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1 
CHAPTER I 

KAVERIN AND HIS ERA 
The young t h i n k i n g people of any n a t i o n , whether 

they may be n i h i l i s t s , the d i s e n c h a t e d poets of a Junges-
d e u t s l a n d , or the s e n s i t i v e young authors of the S o v i e t 
Union such as V o z n e s e n s k i j , S o l z e n i c y n , or JNagibin u s u a l l y 
f i n d themselves entangled i n s i m i l a r dilemmas. Veniamin 
Alek s a n d r o v i X K a v e r i n , who has p u b l i s h e d s h o r t s t o r i e s and 
n o v e l s throughout- the e x i s t e n c e of the S o v i e t Union, r e a l i z e d 
the problems of a maturing youth l i v i n g i n the S o v i e t Union. 
He was openly c o n s c i o u s t h a t he was a l s o i n v o l v e d w i t h 
a young l i t e r a t u r e which was i t s e l f to grow and cnange. 
"My l i t e r a r y c a r e e r s t a r t e d v e r y h a p p i l y , " K a v e r i n s a y s . 
" I corresponded w i t h Maxim Gorkij., and I began w r i t i n g 
a t the same time as K o n s t a n t i n Pedin, Vsevolod Ivanov and 
N i k o l a j Tixonov, who d i d much to shape our young, S o v i e t 
l i t e r a t u r e . T h e problem of maturing a young l i t e r a t u r e 
p e r s o n i f i e d i t s e l f i n K a v e r i n ' s n o v e l . The F u l f i l l m e n t 
of D e s i r e s (193^). The hero, T r u b a c e v s k i j , i s a p o r t r a y a l 
of modern youth, a theme which was not to abandon 
K a v e r i n ' s l i t e r a r y g u i s e . The problems which T r u b a c e v s k i j , 
a l i t e r a r y h i s t o r i a n , encounters i n d i c a t e to the r e a d e r 
t h a t S o v i e t l i t e r a t u r e a s w e l l as S o v i e t youth e x i s t s 
i n a confused haze of h i s t o r i c a l i n t r i g u e . That i s , 

1 v 
Veniamin A l e k s a n d r o v i c K a v e r i n , The Open Book 

(Moscow, 1956), p. 745, 



T r u b a ^ e v s k i j must d i l i g e n t l y work to s o l v e the r i d d l e of 

the t e n t h c h a p t e r of E v g e n i j Onegin which has h i s t o r i c a l 

v a l u e because t h i s p a r t i c u l a r manuscript concerns Onegin's 

and, thereby a l s o PuSkin's i n t e r e s t i n the Decembrists, 

At the same time, Nevorozin, who s t e a l s and s e l l s P u ^ k i n 

m a n u s c r i p t s to f o r e i g n b i d d e r s , i s ai reminder of the con­

t i n u o u s p r e s e n t - d a y n a t u r a l h i s t o r i c a l p r o c e s s e s which 

confuse the i n d i v i d u a l , Nevorozin a s s e r t i v e l y c l a i m s t o 

T r u b a X e v s k i j t h a t the problems of a d j u s t i n g to the i d e a l s 

the f u t u r e and the problems of m a t u r i t y a r e so outragous 

and p e r p l e x i n g t h a t one i s h e l p l e s s to t r y to improve 

them: 

For no one knows the meaning of t h i s f u t u r e 'harmony' 
f o r the sake of which you and your dreams of fame w i l l be 
tur n e d i n t o so much dung," 2 

I t i s the purpose of t h i s paper to i n d i c a t e and 

d i s c u s s K a v e r i n ' s p o r t r a y a l of modern S o v i e t youth w i t h i n 

h i s major n o v e l s — The F u l f i l l m e n t of D e s i r e s (1954), 

Two C a p t a i n s ( p a r t I , 1958 and p a r t I I , 1 9 44), and the 

t r i l o g y The Open Book, which c o n s i s t s of the n o v e l s . 

The Open Book (1949), Doctor Vlasenkova (19^2), and S e a r c h 

and Hope (1957)• I u order t o a c h i e v e as complete an 

under s t a n d i n g as p o s s i b l e of K a v e r i n ' s concern f o r S o v i e t 

youth, i t i s f i r s t a p p r o p r i a t e to observe under which 

p o l i t i c a l and s o c i a l c o n d i t i o n s each of the s e n o v e l s was 

2 v Veniamin A l e x a n d r o v i c K a v e r i n , The F u l f i l l m e n t of 
D e s i r e s (New York, 1958), p, 216, 



w r i t t e n and to b r i e f l y examine K a v e r i n ' s l i t e r a r y t e c h n i q u e . 

The f i r s t n o v e l of i n t e r e s t i s The F u l f i l l m e n t of 

D e s i r e s , which was p u b l i s h e d two y e a r s a f t e r RAPP was 

d i s s o l v e d , and the same y e a r as the F i r s t Congress of 

S o v i e t W r i t e r s . From 1952 t o 1954, as K a v e r i n shaped and 

organi z e d h i s i d e a s f o r h i s F u l f i l l m e n t of D e s i r e s , 

he was observi n g i n the v a r i o u s media surrounding him a 

p l e a f o r the w r i t e r to employ h i s t a l e n t s and e x p r e s s i o n s 

i n the communist dream. There was no escape f o r the w r i t e r 

from s o c i a l r e s p o n s i b i l i t y . 

... P a r t y newspapers, beginning i n 1929» c a r r i e d 
e d i t o r i a l a r t i c l e s c a l l i n g f o r a ' c o n s o l i d a t i o n of f o r c e s ' 
i n l i t e r a t u r e and f o r the a p p l i c a t i o n of l i t e r a r y t a l e n t 
to c e l e b r a t i n g the achievements, r e a l , or p r o j e c t e d of 
the ^Communistic/ P l a n . ^ 

K a v e r i n , although a c c e p t i n g the purpose of the v a r i o u s 

d e c l a r a t i o n s f o r s o c i a l u n i t y under communism must a l s o have 

been aware t h a t t h i s d e s i r e d t r e n d to communistic harmony 

would be d i f f i c u l t . K a v e r i n must have p e r c e i v e d t h a t t h i s 

t r e n d would move along f u l l of c o n f l i c t s , burdens, weary 

l a b o r s , and t r a g e d i e s . K a v e r i n ' s immediate r e a c t i o n was 

A r t i s t Unknown (1952), i n which he openly p o r t r a y s and a r t i s t ­

i c a l l y develops a c o n f l i c t which was to r e o c c u r i n h i s l a t e r 

n o v e l s — the problems which a s e r i o u s a r t i s t encounters 

i n a s o c i e t y which demands a r e a l i s t i c b u i l d e r of the 

"new" s o c i a l i s t w orld. I n t h i s work, "the a r t i s t who 

^Edward J . Brown, R u s s i a n L i t e r a t u r e S i n c e the Revo­
l u t i o n (New York, 1965), p. 216. 



i n s i s t s on the need f o r f r e e a r t i s d e f e a t e d . " I n The 

Open Book, when T a n j a V lasenkov's ambition to become 

a movie a c t r e s s i s thwarted, she more c o n s c i o u s l y r e a l i z e d 

the dichotomy between a r t and s c i e n c e . P r e v i o u s l y much 

of h e r time had been spent l i s t e n i n g to the l e c t u r e s of 

P a v e l P e t r o v i c on m i c r o b i o l o g y . She needed an e x p e r i e n c e 

w i t h a r t i n some form to i n d i c a t e to her t h a t her l i f e 

had to be devoted to s c i e n c e . The episode w i t h the movie 

d i r e c t o r who t e l l s h er t h a t she l a c k s dramatic t a l e n t i s 

the proof which she needed to r e a l i z e t h a t her ambitions 

should be d e d i c a t e d to s c i e n c e . She becomes a s c i e n t i s t 

because here her t a l e n t s can be b e t t e r a p p l i e d to h e l p 

p e r f e c t the S o v i e t s t a t e . 

K a v e r i n a l s o w i t n e s s e d the d i s s o l u t i o n of RAPP, the 

extreme l i t e r a r y d i c t a t o r i a l o r g a n i z a t i o n . RAPP was 

d i s i n t e g r a t e d w i t h the purpose of p u r i f y i n g S o v i e t l e t t e r s 

f o r the f u t u r e . Connected w i t h the death of RAPP was 

the r i s e of S t a l i n ' s "theory of l i t e r a t u r e , " t o which 

each S o v i e t w r i t e r had to conform. 

... I t . was d i s c o v e r e d i n 1932 — no one knows by 
whom, but the i n s p i r a t i o n was a t t r i b u t e d to S t a l i n — 
t h a t ' r e a l i s m ' might be q u a l i f i e d by the term ' s o c i a l i s t . ' 

P a r t y o f f i c i a l s canonized the p r i n c i p l e s of S o c i a l i s t 

R e a l i s m as f o l l o w s : 

h. 

B^own, p. 102. 

^Brown, p. 35« 



S o c i a l i s t R e a l i s m , b e i n g the b a s i c method of S o v i e t 
l i t e r a t u r e and l i t e r a r y c r i t i c i s m , r e q u i r e s from the a r t i s t 
a t r u t h f u l , h i s t o r i c a l l y c o n c r e t e r e p r e s e n t a t i o n of 
r e a l i t y i n i t s r e v o l u t i o n a r y development. Moreover, 
t r u t h and h i s t o r i c a l completeness of a r t i s t i c r e p r e s e n t a t i o n 
must be combined w i t h the t a s k of i d e o l o g i c a l t r a n s f o r m a t i o n 
and education of the working man i n the s p i r i t of • 
S o c i a l i s m , ^ 

T h e r e f o r e , s i n c e S t a l i n , l i t e r a t u r e has had to be 

w r i t t e n w i t h i n the a r b i t r a r y l i m i t s of S o c i a l i s t R e a l i s m * 

That i s , i t had t o be r e a l i s t i c i n form and s o c i a l i s t i c i n 

c o n t e n t , as Soviet c r i t i c s say. 

K a v e r i n * s The F u l f i l l m e n t of D e s i r e s can be regarded 

as a t u r n i n g p o i n t i n h i s l i t e r a r y c a r e e r . He s u r r e n d e r e d 

much of the o r i g i n a l i t y of h i s former s t y l e which he 

a c q u i r e d from the i n f l u e n c e of the S e r a p i o n B r o t h e r s . 

S o c i a l i s t R e a l i s m demanded t h a t K a v e r i n accommodate h i s 

l i t e r a r y themes to the d o c t r i n e s of b u i l d i n g communism. 

I n the n o v e l the l i v e s of two S o v i e t s t u d e n t s , 

T r u b a c e v s k i j and K a r t a s i x i n , a r e c o n t r a s t e d as they study 

i n L e n i n g r a d . T r u b a c e v s k i j 1 s goal i s to become a l i t e r a r y 

h i s t o r i a n . F i c t i t i o u s l y , he u n r a v e l s the p u z z l e to the 

t e n t h c h a p t e r of Evgeni.j Onegin ( a l t h o u g h the r e a l s c h o l a r , 

who s o l v e d t h i s problem was P. 0. Morozov). K a v e r i n ' s 

l i t e r a r y i m a g i n a t i o n g i v e s the c r e d i t of t h i s d i s c o v e r y 

to h i s c h a r a c t e r , T r u b a c e v s k i j . A f t e r t h i s d i s c o v e r y , 

T r u b a c e v s k i j f a l l s i n t o the e v i l den of the c a p r i c i o u s 

^Marc Slonim, S o v i e t R u s s i a n L i t e r a t u r e (New York, 
1963), p. 160. 



V a r v a r a Nikolaevna who a s p i r e s to i m i t a t e the h i g h l i f e of 

an a r i s t o c r a t . Soon he i s f a l s e l y accused of the t h e f t 

of v a l u a b l e h i s t o r i c a l documents of h i s patron, P r o f e s s o r 

Bauer. With the a i d of L e v I v a n o v i c , the c l o s e a c q u a i n t a n c e 

of h i s f r i e n d K a r t a s i x i n , T r u b a c e v s k i j purges h i s 

r e p u t a t i o n . K a r t a s i x i n , meanwhile, works s u c c e s s f u l l y 

i n s c i e n c e — p e r f e c t i n g an apparatus f o r measuring the 

s e n s i t i v i t y of human h e a r i n g . He l a t e r m a r r i e s P r o f e s s o r 

B a u e r 1 s daught e r , MaS en'ka. 

At the time K a v e r i n was working on The F u l f i l l m e n t 

of D e s i r e s , the d o c t r i n e of S o c i a l i s t R e a l i s m was s t i l l 

sa new a r t i s t i c guide, and S o v i e t authors were only be­

g i n n i n g to a d j u s t t o i t s demands. K a v e r i n r e a l i z e d t h a t 

the f u l f i l l m e n t of t h i s d o c t r i n e was not to be simple 

and easy. T h e r e f o r e , h i s hero, T r u b a X e v s k i j must s t r u g g l e 

and endure a m u l t i t u d e of embarrassments and h a r d s h i p s 

b e f o r e he r e a l i z e s t h a t the only r e a l i t y i s the S o v i e t 

one. The d e s i r e s of the n o v e l a r e the e a r l y d e s i r e s of 

the Communist P a r t y f o r u n i t y w i t h i n the S o v i e t Union 

of a l l l e v e l s of l i f e . T r u b a c e v s k i j symbolizes the path 

to t h a t u n i t y . H i s e x p e r i e n c e s on t h i s p a t h a l s o i n d i c a t e 

to the r e a d e r t h a t t h i s road to the communist r e a l i t y 

i s c l u t t e r e d w i t h o b s t a c l e s which w i l l have to be removed 

by s t r i v i n g and working S o v i e t c i t i z e n s . 

As i n A r t i s t Unknown t K a v e r i n a g a i n p o r t r a y s a s i t ­

u a t i o n i n which the S o v i e t a r t i s t i s i n f e r i o r to the 



S o v i e t s c i e n t i s t . T r u b a c e v s k i j , a l i t e r a r y s c h o l a r , i s 

the one who undergoes a v a r i e t y of c o n f l i c t s , and the one 

who almost l o s e s h i m s e l f to a l i f e of i r r e s p o n s i b i l i t y 

c e n t e r e d around the domain of the p l e a s u r e s e e k e r V a r v a r a 

Nikolaevna • 

C o n t r a s t e d to T r u b a c e v s k i j ' s l i f e i s t h a t of K a r ­

t a s i x i n , a s c i e n t i s t . A d e d i c a t e d s c i e n t i s t , he l a c k s 

T r u b a S e v s k i j ' s extremes of p a s s i o n , and, t h e r e f o r e h i s 

l i f e proceeds i n a s t a t e of c o n s t a n t t r a n q u i l i t y — w i t h 

s u c c e s s but without c o n f l i c t . 

The s o c i a l background of Two C a p t a i n s d i f f e r s from 

t h a t of The F u l f i l l m e n t of D e s i r e s i n one r e s p e c t . When 

K a v e r i n wrote F u l f i l l m e n t of D e s i r e s , S o v i e t authors 

were somewhat unaccustomed to the methods by which 

they c o u l d apply S o c i a l i s t Healism to t h e i r works. Two 

C a p t a i n s was p u b l i s h e d i n 1958, f o u r y e a r s a f t e r the 

F i r s t Congress of S o v i e t W r i t e r s . I n 1958, S t a l i n ' s 

s t r i c t enforcement of h i s S o c i a l i s t R e a l i s m dogma was 

a t i t s h e i g h t . S o v i e t w r i t e r s now had t o accustom 

themselves to the l i t e r a r y d i c t a t o r s h i p of S o c i a l i s t 

R e a l i s m , although a t times S o v i e t w r i t e r s i n c l u d e d p e r s o n a l 

themes w i t h i n t h e i r works which would v i o l a t e the pur­

poses of S o c i a l i s t R e a l i s m ( C f . I v a n Makarov's "The 

I s l a n d " and N i k o l a j O s t r o v s k i j ' s How S t e e l Was Tempered). 

K a v e r i n , i n Two C a p t a i n s , remained l o y a l to the 



t e c h n i q u e of S o c i a l i s t K e a l i s m , and he expanded, r e p e a t e d , 

and developed the themes of F u l f i l l m e n t of D e s i r e s . 

K a v e r i n , i n the s t o r y of S a n j a G r i g o r ' e v , a g a i n h i n t s 

t h a t the d e s i r e d t r e n d to communistic u n i t y i s one f u l l 

of c o n f l i c t s , i n t r i g u e s , and puzzlement. 

Two C a p t a i n s i s a romantic adventure s t o r y i n which 

an u n s u c c e s s f u l e x p e d i t i o n t o the A r c t i c s h o r t l y b e f o r e 

the F i r s t World War by a G a p t a i n T a t a r i n o v i s d r a m a t i c a l l y 

c o n t r a s t e d w i t h a s i m i l a r adventure of S a n j a G r i g o r ' e v , 

who e v e n t u a l l y becomes a f l y e r . S a n j a t e l l s h i s own 

s t o r y of h i s development from muteness to m a t u r i t y . 

He becomes enamored of C a p t a i n T a t a r i n o v ' s daughter, 

K a t j a and e v e n t u a l l y avenges the e x p l o r e r ' s death. I n 

h i s e x p e r i e n c e s , he meets the good — Doator I v a n Ivany&., 

who t e a c h e s S a n j a h i s f i r s t words, K o r a b l e v , h i s h i g h 

s c h o o l geography t e a c h e r who t a k e s p i t y on S a n j a when 

the youth f a l l s i n t o s t a t e s of mental d e p r e s s i o n , and 

K a t j a , the daughter of C a p t a i n T a t a r i n o v . He a l s o meets 

and s t r u g g l e s a g a i n s t e v i l — RomaSka, a s c h o o l f r i e n d 

who s p i e s on the s t u d e n t s i n order to oe f a v o r a b l y 

regarded by JMikolaj Antonyc, the s c h o o l p r i n c i p i l who 

had sabotaged G a p t a i n T a t a r i n o v ' s e x p e d i t i o n . 

