as 

long as t h i s o f f e r a s s u r e s the v i c t o r y f o r her country. 

I n a gruesome s p e c t a c l e her two sons f i g h t over the 

p r i v i l e g e of being roasted a l i v e as a s a c r i f i c e to the 
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god, whose f i r e - s p i t t i n g image can be seen i n the back­
ground. J u s t when Sophonlsbe i s k i s s i n g her son good-bye, 
s t a t i n g : 

Das H e i l des Reiches geht f i i r Kinder, 
(Lohenstein I , 4 3 1 ) , 

Syphax unexpectedly appears to stop the s a c r i f i c e . Amidst 

h i s astonished r e l a t i o n s he orders that i n s t e a d of h i s 

son two Romans be s a c r i f i c e d . Syphax t e l l s how he e s ­

caped from w a s l n i s s a by b r i b i n g a guard. T h e r e f o l l o w s 

a s a c r i f i c i a l o f f e r i n g of the two Roman s o l d i e r s who are 

disembowelled r i g h t on the stage by the h l g h p r l e s t , 

Bogudes. This i s a t y p i c a l scene of Baroque drama. Death 

on stage i s not frowned upon as i n the F r e n c h c l a s s i c a l 

drama, where a l l deaths had to occur In the wings. 

The a c t ends when Sophonlsbe's sons swear t h a t 

they w i l l be e t e r n a l enemies of both the Romans and a l s o 

Maslnissas 

Wir/ unser Stamm/ und Reich s e i e w l g l l c h 
v e r f l u c h t / 

Wo e l n e r unter uns n i c h t Todfeind s t i r b t / . 
und s u c h t / 

Der Romer Untergang/ und Maslnlssens Ende, 
Wir sagens e y d l l c h zu euch Gottern i n d i e 

Hande, 
(Lohensteln I , 5 0 9 - 5 1 2 ) , 

Thus the f i e r c e n e s s of Maslnissa's t h r e a t s with which 

the a c t begins i s r e c i p r o c a t e d a t the end by the f i e r c e 

vows of h i s opponents. 
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Lohensteln makes minimum use of the messenger to 

re p o r t happenings that occur off-stage» His play up 

to now I s f u l l of quick movement and a c t i o n t h a t takes 

p l a c e on the stage. Although he adds a range of secon­

dary c h a r a c t e r s , who are not mentioned In the primary 

sources, h i s b a s i c p l o t i s the same as that of L i v i u s and 

a l s o that of T r i s s i n o ; h i s only major change i s the e s c a ­

pe of Syphax, the purpose of which we s h a l l see i n the 

d i s c u s s i o n of the meeting,, 



111. Meeting and marriage 

I n T r i s s i n o ' s meeting of Sofonisba and M a s s l n l s s a 

every note of love i s missing. E v e r y t h i n g centers about 

S o f o n i s b a 0 s concern about her p o s s i b l e capture by the 

Romans, When M a s s l n l s s a comes onstage f o r t h i s meeting, 

he i s not the f i e r c e w a r r i o r f i l l e d with deeply rooted 

hate as i n the other p l a y s . Bather he i s the noble and 

magnanimous v i c t o r , Sofonisba speaks f i r s t . Her speech 

i s an exact r e p h r a s i n g of the speech we f i n d i n L i v i u s , 

only the order of some of the phrases are s h i f t e d . I t 

takes her two longer speeches to gain Ma s s i n l s s a ' s f i r m 

support. At f i r s t she meekly asks him not to l e t her 

f a l l i n t o Roman hands. Already i n h i s f i r s t r e p l y we see 

him as a humane s o l d i e r : 

Ma s l a n quante s i furo, 11 mio costume 
E d i p e r s e g u l t a r i miel n i m i c i 
F i n c h'io g l i ho v l n t i , e poi scordar l e 

o f f e s e , 
( T r i s s i n o p, 8 2 ) . 

He i s almost ready to give her h i s f u l l support but f e a r 

of the Romans hinders him: 

Ben duolml, che prometter non v i possa 
Quel che m'avete v o l tanto r i c h l e s t o , 
Di non l a s c i a r v i i n f o r z a de*Romanl, 
Perch'io non vegglo d i p o t e r l o f a r e ; 
Tanto ml trovo s o t t o posto a l o r e , 

( T r i s s i n o p, 8 2 ) , 

4 3 
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His wavering g i v e s her courage and she e n t r e a t s him a l l 
the more; c l a s p i n g h i s knees and k i s s i n g h i s hands she 
now f e r v e n t l y asks him to k i l l her, i f he can see no 
other way to keep her out of Roman hands. The urgency 
of her words touch him and he i s w i l l i n g to be d a r i n g — 
f o r the sake of charity,, His almost C h r i s t i a n outlook 
and morals become most apparent! 

E v o l u n t l e r i a j u t o ognun, c h 1 ^ oppresso 9 

Perch^ n u l l ' a l t r a cosa c l puo f a r e 
l a n t o s i m i l i a Dlo, quanto c l rende 
I l dar s a l u t e a g l i uominl m o r t a l l , 

( T r i s s i n o p. 8 5 ) 

F i n a l l y he promises f i r m l y t h a t she w i l l not be s u b j e c ­

ted to Roman s l a v e r y as long as there i s l i f e l e f t i n h i s 

arms, Sofonisba i s r e l i e v e d and has e f f u s i v e p r a i s e f o r 

her benefactor. Yet he waves her o f f s a y i n g that a good 

deed i s a l r e a d y a reward i n i t s e l f , , H e a s s u r e s Sofonisba 

who i s s t i l l u n c e r t a i n that he w i l l keep h i s word, that 

he d e s p i s e s those who say things which they don't mean,. 

He then sends her away so t h a t he can ponder on how to 

-achieve what he has promised. T r i s s i n o ' s main purpose 

i n t h i s meeting seems to be to show a touching scene 

t h a t presents a moral tinged with C h r i s t i a n contourso 

I t i s s u r p r i s i n g that he has chosen a t o p i c from the pa­

gan p a s t to achieve t h i s , as dangers i n breeches of v e r i ­

s i m i l i t u d e are r e a l l y inevitable,. 
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A new c h a r a c t e r , L e l l o , appears onstage and I n t r o ­
duces himself to the chorus. Soon a messenger comes 
and t e l l s hlra of the marriage ceremony that has Just t a ­
ken place between Sofonisba and M a s s l n l s s a . In a s w i f t 
moving stlchomythlc question and answer exchange, the 
messenger f i r s t t e l l s L e l l o of the meeting between Sofo­
n i s b a and M a s s l n l s s a . Then he s a t i s f i e s L e l l o ' s c u r i o - ' 
s l t y f u r t h e r when he r e l a t e s the marriage I t s e l f In a 
three page long description,, H e t e l l s of ^ofonisba's 
h e s i t a t i o n toward the hasty marriage that M a s s l n l s s a 
o f f e r s as the only s o l u t i o n of her predicament. I n her-
o b j e c t i o n s to the marriage she s t a t e s that I t has only 
been a short time s i n c e S i f a c e has been captured and that 
she has a two year old son by him. M a s s l n l s s a ' i s p e r s i s ­
tant and r e c a l l s t h e i r former engagement to her, the f i r s t 
time that i t i s mentioned s i n c e they met. Sofonisba g i v e s 
i n and bows to Massi n l s s a ' s demands. 

The ensuing marriage r e c a l l s somewhat a t y p i c a l Zh 

C h r i s t i a n ceremony. Ihe p r i e s t comes forward and a s k s : 

Sofonisba Reglna, e v v i i n p i a c e r e 
Dl prender M a s s l n l s s a per marlto 
M a s s l n l s s a , ch'^ qui Re de' Massull? 
Ed e l l a g l a t u t t a v e r m l g l i a i n f a c c l a 
D i s s a con bassa voce esse contenta. 
Pol q u e s t i dlraand^ se M a s s l n l s s a 
E r a contento prender Sofonisba 
Per l e g i t t l m a sposa; ed e r r i s p o s e , 
Ch'era contento, con a l l e g r a f r e n t e , 

( T r i s s i n o p. 96). 
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There follows the exchange of r i n g s , and the o f f e r i n g of 

g i f t s to Jove by Masinissa and to Juno by Sofonisba,, 

T h i s i s the only time i n the play that pagan gods are 

r e f e r r e d to by t h e i r names. 

A f t e r the meeting scene we see that T r i s s i n o i s f a l l ­

i ng back on h i s old method of r e p o r t i n g by messenger. 

The C h r i s t i a n element i s p r e v a i l i n g , i n the marriage s c e ­

ne p a r t i c u l a r l y . F i n a l l y i t must be emphasized again 

that both M a s s l n l s s a and s o f o n i s b a are not reported to 

have expressed any f e e l i n g of love f o r each other, and 

t h a t the marriage i s e n t i r e l y p o l i t i c a l l y motivated, 

Malret s t a r t s h i s meeting scene with a speech of 

Massinlsse i n which t h i s c h a r a c t e r ' s c h i v a l r o u s g a l a n t r y 

i s shown, He s t a t e s that although he can not completely 

turn away misfortune from Sophonisbe, he c e r t a i n l y w i l l 

t r y to make her l o t e a s i e r . In order to e n l i s t h i s 

support, Sophonisbe does not confess her love to Massi­

n l s s e as one would expect, r a t h e r she approaches him 

with s e r v i l i t y and with a touch of f l a t t e r y i n every one 

of her words. She t e l l s him that he has the r a r e q u a l i t y 

of not only conquering by p h y s i c a l power but a l s o of 

winning over to h i s s i d e the minds of the conquered. She 

f l a t t e r s him with such a p p e l l a t i o n s as "o valnqueur 

magnanime'.? and "o valnqueur debonnalre; "and she expresses 
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a l s o the wish t h a t h i s r u l e may l a s t and that h i s gran­
deur may grow to ever g r e a t e r p e r f e c t i o n . Her only com­
p l a i n t i s t h a t he may not b e l i e v e what she s a y s , because 
she as a c a p t i v e i s i n such a humble c o n d i t i o n . Massi-
n i s s e i s wholly entranced by t h i s speech of hers: 

0 DieuxJ que de m e r u e i l l e s 
Enchantent a l a f o i s mes yeux & mes o r e i l l e s l 
Certes iamais e s p r i t n'eut vn p l a i s i r s i doux, 
Que celuy que i e sens d ' e s t r e estime de vous, 

(Mairet I I I , 3, 8 2 7 - 8 3 0 ) , , 

He begs her to make a request so that she may experience 

the true magnanimity of h i s c h a r a c t e r 0 A f t e r a s h o r t 

p r o t e s t a t i o n as to the I n s i g n i f i c a n c e of her demand, she 

says i 

Donnez-moy 1'vn des deux, ou que iamais 
l e T i b r e 

Ne me recoiue e s c l a v e , ou que i e meure 
l i b r e , 

(Mairet I I I , 3, 8 5 5 - 8 5 6 ) o 

Her t e a r s and her c l a s p i n g a t h i s knees and hands b r i n g 

him to d e c l a r e h i s love to her: 

I l e s t vray que d'abord i ' a y senty l a p i t i e ; 
Mais comme l e S o l e i l s u i t l e s pas de I'Aurore, 
L'Amour qui 1'a s u l u i e , & qui l a s u i t encore, 
A f a i t en vn i n s t a n t dans men coeur embraze, 
Le plus grand changement q u ' i l a i t iamais ^ r ; • ,: 

cause, 
(Mairet I I I , 3, 8 9 5 - 8 9 9 ) o 

Roles are suddenly reversedo Sophonisbe, the vanquished 

has conquered her conqueror, who now i s begging: 
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Donnez-moy I'vn des deux, l a mort, Ou 
vo s t r e grace, 

(Mairet I I I , j , 9 0 5 ) o 

Her o b j e c t i o n s that her p o s i t i o n as a c a p t i v e I s much 

below h i s r o y a l s t a t u s are to no a v a i l , as she i s pressed 

by him to become h i s wife . F i n a l l y she gives i n , only 

to have Massinlsse I n s i s t t h a t the marriage be performed 

Immediately. As reasons he gives h i s passionate ardor 

and the p o l i t i c a l circumstances which n e c e s s i t a t e speedy 

a c t i o n . He begs her f o r a k i s s to s e a l t h e i r l o v e . When 

she consents, t h i s k i s s ( q u i t e a dar i n g thing to do on 

the French stage of the c l a s s i c t h e a t e r ) sends him i n t o 

w i l d e c s t a s y : 

0 t r a n s p o r t s ? b b a l s e r de n e c t a r & de 
flamme, 

A quel raulssement e s l e u e s - t u men ame, 
(Mairet I I I , 3, 964-965)o 

Before t h i s scene Sophonisbe wanted to ensnare M a s s i n l s s e , 

y e t he was an e a s i e r prey than she had Imagined. I t i s 

he who almost immediately assumes the r o l e of aggressor 

i n lovoo She, although she does not hide the f a c t t h a t 

she l i k e s him, never r e a l l y confesses the true extent of 

her love. Only a f t e r he has l e f t , does the true Import 

of the development s t r i k e hers 

0 m i r a c l e d*amour a n u l autre p a r e i l , 
(Malret I I I , 3, 970). 

