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CHAPTER I
KAVERIN AND HIS ERA
The young thinking people of any nation, whether
they may be nihilists, the disenchated poets of a Junges-
deutsland, or the sensitive young authors of the Soviet
Union such as Voznesenskij, Sol%enicyn, or Nagibin usually
find themselves entangled in similar dilemmas. Veniamin
Aleksandrovid Kaverin, who has published short stories and
novels throughout the existence of the Soviet Union, realized
the problems of a maturing youth living in the Soviet Union.
He was openly conscious that he was also involved with
a young literature which was itself to grow and change.
"My literary career started very happily," Kaverin says.
"I corresponded with Maxim Gorkij, and I began writing
at the same time as Konstantin Fedin, Vsevolod Ivanov and
Nikolaj Tixonov, who did much to shape our young, Soviet
literature."1 The problem of maturing a young literature

personified itself in Kaverin's novel, The Fulfillment

of Desires (1934). The hero, Lrubafevskij, is a portrayal
of modern youth, a theme which was not to abandon
Kaverin's literary guise. The problems which Trubagevskij,
a literary historian, encounters indicate to the reader
that Soviet literature as well as Soviet youth existé

in a confused haze of historical intrigue. ‘lhat is,

1Veniamln Aleksandrovig,Kaverin, The Open Book
(Moscow, 1956), p. 743.




Truba¥evskij must diligently work to solve the riddle of

the tenth chapter of Evgenij Onegin which has historical

value because this particular manuscript concerns Onegin's
and, théreby.also Pu¥kin's interest in the Decembrists.

At the same time, NevoroZin, who steals and sells Pufkin
manuscripts to foreign bidders, is ai reminder of the con-
tinuous present-day natural historical processes which
cqnfuse the individual. Nevoro¥in assertively claims to
Truba¥evskij that the problems of adjusting to the ideals of
the future and the problems of maturity are so outragous

and perplexing that one is helpless to try to improve

them:

For no one knows the meaning of this future 'harmony’
for the sake of which you and your dreams of fame will be
turned into so much dung."2

It is the purpose of this paper to indicate and

discuss Kaverin's portrayal of modern Soviet youth within

his major novels =-- The Fulfillment of Desires (1934),

Two Captains (part I, 1938 and part II, 1944), and the

trilogy The Open Book, which consists of the novels,

The Open Book (1949), Doctor Vlasenkova (1952), and Search
and Hope (1957). In order to achieve as complete &
understanding as possible of Kaverin's concern for Soviet
youth, it is first appropriate to observe under which
political and social conditions each of these novels was

®Veniamin Alexandrovi& Kaverin, The Fulfillment of
Desires (New York, 1938), pe. 216.
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written and to briefly examine Kaverin's literary technique.

The first novel of interest is The Fulfillment of

Desires, which was published two years after RAPP was
dissolved, and the same year as the First Congress of
Soviet Writers. From 1932 to 1934, as Kaverin shaped and

organized his ideas for his Fulfillment of Desires,

he was observing in the various media surrounding him a
plea for the writer to employ his talents and expressions
in the communist dream. There was no escape for the writer
from social responsibilitye.

«se Party newspapers, beginning in 1929, carried
editorial articles calling for a 'consolidation of torces'
in literature and for the application of literary talent
to celebrating the achigvements, real, or projected of
the /Communistic/ Plan. .

Kaverin, although accepting the purpose of the various
declarations for social unity under communism must also have
been aware that this desired trend to communistic harmony
would be difficult. Kaverin must have perceived that this
trend would move along full of conflicts, burdens, weary

labors, and tragedies. Kaverin's immediate reaction was

Artist Unknown (1932), in which he openly portrays and artist-

ically develops a conflict which was to reoccur in his later
novels -- the problems which a serious artist encounters

in a society which demands a realistic builder of the

"new" socialist world. In this work, "the artist who

3Edward J. Brown, Russian Literature Since the Revo-
lution (New York, 1963), p. 216,




insists on the need for free art is defeated."4

In Ihe
Open Book, when Tanja Vlasenkov's ambition to become

a movie actress is thwarted, she more consciously realized
the dichotomy between art and science. Previously much
of her time had been spent listening to the lectures of
Pavel Petfovic on microbiology. ©She needed an experience
with art in some form to indicate to her that her life
had to be devoted to science. The episode with the movie
director who tells her that she lacks dramatic talent is
the proof which she needed to realize that her ambitions
should be dedicated to science. She becomes a scientist
because here her talents can be better applied to help
perfect the Soviet state.

Kaverin also witnessed the dissolution of RAPP, the
extreme literary dictatorial organization. RAPP was
disintegrated with the purpose of purifying Soviet letters
for the future. Connected with the death of RAPP was
the rise of Stalin's "theory of literature," to which
each Soviet writer had to conform.

..o 1t was discovered in 1932 -- no one knows by
whom,'but ?he'ingpiration was gttributed to St?lin —— /5
that 'realism' might be qualified by the term 'socialist.

Party officials canonized the principles of Socialist

Realism as follows:

4Brown, p. 102.
5Brown, Pe 55
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Socialist Realism, being the basic method of Soviet
literature and literary criticism, requires from the artist
a truthful, historically concrete representation of
reality in its revolutionary development. Moreover,
truth and historical completeness of artistic representation
must be combined with the task of ideological transformation
and education of the working man in the spirit of
Socialism.©

Therefore, since Stalin, literature has had to be
written within the arbitrary limits of Socialist Realism.
That is, it had to be realistic in form and socialistic in

contenty as Soviet critics say.

Kaverin's The Fulfillment of Desires can be regarded

as a turning point in his literary career. He surrendered
much of the originality of his former style which he
acquired from the influence of the Serapion Brothers.
Socialist Realism deménded that Kaverin accommodate his
literary themes to the doctrines of building communism,

In the novel the lives of two Soviet students,
Truba%evskij and Karta¥ixin, are contrasted as they study
in Leningrad. Trubaaevskij's goal is to become a literary
historian. Fictitiously, he unravels the puzzle to the

tenth chapter of Evgenij Onegin (although the real scholar,

who solved this problem was P. O. Morozov). Kaverin's
literary imagination gives the credit of this discovery
to his character, Trubaéevskij. After this discovery,
Trubaéevskij falls into the evil den of the capricious

6Marc Slonim, Soviet Russian Literature (New York,
1963) s Po 160.
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Varvara Nikolaevna who aspires to imitate the high life of
an aristocrat. Soon he is falsely accused of the theft
of valuable historical documents of his patron, Professor
Bauer. With the aid of Lev Ivanovié, the close acquaintance
of his friend KartaSixin, Trubagevskij purges his
reputation. KartaEixin, meanwhile, works successfully
in science -- perfecting an apparatus for measuring the
sensitivity of human hearing. He later marries Professor
Bauer's daughter, MaSen'ka.

At the time Kaverin was working on The Fulfillment

of Desires, the doctrine of Socialist Realism was still

& new artisfic.guide, and Soviet authors were only be-
ginning to adjust to its demands. Kaverin realized that
the fulfillment of this doctrine was not to be simple

and easy. Therefore, his hero, Irubaéevskij must struggle
and endure a multitude of embarrassments and hardships
before he realizes that the only reality is the Soviet
one. The desires of the novel are the early desires of
the Communiét Party for unity within the Soviet Union

of all levels of life, Trubaéevskij symbolizes the path
to that unity. His experiences on this path also indicate
to the reader that this road to the communist reality

is cluttered with obstacles which will have to be removed
by striving and working Soviet citizens.

As in Artist Unknown, Kaverin again portrays a sit-

uation in which the Soviet artist is inferior to the



Soviet scientist. TrubaEevskij, a literary scholar, is
the one who undergoes a variety of conflicts and the one
who almost loses himself to a life of irresponsibility
centered around the domain of the pleasure seeker Varvara
Nikoleevna .

Contrasted to Trubaéevskij's life is that of Kar-
tafixin, a scientist. A dedicated scientist, he lacks
Truba¥evskij's extremes of passion, and, therefore his
life proceeds in a state of constant tranquility -- with
success but without conflict,.

The social background of Two Captains differs from

that of The Fulfillment of Desires in one respect. When

Kaverin wrote Fulfillment of Desires, Soviet authors

were somewhat unaccustomed to the methods by which

they could apply Socialist Realism to their works.. Two
Captains was published in 1938, four years after the

First Congress of Soviet Writers. In 1938, Stalin's

strict enforcement of his Socialist Realism dogma was

at its height. Soviet writers now had to accustom
themselves to the literary dictatorship of Socialist
Realism, although at times Soviet writers included personal
themes within their works which would violate the pur-
poses of Socialist Realism (Cf. IVan Makarov's "The

Island" and Nikolaj Ostrovskij's How Steel Was Tempered).

Kaverin, in 1wo Captains, remained loyal to the




technique of Socialist Realism, and he expanded, repeated,

and developed the themes of Fulfillment of Desires.

Kaverin, in the story of Sanja Grigor'ev, again hints
that the desired trend to communistic unity is one full
of conflicts, intrigues, and puzzlement.

Two Captains is a romantic adventure story in which

an unsuccessful expedition to the Arctic shortly before
the First World War by a Captain Tatarinov is dramatically
contrasted with a similar adventure of Sanja Grigor'ev,
who eventually becomes a flyer. ©Sanja tells his own
story of his development from muteness to maturity.
He becomes enamored of Captain Tatarinov's daughter,
Katja and eventually avenges the explorer's death. In
his experiences, he meets the good -- Doctor Ivan Ivanyé,
who teaches Sanja his first words, Korablev, his high
school geography teacher who takes pity on Sanja when
the youth falls into states oif mental depression, and
Katja, the daugnter of Captain Tatarinov. He also meeté
and struggles against evil -- Roma¥ka, a school friend
who spies on the students in order to pe favorably
regarded by Nikolaj_AntonyE, the school principal who
had sabotaged Captain Tatarinov's expedition.

In the second part of the novel, Sanja finds himself
split off from his wife for a period of months as he flies

missions against the Germans. He is wounded in action
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and meets Roma¥ka as he is waiting for his wounds to heal,
Romafka leaves him in a glade to die, but Sanja not only
recovers, but later searches and finds Katja and with the
discovery of Captain Tatarinov's final farewell letters
Nikolaj Antony¥'s guilt is evident.

Kaverin's triiogy, The Open Book, is interesting

from the point of view of the dates of the first editions
of the various parts. The first two parts were published

under Stalin (Youth, 1949, and Doctor Vlasenkova, 1952).