I n the second p a r t of the n o v e l , S a n j a f i n d s h i m s e l f 

s p l i t o f f from h i s w i f e f o r a p e r i o d of months as he f l i e s 

m i s s i o n s a g a i n s t the Germans. He i s wounded i n a c t i o n 



9 
and meets Eomaska as he i s w a i t i n g f o r h i s wounds to h e a l , 
Romaska l e a v e s him i n a glade to d i e , hut S a n j a not only 
r e c o v e r s , but l a t e r s e a r c h e s and f i n d s K a t j a and w i t h the 
d i s c o v e r y of Gaptain T a t a r i n o v ' s f i n a l f a r e w e l l l e t t e r s 
N i k o l a j Antonym's g u i l t i s e v i d e n t , 

K a v e r i n * s t r i l o g y . The Open Book, i s i n t e r e s t i n g 

from the p o i n t of view of the d a t e s of the f i r s t e d i t i o n s 

of the v a r i o u s p a r t s . The f i r s t two p a r t s were p u b l i s h e d 

under S t a l i n (Youth, 194-9, and Doctor Vlasenkova, 1952), 

The t h i r d p a r t of the t r i l o g y . S e a r c h and Hope was p u b l i s h e d 

i n 1957 a f t e r S t a l i n ' s death and d u r i n g the "Thaw." As. 

i s expected the f i r s t two n o v e l s a r e w r i t t e n i n p r a c t i c a l l y 

f l a w l e s s a p p l i c a t i o n of S o c i a l i s t R e a l i s m . However, the 

t h i r d n o v e l r e v e a l s another s i d e of K a v e r i n . I n t h i s p a r t 

of the t r i l o g y , the e v i l which can e x i s t i n the S o v i e t 

s o c i e t y guides the p l o t u n t i l Kramov, the v i l l a i n triumphs, 

and the h e r o i n e i s confused and thwarted. 

The s t o r y concerns the development of T a n j a Vlasenkova, 

a woman m i c r o b i o l o g i s t who t e l l s her own s t o r y . As 

a young g i r l , she meets the famxly of P a v e l P e t r o v i c 

and much l a t e r m a r r i e s h i s younger nephew A n d r e j , although 

she i s a l s o f a s c i n a t e d by A n d r e j ' s b r o t h e r , D m i t r i j . 

She d e c i d e s to devote h e r l i f e to s c i e n t i f i c r e s e a r c h 

a f t e r an u n s u c c e s s f u l a u d i t i o n f o r enrollment i n a s c h o o l 

f o r a c t r e s s e s . As a d o c t o r and s c i e n t i s t , she h e l p s 
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S o v i e t s c i e n c e to p r o g r e s s a t a c o l l e c t i v e farm, s t r u g g l e s 

a g a i n s t the ambitions of the d i r e c t o r of her Moscow r e ­

s e a r c h l a b o r a t o r y , and h e l p s to d i s c o v e r and p e r f e c t 

p e n i c i l l i n . 

I n p a r t I I I of the t r i l o g y , the a m b i t i o u a Kramov 

c o l l e c t s the m i c r o b i o l o g i c a l t h e o r i e s of the deceased 

P a v e l P e t r o v i c , T a n j a ' s d e s i r e s to check h i s ambitions 

are crushed when Kramov a r r a n g e s w i t h S o v i e t o f f i c i a l s t o 

send T a n j a ' s husband Andrej abroad to work, Kramov has 

punished the haro-working S o v i e t r e s e a r c h s c i e n t i s t f o r her 

r e f u s a l to submit to h i s power. 

S e a r c h and Hope i s K a v e r i n ' s r e a c t i o n to tne new 

p o l i c y of l i t e r a r y t o l e r a n c e i n t r o d u c e d by XrusSev, 

During the y e a r 19^6 "the l i b e r a l s seemed c o n f i d e n t 
of t h e i r own s t r e n g t h and t h a t y e a r w i t n e s s e d the pub­
l i c a t i o n of a number of poems, p l a y s , and s t o r i e s s u b j e c t i n g 
the S o v i e t way of l i f e to c r i t i c a l examination, Nineteen 
f i f t y - s i x has been c a l l e d the 'Year of P r o t e s t , ' and t h a t 
i t c e r t a i n l y was, tnough i t was a l s o a y e a r of h i g h 
optimism among S o v i e t w r i t e r s as to the p r o s p e c t f o r 
l i t e r a r y freedom,''7 

K a v e r i n , however, as ne wrote the l a s t p a r t of h i s 

Open Book, had underestimated the r e t r i b u t i v e power of 

the S o v i e t government and had o v e r e s t i m a t e d the new 

l i b e r a l governmental guidance of l i t e r a t u r e . 

At meetings of tne W r i t e r s ' Union of 1957 the l i m i t s 
of p e r m i s s i b l e c r i t i c i s m were more or l e s s c l e a r l y marked 

Brown, p, 259 



out, and: w r i t e r s who had overstepped those l i m i t s were 
named and i n v i t e d to r e c a n t t h e i r e r r o r s . Among th e s e 
were Dudincev, G r a n i n , N. Zdanov, YaiSin, and the e d i t o r s 
of L i t e r a r y Moscow, I I (1956)» M a r g a r i t a A l i g e r and 
Veniamin K a v e r i n , 0 

K a v e r i n , d e s p i t e h i s s o c i a l p s y c h o l o g i c a l n o v e l 

The F u l f i l l m e n t of D e s i r e s and h i s adventure n o v e l Two 

C a p t a i n s , i s n e v e r t h e l e s s c r i t i c i z e d , i n 1957* 

I n 1957 the a s s a u l t on ' s e d i t i o n * i n l i t e r a t u r e 
hecame more r e s o l u t e , but s t i l l took the form of admoni­
t i o n s . I n May of t h a t y e a r a number of P a r t y l e a d e r s 
attacked, the i n a d m i s s i b l e f r e e t h i n k i n g of w r i t e r s . With 
the d i r e c t p a r t i c i p a t i o n of XruSSev h i m s e l f the C e n t r a l 
Committee condemned the works of such w r i t e r s as Dudincev, 
K a z a k e v i c , and Kaverin. 9 

K a v e r i n * s s u c c e s s b efore 1956 was a c h i e v e d because 

he c o u l d appeal both to the r e a d i n g p u b l i c and to the 

S o v i e t government. He c r e a t e d a novel based on " s j u z e t n a j 

p r o z a , " " ^ which was f i c t i o n based on p l o t c o n s t r u c t i o n . 

Because K a v e r i n c e n t e r e d h i s n o v e l s around p l o t , they 

were equipped w i t h d e v i c e s which would appeal to the 

re a d i n g p u b l i c - a c t i o n , suspense, i n t r i g u e , and co­

i n c i d e n c e s , S o v i e t c i t i z e n s c o u l d be e n t e r t a i n e d and 

a l s o n o t i c e the " b e n e f i t s " of t h e i r s o c i a l i s t s o c i e t y 

as w e l l . The r e a d e r was f u r t h e r e n t e r t a i n e d by K a v e r i n * s 

w ish to c r e a t e f i c t i o n , the b a s i s of which was a " s l o S n a j a 

Brown, p, 266, 

^Max Hayward and Edward L, Crowley, S o v i e t L i t e r a t u r e 
the S i x t i e s , An I n t e r n a t i o n a l Symposium ( I n s t i t u t e f o r 
the Study of the USSR, Munich, 1964) p. 25. 

S o v e t s k i e P i s a t e l i , I (Moskva, 1959), p. 499. 



k o n k r e t n o s t ' s j u z e t a , " t h a t i s , a p l o t abundant i n 

r e a l i s t i c c o n f l i c t s , s t r u g g l e s , and r e v e r s a l s . 

What made K a v e r i n a f a v o r i t e among p a r t y o f f i c i a l s 

b e f o r e 1956 was the e x t r a b e n e f i t which the r e a d e r r e c e i v e d 

when r e a d i n g a K a v e r i n n o v e l . S i n c e K a v e r i n a l s o based 

h i s p l o t s on "moS&aye obobsXenija sovremennosti" ( t h a t 

i s , powerful g e n e r a l i z a t i o n s of contempory S o v i e t s o c i e t y ) , 

the r e a d e r observed the p r o c e s s e s and e s s e n t i a l s of a 

working S o v i e t r e a l i t y . 

However, a f t e r 1956, K a v e r i n was popular only among 

the S o v i e t r e a d i n g p u b l i c . The p a r t y l e a d e r s of l i t e r a r y 

c r i t i c i s m now looked a t K a v e r i n w i t h s u s p i c i o n . 

Thus f a r , the v a r i o u s s o c i a l c o n d i t i o n s under which 

K a v e r i n wrote h i s n o v e l s The F u l f i l l m e n t of D e s i r e s , Two 

C a p t a i n s , and The Open Book have been d i s c u s s e d . Each 

of t h e s e n o v e l s c o n t a i n s common themes and c o n f l i c t s 

i n which K a v e r i n s e c r e t e s S o c i a l i s t R e a l i s m . Each of 

t h e s e n o v e l s can be regarded from another l e v e l f o r they 

a l l c o n t a i n the theme of modern youth and how youth 

adapt to t h e i r m i l i e u . K a v e r i n ' s n o v e l s become s u b j e c t i v e 

accounts of the emotions d i s p l a y e d by the y o u t h f u l s o u l . 

The p o r t r a y a l of the problems f a c e d by S o v i e t youth 

and t h e i r emotional r e a c t i o n s to them g i v e t h e s e n o v e l s 

u n i v e r s a l a p p e a l . At t h i s time the main emphasis of 

^ S o v e t s k i e P i s a t e l i , p. 501. 
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S o v e t s k i e P i s a t e l i , p. 501. 



t i i i s paper b e g i n s — to d i s c u s s how K a v e r i n p r e s e n t s 

modern S o v i e t youth, K a v e r i n ' s d e p i c t i o n of youth w i l l 

be d i s c u s s e d from f o u r v i e w p o i n t s — how the youth's 

p e r s o n a l i t y changes as he encounters the problems about 

him, how the youth encounters e v i l , how he s o l v e s the 

problems of communicating, and how he knows when he i s 

f i n a l l y mature* 
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CHAPTER I I 

SOVIET REALITY AND THE KAVERIN YOUTH 
The young people c r e a t e d by K a v e f i n evolve around 

the s i m i l a r e v e n t s . The clrcumstenoes surrounding the 
i n c i d e n t s i n the l i f e of Tanja Vlasenkova do not d i f f e r i n 
a l a r g e degree from the e x t e r n a l problems which f a c e 
T r u b a X e v s k i j , Sanja Grigor'ev, or K e t j a . As K a v e r i n 
r e p e a t e d l y drowns h i s young heroes w i t h a v a r i e t y of l i f e ' s 
e x p e r i e n c e s each youth r e a c t s d i f f e r e n t l y , K a v e r i n 1 s 
development of young people i s concerned w i t h g i v i n g 
s i m i l a r circumstances t o each youth and then l e t t i n g the 
p e r s o n a l i t i e s of each r e a c t , T r u b a c e v s k i j f i n d s h i m s e l f 
being slandered and h u m i l i a t e d by a s o c i a l f o r c e , r e p r e ­
sented by Nevorozin — t h e t which d e s i r e s to use c l a s s i c a l 
l i t e r a t u r e a s e means to enhance one's p e r s o n e l m e t e r l a l 
s e c u r i t y , but de s t r o y i n g humenity end l i t e r e t u r e or the 
e r t of communicetion i n the proc e s s , Sanja Grigor'ev as 
w e l l as Tenje Vlesenkove meet s i m i l a r s o c i a l v i l l a i n s 
determined to use the process of w r i t i n g a s e meens to 
enhance p e r s o n a l b e n e f i t s , but l o s i n g s i g h t of the commun­
i c a t i v e v a l u e of the w r i t t e n word, N l k o l e J Antonovic t r i e s 
to use the l e t t e r s of the l o s t Ceptein T e t e r i n o v to 
i n d i c e t e t h e t the c a p t a i n h i m s e l f i s to blame f o r the l o s s 
of the s h i p and no one e l s e , RomaSka a l s o uses these 
l e t t e r s , end Nevorozin and Dm i t r i j Bauer use PuSkin manuscripts. 
Each of thera uses a form of l i t e r e t u r e , K e v e r i n i n g i v i n g 
s l m i l e r puzzlements t o h i s youth e l s e hes begun h i s 
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d e f i n i t i o n of a Soviet v i l l a i n one who u s e s a form of 
l i t e r a t u r e as a means f o r per s o n e l b e n e f i t i n the process 
l o s i n g s i g h t of humanity and of the c r e a t i v e communicative 
v a l u e of l i t e r a t u r e . The circumstances which each youth 
confronts ere s i m l l e r , but each of these young people 
r e s e t s d i f f e r e n t l y , T r u b a o e v s k i j r e t r e a t s from the problem 
only to r e c o v e r l e t e r ; T e n j a and Sanje openly denounce 
the v i l l a i n and e n t h u s i a s t i c a l l y proceed to prove t h e i r 
worth. 

Young people growing up i n K a v e r i n 1 s world f i n d t h a t 

they have l i t t l e time t o reason. They become too i n v o l v e d 

w i t h the world, K a v e r i n 1 s young people are p a r t i c i p e t o r s 

of l i f e , not p h i l o s o p h e r s , Sanja has l i t t l e time to 

r a t i o n a l i z e about the i n t r i g u e s of l i f e f o r he i s met 

by a l l of l i f e ' s speed and shocks w i t h h a r d l y an i n t e r l u d e . 

I n r a p i d s u c c e s s i o n , he watches a longshoreman murdered, 

h i s f a t h e r e r r e s t e d , end h i s mother become s e r i o u s l y i l l . 

He meets people c o n t i n u a l l y — I v a n IvanycS , P e t j e 

Skovorodnikov, K a t j a and her f a n i l y , Korablev, Roma&ce, 
v 

and the f u t u r e z o o l o g i s t V a l j e Zukov, He f i n d s h i m s e l f 

c o n t i n u a l l y surrounded by l i f e ' s b a s i c r e a l i t i e s — murder, 

t h e f t , death, Sanje i n d i c e t e s t h e t h i s f i r s t hand 

experience i s not only enjoyed by h i m s e l f but a l s o by the 

young students about him: 
The students et the Publio Eduoetion S h e l t e r can 
do whatever they went a f t e r c l e s s e s to develop 
n a t u r a l t a l e n t s . And we d i d . Some of us would 
make f o r the Moscow R i v e r t o h e l p the fir e m e n 
f i s h i n g i n the i c e h o l e s ; others would mix w i t h 
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the crowds at tho S u x a r e v s k l j Market, w i t h an eye 
open f o r anything t h a t was loose,^-

Sanja more c o n s c i o u s l y r e a l i z e s t h a t he i s i n v o l v e d 

i n an e x i s t e n c e whioh w i l l c o n t i n u a l l y daze man because i t 

w i l l not r e l i n q u i s h a chance to greet one w i t h a new 

unexpected event. With t h i s idea i n mind, Sanja t h i n k s 

about Mar'ja V a s i l ' e v n a ' s s u i c i d e . 

That n i g h t , w i t h my e a r s s t i l l abuzz w i t h a s e n s a t i o n 
of speed as though f l y i n g even though I was 
l y i n g on my bed i n the dark -- I r e a l i z e d t h a t Mar'ja 
V a s i l ' e v n a had decided to end her l i f e t h a t day 
before, at K o r a b l e v ' s , 2 

T r u b a c e v s k i J and K a r t a s i x i n a l a o l i v e i n the r a p i d s of 

l i f e ' s c u r r e n t , 

K a r t a s i x i n could not remember when t h i s f e e l i n g , a 
f e e l i n g of being on the road to somewhere and having 
to hurry, had begun. E v e r y t h i n g had become that 
road, and he wes speeding ahead so f a s t t h a t he 
could only count the m i l e s t o n e s . E v e r y t h i n g seemed 
so p e r f e c t t h e t he had to pause every now and then a s 
though to ask h i m s e l f ' I s e v e r y t h i n g s t i l l a l l r i g h t ? ' 3 

T r u b e C e v s k i j i s a l s o e p e r t l c i p e t o r of l i f e end not 

an observer. He becomes i n v o l v e d i n a tender love a f f a i r 

w i t h Vla'Seri'laR Bauer, and then a member of Varvara Nikolaevna 's 

c o l l e c t i o n of m i s f i t s who are too week to teke meesures to 

improve t h e i r f e t e , but i n s i s t on a monotonous e x i s t e n c e 

of deception, t h e f t , end orgy. He even s o l v e s the t e n t h 

chepter of E v g e n i j Onegin w h i l e he i s wetching e movie, 

•^•Veniemin Alex e n d r o v i ^ - K e v e r i n , Two C a p t e l n s . I . 
(New York, 19^2), p. 82, 

2 K e v e r i n , Two C e p t a i n s . I , p, 257, 

^ K e v e r i n , The F u l f i l l m e n t of D e s i r e s , p. 368, 
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not behind a desk, 

T a n j a Vlasenkova a l s o l i v e s enclosed by the p e r c u s s i o n s 

of l i f e ' s b a s i c r e a l i t y . E v e n ts a l s o greet her w i t h speed, 

g i v i n g her l i t t l e chance to p h i l o s o p h i z e or c o n s i d e r the 

meaning of the occurrences about her. She i s f o r c e d to 

work as a dishwasher because of her f a m i l y ' s poverty; her 

f a t h e r i s a good-for-nothing, her mother d i e s e a r l y i n 

T a n j a ' s l i f e , and she e a r l y i n l i f e i s introduced to the 

e f f e c t s of l o v e ' s i n t r i g u e on the human so u l as she watches 

D m i t r i J , one of the nephews of Pavel P e t r o v i c i n v o l v o 

h i m s e l f w i t h G l a f i r a Sergeevna , 

K a v e r i n ' s young people then are f i r s t - h a n d oombators 

of l i f e ' s problems. They need no secondary sources t o 

comprehend the r e a l i t y around them f o r they l i v e to tho 

utmost, K a v e r i n complicates the youth's path to m a t u r i t y 

by p l a c i n g o b s t a c l e s and a s e r i e s of problems and 

puzzlements before the young person. Growing up i s never 

easy, but the youth I n K a v e r i n ' s works matures under a s e t 

of circumstances which r e q u i r e a Gargantuan s t r e n g t h of 

s o u l . Everyday a new c r i s i s seems to appear. P u z z l e s , 

r i d d l e s , and s o c i a l c o n f l i c t s s l a p the K a v e r i n youth from 

town to town, school to s c h o o l , or as i n T a n j a ' s l i f e , 

from f a m i l y to f a m i l y . T h e i r l i v e s are h a r d l y ever 

p e a c e f u l , but they are t o r t u r e d , h u m i l i a t e d , and almost 

defeated by l i f e . Tho r i d d l e s which K a v e r i n p r e s e n t s to 

h i s youth are symbols of the e t e r n a l struggle whioh l i f e 

p r e s e n t s to every young person. 
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Without the old mar^s /Bauei^sJ knowledge, T r u b a o e v s k i j 
copied the poem, or r a t h e r he made a drawing of i t , 
i m i t a t i n g e x a c t l y every s t r o k e of Pu^kln's handwriting. 
The t a s k deeply absorbed him. He would not give up 
without a struggle,^" 
K a v e r i n 1 s young people a l s o share s i m i l a r f a t e s i n 

regard t o t h e i r p e r s o n a l i t y development, K a v e r i n i s 

d e p i c t i n g a c y c l e of e x i s t e n c e and change which i s not only 

a common f a c t o r u n i t i n g the l i v e s of a l l of h i s youth, but 

a l s o a bond to a l l the youth of the S o v i e t Union i s po r t r a y e d . 