The s t r o n g - w i l l e d " P h e n l c e , whose suggestions Soohonlsbe 
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always f o l l o w s , a d v i s e s her now that she should keep 
her passion s e c r e t from Massinlsse u n t i l a f t e r the m a r r i ­
age to ensure that he w i l l take her as h i s wife and not 
as h i s amour. In t h i s scene Sophonlsbe I s not c a r r i e d 
away to wild extremes by her s u c c e s s , but r a t h e r she I s 
pensive and her conscience seems to bother her. She 
expresses some doubt about the c o r r e c t n e s s of marrying 
so s h o r t l y a f t e r the death of Siphax. Phenlce and Co-
r l s b e convince her, however, of the n e c e s s i t y of t h i s 
a c t i o n and she f i n a l l y r e p l i e s : 

A l i e n s done t r a v a l l l e r a notre l l b e r t e 
E t cedons aux r l g u e u r s de l a n e c e s s l t e , 

(Malret I I I , 3, 1010-1011), 

Sophonlsbe and Massinlsse appear again a t the beginning 

of the f o u r t h a c t . The marriage has a l r e a d y taken place 

behind the scenes, but u n l i k e the way i t I s handled i n 

the plays of Lohensteln and T r l s s l n o , here no d e t a i l e d 

account of i t i s given. At t h i s point Soohonlsbe con­

f e s s e s her love f o r M a s s i n l s s e , She a l s o r e f e r s to t h e i r 

former engagement, s t a t i n g t h at t h i s r e a l l y was the 

s t a r t i n g p oint of her ever enduring love f o r M a s s i n l s s e , 

J u s t when t h e i r avowals of love have reached t h e i r climax, 

a s o l d i e r r e p o r t s that S c i p l o n and L e l l e have a r r i v e d , 

Sophonisbe suspects that something ominous i s about to 

happen and Massinlsse expresses h i s f e a r that S c i p l o n 
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has come to d i s r u p t t h e i r marriage. Again Sophonisbe 

f a l t e r s under the t h r e a t of Roman s l a v e r y , Massinisse 

however a s s u r e s her: 

I e vous donne ma foy que quoy q u ' i l en 
a r r i u e , 

Rome ne v e r r a point Sophonisbe ca p t i u e , 
(Mairet IV, 1, 1157-1158). . 

Thus the scene i s s e t f o r the Roman r e p r e s e n t a t i v e s to 

e n t e r and to b r i n g with them the downfall of the newly-

weds « 

At the beginning of the second a c t of Lohenstein's 

play Syphax, Sophonisbe and t h e i r court r e c e i v e r e p o r t s 

of the f a l l of Cyrtha throusrh the t r e a c h e r y of Hiempsal, 

This i s a divergence from the s t o r y of T r i s s i n o , i n 

which the C i r t e n s i a n s are f r i g h t e n e d i n t o surrender by 

the s i g h t of t h e i r king i n c h a i n s . These events could 

of course not be used here as Lohenstein has Syphax a t 

the s i d e of Sophonisbe when Masinissa a r r i v e s . Before 

he comes, however, both Syphax and Sophonisbe sense the 

power of f a t e that i s working a g a i n s t them, They r e a l i z e 

they can do nothing e l s e but take i t in a s t r i d e . Thus 

Syphax s a y s : 

I c h seh es: das Verhangniis 
B e s t e l l t Numidien und uns das'Leichbegangnus, 

(Lohenstein I I , 2 3 - 2 4 ) . 

L a t e r Sophonisbe give s vent to the same thought: 
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LaSt was der Hlmmel s c h a f f t / 

Was das Verhangnus s c h l c k t / b e h e r t z t thun 
und e r f u l l e n , 

(Lohensteln I I , 4 6 - 4 ? ) , 
Masinissa e n t e r s and In m a r t i a l tones orders that Syphax 

be bound and thrown i n the dungeon. The same f a t e i s i n 

s t o r e f o r Sophonlsbe, i f she i s found. (She goes unre­

cognized a t t h i s moment f o r she i s s t i l l wearing man's 

armor), Maslnlssa s t i l l shows the same c h a r a c t e r i s t i c s 

he had i n the f i r s t a c t . He craves f o r revenge and can 

only see Syphax not as a king i n d i s t r e s s , but as a t r a i ­

t o r and c r i m i n a l , Soohonlsbe he blames f o r having goaded 

Syphax i n t o e n t e r i n g the war a g a i n s t the Romans, syphax 

r e a c t s haughtily to the t h r e a t s of Maslnlssa; he i s 

w i l l i n g to s u f f e r a l l coming i n j u r i e s . I t seems that 

Lohenstein thought the presence of Syphax a t the meeting 

necessary i n order to show the r e a c t i o n s of Maslnlssa 

more c l e a r l y , when he confronts both Sophonlsbe and Sy­

phax, Once h i s pent-up hate has found some r e l e a s e on 

Syphax, he i s a l r e a d y more favorably disposed towards 

Sophonlsbe. She i s s t i l l i n her armor — a reminder of 

her former m a r t i a l s p i r i t — when she throws h e r s e l f a t 

the mercy of Masinissa. Lying a t h i s f e e t and k i s s i n g 

h i s hands, she reminds him of t h e i r common r a c e . She 

goes on to e x p l a i n that l i f e as queen had always been 
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troublesome to her and that she i s g l a d l y w i l l i n g to 

leave t h i s e a r t h l y e x i s t a n c e . Masinissa a t t h i s moment 

i s e n c l i n e d towards moderation and asks her what she wants. 

She answers: 
Meln F i i r s t / der Romer Ketten 
Beangstlgen meln Hertz, Kan mich der 

F i i r s t e r r e t t e n / 
Aus d l e s e r s t o l t z e n Schlmpff/ und s o l c h e r 

Wolffe K l a u / 
E r l a n g i c h Wunsch und H e l l , 

I s t aber diese Macht d i r / g r o s s e r F i i r s t / 
v e r s c h n l t t e n / 

So t r e l b d i s Schwerdt(ich schmecke schon 
die Lust. 1) 

Lurch melner Kinder L e i b i n Sophonlsbens 
Brus t , 

(Lohenstein I I , 115-118; 123; 125-126),, 

Maslnlssa i s thoroughly touched and promises to do h i s 

b e s t . I n h i s ensuing monologue, Ma s l n l s s a confesses h i s 

love f o r Sophonlsbe. H e s t r u g g l e s with h i s f e e l i n g s and 

asks himself whether he should love h i s enemy or not. 

He a l s o i s c e r t a i n of the unfavorable r e c e p t i o n of h i s 

pas s i o n i n the Roman camp. But f i n a l l y he decid e s : 

Doch neln,' Solch Feuer kan 
V e r s c h a r r t n l c h t unter ^ s c h e r s t l c k t e r 

F u r c h t v e r l l e g e n . 
Rom mag e r b l t t e r t s e i n / meln Zepter 

Anstos k r l e g e n / 
Die Gunst i n Ha3 s i c h kehrn/ meln Zepter/ 

Gliick und Land/ 
Meln Lebens-Faden hengt i n Sophonlsbens 

Hand, 
(Lohenstein I I , 210-214), 
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The quickness of t h i s d e c i s i o n s t r e s s e s again the r a s h ­
ness and impulsiveness i n Maslnissa's c h a r a c t e r . In 
Mairet's play only Sinhax was troubled by j e a l o u s y , i n 
the case of Lohenstein both ^ a s i n i s s a and Syphax a r c 
In M a s l n l s s a j e a l o u s y a r i s e s as soon as he confesses h i s 
love f o r Sophonisbe, Immediately he decides to remove 
h i s r i v a l , 

Ihe s e t t i n g switches to the dungeon where i n gr e a t 

despondency Syphax i s ready to plunge a dagger Into h i s 

he a r t , Sophonlsbe appears a t t h i s moment i n the d i s g u i s e 

of a noman s o l d i e r to stop him. This device of the 

sudden appearance of a person a t a c r i t i c a l moment we 

have a l r e a d y seen i n Lohensteln's work when Syphax ap­

peared to stop the s a c r i f i c e of h i s son i n the f i r s t a c t , 

Sophonlsbe being dressed l i k e a man i s not new e i t h e r f o r 

she had put on the armor of a man p r e v l u o s l y , Sophonisbe 

p r o t e s t s her love, f o r Syphax, r e l e a s e s him and takes h i s 

place i n the c e l l . In her f o l l o w i n g monologue she d i s -
. 1 * . 

c l o s e s to escape Maslnissa's wrath, b h e r e c a l l s Masl­

n i s s a ' s wordss 
doch i n den l e l s e n Ohren 

K l i n g t Masanissens Wort; s e i n S c h a l l i s t 
unverlohrenl 

E r f i i h l t meinen Schmerz, Wer d i e s e s 
Fuhlen h a t / 

Kan u n v e r l l e b t n i c h t s e l n p 

(Lohensteln I I , 287-290), 
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She endeavours to save ooth Syphax and her country by 

p u t t i n g K a s l n l s s a ' s f e e l i n g s to use f o r her. She wants 

to beguile him. I f he f a l l s In love, she w i l l be able 

to ask almost anything of him. 

S t i l l f u l l of hate Maslnlssa apoears, dagger In hand 

ready to k i l l Syphax, but he I s s t a r t l e d when-he f i n d s 

Sophonlsbe I n the c e l l I n s t e a d , Tearing her c l o t h e s 

a p a r t and baring her b r e a s t s , she begs him to k i l l her. 

She t e l l s him that out of l o y a l t y to her husband she 

had r e l e a s e d him, so that she might s u f f e r death f o r him. 

Formerly M a s l n l s s a was Impressed by Sophonlsbe's outer 

beauty, but now her s e l f s a c r i f i c i n g noble deed makes 

hlra f a l l a l l the more f o r her, 

I c h fange Flamm und G l u t t von d e l n e r 
Tugend L l c h t . 

I c h brenne/ durch den B l i t z der Schonhelt 
angeziinde t i 

(Lohensteln I I , 358-359) 

The f o l l o w i n g scene has tones s i m i l a r to those I n ^ a l r e t * 

p l a y , M a s l n l s s a r e f e r s to himself as the conquered and 

to Sophonlsbe as the conqueror. He f a l l s to her f e e t 

and begs her to l i s t e n to hlra; to which she r e p l i e s : 

Zwar melne Seele schwlmmet 
In d i e s e n Flammen auch/ worvon deln 

Hertze gllmmet, 
(Lohensteln I I , 391-392)o 

Yet I n deference to p r o p r i e t y she says that she must 
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remain f a i t h f u l to Syphax. Masinissa r e c a l l s t h a t her 
f a t h e r a l r e a d y intended her to be h i s w i f e . As in T r i ­
s s i n o ' s p l a y , then, t h i s engagement i s mentioned by Masi­
n i s s a as an a d d i t i o n a l strong point i n h i s attempt to 
persuade Sophonlsbe, Even herr qualms about the o b j e c t i o n s 
of Rome cannot stop h i s urging. F i n a l l y she considers 
i t wise to r e s i s t no longer, and again i n a scene s i m i l a r 
to that i n ^ . i r e t , a k i s s s e a l s t h e i r avowals of love, 
Masinissa's d e c i s i o n to marry i s e q u a l l y as s w i f t as i n 
Mairet's p l a y ; i t takes three l i n e s to suggest that i t 
be immediately performed: 

Lafi uns/ meln L l c h t / bedacht 
S t r a c k s auf d i e Hochzelt s e i n / und aus 

dem Kercker gehen, 
Vollzogner Heyrath kan Rom schwerer 

widerstehen, 
(Lohensteln I I , 434-436)„ 

The s i m i l a r s i t u a t i o n s i n Malret and Lohensteln are s t r i ­

king,, Both times Sophonlsbe c o n s c i o u s l y t r i e s to e n t i c e 

M a s l n l s s a , y e t both times she only shows v i r t u o u s humi­

l i t y and not u n t i l a f t e r M aslnlssa has p a s s i o n a t e l y de­

c l a r e d h i s f e e l i n g s , does she t e l l him of her own love. 

The t h i r d a c t sees M a s i n i s s a harassed by two of h i s 

a d v i s o r s who t r y to sway him from h i s d e c i s i o n to marry 

Sophonlsbe, ^ h i s i s a foreshadowing of the arguments 

t h a t w i l l a r i s e l a t e r when the Romans oppose the marriage. 

They see Sophonlsbe as the sworn enemy of Rome who can 
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not i n such an abrupt manner remove the a n c i e n t hatred 

from her h e a r t . Masinissa, however, i s f i r m e r i n h i s 

r e s o l v e and the marriage i s performed. I t i s a pageant 

of pagan r i t e s , u n l i k e the ceremony des c r i b e d by T r i s s i n o . 

Bogudes, the h i g h p r i e s t , o u t l i n e s a l l of the proceedings 

i n g r e a t d e t a i l as they are performed. Offerings to the 

pagan d e i t i e s abound and a t three times a ceremonious 

chant of everyone present adds to the solemness of the 

occasion. A note of doom i s s t r u c k , when Bogudes f i n d s 

s i g n s of i l l omen i n the s a c r i f i c e d b i r d s , wich make him 

f o r e c a s t : 

GewiS/ e i n Z u f a l l wlrd bald diesen 
Ehstand trennen, 

(Lohensteln I I I , 140). 
This shock and the. sound of the aporoaching footsteps of 

the Romans cause Sophonlsbe to f a i n t . - At.the beginning 

of the marriage scene Sophonlsbe had expressed d e l i g h t 

t h a t f a t e , a f t e r seemingly d i c t a t i n g e x c e s s i v e misfortune 

to her, was now throwing a happier l i g h t on her e x i s t e n c e . 

Her r e j o i c i n g was too e a r l y however. 