The third part of the trilogy, Search and Hope was published

in 1957 after Stalin's death and during the "Thaw." As
is expected the first two novels are written in practically
flawless application of Socialist Realism. However, the
third novel reveals another side of Kaverin. In this part
of the trilogy, the evil which can exist in the Soﬁiet
society guides the plot until Kramov, the villain triumphs,
and the heroine is confused and thwarted.

The story concerns the development of Tanja Vlasenkova,
a woman microbiologist who tells her own story. As
a young girl, she meets the family of Pavel Petrovil
and much later marries his younger nephew Andrej, although
she is also fascinated by Andrej's brother, Dmitrij.

She decides to devote her life to scientific research
after an unsuccessful audition for enrollment in a school

for actresses. As a doctor and scientist, she helps
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Soviet science to progress at a collective farm, struggles
against the ambitions of the director of her Moscow re-
search laboratory, and helps to discover and perfect
penicilline.

In part III of the trilogy, the ambitious Kramov
collects the microbiological theories of the deceased
Pavel Petrovid. Tanja's desires to check his ambitions
are crushed when Kramov arranges with Soviet officials to
send Tanja's husband Andrej abroad to work. Kramov has
punished the hard-working Soviet research scientist for her
refusal to submit to his power.

Search and Hope is Kaverin's reaction to the new

policy of literary tolerance introduced by XruS&ev.

During the year 1956 the liberals seemed confident
of their own strength and that year witnessed the pub-
lication of a number of poems, plays, and stories subjecting
the Soviet way of life to critical examination. Nineteen
fifty-six has been called the 'Year of Protest,' and that
it certainly was, though it was also a year of high
optimism among Soviet writers as to the prospect for
literary freedom.

Kaverin, however, as ne wrote the last part of his
Open Book, had underestimated the retributive power of
the Soviet government and had overestimated the new
liberal governmental guidance of literature.

At meetings of the Writers' Union of 1957 the limits

of permissible criticism were more or less clearly marked

7Brown, Pe 259.
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out, and writers who had overstepped those limits were
named and invited to recan% their errors. Among these
were Dudincev, Granin, N. zZdanov, Ya¥in, and the editors
of Literary Moscow, II (1956), Margarita Aliger and
Veniamin Kaverin.©

Kaverin, despite his social psychological novel

The Fulfillment of Desires and his adventure novel Two

Captains, is nevertheless criticized in 1957.

In 1957 the assault on 'sedition' in literature
became more resolute, but still took the form of admoni-
tions. In May of that year a number of Party leaders
attacked the inadmissible free thinking of writers. With
the direct participation of XruX&ev himself the Central
Committeg condemned the works of such writers as Dudincev,
Kazakevi¢, and Kaverin.9

Kaverin's success before 1956 was achieved because
he could appeal both to the reading public and to the
Soviet government. He created a novel based on "sjuZetnaja
proza, which was fiction based on plot construction.
Because Kaverin centered his novels around plot, they
were equipped with devices which would appeal to the
reading public - action, suspense, intrigue, and co-
incidences. Soviet citizens could be entertained and
also notice the "benefits" of their socialist society

as well. The reader was further entertained by Kaverin's

wish to create fiction, the basis of which was a "slo%naja

8Brown, DPe 266,

9Max Hayward and Edward L. Crowley, Soviet Literature in
the Sixties. An International Symposium (Institute for
the Study of the USSR, Munich, 1964) p. 25.

10govetskie Pisateli, I (Moskva, 1959), p. 499.




1e

konkretnost' sjuZeta,"ll

that is, a plot abundant in
realistic conflicts, struggles, and reversals.

What made Kaverin a favorite among party officials
before 1956 was the extra benefit which the reader received
when reading a Kaverin novel. Since Kaverin also based
his plots on "mo¥&nye obobZ&enija sovremennosti™ 2 (that
is, powerful generalizations of contempory Soviet society),
the reader observed the processes and essentials of a
working Soviet reality.

However, after 1956, Kaverin was popular only among
the Soviet reading public. The party leaders of literary
criticism now looked at Kaverin with suspicion.

Thus far, the various social conditions under which

Kaverin wrote his novels The Fulfillment of Desires, Two

Captains, and The Open Book have been discussed. Each

of these novels contains common themes and conflicts

in which Kaverin secretes Socialist Realism. ZEach of
these novels can be regarded from another level for they
all contain the theme of modern youth and how youth
adapt to their milieu. Kaverin's novels become subjective
accounts of the emotions displayed by the youthful soul.
The portrayal of the problems faced by Soviet youth

and their emotional reactions to them give these novels

universal appeal. At this time the main emphasis of

i 4
12

Sovetskie Pisateli, p. 501.

Sovetskie Pisateli, p. 501,
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this paper begins -- to discuss how Kaverin presents
modern Soviet youth. Kaverin's depiction of youth will
be discussed from four viewpoints -- how the youth's
personality changes as he encounters the problems about
him, how the youth encounters evil, how he solves the
problems of communicating, and how he knows when he is

finally mature.
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CHAPTER II

SOVIET REALITY AND THE KAVERIN YOUTH

The young people created by Kaverin evolve ardund
the similer events, The circumstences surrounding the
incidents in the 1life of Tanja Vlasenkova do not differ in
a large degree from the external problems which face
Truba¥evskij, Senje Grigor'ev, or Ketja., As Kaverin
repeatedly drowns hig young heroes with a variety of life's
experiences each youth reacts differently. Kaverin's
development of young people is concerned with giving
similar circumstances to each youth and then letting the
personalities of esch react, Truba¥evskij finds himself
being slandered and humilisted by a social force, repre-
sented by Nevorozin -- that which desires to use classical
literature as 8 means to enhance one's personal meterial
security, but destroying humanity and literature or the
eart of communicetion in the process, Sanja Grigor'ev as
well as Tenja Vliesenkova meet similer socisl villeins
determined to use the process of writing as a means to
enhance personal benefits, but losing sight of the commune
icetive velue of the written word., Nikola}] Antonovit tries
to use the letters of the lost Captein Tetarinov to
indicete that the captaln himself 1s to blame for the loss
of the ship and no one else, Romafka also uses these
letters, and Nevaro¥in and Dmitrij Besuer use Pu¥kin manuscripts,
Each of them uses a form of literature, Xaverin in giving

similar puzzlements to his youth also has begun his
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definition of a Soviet villein -- one who uses a form of
literature as a means for personal benefit in the process
losing sight of humanity and of the crestive communicative
value of literatﬁre. The circumstences which each youth
confronts are similar, but each of these young people
reects differently. Trubagevskij retreets from the problem
only to recover lester; Tanje and Sanja openly denounce
the villain and enthusiastically proceed to prove their
worth,

Young people growing up in Kaverin's world find that
they have 1little time to reason. They become too involved
with the world, Kaverin's young people are participators
of 1life, not philosophers, Sanja has little time to
rationslize about the intrigues of 1life for he is met
by 81l of life's speed and shocks with hsrdly an interlude,
In repld succession, he watches a longshoreman murdered,
his father arrested, and his mother become seriously 111,
He meets people continually -- Ivan Ivanyﬁ”, Pet je
Skovorodnikov, Kat ja and her family, Koreblev, Roma¥ka,
end the future zoologist Val ja Eukov. He finds himself
continually surrounded by life's basic reslities -- murder,
theft, desth, Senja indicates that his first hand
experience is not only enjoyed by himself but also by the
young students about him:

The students st the Public Eduoatibn Shelter can

do whatever they want after clssses to develop

natural telents, And we did, Some of us would

meke for the Moscow River to help the firemen
fishing in the ice holes; others would mix with
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the crowds at the Suxarevski] M9r¥et, with an eye
open for anything that was loose,

Sanje more consciously reeslizes thst he is involved
in an existence which will continually daze man becsuse it
will not relinquish a chance to greet one with a new
unexpected event, With this idea in mind, Senja thinks
about Mar!'ja Vasil'evna's suicide,.

That night, with my ears still abuzz with a sensation

of speed as though flying -- even though I was

lying on my bed in the dark -- I realized that Mar' ja

- Vasil'evna hed decided_to end her 1life that day

before, at Korablev's,

Truba&evskij and Kerta$ixin also live in the rapids of
life's current,

Kerta¥ixin could not remember when this feeling, a

feeling of being on the roaed to somewhere and having

- to hurry, hed begun. Everything hed become thst

roed, and he was speeding ahead so fast that he

could only count the milestones, Everything seemed

so perfect that he hsd to peuse every now and then as

though to ask himself 'Is everything still all right?'3

Trubafevskij 1s also a participator of 1life and not
an observer, He becomes involved 1n & tender love affair
with Ma¥en'ka Besuer, and then a member of Vervsra Nikolaevna 's
collection of misfits who are too weesk to take measures to
improve their fete, but insist on a monotonous existence
of deception, theft, and orgy. He even solves the tenth

chapter of Evgenij Onegin while he is wetching a movie,

lyenieamin Alexandrovi¥: Kaverin, Two Captains, I.
(New York, 1942), p. 82,

2Keverin, Two Captains, I, p. 257.

3Kaverin, The Fulfillment of Desires, p. 368,
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not behind a desk,

Tanja Vlasenkova also lives enclosed by the percussions
of life's basic reality., Events also greet her with speed,
glving her 1little chance to philosophize or consider the
meening of the occwurences about her, She is forced to
work &s a dishwasher because of her family's poverty; her
father 1s a good-for-nothing, her mother dies esrly in
Tanja's 1life, and she early in l1life 1s introduced to the
effects of love's Intrigue on the human soul es she wetches
Dmitrij, one of the nephews of Pavel Petrovié , involve
himself with Glafira.Sergeevna "

Kaverin's young people then esre first-hend combators
of 1life's problems, They need no secondary sources to
comprehend the reality around them for they live to the
utmost, Kaverin complicates the youth's path to mesturity
by placing obstacles and a series of problems and
puzzlements before the young person., Growing up is never
easy, but the youth in Kaverin's works metures under a set
of circumstances which require a Gargaentuan strength of
soul, Everyday e new crisis seems to appear, Puzzles,
riddles, and social conflicts slap the Kaverin youth from
towﬁ to town, school to school, or as in Tanja's life,
from family to femily, Their lives are hardly ever
peaceful, but they are tortured, humilisted, and elmost
defeated by 1life, The riddles which Keverin presents to
his youth are symbols of the eternal struggle which 1life

presents to every young person,
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Without the 0ld man's /Bauer's/ knowledge, Trubadevski
copied the poem, or rather he made a drawing of 1it,
imitating exactly every stroke of Pufkin's handwriting,

The task deeply aberbed him. He would not give up

without a struggle,

Kaverin's young people slso share similar fates in
regard to their personality development., Kaverin is
depicting & cycle of existence and change which is not only
a common factor uniting the lives of 8l1ll of his youth, but
elso a bond to all the youth of the Soviet Union 1s portrayed,
Because Kaverin's young cheracters revolve in the experiences
of living life, they share if not completely, 8t least

partially the fates of all youth,

Whet exactly 1s the cycle which a young person will
face when he is born into a Kaverin novel? First, he
will have & humble, poor stert with a pitiable origin,
Sanja is born mute and Trubadevskij must live with his
poor musician fether, Senja's muteness indicates that
his inner being is & vacuum in which the stream of events
of 1life will pour in reality. His soul is empty, but
the external events asround him are reesl a&nd full,

I don't know where I got the odd impression, but I

firmly believed that they /court clerks/ used to

stay there, snd thet next morning new clerks went in,

end gn the third still new ones -~ and so on every

day.