Because K a v e r i n 1 s young c h a r a c t e r s r e v o l v e i n the e x p e r i e n c e s 

of l i v i n g l i f e , they share i f not completely, at l e a s t 

p a r t i a l l y the f a t e s of a l l youth. 

What e x a c t l y i s the c y c l e which a young person w i l l 

f a c e when he i s born i n t o a K a v e r i n novel? F i r s t , he 

w i l l have a humble, poor s t a r t w ith a p i t i a b l e o r i g i n , 

Sanja i s born mute and T r u b a o e v s k i j must l i v e w i t h h i s 

poor m u s i c i a n f a t h e r , Sanja's muteness i n d i c a t e s t h a t 

h i s i n n e r being i s a vacuum i n which the stream of events 

of l i f e w i l l pour i n r e a l i t y . H i s soul i s empty, but 

the e x t e r n a l events around him a r e r e a l and f u l l , 

I don't know where I got the odd impression, but I 
f i r m l y b e l i e v e d t h a t they / c o u r t c l e r k s j used to 
st a y t h e r e , and t h a t next morning new c l e r k s went i n , 
and pn the t h i r d s t i l l new ones — and so on every 
day,^ 

By making Sanja mute, K a v e r i n i s a l s o t e l l i n g the 

r e a d e r t h a t the soul of h i s c h a r a c t e r i s a r t i s t i c a l l y h i s , 

^ K a v e r i n , The F u l f i l l m e n t of D e s i r e s , p. 136, 

^K a v e r i n . Two Cap t a i n s , p, l l ; . 
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K a v e r i n i s emphasizing t h a t he i s c r e a t i v e l y i n c o n t r o l 

of h i s c h a r a c t e r ^ y o u t h f u l s o u l , and the muteness of 

Sanja makes the road to m a t u r i t y even more te d i o u s and 

weary. Beginning w i t h a mute c h a r a c t e r , K a v e r i n can 

emphasize h i s theme that m a t u r i t y f o r a Soviet youth 

w i l l c o n s i s t of constant newness, change, and u n p r e d i c t a b l e 

events. I f K a v e r i n hed concerned h i m s e l f only w i t h the 

p o r t r e y e l of the world of a d u l t s , then the impact of h i s 

ijheme of the constant changing world of youth would be 

l o s t to the r e a d e r . Beginning w i t h a mute, i t i s e a s i e r 

f o r K a v e r i n to d e p i c t the problems i n v o l v e d when a young 

person matures to adulthood, 

T r u b a o e v s k i j does not begin h i s l i f e mute, but i n s t e a d 

h i s p e r s o n a l i t y i s p r a c t i c a l l y empty: 

T r u b a o e v s k i j had not yet stopped growing — e v e r y t h i n g 
about him was awkward end somehow nothing seemed to 
f i t . He wes so young he had not yet begun shaving. 
E v e r y t h i n g about him seemed young," 

Tan j e , et times, would t h i n k of her humble o r i g i n s 

and of how she began l i f e w i t h very l i t t l e t o observe 

but n a t u r e . 

My previous l i f e j That meant Almezov's t e v e r n , 
where I was once made to st e y h s l f a day on my knees 
because of a speck of d i r t on a t e b l e k n i f e . I t 
meant coming home l e t e , which at f i r s t was v e r y 
f r i g h t e n i n g end m i s e r a b l e , but l a t e r became a matter 
of h a b i t , though s t i l l f r i g h t e n i n g , e s p e c i a l l y 
when I reached O l g l n s k i j Bridge and saw our poor 
tenements spread out between the r i v e r and the f i e l d s , 
s t r e t c h i n g away i n t o the distan'ce before me, I 
walked down the steep, i c e - c o v e r e d stairwey to the 

K a v e r i n , F u l f i l l m e n t of D e s i r e s , p, 5, 
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r i v e r s i d e , and the bare, b l a c k p o p l a r s , which I 
d i s l i k e d , greeted me w i t h the hollow knocking of 
t h e i r branches,' 
What shakes the c h a r a c t e r from t h i s beginning shallow 

s t a t e i s t h a t ono of l i f e ' s f o r c e s p r e s s e s tho youth 

out of h i s f a m i l y womb, K a t j a r e c o g n i z e s t h i s reappearing 

c o n d i t i o n of l i f e and i t s e f f e c t on the i n d i v i d u a l : 

Kon^no o torn, ^ t o v s j u z i z n 1 my zivem pod cu^oj 
k r y s o j , o tom, Sto u nas net svoego doma," 

K a r t a s i x i n has boon r a i s e d by h i s friend, Sanja runs away 

from homo, K a t j a has no f a t h e r , only a memory, and Tanja 

Vlasenkova spends most of her youth l i s t e n i n g to Pavel 

Potrovic's l e c t u r e . Away from t h e i r o r i g i n a l home environment, 

tho youth begins to observe the v a r i o u s s i t u a t i o n s around 

him. Ho i s s t i l l p a s s i v e , but ho l i s t e n s t o the opinions 

of others and g r a d u a l l y begins to p a r t i c i p a t e i n l i f e ' s 

a c t i v i t i e s . A f t e r T r u b a o e v s k i j and K a r t a s i x i n f i r s t 

encounter Varvara Nikolaevna t r y i n g to f r e e h e r s e l f from 

D m l t r i J Bauer, K e v e r i n i n d i c a t e s t h e t thoy ere r i p e to 

expend t h e i r p e r s o n e l i t y . 

Both were going through t h a t p e r i o d of l i f e when 
people end t h i n g s which h e r e t o f o r e hed seemed too 
simple to stop end t h i n k ebout end which thoy hed 
taken f o r granted f o r the f i r s t time d i s p l a y char-
a c t o r i s t i c s demanding e i t h e r t h e i r c o n f i r m a t i o n or 
negation,^ 

The K a v e r i n youth a l s o begins t o openly l i s t e n to tho 

^ K a v e r i n , The Open Book, p. 27, 

^ K a v e r i n , Dva Kapitane. I I (Moskva, 19i ;7) , p. 1|02, 

^ K a v e r i n , F u l f i l l m e n t of D e s i r e s , p, 30, 



opinions snd advice of o t h e r s . Trubacevsky l i s t e n s to 
v v 

Lev I v a n o v i c and K a r t a s i x i n , Sanja l i s t e n s to Korablev 

and Ivan Ivanyc, and Tanja l i s t e n s t o Pavel P e t r o v l C , 

The t h i r d s i g n i f i c a n t event i n the development of 

K a v e r i n ' s young people t a k e s p l a c e when a c o n f l i c t i a 

introduced which produces the hero's h u m i l i a t i o n , Tanje 

must prove her a c c u s a t i o n t h a t Kramov's t h e o r i e s are 

I n a c c u r a t e , Sanja must prove t h a t N i k o l a j Antonyc i s a 

t h i e f , and T r u b a o e v s k i j must prove t h a t he i s not a 

t h i e f . T h i s entanglement then occupies the c e n t r a l 

impetus w i t h i n the l i f e of the youth. I t becomes such 

a strong f o r c e i n the youth's l i f e t h a t i t even overshadows 

a l l of l i f e ' s other problems, K a t j a understands the 

Importance to Sanja of s o l v i n g the mystery of the c a p t a i n ' s 

disappearance, snd she thereby demands t h a t he be the one 

to l e a d the s e a r c h to the a r c t i c to explore the area where 

the schooner " S a i n t Marie" l a s t docked, 
Ja t r e b o v a l a , ctoby r e d a k c i j a z u r n a l a napecatala 
oproverzenie. Ja dokazyvala, X t o ^ o r g a n i z a c i j a 
p o i s k o v o j p a r t l l , s o s t o j a s O e j i z s e s t i Xelovek, ne 
takoe slo^noe delo, j a t r e b o v a l a , ctoby p o i s k i 
kapitana T a t a r i n o v a b y l i poru^eny tomy, kto c d e t s k l x 
l e t b y l voodusevlen "^toj m y s l ' j u , i nikomu drugomu, 0 

These heroes continue to develop i n t h i s p e r s p e c t i v e 

u n t i l another f o r c e e n t e r s t h e i r l i f e which i s s t r o n g e r 

than t h e i r d e s i r e to r e s o l v e the p e r s o n a l i n s u l t which 

they may have r e c e i v e d . Now the youth f e e l s the f i r s t 

1 0 K a v e r i n , Dva Kapitana, I I , p, 360, 
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experience of m a t u r i t y which u s u a l l y coerces the youth 

out of h i s s e l f - c e n t e r e d d e s i r e s and makes him accept the 

worth of other dear ones and the importance of the S o v i e t 

s o c i e t y , T r u b a o e v s k i j r e a l i z e s t h a t he would "have 

continued to l i v e a p e t t y i n s i g n i f i c a n t l i f e , " ^ i f 

he had not r e a l i z e d the f o r c e of the r e v o l u t i o n . Sanja f i n d s 

a sense of achievement as a f l y e r , but he a l s o regards 

h i s r e l a t i o n s h i p w i t h K a t j a more important than h i s 

d e s i r e to avenge h i m s e l f on N i k o l a j Antonyc, Tanj a and 

K a r t a s i x i n r e a l i z e t h a t a sense of p e r s o n a l harmony can 

be achieved by immersing themselves I n s c i e n c e . 

As K a v e r i n matures h i s youth, he a l s o c o n f r o n t s them 

w i t h other s i m i l a r events. One of these i s death, Sanja 

i s r e s p o n s i b l e f o r the a r r e s t of h i s f a t h e r who l a t e r d i e s 

i n p r i s o n . 

I t was because of me t h a t we went hungry. Because 
of me t h a t the new woolen coat f o r which mother 
had been saving a l l year had t o be s o l d . Because 
of me she had to plead f o r h e l p , 1 2 

Sanja a l s o provides the blow from which Mar'ja V a s i l ' e v n a 

never r e c o v e r s when he proves to her t h a t she married 

her husband's murderer, Tanja i s m y s t i c a l l y guided by 

the words of the deceased Pavel P e t r o v i c f o r she hes 

preserved the b a s i c i d e a s of h i s t h e o r i e s i n her notes 

which she took a s a c h i l d l i s t e n i n g to h i s l e c t u r e s , 

T r u b a o e v s k i j i s accused of the t h e f t of P r o f e s s o r Bauer's 

^ K a v e r i n , The F u l f i l l m e n t of D e s i r e s , p. 391}., 
1 2 
""•^Kaverin, Two C a p t e l n s . I , p. If?, 
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h i s t o r i c a l manuscripts, Bauer d i e s s h o r t l y a f t e r l e a r n i n g 
of t h i s a c c u s a t i o n , 

K a v e r i n r e g a r d s death as a f o r c e i n the stream of 

l i f e which has a p o s i t i v e e f f e c t on those i n v o l v e d . I t 

i s a sudden f o r c e which wedges a shade of m a t u r i t y i n the 

youth's s o u l . By i t s shaking Impetus on the emotions of 

those concerned i t b r i n g s the K a v e r i n youth c l o s e to the 

genuine problems of e x i s t e n c e . No longer can he p a s s i v e l y 

observe, but now he must a c t , T r u b a o e v s k i j , a f t e r Bauer's 

death, f i n a l l y becomes a c t i v e enough to take measures to 

purge h i s r e p u t a t i o n . Death a l s o makes the young heroes of 

K a v e r i n r e a l i z e the i n n e r s t a t e s of o t h e r s . Death 

generates w i t h i n those who are a f f e c t e d a common p a s s i o n 

of g r i e f , Sanja comes c l o s e r to h i s s i s t e r when he sees 

her weeping at t h e i r mother's f u n e r a l , T r u b a o e v s k i j f i n d s 

h i m s e l f r e u n i t e d w i t h h i s f r i e n d K a r t a s i x i n and Tanja 

senses a more ' sympathetic f e e l i n g f o r Andrej and M i t j a , 

K a v e r i n ' s young people a l s o f i n d themselves at the 

c r o s s r o a d s of d e c i d i n g between a s c i e n t i f i c c a r e e r or 

one connected w i t h a r t , K a v e r i n i n d i c a t e s t h a t young 

people must r e a l i z e t h a t t h e r e e x i s t s a r t which i s at 

an opposite pole from s c i e n c e , K a v e r i n g i v e s h i s heroes 

a choice they cannot combine the two, K a r t a s i x i n 

i s a s c i e n t i s t , but T r u b a S e v s k i j i s a l i t e r a r y s c h o l a r , 

Sanja i s a f l y e r , but h i s best f r i e n d , P e t j a Skovorodnikov, 

i s an a r t i s t , Tanja at f i r s t a s p i r e s to become a movie 

a c t r e s s , but g i v e s up t h i s ambition f o r s c i e n c e , K a v e r i n 
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widens the gap of choice by g i v i n g h i s s c i e n t i s t s ( K a r t a s i x i n 
and the mature T a n j a ) o r d e r l y and methodical l i v e s , 
whereas the l i v e s of the a r t i s t s such as T r u b a o e v s k i j and 
the young Tanj a are c h a o t i c and haphazard, T r u b a c e v s k i J 1 s 
l i f e becomes so perplexed t h a t he withdraws from human conta c t 
and i n d e s p a i r even contemplates s u i c i d e , K a r t a s i x i n , 
however, working p r e c o c i o u s l y and w i t h p r e c i s i o n s l o w l y , 
and m e t h o d i c a l l y reaches success w i t h r e l a t i v e l y l i t t l e 
c o n f l i c t , 

K a v e r i n i s i n d i c a t i n g t h a t youth can achieve m a t u r i t y 

more r e a d i l y i f one concerns h i m s e l f w i t h i n t e l l e c t u a l i s m 

and s c i e n c e . Even T r u b a o e v s k i j as a l i t e r a r y h i s t o r i a n 

cannot be too much of a poet. 

He / T r u b a c e v s k i j / wes more of a poet than he should 
have been — a t r a i t which cou l d h a r d l y h e l p him i n the 
work to which he w i t h b o y i s h f e r v o r had decided to'devote 
h i s life,» 13 

I t i s s c i e n c e which can b e s t improve the standard of 

l i v i n g i n the Soviet Union, and youth f i n d s h i s p l a c e 

e a s i e r when he f i n a l l y r e a l i z e s t h i s . Science by i t s 

e x t e r n a l r e s u l t s and o r g a n i z a t i o n can more r e a d i l y i n d i c a t e 

to growing people the r i g h t road to f o l l o w . Science 

l e a d s one to the u l t i m a t e r e s u l t which i s t a n g i b l e f o r 

everybody to observe. 

A r t , however, can f i n d no t a n g i b l e e x p r e s s i o n i n the 

t w e n t i e t h century f o r i t i s overshadowed by the louder" 

13 ̂ K a v e r i n , The F u l f i l l m e n t of D e s i r e s , p, 1+8, 
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p r o g r e s s of s c i e n c e . A r t , b e i n g an e x p r e s s i o n of the 

s o u l , adapts more d i f f i c u l t l y to the world of m i c r o b i o l o g y , 

p o l a r f l y i n g , and. epidemic f i g h t i n g . F o r t h e s e r e a s o n s , 

K a v e r i n ' s young a r t i s t s w i l l u s u a l l y l e a d a h e c t i c l i f e , 

whereas the s c i e n t i s t ' s l i f e i s c o m p a r a t i v e l y more o r d e r l y . 