In t h i s s e c t i o n we see that i n a l l three p l a y s the 

b a s i c s i t u a t i o n i s the same — Sophonlsbe meets M a s s l n l s s a , 

asks him not to d e l i v e r her i n t o Roman hands, and s h o r t l y 

afterwards gets married to M a s s l n l s s a . The motives f o r 
Oophonlsbe's request are a l s o the same — f e a r Of Rome 
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and the wish to preserve family honor; only with Mairet 
can i t be s a i d that love i s one of her motives. ihe 
d i f f e r e n c e i n these plays l i e s i n the c h a r a c t e r d e l i n e a ­
t i o n and i n the method of presentationo M a S i n i S s a v a r i e s 
from the g e n t l e benevolent man i n T r i s s i n o to the s t e r n ; 
y e t e a s i l y enraptured w a r r i o r i n Mairet, to Lohensteln's 
even f i e r c e r and more v i o l e n t Masinissa, Sophonisbe 
v a r i e s from the gentle woman i n T r l s s l n o to the p a s s i o n a ­
te female i n Malret and to Lohensteln's r e s o l u t e schemero 
In the s t a g i n g we f i n d t h at T r i s s i n o only shows the im­
portant scenes, that i s the encounters between the main 
c h a r a c t e r s on the stage, a l l other scenes that don't 
d e p i c t a c o n f l i c t , such as the marriage, are reported by 
the messengers© The number of c h a r a c t e r s are s e v e r e l y 
l i m i t e d w ith only two or three of the main c h a r a c t e r s 
appearing with the chorus a t one time. Mairet follows 
T r i s s i n o i n keeping the number of c h a r a c t e r s limitedo 
Only the scenes with g r e a t emotional content are given. 
S i n c e there i s only sparse use of the messenger, elabo­
r a t e d e s c r i p t i o n s of the happenings behind the scenes do 
not occur. I n Lohensteln the scenery i s most ornate.. A 
g r e a t number of c h a r a c t e r s are Introduced and every event 
connected with the p l o t i s shown i n i t s e n t i r e t y on 
the stageo 



i v . Roman opposition 

References to the Roman empire have been made so 

f a r with emphasis placed on i t s strength, Sophonlsbe I s 

a f r a i d of Rome's powerful revenge and M a s s l n l s s a bene­

f i t s from Rome's help, s i n c e he regains h i s f a t h e r l a n d 

with I t s a i d . The r e p r e s e n t a t i v e s of Rome are S c l p i o and 

his l i e u t e n a n t L a e l l u s , I n L i v i u s , L a e l l u s i s the f i r s t 

to appear and c h a s t i z e M a s s l n l s s a f o r h i s sudien marriage. 

He wants M a s s l n l s s a to surrender Soohonlsbe, but i s per­

suaded by hlra to l e t S c l p i o give a f i n a l judgement I n 

the matter. T r l s s l n o follows t h i s p a t t e r n , L e l l o i s the 

righteous r e p r e s e n t a t i v e of Rome, who a c t s f i r m l y a c c o r ­

ding to e s t a b l i s h e d r u l e s and r e g u l a t i o n s . He i s the r e ­

fore upset when M a s s l n l s s a , by marrying Sofonisba, denies 

her to Rome, which claims her as i t s c a p t i v e ahd s l a v e , 

according to a law by which a l l possessions of a con­

quered king belong to the conqueror, L e l l o has the i n ­

t e r e s t of Rome a t heart and seeing Sofonisba i n a p o s i ­

t i o n where she might be of danger to Rome, he wants to 

render her harmless, L e l l o , when he sees M a s s l n l s s a , 

pretends not to have heard about the l a t t e r ' s marriage. 

Straightaway he demands that Sofonisba be d e l i v e r e d to 

Scip l o n e with the r e s t of the p r i s o n e r s , M a s s l n l s s a 
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r e f u s e s , s a y i n g that she i s h i s w i f e . The argument rage 
L e l i o a t t r i b u t e s the hasty marriage to despic a b l e volup­
tuous pa s s i o n . In h i s defence M a s s i n i s s a h i t s a t the 
old c h a r i t y theme again; he helped a lady i n d i s t r e s s , 
and there was nothing negative about h i s a c t i o n s . 

Che '1 dare a j u t o a l t r u i , quando s i puote. 
Mi par che s i a b e l l i s s i m a f a t i c a , 

( T r i s s i n o p. 1 0 1 ) 0 

He t r i e s to touch L e l i o by t e l l i n g him the sad s t o r y of 

h i s engagement, i n j e c t i n g i t with a p l e a : 

Che mal dunque f a c c ' l o , s ' i o m'ho r i t o l t a 
Q u e l l a , che mi c e r e a l sempre r i t o r r e , 

( T r i s s i n o p. 1 0 2 ) . 

M a s s i n i s s a pleads i n vain that Rome, i n having granted 

him the benefice of r e t u r n i n g the kingdom of h i s f a t h e r 

to him, ought not to hold back from g r a n t i n g him such a 

sm a l l favor as a marriage to the woman he was once en­

gaged t o 0 L e l i o i s determined to use f o r c e : 

It e . m i l i t i m i e i , dentro a l palazzo 
Menate presa l a Regina fuore, 

( T r i s s i n o p, 1 0 3 ) . 

M a s s l n l s s a i s e q u a l l y ready to shed blood f o r Sofonisba. 

At t h i s moment T r l s s l n o introduces another Roman, Catone 

who does not appear i n any of the a n c i e n t sources. How­

ever, t h i s Catone i s perhaps an a l l u s i o n to Cato, the 

e l d e r , who i s known to have served as an a r b i t r a t o r i n 

1 5 4 B.C. between M a s s i n i s s a and the C a r t h a g i n i a n s . 
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A s i m i l a r r o l e o f a r b i t r a t i o n i s g i v e n t o t h i s Catone,, 

He appears on the scene i n time t o appease the d i s p u t e 

between M a s s i n i s s a and L e l i o . He wants them t o r e f e r 

t h e i r argument t o S c i p i o n e f o r a f i n a l d e c i s i o n . L e l l o 

and M a s s i n i s s a each i s convinced t h a t S c i o i o n e w i l l see 

the r i g h t e o u s n e s s o f h i s cause* and t h e r e f o r e they b o t h 

a g r e e . Both say t h a t they have n o t h i n g a g a i n s t each 

o t h e r p e r s o n a l l y ; the d i s p u t e i s o n l y a m a t t e r o f p o l i t i c s . 

S c i p l o n e who now appears has e s s e n t i a l l y the same 

mor a l q u a l i t i e s as Lello» He i s s t e r n and j u s t , i n s i s t i n g 

on u p h o l d i n g t h e e s t a b l i s h e d r u l e s and t r a d i t i o n s . I n 

an e f f o r t t o show the danger which S o f o n i s b a s t i l l p r e ­

s e n t s t o Rome i f she remains m a r r i e d t o M a s s i n i s s a , 

T r i s s i n o p r e s e n t s a scene between S c i p i o n e and S i f a c e . 

S i f a c e says t h a t i t was So f o n i s b a who made him t u r n t r a i ­

t o r and break h i s t r e a t y w i t h Rome: 

S^ seppe d l r , c h ' e l l a da v o l ml smosse, 
Ed a l a p a t r i a sua t u t t o ml v o l s e , 

( T r l s s l n o p. 1 0 9 ) . 

S c i p i o n e i s humane and g e n t l e . He f e e l s p i t y f o r the 

once m i g h t y S i f a c e s t a n d i n g i n f r o n t o f him bound i n 

c h a i n s . He promises him t h a t he w i l l n o t be tormented 

and o r d e r s h i s ch a i n s t o be removed. S i f a c e ' s words 

have s t r u c k home w i t h S c i p i o n e , who i s persuaded t h a t 

S o f o n i s b a was the cause o f S i f a c e ' s t r e a c h e r y and a l s o 
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now o f M a s s i n l s s a ' s , and he i s o f the o p i n i o n t h a t Rome 

w i l l have t o be p r o t e c t e d f r o m her. Thus he says t o 

Catone, who had ushered S i f a c e i n t o S c i p i o n e ' s presence: 

Catone, u d i s t e i l r a g i o n a r che ha f a t t o 
S i f a c e , e come i l d i r d i S o f o n i s b a 
G l i f u c o n t r a d i n o i s p r o n i a r d e n t i ? 
Per5 f i a buon veder, che non c i t o g l i a 
Q u e s t ' a l t r o con l e d o l c i sue l u s i n g h e , 

( T r i s s i n o p. 1 1 0 ) . 

And now the second c l i m a x i n the drama has a r r i v e d a t 

which M a s s l n l s s a I s persuaded t o g i v e up h i s w i f e . I n 

t r u e s t a t e s m a n l i k e f a s h i o n S c i p l o n e f l a t t e r s M a s s l n l s s a 

w i t h r e g a r d s t o h i s b r i l l i a n t m i l i t a r y e x p l o i t s ; b u t then 

a s k i n g the ev e r p r e s e n t chorus t o r e t i r e i n t o t h e back­

ground f o r a moment, he takes M a s s l n l s s a a s i d e and begins 

h i s a t t e m p t a t p e r s u a s i o n , w h i c h i s an a d a p t i o n t o t h e 

speech we a l r e a d y f i n d i n the work o f L i v i u s . H o l d i n g 

h i m s e l f up as an example o f temperance and moral r e c t i ­

t u d e , he condemns the seemingly u n c o n t r o l l e d p a s s i o n o f 

M a s s i n i s s a . A c c o r d i n g t o S c i p i o n e i t i s a g r e a t e r v i r ­

t u e t o show m o d e r a t i o n and s e l f res t r a i n t than t o con-i-

quer by the mi g h t o f arms. He ends by f i r m l y s t a t i n g t h e 

p o s i t i o n o f Rome. S o f o n i s b a i s i t s b o o t y and she must 

be s u r r e n d e r e d . I n h i s r e p l y M a s s l n l s s a rehashes t he 

same reasons t h a t he has a l r e a d y g i v e n t o L e l l o , Thus 

he f i r s t s t a r t s h i s p l e a by s a y i n g t h a t i t was r a t h e r 

p i t y than v o l u p t u o u s p a s s i o n t h a t r e s u l t e d i n h i s m a r r i a g e : 
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Non f u p e n s i e n l a s c l v o che ra'lndusse 
A f a r q u e l che f e c ' l o con S o f o n i s b a ; 
Ma p l e t a f o r s e , e ' l non pensar d ' e r r a r e , 

( T r l s s l n o p. 1 1 3 ) . 
He goes on t o r e c o u n t h i s f o r m e r engagement and I s c a r r i e d 

away I n h i s d e s c r i p t i o n s o f the c i r c u m s t a n c e s , so t h a t 

he ends by g i v i n g as h i s main reason f o r e n t e r i n g t h e 

war a g a i n s t C l r t a n o t the w i s h t o r e g a i n h i s f a t h e r l a n d , 

b u t the w i s h t o r e g a i n h i s b r l d e 0 He draws upon t he war 

o f Troy as a p a r a l l e l s i t u a t i o n , and ends h i s speech 

w i t h an appeal n o t t o p u n i s h S o f o n i s b a f o r the t r e a c h e r ­

ous deeds o f S i f a c e , S c i p i o n e ' s answer breaks Massi­

n l s s a ' s r e s i s t a n c e , , S c i o i o n e argues t h a t M a s s l n l s s a 

was never m a r r i e d t o S o f o n i s b a , as Menelaus was t o Hele­

na, and c o n s e q u e n t l y t h e r e i s no p a r a l l e l s i t u a t i o n t o 

the Teoyan war. S c i p l o n e m a i n t a i n s t h e r i g h t o f Rome 

t o a l l the possessions o f the conquered k i n g , and s a y i n g 

t h a t o n l y t he Roman senate can de c i d e what t o do w i t h 

t h e c a p t i v e , he urges M a s s i n i s s a t o d i r e c t h i s r e q u e s t s 

t o . t h e s e n a t e , a f t e r he has handed over S o f o n i s b a , t h a t 

i s , A l i t t l e t o o r a p i d l y t o be c o n v i n c i n g , t h i s soeech 

o f S c i p i o n e s h a t t e r s Massinlssa's r e s i s t a n c e c o m p l e t e l y 

and c o n v e r t s him from a p a s s i o n a t e opponent, once a g a i n 

t o t h e r e l u c t a n t , y e t o b e d i e n t a l l y o f Rome. He has 

qualms about t he o a t h he gave t o S o f o n i s b a , F e e l i n g m 

o b l i g e d t o keep i t , b u t a l s o b e i n g ready t o bow t o 



63 

S c i p i o n e ' s w i s h e s , he r e t i r e s i n t o a house t o ponder 
h i s problem. 