By making Sanje mute, Kaverin is slso telling the

reaeder that the soul of his character is asrtistically his.

hKaverin, The Fulfillment of Desires, p. 136,

5Kaverin, Two Cep tains, p. 1ll.
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Kaverin is emphasizing thet he is creastively in control
of his character's youthful soul, and the muteness of
Sanje makes the road to maturity even more tedious and
weary. Beginning with s mute charescter, Kaverin can
emphasize his theme thet maturity for e Soviet youth
will consist of constent newness, chenge, and unpredictable
events, If Kaverin hed concerned himself only with the
portrayal of the world of adults, then the impact of his
theme of the constent changing world of youth would be
lost to the reader, Beginning with & mute, it 1s easier
for Kaverin to depict the problems involved when a young
person matures to adulthood.
Truba&evskij does not begin his 1ife mute, but instead
his personality is practically empty:
TrubaXevskij hed not yet stopped growing -- everything
about him was awkward and somehow nothing seemed to
fit., He wes so young he hed not ygt begun shaving,
Everything about him seemed young.
Tanja, et times, wouid think of her humble origins
and of how she began life with very little to observe
but nature,
My previous life! That meent Almazov's tavern,
where I was once made to stay hslf & day on my knees
becsuse of a speck of dirt on & tableknife, It
meant coming home lete, which et first was very
frightening end miserable, but lster became a matter
of habit, though still frightening, especiselly
when I reached Olginskij Bridge and saw our poor
tenements spreed out between the river and the flelds,

stretching away into the distance before me, I
welked down the steep, ice-covered stairway to the

6Kaverin, Fulfillment of Desires, p. 5.
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riverside, and the bare, blaeck poplers, which I
disliked, groet?d me with the hollow knocking of
their branches,
What shakes the character from this beginning shallow
state is that one of life's forces presses the youth
out of his family womb, Katja recognizes this reappearing
condition of 1life and its effect on the individusl:

Kongéno o tom, %¥to vsju Zizn' my Zivéem pog tu¥%oj
.~ krysej, o tom, &to u nas net svoego doma.

Kartadixin has been raised by his friend, Sanja runs away
from home, Katjes hes no father, only & memory, and Ten ja
Vlasenkova spends most of her youth listening to Pavel
Petrovil's lecture, Away from their original home environment,
the youth begins to observe the verious situations around
him, He 1s still pessive, but he listens to the opinions
of others and greduslly begins to psrticipate in life's
activities, After Trubadevskij snd Kerts¥ixin first
encounter Varvera Nikolsevna trying to free herself from
Dmitrij Bauer, Kaverin indicastes that they sre ripe to
expand their personslity,

Both were going through that period of 1life when

people and things which heretofore had seemed too

simple to stop and think about and which they had

taken for granted for the first time displaey char-

actoristigs demsnding either their confirmation or

negation,

The Kaverin youth also begins to openly listen to the

7Kaverin, The Open Book, p. 27.

8Kaverin, Dva Kepitena, II (Moskva, 1947), p. LO02.

9Kaverin, Fulfillment of Desires, p. 30,
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opinions and advice of others, Trubagevsky listens to
Lev Ivanovig and Kartagixin, Sanje listens to Korablev
and Ivan Ivanyg, end Tanja listens to Pavel Petrovil,
The third significant event in the development of
Kaverin's young people tekes place when a conflict is
introduced which produces the hero's humilistion, Tanja-
must prove her sccusation that Kramov's theories are

lnaccurate, Sanja must prove that Nikole] Antonyg is a

- thief, and Truba&evskij must prove that he is not &

thief. This entanglement then occupies the centreal
impetus within the life of the youth. It becomes such
a strong force in the youth's life that 1t even overshadows
all of life's other problems, Katja understands the
importance to Sanja of solving the mystery of the captain's
disappearance, and she thereby demands that he be the one
to lead the search to the arctic to explore the area where
the schooner "Saint Masrie" last docked,
Ja trebovala, étoby redakci ja %urnala napegatala
v
oproverzenie, Ja dokezyvala, Etovorganizacija
polskovoj partii, sostoja§¥ej iz sgsti telovek, ne
tekoe slo¥noe delo, ja trebovgla, Ctoby poiski
kapitane Tatarinova byli poruceny tomy, kto ¢ detskig
let byl voodufevlén 3toj mysl'ju, i nikomu drugomu.
These heroes continue to developr in this perspective
until snother force enters their life which is stronger

than their desire to resolve the personsl insult which

they may have received, Now the youth feels the first

10xgverin, Dva Kepitena, II, p. 360.
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experience of maturity which usually coerces the youth
out of his self-centered desires and mekes him accept the
- worth of other dear ones and the importsnce of the Soviet
society., Trubedevskij realizes thet he would "have
continued to live a2 petty insignificant 11fe,"11 &

he had not reslized the force of the revolution, Sanja finds
a sense of achievement es a flyer, but he also regsrds
his relestionship with Katjs more importsnt than his
desire to avenge himself on Nikole] Antonyz. Tanja and
 Kerta$ixin realize that a sense of personal harmony can
be achieved by immersing themselves in science,

As Kaverin matures his youth, he slso confronts them
with other.similar events, One of these 1s death, Sanja
is responsible for the arrest of his father who later dles
in prison,

It was because of me that we went hungry. Because

of me that the new woolen coat for which mother

had been sesving all yesr had to Ra sold, Becsause

of me she had to plesd for help,

‘Sanja also provides the blow from which Mar'ja Vesil'evna
never recovers when he proves to her thatvshe married
her husbend's murderer, Tanje is mystically guided by
the words of the deceased Pavel Petrovié for she hes
precerved the bssic ideas of his theories in'her notes
which she took es & child listening to his lectures,

Trubaéevskij is accused of the theft of Professor Bauer's

llKaverin, The Fulfillment of Desires, p. 39.

12Kaverin, Two Cepteins, I, p. 15.
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historicel menuscripts, Bauer dies shortly after learning
of this accusation, |

Kaverin regerds death as a force in the stream of
life which has & positive effect on those involved, It
is a sudden force which wedges a shade of maturity in the
youth's soul, By its shaking impetus on the emotions of
those concerned it brings the Kaverin youth close to the
genuine problems of existence., No longer can he passively
observe, but now he must act., Trubagevskij, after Bauer's
death, finally becomes active enough to teake measures to
purge his reputation, Death also makes the young heroes of
Kaverin reslize the inner stastes of others, Desth
generates within those who are affected a common passion
of grief, Sanja comes closer to his sister when he sees
her weeping at their mother's funersal, Trubaéevskij finds
himself reunited with his friend Kartasixin and Tan ja
senses s more - sympathetic feeling for Andrej and Mit ja,
Keverin's young people also find themselves at the
crossroads of deciding between a scientific career or
one connected with art, Kaverin indicates that young
- people must realize that there exists art which is at
an opposite pole from science, Kaverin gives his heroes
& choice -~ they cannot combine the two, Kerta¥ixin
iz & scientist, but Trubalevskij is a literary scholar,
Sanja is a flyer, but his best friend, Petja Skovorodnikov,
is an artist, Tanja at first aspires to become a movie

actress, but gives up this ambition for science. Kaverin
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widens the gap of choice by giving his scientists (Kertaixin
and the mature Tanje) orderly and methodical lives,
whereas the lives of the artists such es Trubaéevskij and
the young Tanja are chaotic and haphezard, Trubagevskij's
life becomes so perplexed thet he withdrews from human contact
and in despair even contemplates suicide, Kartaﬁixin, |
however, working precociously and with precision slowly,
and methodically reaches success with relatively little
conflict,

Kévorin is indicating that youth can achieve maturity
more readily if one concerns himself with intellectualism
and ScienCQ. Even Trubégevskij as & literary historian
cannot be too much of a poet,

He /TrubaCevskij/ was more of a poet than he should

have been -- a trait which could herdly help him in the

ﬁg:klzge??igh he with boyish fervor had decided to'devote

It is science which can best improve the stendard of
living in the Soviet Union, end youth finds his place
easier when he finel 1y reslizes this, Science by its
external results and orgenizetion cen more readily indicate
to growing people the right road to follow. Science
leads one to the ultimate result which is tangible for
everybody to observe,

Art, however, can find no tengible expression in the

twentieth century for it is overshadowed by the louder

13Kavorin, The Fulfillment of Desires, p. 48,
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progress of science. Art, being an expression of the
soul, adapts more difficultly to the world of microbiology,
polar flying, and epidemic fighting. For these reasons,
Kaverin's young artists will usually lead a hectic life,
whereas the scientist's life is comparatively more orderly.
Another conflict which reoccurs is the problem of
accommodating one's ambition to the Soviet system, which
demands a passive submission of its citizens. Tanja indicates
the solution in her speech for the District Conference of
Women Activists:
eestou are faced with the task of construction, and
you cope with it only by mastering all modern knowledge,
only if you are able to transform communism from
ready-made, memorized formulas, counsels, recipes,
prescriptions and programs into that living thing
which unites your immediate work, and only if you
are able to transform communism into a guide for
your practical work.... It means giving all one's 14
strength, will, and mind to the building of communism.™.
The solution, therefore, is that one must fit his
ambitions to the communist system. Sanja's ambition is
to become a flyer, and as he achieves this goal, he
successfully accommodates his ambition to socialism. He
is in a position to improve the Soviet system and devote
his abilities to his country. On a trip north to rescue
a wounded Soviet official, he thinks to himself that:
Petja had been right. One should choose the profession

which would fully reveal the depths of one's soul.
I was heading for the North, in the profession of

14Kaverin, The ‘Open Book, p. 202.
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a Polasr flyer, hecsuse 1t wes work that demsnded of
me patignco, courage, and & love of my country end
cause,

Kertafixin and Tanja Vlasenkova place their desires

in science, Tanja may be defeated in The Open Book, but

because she has worked loyel to party doctrine, she has
managed more progress than Kramov, who is too intent

on enhencing his social position, Tenja helps to discover
penicillin, helps to improve Soviet caviar, and she

saves the accoﬁplishments of others when she convinces the
Acedemy of Sciences that her Moscow laborstory should not
be transferred, Kramov, who does not conform his desires
to the Soviet system‘only disorganizes, retards, and

invel idates worthy Soviet progress,

- Keverin will have his young people return to some
place of.their pest existence, Kaverin indicates that the
pasts of each charscter are an intricate part of the whole
being of man. Sanjea reelizes that his youth is an
unforgettatle pert of himself when he returns home after
years of growing up in Moscow.