Another c o n f l i c t which r e o c c u r s i s the problem of 

accommodating one's ambition to the S o v i e t system, which 

demands a p a s s i v e submission of i t s c i t i z e n s . T a n j a i n d i c a t e s 

the s o l u t i o n i n her speech f o r the D i s t r i c t Conference of 

Women A c t i v i s t s : 

...You. a r e f a c e d w i t h the t a s k of c o n s t r u c t i o n , and 
you cope w i t h i t only by m a s t e r i n g a l l modern knowledge, 
only i f you a r e a b l e to t r a n s f o r m communism from 
ready-made, memorized formulas, c o u n s e l s , r e c i p e s , 
p r e s c r i p t i o n s and programs i n t o t h a t l i v i n g t h i n g 
which u n i t e s your immediate work, and o n l y i f you 
a r e a b l e to t r a n s f o r m communism i n t o a guide f o r 
your p r a c t i c a l work.... I t : means g i v i n g a l l one's ^ 
s t r e n g t h , w i l l , and mind to the b u i l d i n g of communism, . 
The s o l u t i o n , t h e r e f o r e , i s t h a t one must f i t h i s 

ambitions to the communist system. S a n j a ' s ambition i s 

to become a f l y e r , and as he a c h i e v e s t h i s g o a l , he 

s u c c e s s f u l l y accommodates h i s ambition to s o c i a l i s m . He 

i s i n a p o s i t i o n to improve the S o v i e t system and devote 

h i s a b i l i t i e s to h i s c o u n t r y . On a t r i p n o r t h to r e s c u e 

a wounded S o v i e t o f f i c i a l , he t h i n k s to h i m s e l f t h a t : 

P e t j a had been r i g h t . One should choose the p r o f e s s i o n 
which would f u l l y r e v e a l the depths of one's s o u l , 
I was heading f o r the North, i n the p r o f e s s i o n of 

i a. 
K a v e r i n , The ^Open Book, p. 202-, 



a Polar f l y e r , because I t was work t h a t demanded of 
me patignce, courage, and a love of my country and 
cause, ^ 

K a r t a s i x i n and T a n j a Vlasenkova p l a c e t h e i r d e s i r e s 

i n s c i e n c e , Tanja may be defeated i n The Open Book, but 

because she has worked l o y a l to p a r t y d o c t r i n e , she has 

managed more progress than Kramov, who i s too i n t e n t 

on enhancing h i s s o c i a l p o s i t i o n , T a n j a h e l p s to d i s c o v e r 

p e n i c i l l i n , h e l p s to improve S o v i e t c a v i a r , and she 

saves the accomplishments of others when she convinces the 

Academy of S c i e n c e s t h a t her Moscow l a b o r a t o r y should not 

be t r a n s f e r r e d , Kramov, who does not conform h i s d e s i r e s 

to the S o v i e t system only d i s o r g a n i z e s , r e t a r d s , and 

i n v a l i d a t e s worthy S o v i e t p r o g r e s s , 

K a v e r i n w i l l have h i s young people r e t u r n to some 

place of t h e i r past e x i s t e n c e , K a v e r i n i n d i c a t e s t h a t the 

p a s t s of each c h a r a c t e r are an i n t r i c a t e p a r t of the whole 

being of man. Sanja r e a l i z e s t h a t h i s youth i s an 

unforgettable p a r t of h i m s e l f when he r e t u r n s home a f t e r 

y e a r s of growing up i n Moscow. 

For the f i r s t time I r e a l i z e d what a wretch I was to 
have f o r g o t t e n such a s i s t e r . And such a wonderful 
Aunt Da^a, who would almost^gie of happiness i f 
she knew I wss coming home. 

T h e i r r e t u r n i n d i c a t e s t o them t h a t they care f o r 

others more than they themselves had thought, but they 

can a l s o soe f o r themselves how f a r Soviet progress has 

l ^ K s v e r i n . Two Captai ns, I , p. 303« 

^ K a v e r i n , Two C a p t a i n s . I , p. 198, 



2? 

developed, Sanja r e t u r n s to h i s hometown and I s Immediately 
impressed by the newer b u i l d i n g s he f i n d s on the s t r e e t s , 
by the parks he d i s c o v e r s , and by the f a c t t h a t "Old 
man Skovorodnikov" i s now Judge Skovorodnikov, Tanja 
r e t u r n s t o the c o l l e c t i v e farm of her f i r s t assignment 
end i s impressed by the new b u i l d i n g s and by the h o s p i t a l 
which has been b u i l t . 

T h i s progress a l s o i n d i c a t e s to the young r e t u r n i n g 

person t h a t youth i s something you would l i k e to r e t a i n , 

but the course of l i f e ' s events do not allow c o n t i n u a l 

youth w i t h i n man. 
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CHAPTER I I I 

A DEFINITION OF MATURITY 

To put up b a r r i e r s between youth snd maturity i s 

an u n r e a l i s t i c t a s k and K a v e r i n does not attempt to e l u c i d a t e 

any d e f i n i t i o n s i n these n o v e l s . 

Youth does not end on a c e r t a i n day which you cen 
msrk on a c a l e n d a r : 'Today my youth hss ended,' 
I t l e s v e s you i m p e r c e p t i b l y , so i m p e r c e p t i b l y t h a t 
you don't even get a chance to b i d i t good-by. 

However, at the end of each novel, the youngsters have 

changed and the r e a d e r f e e l s t h a t they are now a d u l t s . 

No longer beings swarming i n a hsze of confusing 

e x t e r n a l events, K a v e r i n ' s heroes now have p l a c e s i n Soviet; 

s o c i e t y , they have achieved some c o n t r o l over events, 

and now p l a n t h e i r l i v e s s y s t e m a t i c a l l y , Thoy are mature 

i n d i v i d u a l s boeeuse they heve not s a c r i f i c e d t h e i r homo, 

f r i e n d s , end b e t t e r neturo to a t t a i n tho top, although 

the danger i s c o n s t s n t l y evident t h s t one of K a v e r i n ' a 

c h a r a c t e r s , as he proceeds through l i f e w i l l l o s e h i s 

p e r s o n a l i t y to tho demands of h i s ego. Even i n K a r t a s i x i n 

the danger of h i s ego i s c o n t i n u a l l y p r e s e n t , 

K a r t a s i x i n would suddenly sot up a w a l l around 
h i m s e l f and shut h i m s e l f i n f o r no apparent reason. 
He would become w i l d , d e l i b e r a t e l y i n s u l t i n g , and 
even h i s most i n t i m a t e f r i e n d s would meet w i t h t h i s 
c oldness and b o o r l s h n e s s . I t wss l i k e s door which, 
he would suddenly shut upon h i m s e l f , snd sny^attompt 
t o break through i t would only prove f u t i l e . 

1 K a v e r i n , Two Captains, I , p, 299, 
2 K a v e r l n , The F u l f i l l m e n t of D e s i r e s , p, Ikl. 
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P e t j a Skovorodnikov g i v e s an a d d i t i o n a l t r a i t of 

the mature K a v e r i n i n d i v i d u a l when he t a l k s to Sanja 

about the importance of equating one's v o c a t i o n a l i n t e r e s t 

to h i s l i f e ' s i n t e r e s t , 

...You know what I t h i n k ? I t h i n k that one should 
choose a p r o f e s s i o n which would bi*lng out a l l the 
hidden f o r c e s of one's p e r s o n a l i t y , I don't b e l i e v e 
t h a t as a f l y e r I could achieve complete s e l f - e x p r e s s i o n . 

T h i s p e r s o n a l i t y adjustment h e l p s to make l i f e worth 

l i v i n g and d i s s o l v e s the previous c o n f l i c t s which absorbed 

so much of the person's time. The mature i n d i v i d u a l I s 

one who has changed because now he r e a l i z e s t h a t he must 

t h i n k to be s u c c e s s f u l i n the Sov i e t system. He looks a t 

l i f e ' s p u z z l e s i n terms of t h e i r o c c u p a t i o n a l world, a i d 

not completely i n terms of h i s p e r s o n a l d e s i r e s . As d i s c u s s e d 

e a r l i e r , i t i s s c i e n c e and education which l e a d heroes 

l i k e T a n j a , K a r t a s i x i n , and Sanja to p l a c e s i n the 

s o c i a l order. I n t e l l i g e n c e becomes the method of s o l v i n g 

s o c i a l and economic problems. 

Maturity a l s o i n v o l v e s the i n d i v i d u a l s u b s t i t u t i n g 

h i s i n d i v i d u a l greed and s e l f i s h n e s s f o r the w e l f a r e of a l l 

people. He now e x i s t s on a l e v e l above the decaying 

human i n f l u e n c e s which had haunted him a l l of h i s l i f e . 

I t i s an ext e n s i o n of the p e r s o n a l i t y to enter the problems 

of o t h e r s , T r u b a o e v s k i j begins h i s path to m a t u r i t y when 

he watches a poet thrown out of a bar, 

^Ka v e r i n , Two Ca p t a i n s , I , p, 253, 



Th© poet wes c a r r i e d out, T r u b s c e s k i J followed 
them w i t h h i s eyes, i t c h i n g to go over to the doorman 
and h i t him on the jaw, even though he had had 
nothing to do w i t h the a f f a i r . ^ 

And l a t e r , when Bauer i s on the t h r e s h o l d of death: 

,,,Ms^enka turned, 'He's going t o d i e , h e ' l l d i e , ' 
she whimpered, and f o r the f i r s t time i n h i s l i f e , 
T r u b a i f e s k i j w i t n e s s e d r e a l despair,- 3 

K a v e r i n d e p i c t s how a young S o v i e t youth i s f o r c e d 

to s t r e t c h h i s p e r s o n a l i t y to comprehend the g e n e r a l 

p i c t u r e of humanity. He must be ready to adapt to new 

s i t u a t i o n s adapting h i s p e r s o n a l i t y to the occasion, 

, , , Z i z n ' sovsem drugaja, u d i v i t e l ' n o ne poxozaja na 
moju, b y l a vidna vo vsem, 1 j a vdrug pocuvstvovala, 
%\,o z i l a v Moskve, ospbenno poslednee vremja, 
odnoobrazno i skucno. 

The e b l l i t y to chenge one's opinion toward l i f e and 

other people i s r e f l e c t e d i n S a n j a ' s change of a t t i t u d e 

toward K a t j a , When he f i r s t knows her, he i s only 

s u p e r f i c i a l l y Impressed: 

wished I could walk l i k e t h a t , w i t h my heed held 
so proudly, and could look s t r a i g h t at people w i t h 
such dark l i v e l y eyes,' 

Then, l a t e r , a f t e r he has r e s c u e d her from Romaska: 

didn't know her f i r m c h a r a c t e r , her honesty, 
her j u s t mature a t t i t u d e toward l i f e — an earnest 
s e r i o u s s p i r i t ,8 

^-Kaverin, The F u l f i l l m e n t of D e s i r e s , p, 101, 
^ K a v e r i n , The F u l f i l l m e n t of D e s i r e s , p, 212, 
^ K a v e r i n , Dva Kapltena, I I , p. 3^6, 
^ K a v e r i n , Two C a p t a i n s , I , p. 88. 
o " K a v e r i n , Two C«ptains« I , p, 1+26, 
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K a v e r i n ' s youth are a l s o e v e n t u a l l y transformed i n t o 
a c c e p t i n g t h a t the only e x i s t e n c e i s the So v i e t one. He 
pr e s e n t s two types of heroes. The f i r s t type i s that which 
i s p e r s o n i f i e d i n K a r t a s i x i n ' s friend. Lev IvanoviC', or 
tho school t e a c h e r Korablev, or Pavel P e t r o v i c , The l i v e s 
of each of these c h a r a c t e r s have r e l a t i v e l y few c o n f l i c t s , 
and they l i v e h a p p i l y not d e s i r i n g m a t e r i a l reward. Most 
importent of a l l , they heve reasoned f o r themselves i n 
depth a l l r e s p e c t s of the v a r i o u s problems connected 
w i t h l i v i n g i n the S o v i e t Union. Each independently 
concluded t h a t the be s t system f o r the o r g a n i z e t i o n of men 
i s communism. Moreover, the sooner one acc e p t s communism, 
the sooner h i s l i f e v o i d s i t s e l f of d i s o r d e r . I n Two 
Captai n s , the f i r s t c h a r a c t e r who a c h i e v e s honor and 
f i n d s t r a n q u i l i t y i s P e t j a Skovorodnikov's f a t h e r . By 
h i a own powers of ob s e r v a t i o n , by h i s own a b i l i t y to use 
h i s mind f o r c o n s t r u c t i v e t h i n k i n g , he independently 
without any e x t e r n a l f o r c e a c c e p t s the philosophy of 
communism. His Independent r e c e p t i o n of communism i s 
i n d i c a t e d e a r l y i n the novel when he p e r c e i v e s the f a l s e 
p ride and f a l s e exuberance of Sanja's s t e p - f a t h e r . J e s t e r 
Cooley, who has Joined the " B a t t a l i o n of Death" i n order 
to procure money to s a t i s f y h i s s e l f i s h whim to d r i n k . 
N a t u r a l l y , Cooley c l a i m s t h a t he has Joined t h i s organ­
i z a t i o n , of the P r o v i s i o n a l Government because he i s a 
l o y a l R u s s i a n p a t r i o t , Skovorodnikov, however, p e r c e i v e s 
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the e v i l t r u t h : 

Then Old Man Skovorodnikov spoke. He was drunk, end 
so mede lengthy peuses during which everybody kept 
q u i e t , •Everybody should understend deeth, 1 he 
began s t e r n l y , ' E s p e c i a l l y s i n c e there i s someone 
/Cooles^y here who i s r a i s i n g a l o t of s t i n k f o r no 
good reason. For him t h e r e ' s only one course — 
your b a t t a l i o n . But take myself, you couldn't get 
me there f o r anything i n the world. Why? Because 
I don't choose to die f o r your freedom. Your 
freedom i s a b u s i n e s s d e a l . And t h a t b a t t a l i o n 
too i s a b u s i n e s s d e a l . S e l l i n g your l i f e b l o o d 
f o r two hundred r u b l e s ! ' " 

Skovorodnikov has t h e r e f o r e accepted the communistic 

d o c t r i n e s independently by means of h i s own a b i l i t y t o 

observe l i f e . Consequently, he i s the f i r s t i n the n o v e l 

to become a s u c c e s s . He becomes a judge a f t e r the r e v o l u t i o n . 

Contrary to these c h a r e c t e r s , K a v e r i n p o r t r a y s heroes 

l i k e Sanja Grigor'ev, T r u b a S o v s k i j , and Tanja Vlasenkova, 

They are heroes who blunder and s t r i n g together a s e r i e s 

of naive m i s t e k e s , but eech e v e n t u e l l y eccepts the r e a l i t i e s 

of communism. They undergo a v a r i e t y of adventures on 

the road of crude l i f e e x perience. They do not r e a s o n 

independently f o r themselves t h e t the s o l u t i o n i s i n 

communism. Others heve to i n d i c e t e the peth t o them, 

Koreblev i n d i c e t e s i t t o S a n j a , Lev IvanyO and K a r t a s i x i n 

i n d i c a t e the S o v i e t r e a l i t y to T r u b a o e v s k i j , and Pavel 

P e t r o v i c guides T a n j a ' s e a r l y development. 

The youth now e n j o y s making h i s t o r y and p u r i f y i n g 

d i s o r d e r through c o n s e r v a t i v e p a r t y meens-- not through 

^ K e v e r i n , Two Ceptains, I , p. I|.9, 
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sudden f i t s of p a s s i o n and the c r e a t i o n of new d i s o r d e r . 
He i n t e r m i n g l e s h i s s c i e n t i f i c knowledge and h i s knowl­
edge of l i f e w i t h a b e l i e f I n the S o v i e t system. Since 
man must b e l i e v e i n something o u t s i d e of the s a f i s f a c t i o n 
of h i s Immediate a p p e t i t e s , the c e n t e r of i n t e r e s t moves 
away from the I n d i v i d u a l to a wider s o c i a l p e r s p e c t i v e , 
V/hat he comes to r e a l i z e i s t h a t the f a t e of the i n d i v i d u a l 
and h i s e n t i r e c u l t u r e depends not only upon s e l f - k n o w l ­
edge, but a l s o upon tho d i r e c t i o n taken by the s o c i a l 
and p o l i t i c a l events of the times. 

The more mature K a v e r i n youth f i n d s h i m s e l f I n t e r e s t e d 

i n b r i d g i n g the g u l f between tho m a j o r i t y of the masses 

and what i s accepted as e x c e l l e n t . I n order to bridge 

t h i s g u l f and b r i n g popular a p p r e c i a t i o n nearer to the 

consensus of the b e s t q u a l i f i e d opinion, and to defend 

t h a t opinion a g a i n s t damaging a t t a c k s , a much c l e a r e r 

account of why t h a t opinion i s r i g h t i s e s s e n t i a l , Tho 

highbrows and the lowbrows are brought together i n a 

kind of conference. T h e r e f o r e , the K a v e r i n youth f o o l s 

the impetus of m a t u r i t y when he s t e p s before a conference 

to read a paper. For t h i s r eason T a n j a , Sanja, and even 

Pavel P o t r o v i c ' s nephew M i t j a f i n d themselves g i v i n g 

speeches to l a r g e audiences. 