I n t h i s scene t h e r e are two t h i n g s w i t h which t o 

tak e i s s u e F i r s t , t o have two Romans, L e l i o and S c i p i o , 

s e r v i n g b a s i c a l l y the same d r a m a t i c purpose tends t o 

c r e a t e problems. S c i p l o n e s h o u l d perhaps as the l e a d e r 

o f t h e Romans be c r y s t a l l i z e d more f u l l y i n h i s p o s i t i o n 

o f power. I n t h i s p l a y t h i s i s made d i f f i c u l t by the 

f a c t t h a t t h e v e r b a l c l a s h between L e l l o and ^ a s s l n i s s a 

s t e a l s some o f t h e thu n d e r f r o m the l a t e r m e eting b e t ­

ween S c l p l o h e and M a s s l n l s s a , Secondly, t h e r e i s a 

dichotomy i n the f e e l i n g s o f M a s s i n i s s a , He d e c i s i v e l y 

r e j e c t s any f e e l i n g s o f p a s s i o n and says t h a t he o n l y 

m a r r i e d S o f o n i s b a o u t o f p i t y , b u t h i s consequent defence 

o f her i s so p a s s i o n a t e t h a t i t suggests him t o be d e e p l y 

enamoured, 

M a i r e t t r i e s t o a v o i d b o t h these weaknesses i n h i s 

p l a y . Both Romans are s t i l l used, b u t t h e i r c h a r a c t e r s 

a r e d i f f e r e n t . While S c i p l o n has s t i l l t h e f i r m o u t l o o k 

on the p r e s e r v a t i o n o f law and o r d e r , and i s i n c l i n e d 

t o use f o r c e whenever n e c e s s a r y , L e l l e i s o f a more com­

p a s s i o n a t e n a t u r e and a c t s as a t r u e f r i e n d to Massi­

n i s s e , The c o n t r a s t between t h e i r c h a r a c t e r s i s e v i d e n t 

f r o m t h e i r f i r s t i n t r o d u c t i o n ( I V , 2 ) . I n t r y i n g t o 
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o b t a i n Sophonisbe from M a s s i n i s s e , L e l i e f a v o r s g e n t l e ­

ness and S c i p i o n f o r c e . However, the l a t t e r i s induced 

by L e l i e t o use a l s o g e n t l e p e r s u a s i o n w i t h Massinisse,, 

S c i p l o n i s , t h e f i r s t t o speak t o M a s s i n i s s e ; he comes t o 

the f o r e as the main r e p r e s e n t a t i v e o f Rome, f o r now he 

i s the o n l y Roman w i t h whom Massinisse c l a s h e s v e r b a l l y . 

L e l i e l a t e r m erely t r i e s t o appease t he aroused Massi­

n i s s e , S c i p l o n g r e e t s Massinlsse w i t h s harp sarcasm: 

Quoy?' bons D i e u x l dans l e cours d'vne mesme 
i o u r n e e 

Recourer vn Royaume, & f a i r e vne Hymenee, 
( M a i r e t I V , 3, 1194-1195)» 

S a r c a s t i c a l l y he says t h a t w i n n i n g h i s f a t h e r l a n d ought 

to have been enough t o ensure Massin i s s e ' s h a p p i n e s s , 

w i t h o u t a d d i n g a marr i a g e t o i t o S c i p l o n wants Massi­

n l s s e t o v e r i f y t h e rumor about t h i s m a r r i a g e , Massi­

n l s s e admits the m a r r i a g e , b u t i s a t a l o s s f o r words 

when he i s asked t o j u s t i f y h i s a c t i o n . He t h i n k s t h a t 

e x c e s s i v e p a s s i o n would n o t be a good excuse, e s p e c i a l l y 

i n t h e eyes o f S c i p l o n who has always been chaste and 

v i r t u o u s ; r e f e r r i n g t o these q u a l i t i e s S c i p l o n rebukes 

M a s s i n i s s e f o r n o t h a v i n g taken him as an example. How­

e v e r , i t i s more Massinisse's breach o f a u t h o r i t y than 

h i s e a s i l y aroused p a s s i o n t h a t chafes S c i p l o n . Rome's 

power has been q u e s t i o n e d by the a c t i o n o f M a s s i n l s s e , 

I n t h e f o l l o w i n g speeches Massinlsse begs f o r Sophonlsbe 
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as a reward f o r h i s p a s t f a i t h f u l s u p p o r t g i v e n t o t h e 
Romans i n t h e i r war a g a i n s t Carthage, A l t h o u g h Massi­
n i s s e i m p l o r e s S c i p i o n and goes so f a r as t o k i s s h i s 
hand, l y i n g a t h i s f e e t and c l a s p i n g h i s knees — the 
same submissive p o s t u r e t n a t Sophonisbe assumed i n f r o n t 
o f Massinisse p r e v i o u s l y — S c i p i o n remains f i r m i n h i s 
r e s o l v e t h a t Sophonisbe must be s u r r e n d e r e d , because t h i s 
a c t i o n i s : 

Necessaire au s a l u t de l a chose o u b l i q u e , 

( M a i r e t I V , 4, 1318). 
W h i l e a f t e r S c i p i o n has l e f t , M assinisse goes around t he 

stage s i g h i n g and f e e l i n g s o r r y f o r h i m s e l f , L e l i e as a 

t r u e f r i e n d shows p i t y f o r him and t r i e s t o t e l l him the 

reason f o r S c l p i o n ' s concerno He t e l l s him o f the danger 

t h a t Sophonlsbe might draw him, M a s s i n l s s e , away from 

Rome, as she has done w i t h Siphaxo But i n the end Massi­

n i s s e persuades L e l l e t o a c t once a g a i n as h i s f r i e n d 

when he asks him t o see i f he can n o t change S c l p i o n ' s 

s t a n d i n t h i s m a t t e r . 

The l a s t a c t opens w i t h a monologue o f lament by 

M a s s i n i s s e . He complains t h a t the gods a r e a g a i n s t him. 

He i s b o t h e r e d by the f a c t t h a t a l t h o u g h he i s a k i n g , 

he s t i l l can n o t defend Sophonlsbe from t he might o f 

Rome, He knows t h a t i f H a n n i b a l c o u l d n o t succeed, he 

h i m s e l f would have even l e s s o f a chance i n f a c i n g Rome 
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i n a head-on c l a s h , 

L e l i e r e t u r n s from h i s t a l k w i t h S c i p i o n , i n f o r m s 

M a s s i n i s s e t h a t he was u n s u c c e s s f u l and t h a t i t i s s t i l l 

n e c essary t o hand Sophonisbe over t o Rome. M a s s i n i s s e 

goes i n t o a w i l d t i r a d e a g a i n s t t h e i n j u s t i c e o f S c i p i o n . 

He ends up by s a y i n g t h a t S c i p i o n can have Soohonisbe, 

b u t t h a t he, M a s s i n i s s e , w i l l k i l l h i m s e l f beforehand i n 

o r d e r n o t t o see the shame o f i t a l l 0 L e l i e remains 

calm when Mas s i n i s s e i s r a v i n g . He a t t e m p t s t o e x o l a i n 

t h a t S c i p i o n wants the b e s t f o r Ma s s i n i s s e and t h a t i t 

i s .the e x i g e n c i e s o f the s t a t e t h a t r e q u i r e Sophonisbe's 

s u r r e n d e r . He r e p o r t s t h a t S c i p i o n i s w i l l i n g t o g i v e 

i n a l i t t l e by o f f e r i n g an honorable d e a t h t o Sophonisbe 

r a t h e r than t o have her fa c e the h u m i l i a t i o n o f b e i n g 

dragged t h r o u g h a t r i u m p h a l p r o c e s s i o n i n Rome, I n t h i s 

p l a y i t i s S c i p i o n , t h e n , who i n t r o d u c e s the idea o f 

Sophonisbe's d e a t h , and i t i s n o t Massinisse's own i d e a , 

as i t i s i n the o t h e r p l a y s . When L e l i e accuses Massi­

n i s s e o f b e i n g u n g r a t e f u l towards Rome, which, has helpe d 

him t o conquer h i s c o u n t r y , he s t r i k e s a weak s p o t i n 

Ma s s i n i s s e ' s h e a r t . When he c o n t i n u e s t o say t h a t i t 

would g r i e v e him t o see t h a t Rome would be f o r c e d t o 

e x p e l l M a ssinisse f r o m h i s newly r e g a i n e d l a n d , Massi­

n i s s e ' s r e s i s t a n c e f a l l s c o m p l e t e l y . Now i t becomes c l e a r 
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t h a t soon Sophonlsbe w i l l cease t o be Massinisse's queen. 

The Romans i n t h i s p l a y are n o t merely m i l i t a r y 

p u p p e t s , who f o l l o w and execute o r d e r s . They have t h e i r 

emotions and f e e l i n g s as w e l l . S c i p i o n swears he i s Massi 

n i s s e ' s f r i e n d and t h a t he has the b e s t I n t e r e s t s of Ma­

s s i n i s s e a t h e a r t . That these i n t e r e s t s happen t o c o i n ­

c i d e w i t h the b e s t I n t e r e s t s of t h e s t a t e , does n o t de­

t r a c t from the compassionate element i n S c i p i o n ' s c h a r a c ­

t e r . L e l i e a l s o shows t h a t the t r o u b l e s o f h i s f r i e n d 

M a s s i n i s s e move him. T h i s becomes p a r t i c u l a r l y e v i d e n t 

when L e l i e o f f e r s h i s h e l p t o b r i n g h i s s u p e r i o r o f f i c e r 

o v e r t o Massinisse's v i e w p o i n t . 

M a i r e t a l s o makes an e f f o r t t o p r e s e n t M a s s i n i s s e 

i n a s y m p a t h e t i c l i g h t . He i s w i l l i n g t o s a c r i f i c e him­

s e l f and t o t a k e h i s own l i f e , when he can see no o t h e r 

way o u t a f t e r L e l i e has f a i l e d i n h i s a t t e m p t t o persuade 

S c i p i o n . The i n t r o d u c t i o n o f the s u i c i d e m o t i f a t t h i s 

p o i n t makes Massinisse's death, by h i s own hand more be­

l i e v a b l e ; b u t t h e r e are s l i g h t l y d i f f e r e n t reasons i n v o l ­

ved i n b o t h i n s t a n c e s . Here Massinisse wants, t o commit 

s u i c i d e o u t o f f r u s t r a t i o n . He can n o t see any way o f 

escape w i t h o u t t a r n i s h i n g h i s honor. He does n o t keep 

the s a f e t y o f h i s w i f e i n mind, f o r she would s t i l l be 

t a k e n t o Rome, even i f he were t o k i l l h i m s e l f . His 

a c t u a l d e a t h r e s u l t s f r o m h i s p r o f o u n d g r i e f over h i s 
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belovedo L o h e n s t e l n f a l l s back on L i v i u s and T r l s s l n o 

f o r the o r d e r i n which he has the c h a r a c t e r s appear. He 

has L a e l l u s appear f i r s t and then S c i p i o o S t r i k i n g i n 

t h i s whole p r e s e n t a t i o n i s the f a c t t h a t L o h e n s t e l n i s 

n o t s a t i s f i e d w i t h two d r a m a t i c clashes on the s t a g e , 

t h a t between L a e l l u s and M a s i n i s s a and t h a t between 

S c l p i o and M a s i n i s s a . He adds a few scenes as the one 

between L a e l l u s and Bogudes, the h i g h p r i e s t , and a l s o 

t h e scene o f j e a l o u s y between Sophonlsbe and Syphaxo 

Th i s I n c r e a s e o f d r a m a t i c encounters occurs t h r o u g h o u t 

L o h e n s t e l n ' s p l a y . Thus the scene i n w h i c h M a s i n i s s a 

speaks t o the d e l a g a t i o n f r o m C y r t h a and a l s o the f a c t 

t h a t Syphax escapes from M a s i n i s s a o f f e r the o p p o r t u n i t y 

f o r an I n c r e a s e d number o f meetings w i t h f i e r c e v e r b a l 

i n t e r c h a n g e s . These added s e c t i o n s g i v e a f u l l e r p i c ­

t u r e o f the c h a r a c t e r s , b u t they a l s o t e n d t o weaken 

and d i s t r a c t from the e f f e c t t h a t the more i m p o r t a n t 

encounters s h o u l d haveo 

L a e l l u s i s v i o l e n t l y e m o t i o n a l i n h i s s t l c h o m y t h l c 

v e r b a l exchange w i t h M a s i n i s s a . This v i o l e n t n a t u r e i s 

•not o n l y c o n f i n e d t o L a e l l u s , b u t a l l o f the main c h a r a c ­

t e r s d i s p l a y t h i s c h a r a c t e r i s t i c . L a e l l u s i s a l s o an 

a r d e n t s u p p o r t e r o f Some and defends i t s laxvs v o c i f e ­

r o u s l y . The c o n v e r s a t i o n f o l l o w s t h e t r a d i t i o n a l l i n e s 
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t h a t we have a l r e a d y n o t i c e d w i t h T r l s s l n o . L a e l l u s 
I n s i s t s t h a t M a s l n l s s a g i v e up Sophonlsbe, b u t the e q u a l ­
l y strong-minded M a s l n l s s a defends h i s a c t i o n s by m e n t i o ­
n i n g the proud P h o e n i c i a n h e r i t a g e o f h i s r a c e , and t h e 
Independence o f h i s r o y a l s t a t u s . n e a l s o s t a t e s t h a t 
h i s s u p p o r t o f Rome I n the p a s t should be an I n d i c a t i o n 
t h a t he does n o t I n t e n d t o harm Rome,, As i n the c o r r e s ­
p o n d i n g scene o f Trissino, L a e l l u s wants t o use f o r c e 
t o t e a r Sophonlsbe from M a s l n l s s a , b u t the l a t t e r j u s t 
as i r a p a s s i o n a t e l y t r i e s t o p r o t e c t h e r . 

L a e l l u s : ReiSt Sophonlsben ihm s t r a c k s von 
de r S e i t e n hino 

Masin: Der e r s t e / d er s l e r u h r t / s o l Tod 
und Sebel kiisseno 

( L o h e n s t e l n I I I , 2 2 6 - 2 2 ? ) 

As i n T r l s s l n o a t h i r d p a r t y t r i e s t o r e c o n c i l e t h e i r 

d i f f e r e n c e s , B o r a i l c a r and Manastabel, c l o s e coraoanions 

o f M a s i n i s s a , suggest t h a t S c i p i o be asked t o decide t he 

m a t t e r . 