For the first time I realized whet a wretch I was to

have forgotten such & sister, And such a wonderful

Aunt De¥a, who would el most;gdie of happiness if

she knew I wes coming home,

Their return indicates to them thst they care for
others more than they themselves had thought, but they

‘can also see for themselves how fer Sfoviet progress has

15Kaverin, Two Csaptel ns, I, p. 303,

léKaverin, Two Captains, I, p. 198,
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developed, Sanja returns to his hometown and is immediately
impressed by the newer bulldings he finds on the streets,
by the parks he discovers, and by the fact that "01ld
maen Skovorodnikov" 1s now Jﬁdge Skovorodnikov, Tanja
returns to the collective farm of her first assignment
end is impressed by the new bulldings and by the hospital
which has been built,

This progress slso indicates to the young returning
person that youth is something you would like to retain,
but the course of life's events do not allow continual

youth within man,
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CHAPTER III
A DEFINITION OF MATURITY

To put up barriers between youth and msturity 1is
an unrealistic task and Kaverin does not attempt to elucidate
any definitions in these novels,

Youth does not end on a certain day which you can

mark on a calendar: !'Today my youth has ended,'

It leaves you imperceptibly, so imperceptibly Lthat

you don't even get a chance to bid it good-by.
However, at the end of each novel, the youngsters have
changed and the reader feels that they are now adults,

No longer beings swarming in a hsze of confusing
external events, Kaverin's heroes now have places in Soviet
society, they have schieved some control over events,
and now plan their lives systematicelly. They are mature
individuels becesuse they have not sacrificed their home,
friends, and better nature to attain the top, a2lthough
the denger is constantly evident that one of Kaverin's
characters, as he proceeds through life will lose his
personality to the demands of his ego. Even in Kertasixin
the denger of his ego is continually present,

Kerte¥ixin would suddenly set up a wall around

himself and shut himself in for no aspparent reason.

He would become wild, deliberately insulting, and

even his most intimste friends would meet with this

coldness and boorishness, It was like & door which

he would suddenly shut upon himself, and anyéattempt
tc break through it would only prove futile,

-lKaverin, Two Ceptaeins, I, p. 299.
\
2Kaverin, The Fulfillment of Desires, p. 1l47.




29
Pet ja Skovorodnikov gives an additional trait of
the mature Kaverin individual when he talks to Sanja
about the importance of equating one's vocational interest
to his 1ife's interest,
esstou know what I think? I think that one should
choose a profession which would bring out all the
hidden forces of one's personality. I don't believe
thet as a flyer I could achieve complete selr-oxpression.3
This personality adjustment helps to make 1life worth
living and dissolves the previous conflicts which absorbed
so much of the person's time, The mature individual 1is
one who has changed because now he reslizes that he must
think o be successful in the Soviet system, He looks at
life's puzzles in terms of their occupetional world, aa d
not completely in terms of his personal desires, As discussed
earlier, it is science and education which lead heroes
like Tanja, Kartagixin, end Ssnja to places in the
social order, Intelligence becomes the method of solving
sociel and economic problems,
Msturity elso involves the individual substituting
his individuel greed and selfishness for the welfare of all
people, He now exists on & level above the decsying
humean influences which had haunted him ell1l of his 1life,
It is an extension of the personality to enter the problems
of others, Trubagevskij begins his peth to maturity when

he watches a poet thrown out of a ber,

3Kaverin, Two Cesptains, I, p. 253,
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The poet wes carried out. Trubagéskij followed
them with his eyes, itching to go over to the doorman
end hit him on the jew, even tnough he had had
nothing to do with the affair,

And later, when Bsuer is on the threshold of death:
«..Ma¥enks turned, 'He's going to die, he'll die,!?
she whimpered, and for the first ti?e in his 1ife,
Truba¥eskij witnessed resl despsir,

Kaverin depicts how a young Sovict youth is forced
to stretch his persona ity to comprehend the general
picture of humenity. He must be ready to adapt to new
situations adapting his personality to the occasion,

...éizn' soveem druga ja, udivitel'no ne poxozaja na

moju byla vidna vo vsem, 1 ja vdrug potuvstvovala,

gila v Moskve, osgbenno poslednee vremja,
odnoobrazno i skuno,

The ability to change one's opinion towsrd life and
other people is reflected in Sanja's change of attitude
towerd Katja, When he first knows her, he is only
superficially impressed:

eeel Wished I could welk like that, with my head held

g0 proudly, and could %ook straight at people with

such dark lively eyes, ,

Then, leter, after he has rescued her from Roma¥ka:

eeel didn't know her firm character, her honesty,

her just mature sftitude toward life -- anearnest
serious ‘spirit .,

uKaverin, The Fulfillment of Desires, p, 101,
5Kaverin, The Fulfillment of Desires, p. 212,
6Kaverin, Dva Kapitena, II, p., 366,

TKaverin, Two Captains, I, p. 88.

8Kaverin, Two Captalns, I, p. U426,
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Kaverin's youth are also eventually trsnsformed into
accepting thet the only existence is the Soviet one, He
presents two types of heroes, The first type is thet which
is personified in KertaSixin's friend, Lev Ivanovid, or
the =chool teacher Korablev, or Pavel Petrovid., The lives
of each of these cheracters have relatively few conflicts,
end they live happily not desiring masterial reward, Most
importent of &l l, they have reasoned for themselves in
depth all respects of the various problems connected
with living in the Soviet Union, Each independently
concluded that the best system for the organization of men
is communism, Moreover, the sooner one accepts communism,
the sooner his life voids itself of disorder, In Two
Captains, the first character who achieves honor and
finds tranquility is Petja Skovorodnikov's father, By
his own powers of observation, by his own ability to use
his mind for constructive thinking, he independently
without any external force accepts the philosophy of
communism, His independent reception bf communism is
indicated early in the novel when he perceives the false
pride and false exuberance of Sanja's step-father, Jester:
Cooley, who has joined the "Battalion of Death" in order
to procure money to satisfy his selfish whim to drink,
Naturally, Cooley claims that he has joined this organe
1zetion of the Provisional Government becesuse he is a

loyal Russian petriot. Skovorodnikov, however, perceives
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the evil truth:

Then 0ld Man Skovorodnikov épokc. He wes drunk, end

so made lengthy pauses during which everybody kept

quiet, 'Everybody shnould understand death,' he

began sternly., 'Especially s=since there is someone

/Cooley/ here who is raising a lot of stink for no

good reason, For him there's only one course ==

your battalion, But take myself, you couldn't get

me there for anything in the world, Why? Becsuse

I don't choose to die for your freedom. Your

freedom is & business deal. And that battalion

too 1s & business deal, .Selling your lifeblood

for two hundred rubles}'?

Skovorodnikov has therefore accepted the communistic
doctrines independently by means of his own ability to
observe life, Consequently, he is the first in the novel
to become a success, He becomes a judge after the revolution,

Coﬂtrary to these charactefs, Kaverin portrays heroes
like Sanja Grigor'ev, Trubalevskij, and Tanja Vlasenkova,
They are heroes who blunder and string together a series
of nalve mistekes, but each eventually accepts the realities
of communism, They undergo a variety of adventures on
the road of crude life experience, They do not reason
independently for themselves that the solution is in
communism, Others have to indicate the pasth to them,
Korasblev indicates it to Sanja, Lev Ivanyg and Karta$ixin
Indicate the Soviet reality to Trubagevskij, and Pavel
Petrovit guides Tanja's early development,

The youth now enjoys meking history and purifying

disorder through conservative party meens-- not through

9Kaverin,‘Two Captains, I, p. L49.
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sudden fits of psassion and the creation of new.disorder.

He intermingles his scientific knowledge and his knowle
edge of life with a belief in the Soviet system. Since
men must believe in something outside of the safisfaction
of his immediate appetites, the center of interest moves
away from the individual to a wider social perspective,
What he comes to reelize is that the fate of the individual
and his entire culture depends not only upon self-knowle
edge, but also upon the direction taken by the soclal

and political events of the times,

The more mature Kaverin youth finds himself interested
in bridging the gulf between the majority of the masses
and what is accepted as excellent, In order to bridge
this gulf and bring popular appreciation nesrer to the
consensus of the best qualified opinlion, and to defend
that opinion against damaging attacks, a much clearer
account of why that opinion is right is essential, The
highbrows and the lowbrows are brought together in a
kind of conference, Therefore, the Kaverin youth feels
the impetus of maturity when he steps before & conference
to read a paper., For this reason Tanja, Sanja, and even
Pavel Petrovigﬂs nephew Mit ja find themselves giving
speeches to large sudiences,