For K a v e r i n , m a t u r i t y a l s o I n v o l v e s the youth 

r e a l i z i n g t h a t tho r e a l S o v i e t hero i s a l s o one who i s 

unknown and s o l f l e s a l y working-to h e l p i n some r e s p e c t 
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the c i t i z e n s of Soviet s o c i e t y . He wishes no m e t e r l a l 

reward, but seeks only an i n n e r s a t i s f a c t i o n from tho 

f a c t t h e t he hes helped the i d e o l o g i c a l cause of communism 

although perhaps only i n a minor way, 

Tanja adopts the d o c t r i n e of the s c i e n t i s t , Z a o z e r s k i J , 

one of her e a r l i e r i n s t r u c t o r s . The f o l l o w i n g excerpt 

from a speech by Z a o z e r s k i J a l s o emphasizes K a v e r i n 1 s theme 

that the path to communistic p e r f e c t i o n i s f u l l of 

o b s t a c l e s and d i f f i c u l t l a b o r s , 

A road of s c i e n t i f i c work s t r e t c h i n g to i n f i n i t y 
l i e s before t h i n k i n g mankind. The way l i e s through 
doubt and s e a r c h i n g . And yet what moments of g l o r y 
there are f o r a man who, a s a r e s u l t of h i s agonizing 
l a b o r s and r e s e a r c h e s , f i n d s even one g r a i n of a 
g e n e r a l t r u t h which e x p l a i n s a h i t h e r t o unsolved 
s e c r e t of s c i e n c e , ^ 

Pavel Petrovic i s an example of the K a v e r i n hero, 

who h e l p s to p e r f e c t S o v i e t s c i e n c e , but who r e c e i v e s no 

m a t e r i e l reward. His reward i s t h a t he has c o n t r i b u t e d 

something to Soviet p r o g r e s s . And because he has made 

a c o n t r i b u t i o n to communism, h i s l i f e on e a r t h wes 

r e l a t i v e l y happy, Pavel P e t r o v i c ' s t h e o r i e s are i n g e n i o u s , 

but he w i l l never r e c e i v e i m m o r t a l i t y , because h i s 

manuscripts have been s t o l e n , K a v e r i n i s t e l l i n g the 

Soviet r e a d e r t h a t i n a c t u a l l i f e , S o v i e t c i t i z e n s 

w o r k i n g ' d i l i g e n t l y to iraprove t h e i r environments may not be 

renown and famous, but more important, t h e i r l i v e s w i l l 

be complete and t r a n q u i l because of the i n n e r s a t i s f a c t i o n 

1 0 K a v e r i n , The Open Book, p, 208, 



they f i n d w h i l e improving Soviet r e a l i t y , 

Kert a ̂ 1 x i n i s another unsung S o v i e t hero, who 

magnanimously s t r i v e s to improve Soviet s c i e n c e . I n 

h i s i n v e s t i g a t i o n s to use e l e c t r i c a l c u r r e n t s i n order to 

invent an instrument to t e s t the sense of human h e a r i n g , h.9 

expects no fame, but f i n d s only harmony and peace i n 

h i s s o u l . 

And don't f o r g e t K a t j a ' s poor f a t h e r , "He had been 

u n u s u a l l y , amazingly unfortunate. Not a s i n g l e geo­

graphy book so much as mentioned him, and no one i n the 

world knew what he had done,"^ 

But each K a v e r i n youth must l e a r n to master the 

d i f f i c u l t i e s which he encounters. The present almost 

becomes a d e s t r u c t i v e element i n which the i n d i v i d u a l 

must immerse h i m s e l f or he encounters T r u b a o e v s k i j ' s 

problem. 

He ^ T r u b a C e v s k i J ^ succumbed to I n e r t i a , P a le, 
unshaven and peak-nosed, he l a y i n bed a l l day long 
without t r y i n g to occupy h i m s e l f w i t h anything. 
The c i g a r e t t e b u t t s p i l e d up beside h i a bed. He 
would not t i d y h i s room nor would he l e t h i s f a t h e r 
do i t f o r him. O c c a s i o n a l l y , he would p i c k up a 
book, but he r a r e l y read more thai one page of i t . 

The K a v e r i n youth must be strong enough to a c t i n 

the world or e l s e he may be reduced to Impotence by the 

overwhelming I n r u s h of r e a l i t y which he confronts frora 

day to day. He i s f a c e d w i t h tw> a l t e r n a t i v e s ; he can 

1 1 K a v e r i n , Two Captains, I , p, 213. 

1 2 K a v e r i n , The F u l f i l l m e n t of D e s i r e s , p. 302, 
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e i t h e r grasp v a i n l y at some past t r a d i t i o n or system 

of b e l i e f s of the p a s t , or he can throw h i m s e l f headlong 

i n t o the c h a o t i c p r e s e n t . Maturity a r i s e s when the l a t t e r -

c h oice i s made. The past becomes a means of understanding 

the p r e s e n t , Sanja becomes more concerned f o r K a t j a 
v 

and her w e l f a r e than w i t h proving that N i k o l a j Antonyc-
i s a t h i e f . " L i f e i t s e l f , " 1 3 he says has taught him 

t h a t . K a v e r i n not only makes h i s youth more concerned 

f o r the c o n d i t i o n s of the p r e s e n t , but he a l s o r e a l i z e s 

t h a t h i s heroes heve to be c r e a t i v e p a r t i c i p a t o r s of 

l i f e . I n the present the K a v e r i n youth must c r e a t i v e l y 

devote h i s powers to h i s i n h e r i t e d c u l t u r e c o n s t a n t l y 

attempting to improve the S o v i e t system. He must be c r e a t i v e 

i n terms of Soviet l i m i t s , and what i s r e q u i r e d i s an 
ordered p r e s e n t a t i o n of emotions. 

He / T r u b 8 c e v s k l j 7 would see i t through to the end I 
The documents would be deciphered, the dates..restored, 
and page would f o l l o w page i n p e r f e c t order, •̂ 

Andrej a l s o works c r e a t i v e l y i n the present hoping 

to o r d e r l y present h i s c o n c l u s i o n s : 

To d i s c o v e r the s e c r e t ways i n which t h i s weapon 
fto be used i n b a c t e r i o l o g i c a l w a r f a r e / was being 
used to render i t harmless; t h a t was Andrej's work. 
He secured a l a b o r a t o r y i n one of the i n s t i t u t e s 
c o n t r o l l e d by the P u b l i c H e a l t h Commissariat and 
v i g o r o u s l y a p p l i e d h i m s e l f to seeking new means of ,^ 
combating p a r a s i t i c typhus, m a l a r i a , and r a b b i t - f e v e r , ^ 

• ^ K a v e r i n , Dva Ksp i t e n a , I I , p. 31+1. 

l^+Kaverin, The F u l f i l l m e n t of D e s i r e s , p. 58, 

• ^ K a v e r i n , The Open Book, p. 613, 



Once t h i s a c t i v e b e l i e f i n the value of s c i e n t i f i c 

r easoning and of communism i s r e a l i z e d the youth f i n d s tho 

main instruments by which to guide h i s a t t i t u d e s ono 

to another and t o the world, 

T h i s q u e s t i o n i n g d e s i r e to understand the world and 

how i t works i s only one of the multitude of emotions of 

the mature hero. As a youth, the K a v e r i n hero i s c o n t r o l l s d 

by a simple emotion i t s e l f , but as he f i n a l l y matures 

t h i s emotion blonds harmoniously w i t h other emotions. 

A t t i t u d e s which a r i s e are a l o y a l love to f a m i l y t i e s , a 

d e s i r e to help o t h e r s , a d e s i r e too to employ the mind to 

improve one's s e l f and the community. I n t h i s way, the 

K a v e r i n mature i n d i v i d u a l does not impoverish h i s 

emotions, but feeds them to p e r f e c t i o n . 

Emotion becomes r e c o l l e c t e d I n t r a n q u i l l t y p Gone 

i s the p a s s i o n of a r e v e n g e f u l S a n j a , gone i s the 

uns t e a d i n e s s of a nervous T r u b a o e v s k i j , gone i s a g r i e v i n g 

t e a r - s t a i n e d K a t j a , but emotion has become c o n t r o l l e d 

and t r a n q u i l , 

,,,And as K o t j a and I stood reeding i n the c o r r i d o r 
of the t r a i n , I f e l t her h a i r touching my f a c e , and 
I sensed her ovm hushed t e a r s ao v a l i a n t l y 
r e s t r a i n e d , l o 

K e v e r i n d e s i r e s t h a t each youth becomes modern. 

T h i s meens t h s t s i n c e he i s concerning h i m s e l f f o r 

the c o l l e c t i v e s p i r i t of the r a c e ho d e s i r e s no pe r s o n a l 

l ^ K a v o r i n , Two C a p t a i n s . I , p. kkZ, 
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fame, but a secure and calm success i n the system. Ho 

i s a success when he becomes l e s s dependent on concrete 

p e r s o n a l i t i e s than on the masses. Out of the t o t a l i t y 

of h i s e x i s t e n c e he r e a l i z e s t h a t h i s work would be 

u n i n t e l l i g i b l e without a c o n s i d e r a t i o n of i t s e f f e c t on 

h i s contemporaries and p o s t e r i t y . As a youth the concern 

of T r u b a o e v s k i j , T a n j a , and Sanja waa to f r e e o n e s e l f 

from s o c i a l boundaries i n order to solve some dilemma 

and the r e c o g n i t i o n of achievement was manifested i n 

fame. As an a d u l t the concern i s to c r e a t i v e l y i n c o r p o r a t e 

one's p e r s o n a l i t y to the community. I n adulthood the 

d e s i r e f o r s u c c e s s r e j u v e n a t e s the i n d i v i d u a l and fame 

assumes the f l a v o r of death, T r u b a o e v s k i j f e e l s the 

c r u s h i n g power of fame more than the other K a v e r i n 

c h a r a c t e r s : " I t was he, TrubaOevskiJ, who was the f o o l , 
17 

and now b r i c k s were f a l l i n g one by one on h i s head," 

K u r t a s i x l n l i k e w i s e , e a r l y i n h i s development dreams of 

the fame he w i l l r e c e i v e as a s c i e n t i s t . He meets 

constant reminders that fame i s only a death agony, 
, , . L e f t alone w i t h the dying man, K a r t a s i x i n grew 
so f r i g h t e n e d t h a t i t took a l l h i s courage to f o r c e 
h i m s e l f to remain there f o r another few minutes,,,, 
K a r t a s i x i n glanced at those hands and bKoke i n t o 
a c o l d sweat — the f i n g e r s were b l u e , 1 ^ 
K a t j a w o r r i e s about S a i j a ' s d e s i r e f o r fame, but 

the r e s u l t i s a l s o a decaying on her p h y s i c a l and emotional 

• ^ K a v e r i n , The F u l f i l l m e n t of D e s i r e s , p, 301, 

l 8 K a v e r i n , The F u l f i l l m e n t of D e s i r e s , p, 171, 
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s t a t e , 

I d o j s t v i t e l ' n o , Ja ocen' poxudela 1 poblednela, 
potomu Oto nikogda es^o, k a z o t s j a atol'ko no dumala 
1 no v o l n o v a l a s ' . Ja v o l n o v a l a s ' , O i t a j a s t 8 t ' i , 1 9 

Fame i s dangerous f o r i t i s a power over the 

i n d i v i d u a l whioh f o r c e s him to stay i n the groove t h a t 

he had chosen f o r h i m s e l f . Success or maturi t y i s 

what r e t u r n s the horo to l i f e . The r e t u r n to l i f e 

e x e m p l i f i e d by the change i n T r u b a c e v s k i J ' s c h a r a c t e r 

and S a n j a ' s r e t u r n from the war g i v e s the K a v e r i n 

matured horo a chance to be a c r e a t i v e improver of s o c i e t y . 

His need and d e s i r e to bo a c r e a t i v e member of s o c i e t y 

i a rewarded. 

The a c t i v e r o l e taken by the mature K a v e r i n youth 

givoa him such a sense of worth t h a t ho does not f o o l 

t h a t ho has made an extreme s e l f - s a c r i f i c e , Tho e n t i r e 

soul and p e r s o n a l i t y of the i n d i v i d u a l propel themselves 

i n t o the improving c r e a t i v e i n d i v i d u a l . 

The mature e x i s t e n c e i s enhanced because there i s 

no c o n f l i c t between s e l f - a s s e r t i o n and s e l f - s u r r e n d e r , 

but both are combined to tho enhancement of Marxism, 

I t i s what could be c a l l e d a " b u i l d i n g - s a c r i f i c e , " I t 

i a a c r e a t i v e s e l f - s u f f i c i e n c y . K a v e r i n ' s h e r o i c youth, 

t h e r e f o r e are not only s o c i a l l y s u c c e s s f u l , but are 

b a s i c good human beings who can a l s o bo good f a m i l y 

^ K a v e r i n , Dva Kapitana, I I , p, 3U5>, 



p e r s o n a l i t i e s . T h e i r p e r s o n a l i t y develops both outwardly 

and inwardly — from s o o i a l J u s t i c e to human J u s t i c e , 
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CHAPTER IV 

YOUTH AND E V I L 

As K a v e r i n matures h i s young people he a l s o c o n f r o n t s 

each w i t h an u n i v e r s a l problem — the opposing poles 

of good and e v i l . F o r K a v e r i n the good c h a r a c t e r s are 

those which are a s s o c i a t e d w i t h the work of the communislfc 

p a r t y and i t s progress such aa Tanja Vlasenkova, K a r t a s i x i n , 

Sanja Grigor'ev, and the matured T r u b a o e v s k i j who emerges 

at the end of The F u l f i l l m e n t of D e s i r e s . Each of these 

c h a r a c t e r s make mistakes, but because they possess a 

b a s i c a l l y good s o u l , the reader i s c o n f i d e n t t h a t each 

one w i l l acoept communism, Ka v e r i n , t h e r e f o r e , equates 

h i s good c h a r a c t e r s to communism, or s y m b o l i c a l l y he 

equates good to communism, 

Aa K a v e r i n l e a d s the reeder to the s o l u t i o n s of the 

r i d d l e s , he a l s o i n c l u d e s a c h a r a c t e r who symbolizes 

guidance from the communistic system. T h e i r c h a r a c t e r 

h e l p s to r e s o l v e tho p u z z l e s , and s i n c e he i s always 

l o y a l to communism, K a v e r i n i s d e p i c t i n g t h a t e l l 

i r r a t i o n a l i t i e s w i t h i n tho Soviet Union w i l l bo made 

reasonable and undorstandabLo by communism. Such r e s o l v o r s 

are Korablev, Lev Ivanyc, and Tanja Vlasenkova, Korablev 

h e l p s Sanja f i n d V i s l m i r s k i j , the i n v e s t o r who had 

f i n a n c e d Captain T a t a r i n o v ' s e x p e d i t i o n . Lev Ivanyc 

exonerates T r u b a o e v s k i j , and Tanja h e l p s to r e s o l v e tho 

m y s t e r i e s of the t h e f t s of Glgant, and to keep Kramov'e 

ambition somewhat i n chock. 
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The good c h a r a c t e r s are always opposed by the wicked 

ones, who t h r i v e on the a s s e r t i o n of t h e i r egotism, 

who s e a r c h f o r m e t e r l a l p r o f i t s , and who, most important 

of a l l , have no c o n s t r u c t i v e concern f o r the w e l f a r e 

of the Soviet Union, 
y 

Sanja i s opposed by Romaska, a f e l l o w student who 

s p i e s on o t h e r s simply to enhance himself i n the favor 

of the p r i n c i p a l , N i k o l a j Antonyc. Romaska i s a t y p i c a l 

K a v e r i n v i l l a i n : 
Before the R e v o l u t i o n the house /the b u i l d i n g i n 
which the h i g h s c h o o l students l l v e d 7 had belonged 
to an old gypsy-baroness, A gypsy-baronessl I t 
savored of mystery. There were rumors abroad t h a t 
before she died she had b u r l e d a t r e e s u r e i n the 
w a l l s , Romaska searched f o r i t a l l summer. A 
s i c k l y boy, w i t h sn o v e r l a r g e heed, he would roem 
around the house w i t h a s t i c k , tapping the w a l l s 
and l i s t e n i n g . He would continue h i s s e a r c h even 
at n i g h t , u n t i l one of the o l d e r boys gave him one 
on the nose. At t h i r t e e n he had a f i r m r e s o l v e 
to become r i c h . His pale e a r s would begin to 
glow when he spoke of money. He was a born t r e a s u r e 
hunter, greedy and s u p e r s t i t i o u s , 1 

Sanja i s a l s o opposed by the cunning, ambitious, 

h y p o c r i t i c a l p r i n c i p a l , N i k o l a j Antonyc, who d e s i r e s 

to dominate the f a m i l y of h i s c o u s i n , Captain T a t a r i n o v , 

But Sanja s t r u g g l e s a g a i n s t N i k o l a j ' s p e r s o n a l ma­

t e r i a l i s m and i n the concluding pages proves c o n c r e t e l y 

to K a t j a t h a t i t was her u n c l e , N i k o l a j Antonyc, who had 

sabotaged the e x p e d i t i o n of Captain T a t a r i n o v , N i k o l a j ' a 

punishment i s s o l i t u d e . As the novel ends, the reader 

•^•Kaverin, Two C a p t a i n s . I , p, 91, 
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has the f e e l i n g N i k o l a j w i l l l i v e the remaining ye a r s of 

h i s l i f e alone without f r i e n d s or f a m i l y , 

K a r t a s i x i n ' s steady t r a n q u i l p e r s o n a l i t y i s c o n t r a s t e d 

to T r u b a c e v s k i j ' s ambivalent and immature c h a r a c t e r . But 

more s p e c i f i c a l l y , e v i l i s represented i n Nevorozin, 

an a r i s t o c r a t i c playboy l a c k i n g morels, i n s i g h t , sympathy 

f o r the oppressed, and h i s p e r s o n a l i t y i s a vacuum as 

f a r as s e c u r i t y I s concerned. His r o l e as a v i l l a i n 

i s f u r t h e r emphasized because he i s a s s o c i a t e d w i t h some 

a n t i - S o v i e t o r g e n i z a t i o n , K e v e r i n a l s o r e p r e s e n t s e v i l 

i n Varvere N i k o l a e v n a , a woman w i t h upper c l a s s a s p i r a t i o n s 

who has l o s t most of her p r e v i o u s w e a l t h through her 

c a p r i c e and the s o c i a l l e v e l i n g process which took p l a c e 

i n the S o v i e t Union e f t e r the r e v o l u t i o n . She l i v e s i n 

a den of lewd, obscene o r g i a s t i c whim and p a s s i o n , A 

t y p i c a l evening at Varvara's would I n c l u d e : 
A loud c o n v e r s a t i o n i n the f o y e r , a l s o a r a d i o and 
phonograph p l a y i n g , . , . There were many toys i n the 
room: R u s s i a n d o l l s , monkeys, A s t r i p e d clown s e t 
perched on e Jepanese s t o o l i n f r o n t of the f i r e - p l a c e , 
.,.Each of the guests were dressed a l i k e : the men were 
i n d i o r t j a c k e t s , very f a s h i o n a b l e , 
. . . A l l ate and drank a g r e a t d e a l , . , H e l f of the d i s h e s 
were ones which T r u b a o e v s k i j hed never^seen before, 
... Conversations were a g a i n s t the B o l ' s e v i k s , 2 

As i n Two C a p t a i n s , the v i l l a i n s are punished. The 

Soviet aystem c a t c h e s up w i t h Nevorozin and V a r v a r a , 

Nevorozin i s exposed and sent to p r i s o n , and Masen'ka 
g i v e s the remaining h i s t o r i c a l docuraents to a S o v i e t 

2 K a v e r i n , The F u l f i l l r a e n t of D e s i r e s , pp, 197-99. 



o f f i c i a l , Varvara r e c e i v e s a s i m i l a r punishment as d i d 

N i k o l a j Antonyc, She a l s o must l i v e without f r i e n d s , 

and she i s i s o l a t e d w i t h her husband D m l t r i J Bauer, 

who» she d e s p i s e s . 