The main p l o t — the q u e s t i o n o f Sophonlsbe's f a t e — 

i s f o r g o t t e n f o r a moment, when L a e l l u s asks f o r t h e 

r e l e a s e o f T o r q u a t u s , who has been s a c r i f i c e d I n the M 

f i r s t a c t by the h i g h p r i e s t Bogudes, L a e l l u s i s enraged 

a t t h i s b a r b a r i c deed and c a l l s the Numldlans Inhuman, 

b u t he shows h i m s e l f J u s t as b a r b a r i c , when he o r d e r s 

f i r s t o f a l l t h a t Bogudes k i l l t h r e e p r i s o n e r s , who have 
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J u s t been c a p t u r e d w e a r i n g Roman armor. Bogudes r e f u s e s 

and the savagry o f L a e l i u s reaches a c l i m a x when he 

o r d e r s him t o be n a i l e d t o a wooden p o s t : 

LaSt/ wenn e r a n g e p f l e c k t / d i e B r u s t ihm 
u n d u r c h s c h n i t t e n / 

Bis e r gesehn d i e Drey d i e s c h w a r t z e ' S e e l 
aus schfi t t e n , 

( L o h e n s t e i n I I I , 3 1 9 - 3 2 0 

Re o f f e r s h i s pardon t o anyone o f the Numidians, who 

would be w i l l i n g t o k i l l the t h r e e Numidian c a p t i v e s o 

Sophonisbe v o l u n t e e r s . This shows her a t the h e i g t h o f 

her f i r m r e s o l v e t o save her c o u n t r y , f o r now she can 

show her a b s o l u t e l o y a l t y t o the Roman regime, even a t 

the c o s t o f her own countrymen. She shows h e r s e l f as an 

o p p o r t u n i s t a t t h i s p o i n t , r e a l i z i n g what would work t o 

her advantage. She has shown t h i s s t r e a k i n her charac­

t e r e a r l i e r when she r e a l i z e d t h a t M a s i n i s s a was n o t 

a l t o g e t h e r unaware o f her charm. One o f the t h r e e p r i ­

soners she d i s c o v e r s t o be Syphax. She i s speechless 

and so shocked t h a t Syphax i s ab l e t o ta k e t he k n i f e from 

her hando. I t i s n o t c l e a r whether she i s stunned, be­

cause Syphax i s one o f the t h r e e t o be k i l l e d (she t h o u g h t 

him f a r away), o r whether an.upsurge o f l o v e p r e v e n t s 

t h e e x e c u t i o n o f h e r purpose. The l a t t e r seems l i k e l y , 

f o r '"'ophonisbe i s always q u i c k t o a c t i n d i f f i c u l t s i t u a ­

t i o n s and the scene o f t e n d e r s e l f s a c r i f i c e i n the dun-
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geon i s n o t too f a r i n the p a s t . As a l r e a d y mentioned, 
Syphax i n a f i t o f j e a l o u s y graps Sophonisbe's k n i f e and 
t r i e s t o s t a b h e r : 

Es i s t b esser 
DaS d i e s e s Messer i h r d e r Adern Brunn 

d u r c h g r a b t / 
A l s g e i l e W o l l u s t - k o t h auf L i l g - und 

B r u s t e n k l e b t ; 
DaS mein und i h r k a l t B l u t t h i e r r i n n e 

Schwartz zusammen/ 
Als daS i h r Rubra v e r w e l c k t f i i r Masa­

ni s s e n s Flammen, 
( L o h e n s t e i n I I I , 3 5 6 - 3 6 0 ) . 

I t i s a t t h i s moment t h a t Sophonisbe has t o f a c e the f a c t 

t h a t she has two husbands. She confesses t h a t she s t i l l 

l o v e s Syphax, and upon Syphax' a c c u s a t i o n t h a t she i s 

p r o b a b l y d e c e i v i n g b o t h him and M a s i n i s s a , she swears: 

I c h schwere: dafi i h r m i r zwey r e c h t e 
Sonnen seyd. 

DaB beyden mein ga n t z Hertz v e r k n i i p f t 
i s t und g e w e i h t , 

( L o h e n s t e i n I I I , 3 7 7 - 3 7 8 ) . 

I t must n o t be f o r g o t t e n t h a t Syphax i s h o l d i n g a k n i f e 

a t Sophonisbe and t h a t she i s d e s p e r a t e l y t a l k i n g f o r 

h e r l i f e . She i s . l e f t w i t h no o t h e r c h o i c e t h a n t o 

u t t e r these words. She has t o swear t o Syphax t h a t she 

l o v e s him, because i f she d o e s n ' t , the r a g i n g , j e a l o u s y -

r i d d e n Syphax w i l l k i l l h e r ; on the o t h e r hand, she can 

n o t say t h a t she does n o t l o v e M a s i n i s s a , f o r i f she does, 

a l l o f her e f f o r t s t o be spared from Roman s l a v e r y w i l l 
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be i n vaino She i s a m a s t e r f u l Judge o f the e m o t i o n a l 
s t a t e o f her opponent, as we have a l r e a d y seen i n the 
dungeon scene w i t h M a s i n i s s a . Here a g a i n she c a l l s on 
a l l her p e r s u a s i v e power, r e f e r r i n g t o the p a s t p l e a s a n t 
years o f ma r r i a g e and the grave p o l i t i c a l n e c e s s i t y o f 
m a r r y i n g Masinissa,- She t h i n k s t h a t she has convinced 
Syphax, and i n a f i n a l move she c a l l s upon him t o s t r i k e 
h i s deathblow a t h e r . The sane move she has a l r e a d y em­
p l o y e d i n her en c o u n t e r w i t h M a s i n i s s a i n the dungeon 
and Just as t h e r e , i t i s e f f e c t i v e . Syphax g i v e s him­
s e l f Up as d e f e a t e d and throws a w i l d curse a t Sophonisbe 
and M a s i n i s s a . Hemmed i n from every s i d e , Syphax a t t e m p t s 
t o k i l l h i m s e l f , b u t L a e l i u s w r e s t s t h e k n i f e from h i s 
hand and adds t h a t i f ̂ c i p i o g i v e s a J u s t d e c i s i o n i n 
h i s , L a e l i u s 1 , d i s p u t e w i t h M a s i n i s s a , Syphax may even 
r e g a i n h i s w i f e . Thus the t h i r d a c t c l o s e s on a n o t e 
o f a n t i c i p a t i o n f o r S c i p i o . I t seems t h a t i n t h i s a c t 
L o h e n s t e i n ' s main concern l i e s w i t h the c r e a t i o n o f a 
d r a m a t i c Jealousy scene. He i s f a r l e s s concerned w i t h 
making the i n n e r emotions o f the h e r o i n e c l e a r t o the 
a u d i e n c e . The f a c t remains t h a t Sophonisbe does have 
two husbands c o n f r o n t i n g h e r . I t i s t h i s d r a m a t i c con­
f r o n t a t i o n t h a t i n t e r e s t s L o h e n s t e i n and n o t the h e r o i n e ' s 
p s y c h o l o g i c a l make-up. 
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I n the f o u r t h a c t S c i p i o appearso He i s concerned 
about the m i l i t a r y s i t u a t i o n and has L a e l i u s g i v e him 
an account o f the c a p t u r e o f Cyrtha,, T h i s i s the t r a d i ­
t i o n a l account found i n L i v i u s and T r l s s l n o , I n c l u d i n g 
Syphax' f a l l from h i s h o r s e , h i s c a p t u r e and h i s b e i n g 
shown i n chains t o the c i t i z e n s o f C y r t h a , thus f r i g h t e ­
n i n g them i n t o surrender,. This r e p o r t , however, does 
n o t agree w i t h what was s t a t e d e a r l i e r i n the p l a y . I t 
was Hiempsal who i n the second a c t i s r e p o r t e d t o have 
b e t r a y e d h i s c i t y and t o have opened the gates t o the 
enemyo L o o k i n g now a t the c h a r a c t e r o f S c i p i o a l i t t l e 
c l o s e r , we f i n d him n o t t o be the k i n d o f i n d i v i d u a l 
t h a t he i s i n T r i s s i n o ' s p l a y . L i k e L a e l i u s and Masi­
n i s s a he i s o f a f i e r c e m i l i t a r y s p i r i t . H e i s f i r m l y 
c o n v i n c e d ' o f the r i g h t e o u s n e s s o f h i s cause and o f the 
j u s t i c e o f Syphax' d e f e a t , f o r he had committed a s i n 
when he broke h i s t r e a t y o f f r i e n d s h i p w i t h the Romans. 
Here, as i n every a c t o f the p l a y , Syphax appears as t h e 
example o f a t r a g i c f i g u r e who f a l l s from the h e i g t h o f 
power. He h i m s e l f r e s i g n s h i m s e l f t o t h i s f a t e : 

L e r n t : wie d e r C o t t e r B l i t z d i e Riesen 
s t i i r t z e n kann, 

( L o h e n s t e l n I V , 6 8 ) . 
As i n T r i s s i n o ' s p l a y , Syphax blames Sophonisbe f o r h i s 

m i s f o r t u n e . She has urged him t o break the t r e a t y and 
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t o e n t e r the war on Carthage's side„ The o p i n i o n o f 
S c i p i o hardens: the mar r i a g e must be broken up, f o r Sopho­
n i s b e i s as dangerous as ever s i n c e she may l e a d Masi­
n i s s a on a p a t h s i m i l a r t o t h a t on which she has l e d Syphax. 
C l o s e l y r e s e m b l i n g the words o f Siohax i n the f i r s t a c t 
of M a i r e t ' s p l a y , he f o r e s e e s f u l l y t h a t O o p h o n i s b e , 
who has b e t r a y e d him, w i l l now make l i f e u nbearable f o r 
h i s w o r s t enemy: 

Hieraus schopf i c h noch ^ r o s t / mein 
H e r t z e l e i d noch L u f t : 

DaS i t z t mein g r o s t e r F e i n d k i i B t Sopho-
nisbens B r u s t ; 

DaB d i e s e U n h o l d i n / d i e Seuch und Pest 
des Landes/ 

Sein B e t t und HauB s t e c k t an, 
( L o h e n s t e l n I V , 111-114). 

When S c i p i o hears o f the. m a r r i a g e , he i s astounded and 

has t o be assured by L a e l i u s t h a t i t i s t r u e . While 

S c l p i o i s s t i l l s t u p i f l e d , M a s i n i s s a e n t e r s w i t h h i s com­

p l e t e e n t o u r a g e . The mee t i n g o f M a s i n i s s a and S c l p i o i s 

r a t h e r f o r m a l a t f i r s t . There i s the ceremony i n which 

M a s i n i s s a hands over the conquered t e r r i t o r y , i t s crown, 

f l a g and the p r i s o n e r s he has t a k e n . S c i p i o r e c e i v e s , 

them g r a c l u o s l y and g i v e s the lands back t o M a s i n i s s a . 

A f t e r the I n t r o d u c t o r y p l e a s a n t r i e s , S c l p i o remarks as 

i f i t were o f l i t t l e consequence: 
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Wo b l e i b e t Sophonisb'? Auch d i e s e muS 
noch s e i n 

Die Beute der S t a d t Rom. Er s c h w e i g e t l 
e r e r b l a s s e t . ' 

Er z i t t e r t l was f i i r A n gst/ was f i i r 
E r s c hreckniis f a s s t 

D i r H e r t z und A n t l i t z an, 
( L o h e n s t e i n I V , 203-20?) 

Whenever an e m o t i o n a l scene o c c u r s , L o h e n s t e i n uses s t i c h o -

raythic v e r s e . This happens when S c i p i o hears t h a t Masi­

n i s s a has m a r r i e d Sophonisbe.' S c l p i o t r i e s t o show t h a t 

she i s s t i l l dangerous as when she was m a r r i e d t o Syphax, 

and he says t h a t M a s l n l s s a s h o u l d use reason t o conquer 

h i s p a s s i o n , and f i n a l l y he a f f i r m s t h a t Sophonlsbe be­

lon g s t o Rome and ought t o be s u r r e n d e r e d . M a s i n i s s a 

defends h i m s e l f f e e b l y . When he says t h a t h i s l o v e was 

p r e o r d a i n e d by the gods, S c i p i o s c o f f s a t him: 

Ml t dem Verhangniisse vermumrat man eigne 
Siinden, 

( L o h e n s t e l n I V , 2 4 0 ) . 

^ e t the essence o f t h i s d i s c o u r s e i s t o show the c o n t r a s t 

between S c i o l o , the man o f reason and the r e p r e s e n t a ­

t i v e o f ̂ ome's r e p u b l i c a n v i r t u e s , and the d e s p i c a b i l l t y 

o f t h e u n c o n t r o l l e d and w i l d l y e m o t i o n a l Numidian. 

S c l p i o i n a speech s i m i l a r t o t h a t encountered i n T r i s s i ­

no's p l a y p a i n t s h i m s e l f t he man o f v i r t u e , whose example 

M a s i n i s s a s h o u l d f o l l o w : 
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Der Tugerden Magnet s o l i h n gezogen haben/ 
So wie e r r i i h r n t / zu m i r . Von a l i e n g ross en 

Gabon 
Weifl I c h mlch s o n s t e n arm/ I n d e r riihrn I c h 

ralch r e l c h : 
DaS melnera Hertzen 1 s t d e r Llebe T r l e b zu 

we l c h / 
Die W o l l u s t 1 s t ralr G i f t / und G e l l h e l t 

schraeckt m i r herbe, 
( L o h e n s t e l n IV, 2 7 3 - 2 7 7 ) o 

Weakly M a s l n l s s a s t a t e s t h a t one can n o t be expected t o 

compare o n e s e l f t o S c l p i o who I s a descendant o f the gods, 

w h i l e he h i m s e l f comes from Numldla which I s known f o r 

I t s p a s s i o n a t e I n h a b i t a n t s . His o b j e c t i o n I s squelched 

by t h e r e f e r e n c e t o the v i r t u o u s H a n n i b a l . S c l p i o sees 

M a s l n l s s a waver and now c l i n c h e s h i s argument by m e n t i o ­

n i n g the l a c k o f l e g a l i t y o f the m a r r i a g e . Sophonlsbe 

I s a c a p t i v e o f Rome and o n l y Rome can decide h e r f u t u r e . 