For Kaverin, meturity also involves the youth
realizing thet the real Soviet hero is &l so one who is

unknown and selflessly working .to help in some respect



3l

the citizens of Soviet society., He wishes no material
reward, but seeks only an inner satisfection from the
fact that he hes helped the ideological cause of communism
al though perhaps only in a minor way.
Tenja esdopts the doctrine of the scientist, Zsozerski]j,
one of her earller instructors, The following excerpt
from a speech by Zaozerskij also emphasizes Kaverin's'theme
that the path to communistic perfection is full of
ohstacles and difficult labors,
A road of sclentific work stretching to infinity
lies before thinking menkind., The way lies through
doubt and sesrching. And yet what moments of glory
there are for a man who, as a result of his agonizing
lsbors and resesrches, finds even one grain of a
general truth whic?oexplains a hitherto unsolved
secret of science,
Pavel Petrovié is an example of the Kaverin hero,
who helps to perfect Soviet science, but who receives no
meterisl reward, His reward is that he has contributed
something to Soviet progress, And because he has made
a contribution to communism, his life on earth wes
relatively happy. Pavel Petrovié's theories are ingenious,
but he will never receive immortelity, because his
manuscripts have been stolen, Kaverin i1s telling the
Soviet reader thet in actual 1life, Soviet ocitizens
working'diligently to improve their environments may not be

renown and famous, but more important, their lives will

be complete and tranquil because of the inner satisfaction

10Kkaverin, The Open Book, p. 208,
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they find while improving Soviet reslity.
Kerte¥ixin is another unsung Soviet hero, who
mdgnanimously strives to improve Soviet science. 1In
his investigetions to use électrical currents in order to
invent an instrument to test the sense of human hearing, he
expects no fame, but finds only harmony and peace in
his soul,
And don't forget Katja's poor father, "He hed been
unusually, eamazingly unfortunate, Not & single geo-
graphy book so much as mentioned him, end no one in the
world knew what he had done,"1l
But easch Kaverin youth must leern to mester the
difficulties which he encounters, The present almost
becomes a destructive element in which the individueal
must immerse himself or he encounters Trubazevskij's
problem,
He /Truba¥evskij/ succumbed to inertia, Pale,
unshaven end peak=-nosed, he lay in bed all dey long
without trying to occupy himself with anything,
The cigarette butts piled up beside his bed, He
would not tidy his room nor would he let his father
do it for him, Occasionally, he would pick up a
book, but he rsrely resd more thsm one page of it.lz
The Kaverin youth must be strong enough to act in
the world or else he may be reduced to impotence by the

overwhelming inrush of reality which he confronts from

day to day, He is faced with tw al ternstives; he can

llKavorin, Two Cspteins, I, p. 213.

12Kaverin, The Fulfillment of Desires, p. 302.
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either grasp vainly at some past tredition or system
of beliefs of the past, or he csn throw himself headlong
into the chaotic present, Maturity arises when the latter
choice 1s made, The past becomes a2 meens of understanding
the present, Sanja becomes more concerned for Kat ja
and her welfare then with proving that Nikola]j Antonyg
1s & thief, "Life itself,"l3 he seys has taught him
that., Kaverin not only mekes his youth more concerned
for the conditions of the present, but he also realizes
that his heroes heve to be creative participators of
life, In the present the Kaverin youth must creatively
devote his powers to his inherited culture constantly

attempting to improve the Soviet system, He must be creative

in terms of Soviet limits, end what i1s required 1s an
ordered presentetion  of emotions,

He /Trubafevskij/ would see it through to the end]}
The documents would be deciphered, the dateslﬁestored,
and pege would follow pege in perfect order,

Andrej also works creatively in the present hoping
to orderly present his conclusions:

To discover the secret ways in which this weapon

/To be used in bacteriological warfare/ was being
used to render it hermless; that was Andrej's work,
He secured a laborsastory in one of the institutes
controlled by the Public Health Commissariat and
vigorously applied himself to seeking new means of
combeting paresitic typhus, malaria, and rabbit-fever,

lBKaverin, Dva Kspitena, II, p. 3L41.

liKaverin, The Fulfillment of Desires, p. 58,

ngaverin, The Open Book, p. 613,
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Once this active belief in the value of scientific
reasoning and of communism is reslized the youth finds the
main instruments by which to guide his attitudes one
to snother and t o the world,

This questioning desire to understand the world and
how it works is only one of the multitude of emotions of
the mature hero, As a youth, the Keverin hero is controlled
by a simple emotion itself, but as he finally matures
this emotion blends harmoniously with other emotions,
Attitudes which arise are a loyal love to femily ties, a
desire to help others, & desire too to employ the mind to
improve one's self and the community, In this way, the
Kaverin mature individual does not impoverish his
emotions, but feeds them to perfection, _

Emotion becomes recollected in trenquility, Gone
iz the pession of & revengeful Sanja, gone is the
unsteadiness of & nervous Trubagevskij, gone is a grieving
tear-stained Ket ja, but emotion hes become controlled
and trenquil,

eeeAnd as Ketja gnd I stood reeding in the corridor

of the trein, I felt her hair touching my fece, and

I =ensed her, own hushed tesrs =o valiantly

restrained,l

Keverin desires that esch youth becomes modern,

This means thet =ince he is concerning himself for

the collective spirit of the race he desires no personal

16Kaver1n, Two Captains, I, p. LL2,
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fame, but a secure and calm success in the system, He
is 2 success when he becomes less dependent on concrete
personal itie=s than on the masses, Out of the totality
of his existence he realizes that his work would be
unintelligible without a consideration of its effect on
his contemporaries and posterity, As a youth the concern
of Trubagevskij, Tenje, and Sanja was to free oneself
from sociel boundaries in order to solve some dilemma
end the recognition of achievement wes manifested in
fame, As an adult the concern 1s to creatively incorporate
one's personality to the community., In adulthood the
desire for success rejuvenates the individual and fame
assumes the flavor of death, Trubagevskij feels the
crushing power of fame more than the other Kaverin
characters: "It was he, Trubafevskij, who was the fool,
end now bricks were falling one by one on his head."l7
Kurtssixin likewise, early in his development dreams of
the feme he will receive as & scientist, He meets
constent reminders that fame i1s only & death agony,
esosLeft alone with the dying men, KartaSixin grew
g0 frightened that it took all his courage to force
himself to remain there for another few minutes,,..
Kearte¥ixin glenced et those hands and bgoke into
a2 cold sweat -- the fingers were blue,

Kat Ja worries about San ja's desire for fame, but

the result is also a decaying on her physical and emotionall

17kaverin, The Fulfillment of Desires, p. 301,

18Kaverin, The Fulfillment of Desires, p. 171.
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state,

I dej=tvitel'no, Ja oben! poxudela 1 poblednela,

potomu ¥to nikogda es&s, keZetsje stol'ko ne dumala

1 ne volnovalas', Ja volnovalas', ¥itaja stat'i,19

Feame is dengerous for it is a power over the
individual which forces him to stay in the groove that
he had chosen for himself, Success or maturity is
what returns the hero to life, The return to life
exemplified by the change in Trubaxevskij's chearacter
and San ja's return from the war gives the Kaverin
matured hero a chance to be a creative improver of society,
His need and desire to be a creative member of society
is rewarded,

The active role taken by the mature Kaverin youth
gives him such a sense of worth that he does not feel
that he has made an extreme self-sacrifice, The entire
soul and personsal ity of the individual propel themselves
into the improving creative individual,

The mature existence is enhanced because there is
no conflict between self-assertion and self-surrender,
but both are combined to the enhancement of Marxism,

It is what could be called & "building-sacrifice," It
is a creative selfesufficiency. Kaverin's heroic youth,
therefore are not only socially successful, but are

basic good human beings who can also be good family

19Kaver1n, Dva Kepitana, II, p. 345,
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personalities, Their personality develops both outwardly

- and inwerdly -- from sociasl justice to human Justice,
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CHAPTER IV

YOUTH AND EVIL
As Kaverin matures his young people he also confronts
each with an universal problem -~ the opposing poles
of good and evil, For Kaverin the good characters sare
those which are esssociated with the work of the communist
party and its progress such as Tanje Vlesenkova, Kartagixin,

Sanja Grigor'ev, and the matured Trubagevskij who emerges

at the end of The Fulfillment of Desires, Each of these
characters meke mistakeé, but becesuse they possess &
basically good soul, the reader is confident that esach
one will accept communism, Kaverin, therefore, equates
his good characters to communism, or symbolically he
equates good to communism,

As Kaverin leads the resder to the solutions of the
riddles, he ealso includes & charascter who symbolizes
guidance from the communistic system, Their character
helps to resolve the puzzles, and since he 1s always
loyel to communism, Kaverin 1s depicting that all
irrationalities within the Soviet Union will be made
reasonable and understandable by communism, Such resolvers
eare Korablev, Lev Ivanyg, and Tanja Vlasenkova, Korablev
helps Sanjs find ViSimirskij, the investor who had
financed Captain Tatarinov's expedition., Lev Ivanyg
exonerates Trubagevakij, and Tan ja helps to resolve the
mysteries of the thefts of Gigant, sand to keep Kramov's

eambition somewhat in check,
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The good characters are always opposed by the wicked
ones, who thrive on the assertion of thelr egotism,
who search for material profits, and who, most important
of all, have no constructive concern for the welfare
of the Soviet Union,
Sanje 1s opposed by Romagka, a fellow student who
spies on others simply to enhance himself in the favor
of the principasl, Nikola] Antonj%. Rome¥ka is & typical
Keverin villein:
Before the Revolution the house /the_building in
which the high =chool students lived/ had belonged
to an old gypsy-baroness, A gypsy-baroness] It
savored of mystery. There were rumors abroad that
before she died she had buried a tressure in the
walls, Rome¥ka searched for i1t ell summer, A
sickly boy, with en overlarge head, he would roam
around the house with a stick, tepping the walls
and listening, HHe would continue his search even
at night, until one of the older boys gave him one
on the nose, At thirteen he had a firm resolve
to become rich, Hls pale ears would begin to
glow when he spoke of money. He Yas a born treasure
hunter, greedy and superstitious,
Sanja 1s &l so opposed by the cunning, ambitious,
hypocritical principal, Nikola] Antony%, who desires
to dominete the family of his cousin, Ceptaln Tatarinov,
But Sanja struggles= sgainst Nikolaj's personal ma=-
terialism and in the concluding peges proves concretely
to Katja that it was her uncle, Nikolej Antonyc, who had
sabotaged the expedition of Captain Tetarinov, Nikolaj's

punishment is solitude, As the novel ends, the reader

1Kaverin, Two Captains, I, p. 91.
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ha= the feeling Nikolaj will live the remeining yeers of

his life alone without friends or family,
Kertasixin's steady tranquil personality is contrasted
“to Trubagevskij's smbilvalent and immesture chearacter, But
more specifically, evil 1s represénted in Nevorogin,
an aristocratic pleyboy lacking morels, insight, sympathy
for the oppressed, and his personality i1s a vacuum es
fer as security 1= concerned, His role as a villain
is further empheasized becasuse he i1s assoclated with some
eanti-Soviet organizstion, Kaverin el so represents evil
in Ververe Nikolaevna , a women with upper class aspirations
who has lost most of her previous weelth through her
caprice and the socilel leveling process which took place
in the Soviet Union after the revolution, <She lives in
e den of lewd, obscene orgiesstic whim and passion, A
typicel evening st Varvara's wuld include:
A loud conversation in the foyer, also a radio and
phonograph pleying.... There were many toy= in the
room: Russien dolls, monkeys. A striped clown sat
perched on & Japanese s=tool in front of the fire-place,
esotach of the guests were dressed alike: the men were
in short jeckets, very fashionable,
eseAll ate and drenk a great deal,..Helf of the dishes
were ones which Trubaevskij hed never seen bgfore.