The e v i l c h a r a c t e r s of The Open Book are a l s o 

e g o i s t s t r y i n g t o improve t h e i r p e r s o n a l s e c u r i t y , 

R a J e v s k i J , l i k e Romaska, i s a c a p i t e l i s t i o i n v e s t o r . 

He p r o f i t s from the p u b l i c a t i o n of the love l e t t e r s of 

a R u s s i a n s i n g e r to Pavel P e t r o v i c , G l a f i r a Sergeevna 

i s another Varvara Nikolaevna , G l a f i r a ' s d e s i r e i s 

to l o c a t e h e r s e l f i n S o v i e t r e a l i t y such t h a t she can 

e x e r t en I n f l u e n c e and thereby c o n t r o l the l i v e s of 

o t h e r s by her f ancy. Seeking to dominate people i n a 

prominent p o s i t i o n , she l u r k s around Kramov end f i n e l l y 

c o n j u r e s him i n t o merriage. Here K a v e r i n p r e s e n t s a 

marriage of v i l l a i n s , Kramov, however, i s a more 

i n t r i g u i n g v i l l e i n than e i t h e r V a r v a r a , Nevorozin, or 

N i k o l a j Antonyc, Kramov has enough p e r c e p t i o n to use 

the S o v i e t syatem f o r h i s own enhancement of feme. He 

l i v e s w i t h i n the bounds of the S o v i e t system but t w i s t s 

i t so w e l l t h a t i t i a i m p o s s i b l e to accuse him w i t h 

proof. For i n s t e n c e , T a n j a d ecides t o apply her knowledge 

to the refinement of c a v i a r , Kremov f e e r s thet she w i l l 

become too famous and thet i f she succeeds, she w i l l 

usurp h i a p o s i t i o n . Rather then send her away, or give 

her a p o s i t i o n of l e s s importance, he cunningly accuses 



her of not working according to the " F i v e - Y e a r Plan," 

He knows that she i s working d i l i g e n t l y , but he f e e l s 

t h s t i f he f a l s e l y a c cuses her of not producing r e s u l t a 

according to the " F i v e - Y e a r Plan" she w i l l a l t e r her 

ambition and not j e o p a r d i z e h i s p o s i t i o n , 

Kramov r a i s e d h i s eyebrows i n a f f e c t e d s u r p r i s e , 
• I am happy t h e t I have succeeded, even though 
somewhat b e l a t e d l y , i n l e e r n i n g of your i n t e n t i o n s , 
Tet'Jene Petrovnel But don't you c o n s i d e r that 
these i n t e n t i o n s ought to conform to the F i v e -
Year Plan of work of our I n s t i t u t e ? As you know 
qu i t e w e l l t h i s plen of yours i s not l i n k e d w i t h 
the g e n e r e l t e s k s of our country i n the r e c o n s t r u c t i o n 
p e r i o d , ' 
Something f e l s e sounded i n the v e r y d i s t i n c t n e s s 
w i t h which he u t t e r e d the words 'Five-Yeer P l e n 1 

and ' r e c o n s t r u c t i o n period,'3 

E v e n t u e l l y Tenja g a t h e r s enough Information to 

presumably f o r c e Kremov's r e s i g n e t i o n . The r e a d e r 

expects an ending to the t r i l o g y s i m i l a r t o that of 

The F u l f i l l m e n t of D e s i r e s end Two Ceptelns i n which 

the l o y e l S o v i e t s u b j e c t defeata the s o c i a l a n t e g o n i s t . 

However, twenty-one ye a r s have elapsed s i n c e K a v e r i n 

wrote The F u l f i l l m e n t of D e s i r e s , K e v e r i n w i t h the 

s o c i e l p e r c e p t i o n t h e t en e r t i s t i c n o v e l i s t has, hed 

n o t i c e d t h e t i n Soviet c u l t u r e , as i n a l l c u l t u r e s , good 

was not alweys v i c t o r i o u s over e v i l , K e v e r i n i n the 

new l i b e r e l i s m under Xruscev p e r c e i v e d a b r i e f ray of 

l i g h t of a r t i s t i c freedom. He t r i e d to grasp t h i s 

r a y and d e p i c t i n whet l i t t l e i l l u m i n e t l o n the Soviet 

government gave him t h a t e v i l s end crime do e x i s t i n 

3 K e v e r i n . The Open Book, p, 526, 
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The S o v i e t Union, What the S o v i e t c r i t i c s f a i l e d to 

understand, however, waa t h a t K a v e r i n hoped to i n d i c a t e 

to the S o v i e t s t h e i r weaknesses so t h a t they could take 

meesures t o c o r r e c t these d i s c r e p a n c i e s and thereby 

improve t h e i r s o c i e t y . C r i t i c s of S o c i a l i s t R e a l i s m 

f a i l e d to understand t h e t K a v e r i n 1 s u l t i m a t e purpose 

was one of c o r r e c t i o n and not condemnation. Consequently, 

he was f o r c e d t o account f o r h i s p e s s i m i s t i c p o r t r a y a l 

of Soviet s c i e n c e i n Search and Hope, 

Ka v e r i n , however, r e p r e s e n t a e v l l i n other p e r s p e c t i v e s . 

The K a v e r i n v i l l e i n l i v e s a l i m i t e d l i f e ; f o r him e v i l 

has become the triumph of the narrow p e r s o n a l i t y . E v i l 

becomes the l a c k of c r e a t i v e i n s p i r a t i o n , and the employment 

of an e g o c e n t r i c p e r s o n a l i t y which e x i s t s i n i s o l a t i o n 

from the f l o w of l i f e . The p e r s o n a l i t y of a Kramov or 

of a Varvara Nikolaevna f e n c e s them i n t o a l i m i t e d e x i s t e n c e . 

E v i l becomes a f o r c e which l e a d s the i n d i v i d u a l to a 

p a r t i a l experience of l i f e ' s f o r c e s . The K a v e r i n v i l l a i n 

f i n d s h i m s e l f l o s t i n the t h r o e s of one p a s s i o n . K a r t a s i x i n , 

because he d e s i r e s to develop completely a l l of the 

v a r i o u s emotions of h i s s o u l , e v e n t u a l l y r e j e c t s the 

s o c i e t y of Varvara Nikolaevna: 
'V/hat fops] ' K a r t a S l x i n thought i n d i f f e r e n t l y . He 
wes about to continue on h i s wey when he paused. 
Right beside him, T r u b a o e v s k i j passed — the woman 
c l i n g i n g to h i s arm was a t t r a c t i v e , but she made 
K a r t a X l x l n t h i n k of a r a t , 4 

By i g n o r i n g the s o c i e t y about them, these fops are 

^ K a v e r i n , The F u l f i l l m e n t of D e s i r e s , p, 203. 
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l e a v i n g t h i s g r e a t e r complex about them incomplete. 

E v i l has become that which makes s o c i e t y incomplete. 

The e v i l c h a r a c t e r s are e v i l because they possess energy 

and t a l e n t s but do nothing to improve s o c i a l c o n d i t i o n s . 

I n t h i s r e s p e c t they leave the c o n d i t i o n s around them 

incomplete. T h i s incompleteness of r e a l i t y r e s u l t a 

because what these people could have c o n t r i b u t e d to i t s 

improvement i s m i s s i n g . Good i s I n v o l v e d when the 

K a v e r i n youth t r i e s to grasp as much of the r e a l i t y about 

him as p o s s i b l e , not l i m i t i n g h i m s e l f to one c e n t r a l 

p a s s i o n , Sanja s o l v e s the problem by marrying and by 

becoming a f l y e r ; T a n j a s o l v e s i t a l s o by marrying, 

but a l s o by being a c r e a t i v e s c i e n t i s t . 

The v i l l a i n , t h e r e f o r e , hes no t a l e n t t o t r a n s f e r 

h i s i n n e r being i n t o c o n s t r u c t i v e c r e a t i v i t y , whereas the 

h e r o i c youth can c r e a t i v e l y adept to l i f e ' s problems ea 

Senje d i d so e f f e c t i v e l y i n s o l v i n g the Ceptein's 

disappearence. He knows how to handle h i s a n t e g o n i s t , 

Rome^ke, 

'Strenge as i t mey seem, I know a l o t more ebout 
h i s ^ i k o l s j Antonyc'JJ/ p a r t i n the e x p e d i t i o n than 
he does h i m s e l f , ' I t wes e w e l l - c e l c u l e t e d blow, 
end Romeska, who d e s p i t e h i s development wes 
fundamentally a s t u p i d person, suddenly opened h i s 
mouth and s t e r e d et me w i t h unconceeled discomfiture, 5 

People l i k e Ververe Nikoleevna end G l e f i r e Sergeevna 

a l s o l i v e i s o l e t e d by one pession-*the i n t e n s e d e s i r e 

^ K e v e r i n , Two Ceptelns, I , p. 382, 



f o r e a r t h l y s e c u r i t y and fame, K a v e r i n sees good I n 

the i n d i v i d u a l who c o n s c i o u s l y w i l l extend h i m s e l f t o 

l i f e . For t h i s r e a s o n Sanja and Tanja are good people, 

T a n j a i s u s u a l l y ready t o accept new s i t u a t i o n s and t o 

l i v e them to the f u l l , 
V v 

Nesmotrja na moi 'nocn^e' s t r a x i , j a z i l a s tekim 
cuvstvom, kak bydto bso t j a z e l o e , skuOnoe i nejaanoe 
o s t a l o s ' pozadi, a vperedi -- t o l ' k o i n t e r e s n o e 
i novoe, ot kotorogo zamlraet serdce i s t a n o v i t s j a 
v e s e l o , i legko, i nemnogo s t r a ^ n o . 
L i k e w i s e , Sanja does not h e s i t a t e to extend h i s 

e x i s t e n c e . He e x p l a i n s h i s running away from the school 

to h i s home i n the f o l l o w i n g manner: 
Of c o u r s e , I t o l d V a l j e ebout i t , but I suppose 
t h e t doesn't count. A l l r i g h t . Then i s i t beceuse 
I hed run away e f t e r the h o l l d e y s — end where t o , 
to my home, where I hedn't been f o r e i g h t y e a r s — 
f o r t h a t I'm to be e x p e l l e d from s c h o o l ? ' 

T r u b a o e v s k i j f e e l s the Impact of e v i l when he 

withdraws from h i s f r i e n d s end secludes h i m s e l f i n h i s 

room. He hes l o s t a l l d e s i r e t o grasp a t r e a l i t y , and 

one of h i s l a s t c o n v e r s a t i o n s w i t h Me^enka i n d i c e t e s t h i s 

s t a t e of h i a s o u l . 

He ^ T r u b s c e s k i J / d e c l e r e d t h e t no r e s t home could 
\) h e l p him, end eb r u p t l y l e f t her ̂ Messn'W/ i n the 

middle of whet she wes as y i n g . She. stood offended, 
her mouth h e l f open i n s u r p r i s e end resentment 
as she fo l l o w e d hira w i t h her eyes," 
Becauae the K a v e r i n c h e r e c t e r , who heppens to be 

^K e v e r i n , Dve Kepitene, I I , p, 336, 

^ K a v e r i n , Two Ca p t a i n s . I , p, 22$, 
8 K a v e r i n , The F u l f i l l r a e n t of D e s i r e s , p, 138, 
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Involvod w i t h o v i l , o x i s t s w i t h such a narrow mind, ho 

f i n d s t h a t ho i s l i v i n g w i t h s o l f - c r o a t o d c o n f l i c t s 

whioh haant him from day to day unloss ho changos. T h i s 

i s what i s tho ossenco of TrubacovakiJ's problom — 

a s o l f - c r o a t o d dllomma, 
Nevorozin ordered a decanter of vodka and r e l i s h e s 
w i t h auch a calm and experienced a i r t h a t T r u b a o e v s k i j 
regarded him w i t h grim envy. E v e r y t h i n g seemed to 
him r e p u l s i v e and boring — ho had begun to r e g r e t 
that ho had come dong. I t seemed to him that they 
were t a l k i n g l-n a f f e c t e d v o i c e s and t r y i n g to appear 
gay. However, i t wes not they alone — e v e r y t h i n g 
was a r t i f i c i e l and d i s g u s t i n g — the paper f l o w e r s 
at the windows, the yellow and green lamp shedes, the 
people i n s o i l e d white J e c k e t s ^ a p e t h o t i c and supreme 
at t h i s e a r l y p r o s t i t u t e hour, 

D m l t r i J Bauer and Ververa Nikolaevna attempt to 

solve t h e i r p a s s i o n f o r m a t e r i a l p r o s p e r i t y by marrying. 

Each w i l l not change, but w i l l continue to l i v e c r e a t i n g 

problem a f t e r problom to feed to t h e i r narrow p o r s o n a l i t i o a , 

Thoy r o e l i z o t h e t t h e i r l l m i t o d s o u l s ero s i m i l a r end 

f o r thet r e e s o n D m l t r i J goes to Ververa f o r meals even 

a f t e r she hes run o f f w i t h a J o u r n a l i s t , 

Tho K a v e r i n youth, such a a Sanja Grig'orev, Tanja 

Vlasenkova, T r u b e c o v s k l J , end K e r t e s i x i n have another 

adventege over t h e i r o v i l c o u n t e r p a r t s . Each of these 

c h a r e c t e r s have tho s t r e n g t h t o change and break away 

from tho c o n f l i c t s of t h e i r youth. For them tho appearance 

of o v i l i n t h e i r l i v e s haa become a f o r c e to make them 

^ K a v e r i n , Tho F u l f i l l m e n t of D e s i r e s , p, 97 , 



grow, Th© Kav©rin h©ro w i l l ©ventuelly combat th© ©vile 

of Sovl©t aoci©ty diacuas©d h©r© and w i l l attampt to 

r i d th©ir llv©a of c o n f l i c t and of th© lnflu©nc© of 

disord©r, Th© chang© i n Sanja can b© c o n t r a s t a d to tho 
y/ 

c o n s i s t o n t ©vii c h e r a c t a r of Romaska which do©s not 
v 

chang©, Romaska w i l l do anything t o possass K a t j a — 

b l a c k m a i l N i k o l a j AntonyO or ©v©n l©av© Sanja i n a 

glad© to di© a f t a r th© l a t t a r has b©©n would©d i n 

battl©. As f o r Sa n j a , h i s w i l l i n g n a s s to chang© i s 
i n d i c a t a d whan h© d©cides to warn Korablav t h a t N i k o l a j 

v 

Antonyc has d©cid©d to confin© him only to th© t©achlng 

of gaography, and h i s a c t i v l t i a s w i t h th© thoatr© ar© 

to c©as©, 
I d i d n ' t answar. Perhaps i t was ao, and parhaps 
not. Anyhow, school would bo d u l l without Korablev, 
And perhaps I had come because I didn't l i k e tho 
way they had conspired t o d r i v e him out, ^ 
Sanja' s r e a d i n e s s to change i s again r e v e a l e d when 

he t h i n k s about Mar'ja V a s i l ' e v n a ' s s u i c i d e . 

But, what had I done? I grew hot, then c o l d , then 
hot agEiln, and I threw o f f the covers and began to 
breathe deeply so as to calm down and t h i n k t h i n g s 
over s a n e l y , I reviewed tho c o n v e r s a t i o n i n my 
mind. How w e l l I understood i t now. Every word 
seemed to r e v o l v e s l o w l y before mo and I saw i t 
from i t s other, hidden s i d e , •L 

Th© K a v a r i n v i l l a i n , baing th© poss©ssor of a sol e 

p a s s i o n , than becom©8 a d©stroy©r of p©rsonality — of 

1 0Kav©rin, Two Ca p t a i n s . I , p, 122, 

l l K a v o r i n , Two C a p t a i n s . I , p, 2^7, 
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h i s own and a atrong attempt at o t h e r s . Determined to 

remain t r u e to h i s bounded baseness ho t a k e s no heed of 

others and w i l l i n g l y t e s t s h i s s t r e n g t h a g a i n s t h i s 

opponents. N i k o l a j Antonym's p e r s o n a l appearance i n tho 

opening pages of tho second volume of Two Captains 

r e f l e c t s the decay of h i s i n n e r being, 

oOen' stranno, no d l j a menja on b y l t o p e r 1 prosto 
kaklm-to blednym, starym celovekom, s korotklmi 
rukami, s t o l s t y m i pal'cami, kotorymi on n e p r l j a t n o , 
nervno s e v e l i l ^ v s e z o k l a d y v a l kyda-to: za vorotniCok 
i l l v karmany z i l e t k i , to<$no p r j a t a l . On s t a l 
poxoz^na starogo a k t e r a , Kogda-to Ja ego znala — 
t y s j a c u l e t nazad,^ A toper' mne b ^ l o vse ravno, 
)Sto t a k bleden, 1 cto u nego z u d r o z a l l r u k i , kogda 
on p r o t j a n u l i x , Htoby podvinut' k r e s l o , 2 

The K a v e r i n youth hero i s one who becomes moro 

concerned w i t h c r e a t i n g and expanding h i s p e r s o n a l i t y . 