M a s l n l s s a I s subdued: 

I c h u n t e r w e r f f e m l c h / GroBmachtger 
F e l d t - H e r r / d l r , 

Gebahre/ wie du w l l l s t / m l t delnem 
Masanlssen, 

( L o h e n s t e l n IV, 3 3 6 - 3 3 7 ) . 

Only h i s o a t h t o Sophonlsbe I s b o t h e r i n g h i s c o n s c i e n c e , 

b u t S c l p i o says t h a t M a s l n l s s a w i l l u n d o u b t e d l y f i n d a 

way o u t o f t h i s dilemma. 



Vo Massinlssa's d e c i s i o n and Sophonlsbe's d e a t h 

I t remains t o be shown how each a u t h o r d e p i c t s t he 

i n n e r s t r u g g l e o f M a s s i n i s s a which r e s u l t s i n h i s d e c i ­

s i o n t o send p o i s o n t o Sophonisbe, and how each a u t h o r 

d e p i c t s the scene o f Sophonlsbe r e c e i v i n g t h e p o i s o n and 

her ensuing d e a t h . 

T r i s s i n o r e v e a l s t he i n n e r s t r u g g l e o f M a s s i n i s s a 

by h i s u s u a l method o f n a r r a t i o n by messenger.. The cho­

rus assumes the r o l e when i t t e l l s an u n i n f o r m e d man s e r ­

v a n t t h a t someone has j u s t gone t o the queen w i t h a cup 

i n h i s hando The chorus r e f e r s t o the v e r b a l c l a s h o f 

Mas s l n l s s a w i t h the Romans o f which t h e y t h i n k t h a t n o t h i n g 

good w i l l p r o c e e d , s i n c e M a s s i n i s s a has r e t i r e d t o h i s 

t e n t and they have heard h i s s i g h s . This scene c o u l d be 

c a l l e d a f i l l e r f o r n o t h i n g new happens. I t serves t o i n ­

crease the suspense, whi c h i s l i f t e d when a g i r l s e r v a n t 

r e p o r t s what has happened t o S o f o n i s b a . I n a t h r e e page 

n a r r a t i v e s h e ' t e l l s how Massinlssa's man a r r i v e d b e a r i n g 

a cup o f p o i s o n , w h i l e S o f o n i s b a was making o f f e r i n g s t o 

JunOo The p o i s o n i s t o f u l f i l M assinlssa's promise n o t 

t o l e t her f a l l i n t o Roman hands a l i v e o S o f o n i s b a accep­

t e d the p o i s o n and c o n t i n u e d her r e l i g i o u s ceremony 0 

She does n o t ask the goddess f o r p r o t e c t i o n f o r h e r s e l f ; 
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h e r o n l y concern i s f o r h er two year o l d son. I t becomes 

ap p a r e n t from t h i s speech t h a t S o fonisba was n o t o n l y 

a f r a i d o f i n j u r y i n the hands o f the Romanso S e r v i t u d e 

would a l s o mean d e g r a d a t i o n o f her honor. The s e r v a n t 

makes t h i s c l e a r when she r e l a t e s the queen's p r a y e r f o r 

h e r sons 

D i f e n d e t e i l sue onore e l a sua v i t a , 

( T r l s s l n o p. 123)o 

A f t e r t h i s p r a y e r S o f o n i s b a d r i n k s the p o i s o n and takes 

l e a v e o f her son and her s e r v a n t s 0 A f t e r a l y r i c a l pas­

sage i n which chorus and s e r v a n t g i r l b e w a i l the c h a i n o f 

e v e n t s , S o f o n i s b a appears» While she g i v e s her l a s t words, 

E r m l n l a i n t e r r u p t s her w i t h a speech o f g r i e f . She wants 

t o d i e w i t h her queen, b u t S o f o n i s b a persuades her t o 

c o n t i n u e l i f e so t h a t she can take care o f her l i t t l e 

son. I n Sofonlsba's speech two themes are mentioned t h a t 

have been n o t i c e d p r e v i o u s l y . The concept o f an a f t e r ­

l i f e i n p a r a d i s e i s r e m i n i s c e n t o f the C h r i s t i a n concept. 

L a t e r E r m l n l a takes up the same s u b j e c t , r e f e r r i n g t o 

p a r a d i s e by i t s C h r i s t i a n name: 
Ed i o c u r e r o p o i quando c h ' i o muoja, 
Ch'un medesmo s e p o l c h r o ambe n o i c h i u d a ; 
A c c i ^ che s t i a n o eternamente insieme 
I c o r p i i n t e r r a , e 1'alme i n p a r a d i s e , 

( T r l s s l n o p. 131)« 
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The .other theme i s t h a t o f honor. S o f o n i s b a i s a f r a i d 

o f the p h y s i c a l h o r r o r s o f s l a v e r y and o f the d e g r a d a t i o n 

o f h er f a m i l y name i f she became a s l a v e : 

I v i a l m i e i p a r e n t i , t u n a r r e r a i 
I I mode e l a c a g l o n de l a mia mor t e , 
S i come p e r f u g g l r l a s e r v i t u d e , 
E p e r non f a r ver^ogna a l n o s t r o sangue, 
Ne l a mia g i o v e n t u o r e s l 11 venero, 

( T r i s s i n o p. 130)o 

The d e a t h scene i s t o u c h i n g . As the p o i s o n takes a f f e c t 

S o f o n i s b a has v i s i o n s o f f i g u r e s from the beyond b e c k o n i n g 

h e r . She g i v e s a l a s t f a r e - w e l l t o her son and t o her 

s e r v a n t s and d i e s . The immediate weeping o f the chorus 

and o f E r m l n l a I n c r e a s e t he impact o f ̂ the t r a g i c d e a t h 

upon the audience a l l t he more 0 

The f o l l o w i n g appearance o f M a s s l n l s s a i s somewhat 

a n t l c l i m a c t i c , s i n c e i t does n o t add a n y t h i n g o f conse­

quence t o the p l o t . M a s s i n i s s a rushes onto the stage and 

p r o c l a i m s h i s i n t e n t i o n t o rescue S o f o n i s b a and t o send 

her home t o Carthage. He i s dismayed t o f i n d t h a t he has 

a r r i v e d t o l a t e . A l l he can do now i s mourn w i t h the 

r e s t o f the people a l r e a d y on s t a g e . His f i n a l o r d e r f o r 

a m a g n i f i c e n t f u n e r a l does n o t undo h i s f i c k l e b e h a v i o r . 

Besides showing t h a t e v e r y o n e . c l o s e t o S o f o n i s b a r e g r e t s 

h e r d e a t h and besides c o n t r a s t i n g t h e c h a n g e a b i l i t y o f 

Mass i n l s s a ' s c h a r a c t e r t o the h e r o i c b e a r i n g o f S o f o n i s b a 

when f a c i n g d e a t h , t h i s scene does n o t add a n y t h i n g o f 
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s i g n i f i c a n c e . I t r a t h e r d e t r a c t s from the s t i r r i n g emo­

t i o n a l i s m o f the p r e c e d i n g death scene. 

I t i s I m p o r t a n t t o no t e t h a t T r i s s i n o ended h i s p l a y 

w i t h the appearance o f M a s s i n i s s a and n o t w i t h the scene 

w h i c h ends the account o f L i v i u s and which L o h e n s t e l n 

adapted, t h a t i s the scene i n which S c i p i o crowns Massl­

n l s s a as k i n g o f Numldla. T r i s s l n o t h e r e f o r e seems t o 

s t r e s s . n o t the p o l i t i c a l a s p e c t a t t h e end, b u t the p e r ­

s o n a l t r a g e d y o f ^ofonisba,, The l a s t speech o f T r i s s i n o ' s 

p l a y i s spoken .by the c h o r u s 0 I t d e a l s w i t h the sudden­

ness w i t h w h i c h human hope and e x i s t e n c e can be d e s t r o y e d 

by the unfathomable d i v i n e power. This theme r e c e i v e s 

g r e a t e r emphasis i n Lo h e n s t e l n ' s drama, f o r t h e r e Verhang­

niis looms over a l l the a c t i o n and i s the d r i v i n g f o r c e 

b e h i n d Rome's I n e v i t a b l e r i s e t o power. 

M a i r e t makes many changes i n the b a s i c theme as found 

i n L i v i u s . Most o f these changes are necessary because 

M a l r e t i s aware o f the i n c o n s i s t e n c i e s i n Massinisse's 

c h a r a c t e r , w h i c h have t o be c o r r e c t e d i n o r d e r t o make 

him d r a m a t i c a l l y a c c e p t a b l e . Massinlsse has j u s t de­

c i d e d t o s u b j e c t h i m s e l f t o the w i l l o f Home (V, 2 ) , when 

a messenger a r r i v e s w i t h a l e t t e r f rom Sophonisbe. I n 

i t she asks him t o g i v e her r a t h e r t he p r e s e n t he has 

promised t o h e r , t h a t i s d e a t h , than t o d e l i v e r h er t o 
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Rome0 This r e m i n d e r o f the o r i g i n a l promise p o i n t s o u t 

t h a t i t i s Sophonisbe's w i s h t o d i e and thus i t makes 

Massinisse's d e c i s i o n t o send her the p o i s o n l e s s h a r s h . 

I n T r i s s i n o ' s p l a y the p o i s o n i s sent by a messenger. 

M a i r e t i s aware t h a t t h i s c o u l d shed some u n f a v o r a b l e 

l i g h t on Massinisse's c h a r a c t e r , f o r i t c o u l d be s a i d t h a t 

he i s too much o f a coward t o g i v e her the p o i s o n h i m s e l f , 

M a i r e t overcomes t h i s problem by s t a t i n g t h a t a l t h o u g h 

Massinisse wants t o b r i n g Sophonisbe the p o i s o n h i m s e l f , 

the Romans s t r e n u o u s l y f o r b i d him t o do t h i s . 

The n e x t scene shows us Sophonisbe surrounded by 

her maids. P a r t l y because many s i g n s o f i l l omen have 

been n o t i c e d d u r i n g the l a s t few days, she has r e s i g n e d 

h e r s e l f t o the i n e v i t a b l e d i s a s t e r . The t o r c h e s went o u t 

t w i c e d u r i n g the marriage ceremony, the s a c r i f i c i a l lamb 

escaped from the p r i e s t ' s hand, and two ravens t r o u b l e d 

Sophonisbe's s l e e p w i t h t h e i r c r i e s a l l t h r o u g h the n i g h t . 

A v i s i o n o f her dead husband Siphax t e l l s her t h a t she 

w i l l be punished f o r her s i n , and t h i s she r e p o r t s t o 

her maids: 

D'.vn mary mesprise l e co u r r o u x l e g i t i m e , 
Te demande aux E n f e r s , ou t ' a p p e l l e t o n 

c r i m e ; 
A d i e u , t e s v o l u p t e z f e r o n t n a u f r a g e au 

p o r t , 
I e t e I ' a y d i t v i v a n t , - &' i e ' t e l e dy m o r t , 

( M a l r e t V, 5, 1635-1638)0 



82 

The i d e a o f r e t r i b u t i o n f o r ones s i n s i s a l s o c o n t a i n e d 

i n L o h e n s t e i n ' s p l a y ; however, w h i l e M a i r e t o n l y con­

s i d e r s Sophonisbe as the g u i l t y p a r t y — f o r i t was h e r 

v o l u p t u o u s n e s s t h a t drove her i n t o the s w i f t i l l - c o n s i ­

d e r ed a l l i a n c e w i t h M a s s i n i s s e — L o h e n s t e i n p l a c e s the 

g u i l t on Syphax who broke the t r e a t y w i t h Romeo 

Sophonisbe now r e c e i v e s a messenger who b r i n g s a 

l e t t e r and the p o i s o n f r o m Massinisseo The messenger 

t e l l s how M a s s i n i s s e swore t o f o l l o w h i s beloved Sopho­

n i s b e i n t o d e a t h . This promise tends t o make Massinisse's 

c h a r a c t e r more s y m p a t h e t i c f o r i t shows t h a t h i s l o v e does 

n o t change even though v a s t r i c h e s and a kingdom are o f ­

f e r e d t o himo Sophonisbe's s p i r i t i s l i f t e d by t h i s p r o ­

mise and she f i n d s i t now e a s i e r t o f a c e d e a t h . I n h e r 

l a s t moments she t e l l s her s e r v a n t s n o t t o weep, f o r 

hers i s a proud and h o n o r a b l e d e a t h . Thus a g a i n a t h e r 

d e a t h scene we n o t i c e the two emotions t h a t have governed 

h e r l i f e — her l o v e f o r Massinisse and her s t r i v i n g t o 

p r e s e r v e her p e r s o n a l honor. 