oo Conversations were against the Bol'seviks,

As in Two Casptains, the villeins are punished, The

Soviet system catches up with Nevoro%in and Varvara,

Nevord%in is exposed and sent to prison, and Ma'Sen'ka

gives the remeining historical documents to a Soviet

2Kaverin, The Fulfillment of Desires, ppe. 197=99.
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officlal, Varvara receives a similer punishment as did
Nikola}] Antonyﬁ. She also must live without friends,
and she 1s 1solated with her husband bmitrij Bauer,
whom she despilses,

The evil characters of The Open Book are glso

egoists trying to improve their personal security,
Rajevskl j, 1like Romagka, is a cepitelistic investor,

He profits from the publication of the love letters of

a Russien singer to Pavel Petrovil, Glafira Sergeevna .
1s another Varvera Nikolaevna ., Glafira's desire is

to locate herself in Soviet reality =such that she can
exert an influence and thereby control the lives of
others by her fancy. Seeking to dominete people in a
prominent posiﬁion, she lurks sround Kramov esnd finelly
conjures him into merriage., Here Kaverin presents a
marriage of villeins, Kramov, however, is a more
intriguing villeain than either Varvara, Nevoro%in, or
Nikola}] Antony:; Kramov has enough perception to use
the Soviet system for his own enhencement of feme, He
lives within the bounds of the Soviet system but twists
it so well that it is impossible to accuse him.with
proof, For instance, Tanja decides to apply her knowledge
to the refinement of cavliar, Xremov feers that she will
become too famous and thst i1if she succeeds, she will
usurp his position, Rather than send her away, or give

her a position of less importance, he cunningly accuses
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her of not working sccording to the "Five-Yeer Plan,"

He knows that she 1is working diligently, but he feels
that if he falsely accuses her of not producing results
sccording to the "Five-Year Plan" she will elter her
embition and not jeopasrdize his position.

Kramov raised his eyebrows in affected surprise,

'T am happy thet I have succeeded, even though
somewhat belatedly, in lesrning of your intentions,
Tet! jana Petrovnal! But don't you consider that
these intentlions ought to conform to the Five-
Year Plan of work of our Institute? As you know
quite well this plen of yours is not linked with
the general tasks of our country in the reconstruction
period,'!

Something fel se sounded in the very distinctness
with which he uttered the words 'Five-Year Plan!
and 'reconstruction period,'3

Eventually Tenja gathers enough information to
presumably fofce Kramov's resignation, The reader
expects an ending to the trilogy similer to that of
The Fulfillment of Desires and Two Cspteins in which

the loysl Soviet subject defeats the social antagonist,
However, twenty-one years have elapsed since Kaverin

wrote The Fulfillment of Desires, Keverin with the

soclal perception thst an artistic novelist has, had
noticed that in Soviet culture, as in 8ll cultures, good
was not alwey s victorious over evil, Ksaverin in the

new libersalism under Xru¥lev perceived & brief ray of
light of artistic freedom. He tried to grasp this

ray and depict in whet 1ittle 1illumination the Soviet

government gave him that evils and crime do exist in

3Keverin, The Open Book, p. 526.
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The Soviet Union., What the Soviet critics failed to

understend, however, was that Kaverin hoped to indicate
to the Soviets their weaknesses so that they could take
messures to correct these discrepancies and thereby
improve their society. Critics of Socialist Realism
failled to understand that Kaverin's ultimate purpose

was one of correction and not condemnation, Consequently,
he was forced to account for his pessimistic portrayal

of Soviet science in Search and Hope.

Kaverin, however, represents evil in other perspectives,
The Kaverin villain lives a limited life; for him evil
has become the triumph of the narrow personality., Evil
becomes the lack of creative inspiration, and the employment
of an egocentric personelity which exists in isolation
from the flow of life, The personality of a Kramov or
of a Varvara Nikolaevna fences them into a limited existence,
Evil becomes a force which leads the individual to a
pertial experience of life's forces, The Kaverin villain
finds himself lost in the throes of one passion, Karta¥ixin,
because he desires to develop completely all of the
various emotions of his soul, eventuelly rejects the
socliety of Vervara Nikolesevna:
'What fops!' Kerta¥ixin thought indifferently, He
was about to continue on his wey when he paused,
Right beside him, Trube¥evskij psssed -- the woman
clinging to his arm was attractive, but she made

Karta¥ixin think of a rat,l

By ignoring the society about them, these fops are

hKaverin, The Fulfillment of Desires, p. 203,
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leaving this greaster complex about them incomplete,
Evil hes become that which mekes society incomplete,
The evil characters esre evil because they possess energy
and telents but do nothing to improve social conditions.
In this respect they leave the conditions around them
incomplete, This incompleteness of reality results
because what these people could have contributed to its
improvement 1s missing; Good is involved when the
Kaverin youth tries to grasp as much of the reslity about
him as possible, not limiting himself to one central
passion, Sanje solves the problem by merrying and by
becoming a flyer; Tanja solves it al=o by marrying,
but also by being a creative scientist,

The villain, therefore, hes no telent to transfer
his inner boing‘into constructive creativity, whereas the
heroic youth can creatively adapt to life's problems as
Sanja did so effectively in solving the Captain's
disappeerance, He knows how to han&le his antagonist,
Roma¥ka, |

'Strenge as it may seem, I know a lot more about

his /Nikolej Antonyc's/ part in the expedition than

he does hims=elf,' It was a well-celculated blow,

and Roma¥ks, who despite his development wes

fundamentally & stupid person, suddenly opened his
mouth and stered at me with unconcealed discomfiture,>

People 1like Varvera Nikolsevna end Glafira Sergeevna

also live isolated by one passion--the intense desire

5Kaverin, Two Ceptains, I, p. 382,
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for earthly security and fame, Kaverin sees good in

the individual who consciously will extend himself to
life, For this reason Senjea and Ten ja are good people.
Tanja is usually ready to accept new situations and to
live them to the full,

Nesmotr ja ne moi "notnye! streaxi, Je Zila s takim

uvstvom, kek bydto bse tjazeloe, sku¥noe 1 ne jasnoe
ostalos! pozedi, & vperedi -- tol'ko interesnoe

1 novoe, ot kotorogo zemiraet serdcg i stenovitsja

veselo, 1 legko, i nemnogo stra¥no,

Likewise, Sanje does not hesitate to extend his
existence, He explains his running away from the school
to his home in the following manner:

Of course, I told Vel ja sbout it, but I suppose

that doesn't count, All right, Then is it because

I had run eway after the holidays -- and where to,

to my home, where I hadn't been for eigh? yearse=
for that I'm to be expelled from school?

, Trubagevskij feels the impact of evil when he
withdrews from his friends and secludes himself in his
room, He hes 1ost all desire to grasp at reality, and
one of his lsst conversations with Ma¥enka indicates this
state of his soul,

. He ZTbubegeskij7 declared that no_rest home could

v help him, and abruptly left her /Mefen'la/ in the

middle of whet she was saying., She =tood offended,

her mouth helf open in surprise ang resentment
as she followed him with her eyes,

Because the Kaverin chsracter, who happens to be

SKsverin, Dvs Kepitens, II, p. 33b.

TKaverin, Two Ceptains, I, p. 225.
8Keverin, The Fulfillment of Desires, p. 138,
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involved with evil, exists with such & narrow mind, he
finds thet he is living with self-crested conflicts
which haxnt him from day to day unless he changes, This
is whet is the es=ence of Trubagevskij's problem =
a self-crested dilemma,

Nevoro¥in ordered a decanter of vodka and relishes

with such & celm and experienced air that Trubacevskij

regarded him with grim envy, Everything seemed to
him repulsive and boring -- he had begun to regret
thet he hed come dong. It =eemed to him that they
were talking in affected volices and trying to gppear
gay. However, it wss not they alone -- everything
was artificisl and disgusting -- the paper flowers

at the windows, the yellow and green lamp shades, the

people in soiled white Jackets9 apethetic and supreme

et this early prostitute hour,

Dmitrij Bauer and Varvara Nikolaevna attempt to
solve their pass=ion for material prosperity by marrying.
Each will not chenge, but will continue to live creating
problem after problem to feed to their narrow personalities,
They realize that their limited souls sre similar and
for that reason Dmitrij goes to Ververe for mesls even
after she hes run off with a journalist,

The Kaverin youth, =such as Sanja Grig'orev, Teanja
Vlasenkova, Trubagevskij, end KarteSixin hsve enother
adventage over their evil counterpearts, Each of these
characters have the strength to change and bresk away
from the conflicts of their youth., For them the a ppearance

of evil in their lives has become a force to make them

9Kaverin, The Fulfillment of Desires, p. 97.
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grow, The Kaverin hero will eventuelly combst the evils
of Soviet society discussed here and will attempt to
rid their lives of conflict end of the influence of
disorder, The chenge in Sanja cen be contraested to the
consistent evil character of Roma¥ka which does not
ohange. Romagka will do anything to possess Kat ja -=
blackmail Nikola ] Antonyx or even leave Sanja in a
glade to die after the latter has been woulded in
battle, As for Sanja, his willingness to change 1is
indicated when he decides to warn Korablev that Nikola}]
Antonyg has decided to confine him only to the teaching
of geogreaphy, and his sctivities with the theatre are
to cease,

I didn't answer, Perhaps it wes so, and perhaps
not, Anyhow, =chool would be dull without Korablev,
And perheaps I had come because I didn't iake the
way they had conspired to drive him out,
Senja's readiness to change i= sgain revesled when
he thinks about Mar'js Vasil'evna's suicide,
But, what hed I done? I grew hot, then cold, then
hot agdin, and I threw off the covers and began to
breathe deeply so as to calm down end think things
over sanely, I reviewed the conversation in my
mind, How well I understood it now., Every word
seemed to revolve s=lowly befife me and I saw it
from its other, hidden side,
The Kaverin villain, being the possessor of a sole

passion, then becomes a destroyer of personality -- of

10Kkaverin, Two Captains, I, p. 122.