These d e s i r e s give him the s t r e n g t h to defeat h i s opponent. 

Because tho l i m i t e d p e r s o n e l i t y of h i a antegonist i s so 

nerrow i t i s e e s y to understand, and the youth who works 

c r e a t i v e l y w i l l f i n d the n e c e s s a r y t o o l s t o achieve 

auccesa i n h i s l i f e d e s p i t e tho o b s t a c l e s pieced beforo 

him, Tho K e v e r i n v i l l e i n then does not r e a l i z e t het ho 

has found an u n s a t i s f a c t o r y s u b s t i t u t e f o r r e a l l i f e , 

Tho c o n f l i c t between l i f e end c r e e t i o n does not e x i s t f o r 

him. At the c o s t of o r d i n e r y l i v i n g he i s w i l l i n g to 

k i l l h i s p e r s o n e l i t y , h i s f r i e n d s , end s o c i e l order. 

The K e v e r i n young hero, however, hes the e b l l i t y t o 

l 2 K e v o r i n , Dve Kepitene. I I , p, 357, 



l i v e and work as w e l l . He w i l l l i b e r a t e the c r e a t i v e 

l i v i n g f o r c e w i t h i n him and devote h i s whole c r e a t i v e 

f o r c e to l i f e and the formation of l i f e . He i s a 

p e r s o n i f i c a t i o n of the motto which appears on the gravestone 

of C a p t a i n T a t a r i n o v : " B o r o t ' s j a i i s k a t ' , n a j t i i ne 

s d a v a t ' s j a . ( " S t r u g g l e and s e a r c h and don't g i v e up 

u n t i l you f i n d i t . " ) 

K a v e r i n a l s o s o l v e s the problem of revenge, r e t r i b u t i o n , 

and reward w i t h i n the S o v i e t Union. I n t h e s e n o v e l s , 

the heroes revenge themselves only through communism. 

L i v i n g w i t h i n the r i g i d bounds of communism, they cannot 

r e s o r t to i n d i v i d u a l a c t s of v i o l e n c e or to v i c i o u s 

r e t a l i a t i o n . I n s t e a d they f i n d r e t r i b u t i o n from a 

r a t i o n a l i n v e s t i g a t i o n of t h e i r s i t u a t i o n and from the 

proper organs of communism. T a n j a o f t e n has l e g i t i m a t e 

r e a s o n s f o r vengence, but each time she appeals to the 

p o l i t i c a l c o nventions of communism. She r a t i o n a l l y 

i n v e s t i g a t e s the t h e f t s of equipment a t the c o l l e c t i v e 

farm Gigant and a p p e a l s to the governing c o u n c i l of the 

farm. T h i s organ of s o c i a l i s m now assumes the r o l e of 

r e v e a l i n g the c r i m i n a l s . T a n j a f o r g e t s the problem 

knowing t h a t i t i s i n the r e l i a b l e r e t r i b u t i v e c o n t r o l s of 

the p a r t y o f f i c i a l s of t h i s c o l l e c t i v e farm. 

To avenge h e r s e l f upon Kramov, T a n j a , r a t h e r than 

attempt p e r s o n a l a c t s of vehemence, s i m p l y appeals to 

the Academy of S c i e n c e s . She knows t h a t the academy 

^ K a v e r i n , Dva K a p i t a n a , I I , p, 58?o 



53 
w i l l be f a i r and Indeed i t I s because of T a n j a • s e f f o r t s 
t h a t the academy allows her l a b o r a t o r y to remain i n Moscow 
co n t r a r y to the e v i l I n t e n t i o n s of Kramov, who wishee 
to have i t t r a n s f e r r e d , 

v 

S i m i l a r l y Lev Ivanyc avenges the r e p u t a t i o n of 

T r u b a o e v s k i j by r e v e a l i n g that Nevorozin i s a p o l i t i c a l 

enemy of the S o v i e t Union, Lev IvanyO does not a s s a s l n a t e 

Nevorozin, nor does he slan d e r him, Ivanyc merely r e v e a l s 

to p a r t y o f f i c i a l s w i t h concrete proof t h a t Nevorozin i s a 

member of an a n t i - S o v i e t o r g a n i z a t i o n . Nevorozin i s 

a r r e s t e d without much ceremony and v i o l e n c e . S o v i e t 

j u s t i c e f o r c e s him to disappear q u i e t l y i n t o p r i s o n . 

More s p e c i f i c a l l y , T r u b a o e v s k i j has been purged and w i t h 

q u i e t d i g n i t y by the honest s o c i a l i s m of the S o v i e t Union, 

K a v e r i n 1 s heroes are a l s o rewarded. T h e i r reward i s 

twofold. F i r s t , they experience an i n n e r s a t i s f a c t i o n 

and p r i d e t h a t they are members of the S o v i e t Union and 

h e l p i n g to Improve i t . Secondly, the m a t e r i a l r e p r e s e n t a t i o n 

of t h i s i n n e r reward i s the Red S t a r , which Andrej r e c e i v e s 

because of h i s work i n the f i e l d of plagues. The Red 

S t a r i s a l s o a symbol that Soviet reward comes from w i t h i n 

communism and not from aome e x t e r n a l I n f l u e n c e a s Nevoro'zin 

thought , 



514-
CHAPTER V 

YOUTH AND COMMUNICATION 
Communicetion becomes en important theme f o r 

Ke v e r i n a s i t does f o r moat authors. For t h i s r eason 
he makes most of h i s mein c h e r e c t e r s w r i t e r s themselves or 
people i n c l o s e contect w i t h the w r i t t e n word. Sen ja 
Grigor'ev and Tanja Vlesenkove eech r e l e t e t h e i r l i f e 
s t o r i e s , TrubeOevski i s concerned w i t h d e c i p h e r i n g PuOkin 
manuscripts. One knows when he meets a K e v e r i n v i l l e i n 
f o r t h i s person i s not I n t e r e s t e d i n the w r i t t e n word 
f o r i t s communicetive v e l u e . As the K a v e r i n c h a r e c t e r s 
r e l a t e t h e i r autobiographies the K e v e r i n metured youth 
esaumes the r o l e of en e r t i s t - a d u l t . Not only i s he 
c r e a t i v e i n e c t u e l l i f e , but elao he uses lenguege es 
e meens to express h i s c r e e t i v e s o u l , T a n j a ' s language 
expresses her c r e e t i v e concern f o r s c i e n c e , end the 
language i t s e l f d e p i c t s t h e t her concern stems from the 
s o u l : 

My l i p s quivered, not beceuse I wanted to c r y , but from 
anger, beceuse people r e f u s e d to understand t h e t f o r 
a d i p t h e r i e p e t i e n t not merely one n i g h t , but every 
hour, wes of the g r e e t e a t importenco, 1 

F o r i f the K a v e r i n youth i n h i a adulthood has to be 

c r e a t i v e w i t h i n the l i m i t s of the Sov i e t system, then he 

a l s o must be c r e a t i v e i n h i s speeoh. For t h i s r e a s o n , 

h i s heroes give l e c t u r e s to l a r g e groupa of people u s i n g 

% a v e r i n . The Open Book, p, 2l|l, 
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language as the means to express the p r o g r e s s they have 

achieved f o r the S o v i e t Union as w e l l as an i n d i c a t i o n 

t h a t t h e i r b a s i c r e a c t i v e soul i s s a t i s f i e d i n t h i s work. 

Communication becomes the way which p r e s e r v e s the i n d i v i d u a l 

by i t a c o l l e c t i v e f u n c t i o n of conveying to the masses p r o g r e s s , 

modern problems, and t h e i r s o l u t i o n s . 

The magical power of being a human being i s saved 

not only through h i s c r e a t i v e a b i l i t i e s , but a l s o through 

h i s language and communicative power. Communication 

becomes a power t h a t has c r e a t i v e f o r c e i n i t s e l f , and i t 

i s t h i s f o r c e which w i l l t r a n s f o r m the world i n a humai 

sense, Lena, one of Tan j a ' s co-workera e x e m p l i f i e s 

K a v e r i n ' s concern t h a t the communication e v o l v i n g from 

s c i e n t i f i c work should not l o s e i t s c o n t a c t w i t h man. 

For t h i s r eason he g i v e s Lena a v a r i e t y of n a t u r a l 

human emotions, 

Lena worked w i t h p a s s i o n . L i v e l y , gay, good-looking, 
she flew i n t o our l a b p u t t i n g on her l a b coat as she 
came. Up to t h a t time she had proceeded by plodding 
s t r a i g h t ahead, without looking f o r roundabout 
paths. But now i n v e n t i v e n e s s , even cunning, had 
appeared i n her somewhere. She loved t o busy h e r s e l f 
w i t h t e s t i n g the t o x i c i t y of p r e p a r a t i o n s , and 
achieved i n t h i s d i f f i c u l t work t h a t 'beauty' of 
which Lavrov Jthe d i r e c t o r of the labor a t o r i / l i k e d 
to t a L k, Her r e c o r d s , too, were exact and e x c e p t i o n a l l y 
neat, 

K a v e r i n ' s sympathies o b v i o u s l y do not l i e w i t h 

Kolomnin, another of T a n j a ' s c o l l e a g u e s , who has l o s t s i g h t 

of man and of the importance of c r e a t i v e l y u s i n g lmguage 

p 
K a v e r i n , The Open Book, p, 598, 
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to r e l a t e m a t e r i a l progress, 

Kolomnin was the hardest case of e l l ; not only 
because of h i s d i s e g r e e e b l e p e r s o n e l i t y , but beceuse 
he worked es though those eround him were not l i v i n g 
people but machines c a r r y i n g out t h i a or t h a t 
o p e r a t i o n which wes u s e f u l f o r the development 
of s c i e n c e . He wes honest, p r e c i s e , m e r c i l e s s t o 
h i m s e l f , end yet et the same time a foe t o t h a t 
oommunity of s c i e n t i f i c i n t e r e s t s without which 
our l a b , l i k e any other, must remain l i f e l e s s and 
unproductive, ' I n s c i e n c e one must be i n t e r e s t e d 
i n phenomena, not i n people,' he s e i d to me one 
day, end merely r e l s e d h i s eyebrows i r o n i c e l l y 
when Lene r e p l i e d that man was the most v a l u a b l e 
s c i e n t i f i c phenomenon,3 

Humanity i s always a p e r t of the t o t e l outlook of 

the problems f e c e d by K a v e r i n 1 s c h a r e c t e r s . The human 

atmosphere u s u a l l y overshadows a l l of the p u z z l e s confronted 

by the youth, K e r t e s i x i n ' s experimenta w i t h hearin g 

are connected w i t h a s t o r y about h i s f a t h e r who used a 

dog to determine which of the Old B e l i e v e r s of the 

Buguruslan province were i n e c t u e l i t y deef-dumb from the 

f i r s t b e t t l e s of t h e r e v o l u t i o n end which were pretending, 

Communicetion f o r K e v e r i n ' s "good" c h a r e c t e r s then becomes 

the h i g h e s t form of a r t i s t i c c r e a t i o n and an i n d i c a t o r of 

the achievement made by one's p e r s o n a l i t y a s w e l l as 

by s o c i e t y ' s systems. 

An immortal dependence on people and the c o n t i n u a l 

e x i s t e n c e of the human s o u l becomes i n t e r t w i n e d w i t h 

one's v o c a t i o n , A type of S o v i e t i m m o r t a l i t y i s depicted 

i n each young hero who w i l l attempt to Improve the 

S o v i e t c o n d i t i o n s v t i i c h he observes. The d e s i r e s of 

3Ka v e r i n . The Open Book, p, 599, 
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such heroes as Sanja and Tanja t o improve the c o n d i t i o n s 

of others became omnipresent. There i s a n a t u r a l tendency 

to concern o n e s e l f w i t h the f a t e of other S o v i e t people. 

And because t h i s tendency should be shared by a l l S o v i e t s , 

K a v e r i n d e p i c t s a s o c i e t y which improves as h i a heroes 

c o n s t a n t l y s t r i v e to improve the s t a t u s of the circumstances 

which t h e y c a i observe. And because t h i s d e s i r e e x i s t s 

a t a l l times h i s heroes f i n d themselves i n v o l v e d i n an 

immortal dependence on o t h e r s . Two t h i n g s must be 

communicated — one's connection to dear people and 

one's immortal concern f o r a l l people which r e v e a l s 

i t s e l f i n the work i n which the I n d i v i d u a l i s Involved, 

For t h i s reason K a t j a i s both l o y a l to Sanja, but a l s o 

r e a l i z e s t h s t she has something to give to the realm 

of S o v i e t geographical I n v e s t i g a t i o n , 

Ja ne o s t a y l j a j u s v o e j g e o l o g l l , x o t j a s t s r e n ' k a j a 
p r o f e s s o r s e , k o t o r a j a do^six por zovet menja 
'detoOkoj', u t y e r z d a e t , cto 'ne v y j d l j a zamuz, 
da elXe za 1'etcika, devnym-davno p o l u o i l a by 
kandidata, 

Language then becomes an e x a l t e d form which d i s p l a y s 

the c r e a t i v e power of the youth. I t he l p s the youth's 

soul to adopt to new s i t u a t i o n s by i t s f l e x i b i l i t y , 

a l l o w i n g the young person t o come to the complete mastery 

and settlement of an experi e n c e . I t i s l a t e r , when the 

I n d i v i d u a l comes t o perform before a group t h a t he f u s e s 

the progress of h i s language t o t h s t of the c o l l e c t i v e 

^ K a v e r i n , Dva Kapitana. I I , p. 393, 
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masses. Language i s the means f o r K a v e r i n ' s youth whioh 

raake the unconscious become conscious before everybody. 

Ship l o g s , old h i s t o r i c a l manuscripts, old s c i e n t i f i c 

manuscripts then becorae compelling f o r c e s which serve aa 

the means of p r o p e l l i n g the imagination and c r e a t i v e 

power of the youth, 

T r u b a o e v s k i j went on as a mm who begins to read 
an i n t e r e s t i n g book from the end and t h e n wants to 
know what has teken place i n the beginning. 
Thus, from present-day a c t u a l i t y which he had a l r e e d y 
ceesed to n o t i c e , he moved i p t o the p e s t , e v i d l y 
devoting h i m s e l f t o h i s t o r y , - 3 

y 

When T r u b a o e v s k i j r e l e t e s h i s s o l u t i o n to the r i d d l e , or 

when Tenja t a l k s of a new s c i e n t i f i c d i s c o v e r y , or 

Sanja r e l a t e s h i s l a t e s t t h e o r i e s about the l o s t c e p t e i n , 

then speech becomes the g l o r i f i c e t i o n of t h e i r t h i n k i n g 

e b i l i t i e s . The K e v e r i n hero then t r e n s l e t e s h i s thoughts, 

dreems, wishes i n t o a c t u a l p r a c t i c e making h i s utmost thoughts 

known to those around him, Andrej r e a l i z e s e a r l y i n l i f e 

the importance of communicating h i s Inmost thoughts 

to o t h e r s when he, at the age of t h i r t e e n , i n v e n t s a 

" c h a r t of l i e s , " 
The most important o b j e c t i n Andrej's room, where I 
had been l y i n g i n bed, separated from the dining-roora 
by tvo chests-of-drawers and a faded c a r p e t , was 
the 'chart of l i e s ' on which he recorded every 
evening how racny l i e s he had t o l d and f o r what 
r e a s o n s , " 

^ K a v e r i n , The F u l f i l l m e n t of D e s i r e s , p, I4.6, 

^ K a v e r i n , The Open Book, p, 23, 
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I n t h i s wey the word end lenguege i n K e v e r i n 1 s 

youth essume m y t h i c e l p r o p o r t i o n s , Lenguege even becomes 

a metephoricel compre hen jslon of the world as the w r i t i n g s of 

poets and l i t e r a r y a r t i s t s tend to do, K e t j e ' s lenguege 

i a o f t e n p o e t i c es she r e l a t e s her e x p e r i e n c e s i n the second 

p a r t of Two C a p t a i n s , She r e g a r d s a meeting w i t h 

Sanja i n the f o l l o w i n g way, and as a c r e a t i v e author, 

she i s dsle to transpose h e r s e l f i n t o h i s s o u l , 

Ja ne v i d e l a ego t r i s p o l o v l n o j mesjaca, Je 
provo^ala ego s Cuvstvom, s t r e x e za ego r a s s e j e n n o s t 1

f 

p o e t i S n o s t ' , pogru^ennost 1 v sebje — Oerty, kotorye 
men'Se vsego mogli p r i g o d l t ' s j a emu na f r e n t e , 7 

K a v e r i n , however, r e a l i z e s t h e t lenguege must extend 

i t s e l f , Lenguege cannot be content w i t h the given form 

of the s o c i a l s t r u c t u r e ebout i t , but ]anguage must express 

s o c i e t y w i t h an I n j e c t i o n of emotion and make the s o c i e t y 

i t r e p r e s e n t s breathe w i t h l i f e , Tanja r e a l i z i n g that 

lenguege must be e n t h u s i e a t i c end r e p r e s e n t en e c t i v e 

s o c i e t y d e s c r i b e s her work i n words which p o r t r a y her 

ardor and warmth f o r her work. 