I n the n e x t scene we see S c i p i o n s p e a k i n g t o L e l i e 

and M a s s i n i s s e . S c i p i o n has been i n f o r m e d t h a t M a s s i n i s s e 

i s ready t o g i v e up Sophonisbe and he comes t o p a c i f y 

M a s s i n i s s e by s t a t i n g t h a t the business o f g o v e r n i n g h i s 

new s t a t e w i l l soon make him f o r g e t h i s b l i n d p a s s i o n 
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and h i s l o s s o f Sophonlsbeo When C a l i o d o r e , the s e r v a n t , 

who a c t s as the messenger, announces Sophonlsbe's d e a t h , 

the Romans remain s i l e n t . This may mean t h a t S c i p i o n , 

th e s t e r n m i l i t a r y l e a d e r , i s accustomed t o death and 

t h a t one more dea t h i n the p a t h o f Roman aggrandisement 

does n o t a f f e c t h l m 0 M a s s i n i s s e , who can see Sophonlsbe 

t h r o u g h a c u r t a i n i n a nearby room, raves and blames the 

d e a t h on the harshness o f the Romans 0 He does n o t want 

t o hear about h i s new kingdom, he o n l y wants Sophonisbe 

r e t u r n e d t o him a l i v e 0 A t t h i s moment S c i p l o n and L e l l e 

l e a v e Massinlsse alone w i t h h i s g r i e f 0 I n a t o u c h i n g 

monologue the l a t t e r once a g a i n curses t h e Romans and 

wishes t h a t d i s a s t e r may f o l l o w them a t every stepo He 

s t a t e s t h a t Sophonisbe i s w a i t i n g f o r him i n the dark 

abodes and t h a t he i s ready t o j o i n h e r . P u l l i n g a dagger 

f r o m h i s c l o a k he u t t e r s t h e words t h a t form the moral 

o f t h i s p l a y : 

Montre que l e s r l g u e u r s du Remain sans p i t i e ^ 
Peuvent t o u t s u r 1'araant, & r i e n s u r I ' a r a l t i e , 

( M a l r e t V, 8, l 8 7 4 - l 8 7 5 ) o 

A f t e r t h i s speech M a s s i n l s s e k i l l s h i m s e l f . I t i s i n ­

t e r e s t i n g t h a t M a s sinlsse i n h i s speech blames n o t Rome 

i n g e n e r a l , b u t S c i p i o n p e r s o n a l l y f o r the course' o f 

e v e n t s . Here, t o o , M a l r e t e v i d e n t l y wanted t o draw a t t e n ­

t i o n t o the l o v e c o n f l i c t r a t h e r than t o the p o l i t i c a l 
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c o m p l e x i t i e s . 
As an adverse c r i t i c i s m one c o u l d perhaps b r i n g f o r t h 

t h a t i n h i s a t t e m p t t o c r e a t e a b e l i e v a b l e and symnathe-

t i c h e r o , M a i r e t g e t s c a r r i e d away w i t h h i s s u b j e c t . The 

g r e a t number of scenes i n which M a s s i n i s s e i s p r e s e n t and 

t h e l e n g t h of the f i n a l d eath scene take away some o f the 

a t t e n t i o n from the h e r o i n e , on whom, a c c o r d i n g t o the 

t i t l e , the main emphasis sh o u l d have been placode 

T u r n i n g now t o L o h e n s t e i n , we f i n d t h a t a f t e r S c i p i o 

has a p p a r e n t l y convinced M a s i n i s s a o f the f o o l h e a r t i n e s s 

o f h i s v o l u p t u o u s p a s s i o n , the l a t t e r i s l e f t a l one on 

t h e s t a g e . M a s i n i s s a g i v e s us h i s t h o u g h t s i n a mono­

l o g u e ; they are n o t r e p o r t e d by a chorus as w i t h T r i s s i n o . 

F i r s t e x t o l l i n g Sophonisbe's beauty and c u r s i n g S c i p i o ' s 

unbending i n t e n t i o n t o d e s t r o y i t , he convinces h i m s e l f 

i n a sudden r e v e r s a l o f h i s o p i n i o n o f the t r u t h o f S c i ­

p i o ' s s t a t e m e n t s : 

H a l t inncT Masanifi. Auf was • f i i r S y r t -
und S c y l l e n 

Sennt d e i n v e r z w e i f e l n d S c h i f f ? L a s t du 
den b l i n d e n W i l l e n / 

Und d i e v e r k a p p t e B r u n s t d i r e i n e n L e i t -
S t e r n s e i n , 

( L o h e n s t e i n I V , 401-403). 

From now on h i s words are l i k e those o f S c i p i o . He, t o o , 

p r a i s e s V e r n u n f t and condemns Wollust,: 
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Im Uhrwsrck unsers Thuns muS d i e V e r n u n f f t ' s 

Gewichte/ 
Das Auge w e i s e r s e i n . Denn wer dem I r r w i s c h -

L i c h t e 
Der s c h e i n b a r n W o l l u s t f o l g t / v e r s i n k e t ira 

Morast, 
( L o h e n s t e i n I V , 413-415)o 

M a s i n i s s a heaps i n s u l t s upon Sophonisbe c a l l i n g her a 
1 t r e u e - l e e r e s Weib'^who i s endowed w i t h a 'Raben-Hertze 1 <> 

He blames her f o r t h e s w i f t m a r r i a g e , and a l s o accuses 

h e r f o r never h a v i n g shed a t e a r when m i s f o r t u n e o v e r t o o k 

her husband, Syphax. I t i s M a s i n i s s a h i m s e l f who decides 

w i t h o u t any s t i m u l u s from e i t h e r S c i p i o o r Sophonisbe 

t h a t Sophonisbe must d i e : 

F o r t / Sophonisbe/ f o r t ! d e i n Sarch i s t 
abgemassen/ 

Dein Untergang bestimmt, 
( L o h e n s t e i n I V , i442-443) 0 

^e o r d e r s a s e r v a n t t o g e t some p o i s o n and ponders whe­

t h e r he should b r i n g i t t o Sophonisbe h i m s e l f , b u t w i t h 

t he excuse: 

N e i n l J u p i t e r l a B t s i c h n i c h t sehn beyn 
Donners chlagen 

( L o h e n s t e i n I V , 4 6 2 ) , 
he decides t o o r d e r t he messenger t o b r i n g her the poison„ 

By t h i s a c t i o n M a s i n i s s a i s k e e p i n g h i s second promise 

n o t t o l e t her f a l l i n t o Roman hands. He s t a t e s t h a t 

Sophonlsbe w i l l r e a l i z e t h a t t h i s i s ' t h e o n l y h o n o r a b l e 

way o u t f o r a member o f an i l l u s t r i o u s famlly« 

The r e y e n . as mentioned above, p r e s e n t s the a l l e -
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g o r i c a l combat between W o l l u s t and Tugend, whic h a c t u a l l y 

has been the theme o f the whole a c t . On the s i d e o f Tu­

gend we f i n d : Rome, Temperance, A b s t i n e n c e , Good Govern­

ment, and on the s i d e o f W o l l u s t we f i n d : Carthage, D e c e i t , 

Treachery and S e n t u a l i t y o 

I t was the o p i n i o n o f the Baroque d r a m a t i s t s t h a t 

e l a b o r a t e n e s s i n scenery, unusual e v e n t s , such as the 

appearance o f g h o s t s , and the r e p e t i t i o n o f s i m i l a r occu-

r a n c e s , such as d e a t h s , would r e i n f o r c e t h e impact o f a 

p l a y and would make the moral o f a p l a y c l e a r e r o Lohen­

s t e i n s t a r t s h i s f i n a l a c t w i t h a most e l a b o r a t e scene 

i n a templeo The scene i s e e r i e and f u l l o f unu s u a l e f ­

f e c t s when Sophonisbe comes t o have her f u t u r e t o l d by 

th e s p i r i t t h a t haunts the a l t a r o f DidOo A c e r t a i n 

s i m i l a r i t y i n the f a t e o f Dido and t h a t o f Soohonisbe 

i s a l r e a d y mentioned by T r i s s i n o i n the opening scene o f 

h i s p l a y 0 Since Dido i s an a n c e s t o r o f Sophonisbe, i t 

i s a p p r o p r i a t e t h a t Sophonlsbe s h o u l d be a s k i n g h e r f u ­

t u r e from Dido's s p i r i t . A f t e r the h i g h p r i e s t e s s and 

Sophonisbe have made e l a b o r a t e p r e p a r a t i o n s , the dawn 

arouses the s p i r i t , , I n a l e n g t h y speech i t p r e d i c t s the 

f a l l o f C a r t h a g e 0 I t a l s o mentions f a t e as the power­

f u l f o r c e t h a t decrees the death o f Sophonisbe: 
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Dein Syphax t r a g t das Joch/ d l c h h e i s t s 
Verhangnus s t e r b e n l 

Jedoch n l c h t ohne r e c h t e s Rechto 
Du geufi t Ins Feuer O e l/ Er t r a g t H o l t z 

z u r Flamme, 
( L o h e n s t e l n V, 112 - 1 1 4 ) 0 

From t h i s speech we can l e a r n t h a t Sophonlsbe's d o w n f a l l 

I s her own f a u l t 0 I t I s a r e t r i b u t i o n f o r her I n c i t i n g 

Syphax t o break h i s t r e a t y w i t h Rome0 The s p i r i t c o n t i ­

nues t o say t h a t s i n c e her death i s decreed by f a t e , i t 

i s up t o Sophonlsbe t o be f a i t h f u l t o her h e r i t a g e o f 

n o b i l i t y and t o save her honor by a speedy d e a t h b e f o r e 

d i s g r a c i n g h e r s e l f i n Roman.bondage. The s p i r i t f o r e ­

c a s t s the d o w n f a l l o f Rome and the r i s e o f the A u s t r i a n 

r o y a l house 0 A f t e r m e n t i o n i n g the deeds o f Charles V 

and P h i l l i p I I , the s p i r i t s t a t e s : 

A l l e i n e d i e s e Thaten s i n d 
E i n V o r s p l e l g r o B r e r Helden-Wercke. 
F i i r s t L e o p o l d / das Lowen-Kind/ 

• S p i n n t v i e l mehr S i e g / hegt groBre S t a r c k e , 
( L o h e n s t e i n V, 17 3 - 1 7 6 ) 0 

T h i s b i t o f " f l a t t e r y i n t h e main body o f the t e x t comes 

as no s u r p r i s e , f o r a l r e a d y i n the f o u r t h , reyen t h i s 

f l a t t e r y o f r o y a l t y has oc c u r e d , as i t w i l l a g a i n i n the 

rey e n a f t e r the l a s t a c t 0 A f t e r t h i s s l i g h t d i g r e s s i o n , 

the s p i r i t o f Dido suras up the p o i n t e o f t h i s speech: 

K u r t z : A f r i c a / Carthago s i n d v e r t o r b e n 0 

A u f / S o o h o n i s b 1 ; am besten i s t s g e s t o r b e n , 
( L o h e n s t e i n V, 187-188). 
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We have seen t h a t L o h e n s t e i n ' s Sophonisbe makes d e c i s i o n s 

s w i f t l y and does n o t s h r i n k back from bloodshed. She 

remains t r u e t o her c h a r a c t e r when she i m m e d i a t e l y d e c i d e s 

t o f o l l o w the a d v i c e o f the s p i r i t t o seek honor i n d e a t h . 

A f t e r she has o b t a i n e d the vows o f her sons t o d i e w i t h 

h e r , when th e y say: 

Wir wiinschen Ehr und T o d t / 
Und f l i h e n Schand und Dienst-

( L o h e n s t e l n V, 211-212), 

she prepares h e r s e l f f o r s e l f i m m o l a t i o n . She o r d e r s t h a t 

t h e c i t y be p u t the t o r c h so t h a t she w i l l be consumed 

i n the f l a m e s . While Sophonisbe i s a r g u i n g w i t h the h i g h -

p r i e s t e s s about the s a f e t y o f the temple, a messenger 

a r r i v e s from M a s l n l s s a b e a r i n g a cup o f p o i s o n . He t e l l s 

how d i f f i c u l t i t was f o r M a s l n l s s a t o make such a d e c i ­

s i o n and c o n t i n u e s w i t h the essence o f h i s messenge, 

w h i c h a g a i n b r i n g s up the theme o f honor and d i s g r a c e : 
W e l l nun n i c h t Muh und F i e 13/ 
Sein l e t z t e r T r o p f e n B l u t t i h r n l c h t zu 

h e l f f e n weiS/ 
So h e i S t i h n Treu und Schwur i h r l i e f e r n 

G i f t und Tod, 
I h r Uhrsprung/ i h r e Wiirde/ i h r W i t z / 

i h r Stand der Noth/ 
I h r V a t e r l a n d w l r d i h r h i e r schon den 

Ausschlag geben, 
Obs Sterben besser sey/ a l s i n den Pesseln 

l e b e n , 
( L o h e n s t e l n V, 299-300; 303-306) 
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Sophonisb-j &ccepts t h 0 p o i s o n and b l e s s e s M a s i n i s s a f o r 

g i v i n g her t h i s way outo I t i s t r u e t o her c h a r a c t e r 

t h a t she s h o u l d f o r g e t her p l a n o f d e a t h by f i r e , o n l y 

t o s w i f t l y d e c i de f o r the method suggested by M a s i n i s s a . 