1lKaverin, Two Csptains, I, p. 257.
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his own and a strong attempt at others, Determined to
remain true to his bounded baseneass he tekes no heed of
others and willingly tests his strength against his

opponents, Nikola}j Antonyﬁ's personal appearsasnce in the

opening peges of the second volume of Two Captains
reflects the decay of his inner being,

0€en’ stranno, no dlja megja on byl teper!' prosto

kekim-to blednym, starym celovekom, s korotkimi

rukemi, s tolstymi pel'cami, kotorymi on neprijatno,

nervno sevclilvvsé zakladyval kyda-to: za vorotnifok

111 v karmeny ziletki, toéno prjetal., On stal

v se

poxoz na starogo aktera, Kogde-to ja ego znala ==

tysjacu let nazad, A teper' mne bylo vse ravno,

%to tak bleden, 1 ¥to u nego zudroZali rEki, kogda

on protjanul ix, ¥toby podvinut' kreslo, e

The Kaverin youth hero is one who becomes more
concerned with creasting and expanding his personality,
These desires give him the strength to defest his opponent,
Because the limited personelity of his entagonist is =o
narrow it is easy to understaend, and the youth who works
creatively will find the necessary tools to achieve
success in his 1life despite the obstecles placed before
him, The Kaverin villain then does not realize that he
has found an unsastisfactory substitute for real life,
The conflict between 1life and creation does not exist for
him, At the cost of ordinsry living he is willing to
kill his personelity, his friends, end social order.

The Kaverin young hero, hoWovar, hes the ability to

12Kgverin, Dve Kspitsna, II, p. 357.
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live and work as well. He will liberate the creative
living force within him and devote his whole creative
force to life and the formation of life, He is a
personification of the motto which appears on the gravestone
of Captain Tatarinov: "Borot'sja i iskat', najti i ne
sdavat's;ja."l3 ("Struggle and search and don't give up
antil you find it.")
~Kaverin also solves the problem of revenge, retribution,
and reward within the Soviet Union. In these novels,
the heroes revenge themselves only through communism.
Living within the rigid bounds of communism, they cannot
resort to individual acts of violence or to vicious
retaliation. Instead they find retribution from a
rational investigation of their situation and from the
proper organs of communism. Tanja often has legitimate
reasons for vengence, but each time she appeals to the
political conventions of communism. She rationally
investigates the thefts of équipment at the collective
farm Gigant and appeals to the governing council of the
farm. This organ of socialism now assumes the role of
revealing the criminals. Tanja forgets the problem
knowing that it is in the reliable retributive .controls of
the party officials of this collective farme.
To avenge herself upon Kramov, Tanja, rather than
attempt personal acts of vehemence, simply appeals to

the Academy of Sciences. She knows that the academy

13Kaverin, Dva Kapitana, II, pe. 587,
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will be fair and indeed it 1s because of Tanja's efforts

that the ecademy &llows her laboretory to remain in Moscow
contrary to the evil intentions of Kramov, who wishes
to have 1t transferred,

Similarly Lev Ivany% avenges the reputation of
Trubagevskij by revealing theat Nevoro¥in is s political
enemy of the Sfoviet Union., Lev Iveny¥ does not assasinate
Nevoro%in,-nor does he slander him, Ivany% merely reveals
to party officiels with concrete proof that Nevorozin is a
member of an anti-Soviet organization., Nevorozin is
arrested without much ceremony and violence, Soviet
justice forces him to disappeer quietly into prison,

More specificaliy, Truba%evskij has been purged and with
quiet dignity by the honest socid ism of the Soviet Union,

Kaverin's heroes are also rewerded, Their reward 1is
twofold, First, they experience an inner satisfaction
eand pride thaet they are members of the Soviet Union and
helping to improve it, <Secondly, the meterisl representation
of this inner rewsrd is the Red Star, which Andrej receives
because of his work in the field of plagues, The Red
Ster is also & symbol thet Soviet rewerd comes from within
communism and not from some external influence as Nevorozin

thought .
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CHAPTER V

YOUTH AND COMMUNICATION

Communication becomes an important theme for
Kaverin as 1t does for most esuthors, For this reason
he makes most of his main cheracters writers thems=elves or
people in close contact with the written word., fan ja
Grigor'ev and Tanja Vlasenkove each relate their life
stories, Truba¥evski is concerned with deciphering Pu¥kin
mm uscripts, One knows when he meets a Kaverin villain
"for this person is not interested in the written word
for its communicative value, As the Kaverin characters
relate their autobiographlies the Kaverin matured youth
assumes the role of an artist-adult. Not only is he
creative in actual 1life, but also he uses language as
a means to express his creative soul, Tenja's language
expresses her crestive concern for science, and the
language itself depicts that her concern stems from the
soul:

My lips quivered, not beceuse I wented to cry, but from

anger, beceause people refused to understand that for

a diptheris patient not merely one ni§ht, but every

hour, was of the greates=st importsance,
For if the Kaverin youth in his adulthood has to be
creative within the limits of the Soviet system, then he

also must be creative in his speech, For this resson,

his heroes give lectures to large groups of people using

lKaverin, The Open Book, p. 241,
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language as the means to express the progress they have
achieved for the Soviet Union as well as an indication
that their basic reactive =oul is =stisfied in this work,
Communication becomes the wey which preserves the individusl
by its collective function of conveying to the masses progress,
modern problems, anéd their solutions,

The magical power of being a human being is saved
not only through his creative abilities, but also through
his language and communicative power, Communication
becomes a power thet heas creative force in 1tself, and it
is this force which will transform the world in a huma
sense, Lena, one of Tanja's co-workers exemplifies
Kaverin's concern that the communication evolving from
scientific work should not lose its contact with man,
For this reason he gives Lena a variety of natural
human emotions,
Lena worked with pas=ion, Lively, gay, good-looking,
she flew into our lab putting on her lab coat as she
ceme, Up to that time she had proceeded by plodding
straight sheed, without looking for roundabout
paths, But now inventiveness, even cunning, had
appeared in her somewhere, fhe loved to busy herself
with testing the toxicity of preperstions, 2nd
eachieved in this difficult work thet 'besuty'! of
which Lavrov /the director of the lsboratory/ liked
to td&k. Her records, too, were exact and exceptionally
neat,
Keaverin's sympathies obviously do not lie with
Kolomnin, another of Tenja's colleagues, who has lost sight

of man and of the importance of creatively using lm guage

2Kaverin, The Open Book, p. 598,
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to relate material progress,

Kolomnin was the hardest cese of #2l1l; not only

because of his disagreesble personelity, but because

he worked &= though those around him were not living
people but mechines carrying out this or that
operation which was useful for the development

of science, He wes honest, precise, merciless to

himself, and yet at the same time & foe to that

community of scientific interests without which

our lab, like any other, must remein lifeless end

unproductive, 'In science one must be interested

in phenomenea, not in people,! he =sid to me one

dey, end merely reised his eyebrows ironically

when Lena replied that _man was the most valuable

scientific phenomenon, 3

Humenity is always a part of the total outlook of
the problems faced by Kaverin's charscters, The human
atmosphere usually overshedows all of the puzzles confronted
by the youth, Kertasixin's experiments with hearing
are connected with a story about his father who used a
dog to determine which of the 0ld Believers of the
Buguruslan province were in actuelity deaf-dumb from the
first battles of the revolution and which were pretending.,
Communication for Keverin's "good" charecters then becomes
the highest form of artistic creation and en indicator of
the achievement mede by one's personslity as well a=
by society's systems,

An immortal dependence on people and the continual
existence of the human soul becomes intertwined with
one's vocation, A type of Soviet immortelity is depicted
in each young hero who will attempt to 1mprove the

Soviet conditions which he observes, The desires of

3Kaverin, The Open Book, p. 599.
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such heroes as Senja and Tanja to improve the conditions
of others became omnipresent, There is a netural tendency
to concern oneself with the fate of other Soviet people,
And becsuse this tendency should be shared by ail Soviets,
Kaverin deplicts a society which improves as his heroes
constantly strive to improve the status of the circumstances
which they'cen observe., And because this desire exists
at all times his heroes find themselves= involved in an
immortal dependence on others, Two things must be
communiceted -- one's connection to deer people and
one's immortal concern for all people which reveels
itseif in the work in which the individuel is involved,
For this reason Kat ja is both loyel to Senja, but also
realizes that she has somethipg to give to the realm
of Soviet geogrephical investigation,

Ja ne ostgvljaju svoe] geologli, xotja staren'kaja

professorsa, kotoraja do,six por zovet menja

'deto koj', utyerZdaet, cto 'ne vyJjdi Ja zamuz,

da e¥%é za &etlika, devnym-davno poluéila by

kandidata,!

Language then becomes an exalted form which displays
the creatiye power of the youth, It helps the youth's
soul to adopt to new situations by its flexibility,
ellowing the young person to come to the complete mastery
and settlement of an experience, It 1s later, when the

individual comes to perform before & group that he fuses

the progress of his language to thst of the collective

hKaverin, Dva Kepitane, II, p., 393,

L




58
messes, Language is the means for Kaverin's youth which
meke the unconsclous become consclous before everybody,
Ship logs, old historical mesnuscripts, old scientific
menuscripts then become compelling forces which serve as
the means of propelling the imagination and creative
power of the youth,

Trubagevskij went on as a men who begins to read
an interesting book from the end and then wants to
know what hes tasken place in the beginning.
Thus, from present-day actuality which he had already
ceased to notice, he moved igto the past, avidly
~ devoting himself to history.
When Trubagevskij relates his s olution to the riddle, or
when Tanja talks of & new scientific discovery, or
Sanja relates his latest theories sabout the lost captain,
then speech becomes the glorification of their thinking
ebilities, The Kaverin hero then transletes his thoughts,
dreams, wishes into actual practice meking his utmost thoughts
known to those around him, Andrej reeslizes early in life
the importance of communicating his inmost thoughts
to others when he, at the age of thirteen, invents a
"chart of lies,"
The most important object in Andrej's room, where I
had been lying in bed, separated from the dining-room
by tw chests-of-drawers and a faded carpet, was
the 'chart of lies' on which he recorded every

evening gow meny lies he had told and for what
reasons, ;

S5Keverin, The Fulfillment of Desires, p. L8,

6Kaver1n, The Open Book, p. 23.
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In this wey the word and language in Kaverin's
youth assume mythical proportions. Language even becomes
a metaphorical comprehension of the world as the writings of
poets and literary artists tend to do. Katja's language
is often poetic as she relates her experiences in the second

part of Two Capteins, She regsrds & meeting with

Senja in the following way, and as a creative author,
she isdle to transpose herself into his soul,

Ja ne videlas ego tri s polovino] mesjaca, Ja
provo!ala ego s cuvstvom, straxe za ego rasse jannostt,
poeti¥nost', pogru¥ennost! v sebje -- &erty, katorye
men'¥e vsego mogli prigodit'sje emu na fronte.?