Our everyday, f a m i l i a r vork seemed to be f o l l o w i n g 
i t s u s u e l c o u r s e . But t h a t was only appearance; i n 
f e c t , our work hed changed end become d i f f e r e n t , 
unusual and new, i f not f o r me then f o r those of my 
c o l l e a g u e s such as V i c t o r , who had graduated i n 
b i o l o g y and hed no i d e a of p r a c t l c e l medicine. 
We v i s i t e d c l i n i c s , hed d i s c u s s i o n s w i t h d o c t o r s , 
examined p a t i e n t s e f t e r the s p e c i s l i s t s had seen thera, 
and when our p l a n of treatraent hed become a l i t t l e 
c l e a r e r we expleined i n which c e s e s lysozyme should 
be used,o 

"^Keverin, Dve Kepitene, I I , p, ijljX), 
^ K e v e r i n , The Open Book, p, 609, 



I n cornmunicatlng t h e i r l i v e s and the d i s c o v e r i e s 

they made, the young heroes of these f i r s t person novels 

speak f o r themselves as i f t h e i r c r e a t i v e minds are 

c o n f e s s i o n s bent on u s i n g language as an e x c i t i n g , l o g i c a l 

f o r c e connected to the myth of commuhism. The youth, by 

communicating h i s d i s c o v e r i e s to o t h e r s , does not l e a d a 

boring e x i s t e n c e , but speech i t s e l f h elps to make h i s 

l i f e worth l i v i n g . 

Using language as a means to express a c r e a t i v e 

s o u l , the language of K a v e r i n youth h e l p s the i n d i ­

v i d u a l to grow. I t becomes a food which nourishes him 

by means of i t s own p r o g r e s s . T h i s i s the s i g n i f i c a n c e of 

Sanja'a mute beginning. When he meets the doctor who 

taught him h i s f o r s t sounds, Sanja i n d i c a t e s t h at h i a 

growth was connected w i t h h i s growth of communicative 

power. The doctor asks Sanja to r e l a t e h i s l i f e ' s s t o r y 

s i n c e t h e i r s e p a r a t i o n , to which Sanja r e p l i e s : 

That's f i n e . Now l i s t e n . I t ' s a r a t h e r long 
s t o r y (about the l e t t e r s ) , but I ' l l t e l l i t anyway. 
Remember, i t was you who taught me to speak. So 
now y o u ' l l have to pay f o r i t , 9 

The language of the K a v e r i n hero then i n t e n s i f i e s 

i t s e l f w i t h the hero's d e s i r e to p a r t i c i p a t e i n l i f e 

and t o be a c r e a t i v e member of the Soviet aystem. He 

i s i n harmony w i t h the >4iole about him, because he does 

not concern h i m s e l f w i t h thoughts disengaged from 

a c t i o n , K a v e r i n ' s heroes l e a d a c t i v e l i v e s , and undergo 

9Ka v e r i n . Two C e p t a i n s . I , p, 310, 
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down-to-earth p r a c t i c a l e x p e r i e n c e s . These c h a r a c t e r s 
then concern themselves w i t h s c i e n t i f i c endeavors and 
become i n v o l v e d i n the stream of l i f e . They put s o c i a l i s t 
i d e a l s i n t o concrete a c t i o n . P r a c t i c a l i t y u s u a l l y e x i s t s 
w i t h i n the framework of t h e i r c o n v e r s a t i o n s and com­
munications, K a t j a , as she r e a d s the notebooks of the 
l o s t schooner, has l i t t l e time to s e n t i m e n t a l i z e about 
p a s t m i s f o r t u n e s , but concludes that the ship was i n 
r e a l i t y doomed even before i t even l e f t i t s harbor, 

V V 
Vsjtj z i z n 1 p r e z n i x l e t o t k r y l a s ' peredo mnoj, i 
j a c i t a l a a gor'kim cuvstvom nepo^revlmosti i 
obidy, Nepoprevimosti -- potomu cto ^xuna'Sv, 
M a r l j a 1 pogibla preXde, cem v y s l a ^ i z porta, v j ^ 
v cem j a u b e d i l a s 1 posle c t e n l j a e t i x s t a t e j , 
K a t j a ' s d e s i r e to p a r t i c i p a t e a c t i v e l y i n tho 

i n v e s t i g a t i o n of her f a t h e r ' s disappearance i a u s u a l l y 

met w i t h s c o r n by Sanja , A b s t r a c t communication has 

no p l a c e i n s o l v i n g these arguments, and t h e r e f o r e 

t h e i r arguments a r e f u n c t i o n a l , K a t j a , simply from the 

d e s i r e t o be a c t i v e i n l i f e ' s p r o c e s s e s and to be a 

s u c c e s s f u l g e o l o g i s t , e v e n t u a l l y a c h i e v e s her d e s i r e 

to h e l p S a n j a , Her communications dwell i n p r a c t i c a l i t i e s , 

not a b s t r a c t i o n , 
- V samom d e l e ? A mne k a z a l o s ' , cto j a imeja nekotoroe 
pravo na u ^ a s t i e v ^ t o j e k a p e d i c ^ i ne t o l ' k o kak 
docka kapitana TJatarinova, Cto ze, t y t a k i n a p i s a l : 
P r o f e s s i j a - docka? 

S a ^ j a s m u t i l s j a , v 

c A c t o ? - probormotal on, - Nlcego osobennogo, 
E t o v g l u p o , Da? 
- Ocen'^ v v ^ s, 
- A ina c e v y s l o by, cto j a xlopocu za zenu, Neudobno, 
1 0 K a v e r i n , Dva Kapitana. I I , p, 3I4.I, 
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- S a n j a , j a voo^sce r̂ e p r o s i l a ^ e b j a x l o p o t a t ' , - skazala 
j a spokojno- Docka, zenaj Ja esce 1 plerajannlca i 
vnijcka, Ja s t a r y j geolog. v S a n j a , j a p r o s i l a 
n a c a l ' n i k a Glavsevmorputi, ctoby on v k l j u C i l menja 
y sostav ^ k s p e d i c i l v ka^estve geologa, a ne t v o e j 
z e n y , 1 1 

Communication f o r K a v e r i n , then,becomes something 

t a n g i b l e and r e a l . The s i g n i f i c a n c e of the found l e t t e r s 

i n the r i v e r , the doctor I v a n IvanyK, end the manuscripts 

w i t h which Tenje Vlesenkovne and T r u b e c e v s k i j concern 

themselves i n d i c e t e t h e t the w r i t t e n word ahould be 

used to meke people r e e c t e c t i v e l y end c r e e t i v e l y to l i f e ' s 

s o c i e l end humen problems. I f the youth does not use 

language end the w r i t t e n word es en Impetus to e c t i o n , 

then he begins to s w e l l of meledjustment and i s on the 

verge of becoming a s o c i a l problem. The beginning of 

T r u b a c e v s k i j ' s withdrawel e r i s e s when he f a i l s to confesa 

to P r o f e s s o r Bauer the t h e f t of some of the l e t t e r ' s 

m anuscripts. 

Everyday he intended to t e l l him / S a u e r / ebout h i s 
c o n v e r s e t i o n w i t h Nevorozin, but could not b r i n g h i m s e l f 
to do i t . I t wes not an easy t a s k to announce to 
the Old Man t h e t the pepers which hed diseppeered 
l e s t s p r i n g hed been s t o l e n by h i s to n, end t h a t 
someone had designs on the a r c h i v e s which he hed 
been c o l l e c t i n g e l l h i s l i f e . 

G r i e f w i l l r e s u l t i f men c o n f i n e s h i m s e l f to h i s own 

exp e r i e n c e s and e n c l o s e s h i m s e l f from the endeavors of 

ot h e r s . The K a v e r i n hero, however, has the a b i l i t y to 

t r a n s f e r dream i n t o r e a l i t y , and t o extend h i s p e r s o n a l i t y 

1 1 K a v e r i n , Dve Kepitene, I I , p, 371, 
1 2 K e v e r l n , The F u l f i l l m e n t of D e s i r e s , p, 25I4., 



i n t o c r e a t i v e communication designed t o help o t h e r s , 

Wilenkin, a young philosopher i n The F u l f i l l m e n t of D e s i r e 

t r a n s f e r s h i s a b i l i t y to use language c r e a t i v e l y by 

t r y i n g to help K a r t a s i x i n break out of h i a withdrawn 

s t a t e and to become more a c t i v e i n l i f e ' s v o r t e x , 

'Look here, a s a man you r e p r e s e n t a psycho-phrs-
l o l o g i c a l phenomenon,' Wilenkin s a i d to K a r t a s i x i n 
once, 'And as such you ought to know the power of 
l o v e . You l i v e l i k e a f a k i r , ' ^ 

Language i n K a v e r i n ' s novels then becomes a k i n d of 

magical attempt by h i s youth to a t t a i n success and 

p o p u l a r i t y as w e l l . 

Language and communication, thereby are a l s o pro­

t e c t i v e measures a g a i n s t a complete exhaustion of the 

i n d i v i d u a l . He i s compelled to a c t i o n , end h i s wish 

i s not only to be c r e a t i v e but to l i v e as f u l l a l i f e 

as p o s s i b l o keeping i n conta c t w i t h a l l the people 

about him. 

^ K avoMn, Tho F u l f i l l m e n t of D e s i r e s , p, 221, 
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CONCLUSIONS AND SUMMARY 

I t was the purpose of t h i s paper to i n d i c a t e and 

d i s c u s s K a v e r i n ' s p o r t r a y a l of modern So v i e t youth w i t h i n 

h i s major novels — The F u l f i l l m e n t of D e s i r e s , Two 

Cap t a i n s , and The Open Book, His theme of youth was 

considered from four p o i n t s of view—how the youth 

r e a c t e d to the S o v i e t r e a l i t y around, how he achieved 

maturity, how he r e a c t e d a g a i n s t e v i l , and how he 

solved the problem of communicating. 

F i r s t , as a K a v e r i n youth grows up he u s u a l l y 

f i n d s h i m s e l f i n v o l v e d i n the f o l l o w i n g problems: 

1, Each youth i s a p a r t i c i p a t o r of l i f e . He 

experiences events i n the v e r y essence of l i f e ' s stream 

which makes him encounter s c i e n c e , a r t , i n t r i g u e s , 

puzzlements, and a l s o a personal w i s h to e v e n t u a l l y 

become an a c t i v e member of Soviet s o c i e t y , 

2, Each youth i s a f i r s t - h a n d p a r t i c i p a t o r i n l i f e ' s 

problems, not an observer, 

3, Each youth begins from humble o r i g i n s so t h a t 

K a v e r i n can l e a d him through a l l of the s t e p s of l i f e ' s 

problems u n t i l by s t r u g g l e he f i n a l l y r e a c h e s an a c t i v e 

and d i s t i n c t i v e p o s i t i o n i n S o v i e t s o c i e t y , 

I;, E a c h of K a v e r i n ' s "good" c h a r a c t e r s matures i n 

s i m i l a r ways. F i r s t , they begin t h e i r l i v e s i n a s t a t e 

of muteness and are even r a i s e d by others t o i n d i c a t e 

t h i s beginning. Secondly, by l i s t e n i n g to others w h i l e 

at the same time l e a d i n g v e r y a c t i v e l i v e s , they l o s e 



T h e i r o r i g i n a l s t a t e of q u i e t . T h i r d , some c o n f l i c t or 

puzzlement brings about one's h u m i l i a t i o n and f o r c e s 

the youth to extend h i s p e r s o n a l i t y end l i f e and to a c t 

even more u n t i l t h i s dilemma i s solved. Fourth, a 

stronger f o r c e l e v e l s the youth i n t o l i f e , and i t i s 

the c o n s c i e n t i o u s acceptance of the d o c t r i n e s of com­

munism which i a t h i s f o r c e . I t allows him to s t i l l be 

a c t i v e and embitious, but w i t h i n the bound of p e r t y 

d o c t r i n e , 

K e v e r i n ' s d e f i n i t i o n of meturlty i s v e r y monlfold. 

I t does not give eny p r e c i s e one-sentence summery of me­

t u r l t y , but i n s t e e d d e p i c t s i t es c o n s i s t i n g of the 

f o l l o w i n g f e c t o r s : 

1, There i s e defeat of one's s e l f - c e n t e r e d impulses 

which are r e p l a c e d w i t h a concern to use one's ambition 

to improve communism and to h e l p o t h e r s , 

2, Youth equate t h e i r v o c a t l o n e l i n t e r e s t to t h e i r 

l i f e ' s i n t e r e s t . They look e t l i f e ' s c o n f l i c t s i n terma 

of the o c c u p s t i o n a l s o c i a l S o v i e t world, 

3, Youth are ready to change, thet i s , adept themselve 

r e e d i l y when more and more of l i f e i s poured i n t o them, 

I)., Youth enjoy m a t u r i t y i n K a v e r i n ' s novels when 

they are able to speak i n conferences before l a r g e 

audiences e x p r e s s i n g the r e s u l t s of t h e i r work and 

thereby b r i n g i n g Soviet progress to the masses, 

5, Youth r e a l i z e t h a t Soviet heroes may remain un­

known and t h e r e f o r e may d e s i r e no m a t e r i a l reward. 



66 

6, Youth are w i l l i n g to throw themselves I n t o the 
ch a o t i c p r e s e n t , but they a l s o become c r e a t i v e p a r t i c ­
i p a t o r s of Soviet l i f e w i t h an ordered p r e s e n t a t i o n of 
emotions, 

7, Youth f i n d that they have a v a r i e t y of emotions 

when they r e a c h m a t u r i t y , which i s c o n t r a s t e d t o the one 

pasaion of t h e i r youth, 

8, Youth have a concern f o r being modern. For 

Ka v e r i n , t h i s means being a suc c e s s without n e c e s s a r i l y 

being famous. They are successe s i f they work f o r the 

sake of the e f f e c t of t h e i r work on the community, 

K a v e r i n ' s d e f i n i t i o n of " e v i l " and "good" i s a l s o 

not compact, but c o n s i s t s of a v a r i e t y of elements: 

1, B a s i c a l l y , good i s equated to the d o c t r i n e s of 

communism. E v i l becomes that which r e t a r d s communistic 

p r o g r e s s — n a m e l y p e r s o n a l egotism, lewdness, whim, and 

p a s s i o n , 

2, E v i l i s a l s o the u n s t r a i n e d e x p r e s s i o n of the 

narrow p e r s o n a l i t y such as Kramov which w i l l , becauae 

of i t s l i m i t e d bounds, c r e a t e s o c i a l and s e l f c o n f l i c t s , 

3, Since K a v e r i n wishes f o r h i s heroes to l i v e 

complete l i v e s by extending t h e i r p e r s o n a l i t i e s and 

l i v i n g i n d i v e r s i t y , he regards e v i l as t h a t f o r c e which 

tends to d r a i n the p e r s o n a l i t y . T h i s f o r c e u s u a l l y r e s u l t a 

from monotony, and the l a c k of d e s i r e to l e a d an a c t i v e , 

c r e a t i v e l i f e . 



1| # Revenge, thereby, comes from w i t h i n the bounds 

of the Soviet order. Youths do not r e s o r t to i n d i v i d u a l 

a c t s of v i o l e n c e or to v i c i o u s r e t a l i a t i o n , A r a t i o n a l 

i n v e s t i g a t i o n of the s i t u a t i o n i f used, 

K a v e r i n a l s o embodies e v i l i n h i s v i l l a i n s who can 

be considered as those who: 

1, Use language and l i t e r a t u r e as a means to enhance 

t h e i r personal s o c i a l and m a t e r i a l fame f o r g e t t i n g about 

communicative v a l u e , 

2, Have a l i m i t e d p e r s o n a l i t y c o n t r o l l e d by one 

pasaion, and thereby l i v e a l i m i t e d l i f e , 

3, Are not w i l l i n g t o change and adapt t h e i r personal 

opinions to the changing t i m e s , 

k» Are not concerned w i t h working c r e a t i v e l y f o r the 

Improvement of s o c i a l c o n d i t i o n s , but c r e a t e c o n f l i c t s and 

enjoy t r y i n g to d e s t r o y the p e r s o n a l i t i e s of o t h e r s . 

F i n a l l y , K a v e r i n ' s theme of communication and i t s 

r e l a t i o n s h i p t o youth embodies the f o l l o w i n g f a c t o r s : 

1, Youth become c r e a t i v e I n t h e i r use of language 

i n order to make the s o c i e t y a l i v e and acceptable to 

o t h e r s , 

2, The c o n s t a n t c r e a t i v e soul of the mature K a v e r i n 

youth i s expressed i n the youth's language, 

3, The language of youth hes to be f u n c t i o n a l , because 

these youth are concerned f o r l i v i n g a p r a c t l c e l end 

c r e e t i v e l i f e t o i t s utmost, 

lj.. Language l e t s the youth's inmost thoughts be 



known: to those around him, and must d e p i c t the changes 

which he e x p e r i e n c e s . I t must ex p r e s s how he a c t i v e l y 

and c o n s t a n t l y i s extending h i s p e r s o n a l i t y to adapt to 

l i f e ' s p u z z l e s . 

5* The emphatic use of communication i n s t e a d of 

p e r s o n a l e x p e r i e n c e m o t i v a t e s the hero's h e h a v i o r , 

6. By g i v i n g l e c t u r e s , the K a v e r i n youth uses 

language to u n i t e the v a r i o u s f o r c e s of S o v i e t c u l t u r e — 

a r t , s c i e n c e , e d u c a t i o n , human r e l a t i o n s . 

These themes of youth, m a t u r i t y , e v i l , and communication 

combine themselves under one g e n e r a l K a v e r i n i d e a — 

he r e v e a l s a f a i t h i n man's i n f i n i t e p o s s i b i l i t i e s and 

t h i s c h a r a c t e r i s t i c of man becomes the b a s i a g u i d i n g 

f o r c e of S o v i e t c u l t u r e * 
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