A t t h i s p o i n t Sophonisbe, as w e l l as M a s i n i s s a , i s now 

c o n v i n c e d o f the wrong o f u n c o n t r o l l e d p a s s i o n and o f 

the r i g h t o f u p h o l d i n g the aspects o f Tugendo A c c o r d i n g 

t o Sophonlsbe a g l o r i o u s d e a t h a t t h i s t i m e i s the o n l y 

way t o r e e s t a b l i s h her r e p u t a t i o n : 

Doch e i n b e h e r t z t e r Todt l e s o h t a l l e 
F l e c k e n aus/ 

Ja Ruhm und L o r b e r n z i e r n der Tugend 
Asch und C-raus, 

( L o h e n s t e l n V, 3 2 3 - 3 2 4 ) 0 

I h e i d e a o f a j u s t punishment f o r her s i n s c o n t i n u e s t o 

r u n t h r o u g h Sophonisbe's speeches: 

Wir haben mehr a l s der Hlmmel s t r a f t 
v e r b r o c h e n • 

Sein Melneyd w l r d z u r Z e i t wie melner 
s e i n b e l o h n t , 

( L o h e n s t e i n V, 3 3 8 ; 340)o 

I t becomes c l e a r e r t o her now t h a t she has been d i s l o y a l 

t o her f i r s t husband and t h a t the a p p a r e n t d i s l o y a l t y 

o f M a s l n l s s a towards her i s a j u s t punishment f o r a s i m i ­

l a r o f f e n c e on her p a r t : 

Die .Untreu s c h l a g t mlch umb melnes Syphax 
w i l l e n 

Dem i c h v o r u n t r e u ward. Auf I' l a f i t uns 
e r f u l l e n / 
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Was das Verhangniis w i l l und Masanissa 
s c h a f f t , 

( L o h e n s t e i n V, 3 4 5 - 3 4 6 ) o 

P r e v i o u s l y , when she was eager t o d i e a v i o l e n t d e a t h by 

f i r e , she was a l s o i n t e n t on h a v i n g her c h i l d r e n d i e w i t h 

hero ^ t i s t h e r e f o r e a l i t t l e s u r p r i s i n g t o f i n d t h a t 

Sophonlsbe a g a i n debates w i t h h e r s e l f whether t o ask her 

sons t o accompany hero Her speech i s s i m i l a r t o the 

one o c c u r i n g b e f o r e o F i r s t she has no i n t e n t i o n whatso­

e v e r t o ask her sons t o j o i n h e r: 
Die C o t t e r w o l l ' s erbarmen: 
DaB i c h / i h r Freund/ euch T r o s t - und 

H i i l f l o B l a s s e n muB, 
( L o h e n s t e l n V, 4 0 5 - 4 0 6 ) . 

She even g i v e s them the swords o f Syphax and Hasdrubal 

t o avenge her deathu W i t h a sudden change o f mind, cha­

r a c t e r i s t i c o f a l l o f Loh e n s t e l n ' s f i g u r e s , she decides 

t h a t the c h i l d r e n would do b e s t t o d i e w i t h h e r : 

Jedoch/ was schwermen w i r ? d i e L y b i e r 
b e w i r t h e n 

N l c h t Drachen/ d i e so w i l d a l s unsre 
Feinde sindo 

Wenn Rom e i n Haupt a b s t i i r t z t / muB des 
G e s t i i r t z t e n K ind 

Auch auf d i e F l e i s c h b a n k f o r t , 
( L o h e n s t e l n V, 4 5 8 - 4 6 1 ) » 

'^hen f o l l o w s t h e death sceneo Sophonisbe d r i n k s t he p o i ­

son and d i e s , h er two sons d r i n k t h e p o i s o n and d i e , and 

f i n a l l y t h e two g e n e r a l s H l m i l c o and M i c i p s a f a l l o nto 

t h e i r swords and d i e . This i s a t y p i c a l example o f t h e 
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Baroque i d e a o f the t r a g i c o I t i s t h o u g h t t h a t the emo­
t i o n a l impact o f the t r a g e d y w i l l be i n t e n s i f i e d by the 
p i l i n g up o f s i m i l a r i n c i d e n t s 0 

I n the m i d s t o f t h i s p r o g r e s s i o n o f s u i c i d e s , Masi­

n i s s a rushes i n . I n h i s g r i e f he blames the s e r v a n t s 

f o r Sophonisbe's d e a t h , s i n c e they d i d n o t s t o p her fr o m 

t a k i n g the p o i s o n o But soon he r e a l i z e s t h a t he a l o n e 

i s t o blame 0 I n a g r i e f s t r i k e n moment he decides t o 

f o l l o w her i n t o the grave„ He draws h i s sword and i s 

ready t o k i l l h i m s e l f , when he i s d i s t u r b e d by the a r r i ­

v a l o f S c i p i o . This d r a m a t i c e f f e c t o f someone a r r i v i n g 

i n the n i c k o f t i m e , we have a l r e a d y observed e a r l i e r , 

f o r i n s t a n c e , when Syphax came t o save h i s son from b e i n g 

s a c r i f i c e d i n the f i r s t a c t , o r when Sophonisbe a r r i v e d 

t o save Syphax from s u i c i d e i n the dungeon i n the second 

a c t 0 Again we f i n d S c i p i o e x e r c i s i n g h i s p e r s u a s i v e 

powers when he convinces M a s l n l s s a t h a t i t w^s f o o l i s h 

t o g e t i n v o l v e d w i t h someone l i k e Sophonlsbe. However, 

he agrees t o Maslnissa's demand t h a t the queen be g i v e n 

an honorable f u n e r a l , ^he p o l i t i c a l sphere o f the p l a y 

assumes the g r e a t e s t Importance a t the end, f o r S c i p i o 

d e c ides t o reward M a s i n i s s a w i t h the dominions o f the 

conquered Syphax, Again Syphax does s t a n d i n t h e back­

ground d u r i n g t h i s scene: an example o f one o f the morals 
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t h a t t h i s p l a y seeks t o convey, Syphax has d i s s o l v e d h i s 

f r i e n d s h i p w i t h the Romans and c o n s e q u e n t l y has l o s t h i s 

kingdom, w h i l e M a s i n i s s a , a l t h o u g h I t i n v o l v e d the g r e a t e s 

p e r s o n a l h a r d s h i p , d e c i d e d t o uphold h i s f r i e n d s h i o w i t h 

t he Romans and was as a r e s u l t of t h i s rewarded w i t h a 

kingdonio S c l p i o expresses t h i s moral c o n c i s e l y i n one 

o f h i s f i a n l l i n e s : 

Wer Treu und Eyd z e r r e l S t / den raiissen 
F e s s e l s c h l i i s s e n , 

( L o h e n s t e i n V, 6 0 6 ) , 

This l i n e t i e s i n n e a t l y w i t h the i d e a t h a t was expressed 

i n the f i r s t two l i n e s of t h i s p l a y . Whoever breaks an 

oath, w i l l have t o s u f f e r f o r i t : 

M a s l n l s s : Die Schuld schwermt umb V e r t e r b / 
wie Mutten umb das L l c h t / 

Der s t e l l t ihm's F a l l b r e t t s e l b s t / 
wer Eyd und Bundnus b r i c h t , 

( L o h e n s t e i n I , 1 - 2 ) Q 

Besides the above m o r a l , the i d e a o f f a t e t h a t pervades 

t h e p l a y a l s o appears i n the l a s t l i n e s , a g a i n empha­

s i z i n g t h a t the p o l i t i c a l aggrandisement of Rome i s i n ­

e v i t a b l e : 

Den a l i e n w l r d noch mehr meln Zeugniis 
b r i n g e n bey: 

DaB vera Verhangniisse f i i r l a n g s t b eschlossen 
sey: 

Die S c l p l o n e n s o l l n der Juno S t a d t 
z e r s t o r e n , 

( L o h e n s t e l n V, 6 l l - 6 l 3 ) . 
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I f we now l o o k a t the l a s t l i n e o f the p l a y : 

DaS Rom und S c i p i o und Masanissa b l i i h e n . 
( L o h e n s t e l n V, 6 l 8 ) , 

i t i s e v i d e n t t h a t by m e n t i o n i n g b o t h Rome and M a s i n i s s a 

i n one l i n e , t h e i r c l o s e a s s o c i a t i o n i s s t r e s s e d , and 

w i t h i t the moral t h a t one sho u l d keep p o l i t i c a l f r i e n d ­

s h i p s i s underlined,, The c l o s i n g l i n e a l s o a l l u d e s t o 

the p o l i t i c a l a s p e c t o f t h e p l a y , f o r the o n l y t h i n g t h a t 

Some, Mas i n i s s a and S c i p i o have i n common i s t h e i r p o l i ­

t i c a l a f f i l l a t i o n o The descending o r d e r o f importance 

o f the f i g u r e s i s i n t e r e s t i n g as w e l l . F i r s t t h e r e i s 

th e a l l - p o w e r f u l , a l l - e m b r a c i n g s t a t e , then i t s r e p r e s e n ­

t a t i v e who s t e r n l y e n f o r c e s i t s laws, and f i n a l l y t h e r e 

i s the s u b j e c t r u l e r , who, i f he wants t o s u r v i v e i n t h i s 

w o r l d , can do n o t h i n g b u t show obedience» 
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I n the p r e c e d i n g a n a l y s i s o f the p l o t we have ob­

serve d t h a t the e m o t i o n a l make-ups of the main c h a r a c ­

t e r s d i f f e r from p l a y t o playo However, the g r e a t e r 

d i f f e r e n c e s o f the p l a y s l i e w i t h t he c l o s e adherence t o , 

or d i s r e g a r d o f , the t h r e e u n i t i e s 0 T r i s s i n o was the 

f i r s t t o pay c l o s e a t t e n t i o n t o the P o e t i c s o f A r i s t o t l e , 

He f o l l o w s A r i s t o t l e ' s a d v i c e and makes the chorus an 

i n t e g r a l p a r t o f the a c t i o n , as i t was i n the p l a y s o f 

Sophocles, He observes t he u n i t y o f a c t i o n . The e n t i r e 

p l a y c o n c e n t r a t e s on the r e l a t i o n o f M a s i n i s s a and Sopho­

n l s b e ; no secondary p l o t e n t e r . A l t h o u g h the o t h e r two 

u n i t i e s , those o f time and p l a c e , are n o t d i r e c t l y found 

i n A r i s t o t l e and were o n l y l a t e r f o r m u l a t e d by h i s com­

mentators — the f i r s t one t o do so b e i n g C a s t e l v e t r o 

i n 1570 — T r i s s i n o d i d observe even these u n i t i e s ; . S i n ­

ce h i s p l a y i s n o t d i v i d e d i n t o a c t s , i t f o l l o w s t h a t 

t h e u n i t y o f time was observed, s i n c e the l e n g t h o f the 

p r e s e n t a t i o n corresponds t o t h e . a c t u a l l e n g t h o f the 

d r a m a t i c a c t i o n w i t h i n the p l a y . The co n t i n u o u s p r e ­

sence o f the chorus on the stage a l s o makes t h e change 

of s e t t i n g impossible., and co n s e q u e n t l y the u n i t y o f 

9 4 
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p l a c e i s a l s o observecU M a i r e t was the f i r s t i n France 
t o c o n f i n e h i m s e l f t o the s t r i c t r u l e s o f the u n i t i e s , 
w hich had begun t o p r e v a i l i n France due t o the I t a l i a n 
i n f l u e n c e s a t h i s timoo F r i l l s t h a t c o u l d d e t r a c t from 
the b a s i c p l o t , the l o v e r e l a t i o n between Massinisse 
and Sophonlsbe, were removedo Thus we f i n d Soohonlsbe 
w i t h o u t any c h i l d r e n ; she s t i l l had a s m a l l son i n T r i s s i ­
no's dramao The u n i t y o f time i s observed; the a c t i o n 
develops i n one d a y 0 There i s a s h o r t l a p s e o f time a f t e r 
each a c t , b u t the a c t i o n o f each a c t f o l l o w s l o g i c a l l y 
t h e p r e c e d i n g a c t . The l o c a l e o f the whole p l a y i s an 
i n n e r room of a p a l a c e , the most l o g i c a l p l a c e f o r r o y a l ­
t y t o gathero 

The German Baroque t r a g e d y d i d n o t pay a t t e n t i o n 

t o the u n i t i e s , indeed the f i r s t mention o f them i n t h e 

books o f p o e t i c t h e o r y o f t h i s age does n o t occur b e f o r e 

the 1680's, when those by R o t t h and S t i e l e r appeared. 

Thus we f i n d t h a t the b a s i c p l o t i n L o h e n s t e i n has been 

e n l a r g e d and we now have a l s o a s u b p l o t , the k i l l i n g o f 

T o r q u a t u s , one o f the Roman...captives<> We a l s o f i n d an 

e x c e s s i v e number o f c h a r a c t e r s which d e t r a c t from the 

e f f e c t i v e c r y s t a l l i z a t i o n o f the main p l o t , L o h e n s t e i n 

i s n o t s a t i s f i e d w i t h g i v i n g Sophonlsbe one son: he g i v e s 

her two, and I n c l u d e s a step-son f o r good measure. The 
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p l a c e o f a c t i o n has numerous changes, s w i t c h i n g from 

Masinissa's camp, t o Sophonisbe's p a l a c e , t o the dungeon 

and t o a temple» The time element i s extended. The 

a c t i o n takes: a t l e a s t two days, dawn b r e a k i n g i n the f i f t h 

a c t . 

Yet f o r a l l the ways i n which these p l a y s d i f f e r 

f r o m each o t h e r , they a l s o have a common purpose. Each 

p r e s e n t s a moral and evokes the t r a d i t i o n a l emotions o f 

p i t y and f e a r i n the audience: f e a r and h o r r o r a t the 

c r u e l t y o f Rome and a t the seeming h e a r t l e s s n e s s o f 

M a s s i n i s s a who sends p o i s o n t o h i s b e l o v e d , and p i t y f o r 

the b e a u t i f u l queen who i s crushed by the f o r c e s beyond 

her c o n t r o l o 
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