Kaverin, however, realizes thet language must extend
itself, Lenguage cannot be content with the given form
of the social structure woout it, but language must express
soclety with en injection of emotion and meke the soclety
it represents breathe with l1life, Tanja realizing that
language must be enthusiestic and represent an asctive
soclety describes her work in words whicéh portray her
ardor and warmth for her work,
Our everyday, familiar wrk seemed to be following
it s usual course, But that wes only appearance; in
fact, our work had cheanged and become different,
unusuel and new, if not for me then for those of my
colleagues such as Victor, who had graduated in
biology end hed no idea of practical medicine,
We visited clinics, had discussions with doctors,
examined patients after the specislists had =een them,
and when our plen of treatment had become a little

clearer ge expleined in which ceses= lysozyme should
be u=zed,

7Kaverin, Dva Kapitsns, II, p. 44O,

8Kaverin, The Open Book, p. 609,




In communicating their lives= and the discoveries
they made, the young heroes of these first person novels
speak for themselves as 1f their creative minds are
confes=sions bent on using language as an exciting, logical
force connected to the myth of commuhism, The youth, by
communicating his discoveries to others, does not lead e
boring existence, but speech itself helps to make his
life worth living,.

Using language as a means to express a creative
soul, the language of Kaverin youth helps the indi-
vidual to grow, It becomes & food which nourishes him
by means of its own brogress. This is the significance of
Sanja's mute beginning, When he meets the doctor who
teught him his forst sounds, Sanja indicates that his
growth was connected with his growth of communicative
power, The doctor asks Sanje to relate his life's story
since their separetion, to which Sanja replies:

That's fine, Now listen, It's a resther long

story (about the letters), but I'1ll tell it snyway,

Remember, it was you who taught me to spesk, So

now you'll have to pay for it,

The language of the Kaverin hero then intensifies
itself with the hero's desire to participate in life
and to be a creative member of the Soviet system., He
is in hermony with the whole about him, because he does
not concern himself with thoughts disengaged from

action, Kaverin's heroes lead active lives, and undergo

9Kaver1n, Two Ceptains, I, p. 310,
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down-to=-earth practicsl experiences, These charsascters
then concern themselves with scientific endeavors and
become involved in the stream of 1life, They put socialist
ideels into concrete action, Practicality usually exists
within the fremework of their conversations and come
munications, Katja, as she reads the notebooks of the
lost schooner, has little time to sentimentalize about
past misfortunes, but concludes that the ship was in
reality doomed even before it even left its harbor,

Vsj Zizn! preznix let otkrylas' peredo mnoj, 1

ja citala s gor'kim cuvstvom nepogravimosti : 3

obidy. Nepopravimogti =- potomu Cto %xuna'Sv,

Mari ja'! pogibla pre¥de, Xgm vysla 1z porta, veh

v 86m ja ubedilas' posle Ctenija étix state].

Kat ja's desire to participate actively in the
investigation of her father's disappearance 1s usually
met with scorn by Sanja . Abstract communication has
no place in solving these arguments, and therefore
their arguments ere functional, Katja, simply from the
desire to be active in life's process=es and to be a
successful geologist, eventually achieves her desire
to help Sanja., Her communications dwell in practicalities,
not abstraction,

- V samom dele? A mne kazalos', tto ja ime ja nekotoroe

prgvo ns ufastie v Btoj ekapgdic3i ne tol'ko kak

docka kapitena Tatarinova, to ze, ty tak 1 ngpisal:

Professija - docka?

Sapja smutilsja, .
¢ X cto? - probormotal on., - Nicego osobennogo.
Etovglupo. Da?

- Ocen', v v - v »
- A inace vyslo by, cto ja xlopocu za zenu, Neudobno,

loKaverin, Dva Kapitana, II, p. 341,
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- Sanja, ja voo 8o ge prosilea tebja xlopotat!, - skazala
Ja spoko jno= Docka, zenal! Ja esce 1 plemjennica 1
vnucka, Ja staryj geolog. vSanja, ja prosila
nacal'niks Glevsevmorputi, Ctoby on vklju¥il menja
v sos{iv bkspedicii v ke¥estve geologa, a ne tvoe]
zeny,
Communication for Kaverin, then,becomes something
tangible and real, The significance of the found letters
in the river, the doctor Ivan-Ivanyg, and the menuscripts
with which Tanja Vlasenkovna and Trubagevskij concern
themselves indicate that the written word should be
used to meke people react actively and creatively to life's
soclal and human problems, If the youth does not use
language and the written word as sn impetus to action,
then he begins to swell of meladjustment and is on the
verge of becoming & social problem, The beginning of
Truba%evskij's withdrawal arises when he f2lls to confess
to Professor Bauer the theft of some of the latter's
menuscripts,
Everyday he intended to tell him /Bauer/ about his
conversation with Nevoro!in, but could not bring himself
to do 1t, It was not an easy task to announce to
the 01d Msn that the papers which had disappeared
lest spring hed been stolen by his son, and that
someone had designs on the arisives which he had
been collecting all his life,
Grief will result if man confines himself to his own
experiences and encloses himself from the endeavors of

others, The Kaverin hero, however, has the ability to

transfer dream into reality, and to extend his personality

1lKeverin, Dve Kapitane, II, p. 371.

12Keverin, The Fulfillment of Desires, p. 25l.
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into creative communication designed to help otheras,

Wilenkin, a young philosopher in The Fulfillment of Desires

transfers his ability to use language creatively by
trying to help KertaSixin break out of his withdrawn
state and to become more active in 1life's vortex,

'Look here, 2= 2 man you represent a psycho-phys-

iological phenomenon,! Wilenkin s=aid to Karta$ixin

iaves Eou Sive LVUD & Salinyds o Tor HuAeR B

Languege in Kaverin's novels then becomes a kind of
magical attempt by his youth to attsin success and
populerity as well,

Language and communication, thereby are also pro=-
tective measures ageinst a complete exhaustion of the
individuel, He is compelled to action, end his wish

‘is not only to be creative but to live as full a life
as possible keeping in contact with 2ll the people

about him,

13Kavefin, The Fulfillment of Desires, p, 221,
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CONCLUSIONS AND SUMMARY

It was the purpose of this paper to indicate and
discuss Kaverin's portrayal of modern Soviet youth within

his major novels -- The Fulfillment of Desires, Two

Captains, and The Open Book., His theme of youth was

considered from foﬁr points of view-=how the youth
reacted to the Soviet reality around, how he achieved
meturity, how he reected against evil, end how he
solved the problem of communicating,

First, as a Kaverin youth grows up he usually
finds himself involved in the following problems:

1, Each youth is a perticipator of 1ife, He
experlences events in the very essence of life's stream
which mekes him encounter science, srt, intrigues,
puzzlements, and also & personal wish to eventually
become an active member of Soviet society.,

2. Each youth is a first-hand participator in life's
problems, not an observer,

3. Eech youth begins from humble origins so that
Kaverin cen lead him through ell of the steps of life's
problems until by struggle he finally reaches an &active
and distinoctive position in Soviet society,

i, Each of Kaverin's "good" charscters matures in
similar ways, First, they begin their lives in a state
of muteness and ere even raised by others to indicate
this beginning, Secondly, by listening to others while
at the same time leading very active lives, they lose



65
Their original stete of quiet, Third, some conflict or

puzzlement brings about one's humilietion and forces
the youth to extend his personality end 1life snd to act
even more until this dilemme is solved, Fourth, a
stronger force levels the youth into 1life, and 1t is
the conscientious acceptance of the doctrines of come
munism which is this force, It allows him to =till be
active end ambitious, but within the bound of party
doctrine,

Kaverin's definition of meturlity is very manifold,
It does not give any precise one-sentence summary of ma-
turity, but instead depicts it as consisting of the
following factors:

1, There 1s a defeat of one's self-centered impulses
which are replaced with a concern to use one's ambition
to improve communism and to help others,

2, Youth equate their vocational interest to their
life's interest, They look at life'=s conflicts in terms
of the occupational sociel Soviet world,

3. Youth are reédy to change, that is, adapt themselves
readily when more and more of life is poured into them,

i, Youth enjoy maturity in Kaverin's novels when
they ere able to speak in conferences before large
sudiences expressing the results of their work and
thereby bringing Soviet progress to the masses,

5. Youth reeslize that Soviet heroes may remsin une

known end therefore may desire no meterial reward,
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6. Youth.are willing to throw themselves into the
chaotic present, but they also become creative partic-
ipators of Soviet life with an ordered presentation of
emotions,

Te Youth find that they have a verliety of emotions
when they reach maturity, which 1s contrasted to the one
pession of their youth,

8. Youth have a concern for being modern, For
Keverin, this means being & success without necessarily
being femous, They &re successes if they work for the
seake of the effect of their work on the community,

- Kaverin's definition of "evil" and "good" is also
not compect, but consists of a variety of elements:

1, Basically, good is equated to the doctrines of
communism, Evil becomes that which reterds communistic
progress--namely personal egotism, lewdnes=, whim, and
' passion,

2, Evil is slso the unstrained expression of the
narrow personality such &s Kramov which will, becsuse
of its 1imited bounds, create social asnd =elf conflicts,

3., Since Kaverin wishes for his heroes to live
complete lives by extending their personslities and
living in diversity, he regards evil e&s that force which
tends to drain the personality. This force usually results
from monotony, and the leack of desire to lead an active,

creative life,
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L. Revenge, thereby, comes from within the bounds

of the Soviet order, Youths do not resort to individual
acts of violence or to vicious reteliation, A retional
investigation of the situation if used,

Kaverin also embodies evil in his villeins who can
be considered as those who:

l, Use language and literature as a2 means to enhance
their personal social and material feme forgetting about
communicative value,

2, Have a limited personality controlled by one
pession, and thereby live a limited life,

3., Are not willing to change and sdapt their personal
opinions to the changing times,

L, Are not concerned with working creatively for the
improvement of =ocial conditions, but create conflicts and
enjoy trying to destroy the personalities of others,

Finally, Keverin's theme of communication and its
relationship to youth embodies the following factors:

l., Youth become creative in their us=e of language
in order to meke the =ociety alive and acceptable to
others,

2, The constant creative soul of the mature Kaverin
youth 1is expressed in the youth's language, |

3, The languesge of youth hes to be functional, because
these youth are concerned for living a practical and
creative 1ife to its utmost,

L, Language lets the youth's inmost thoughts be
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known: to those around him, and must depict the changes |
which he experiencese. It must express how he actively
and constantly is extending his personality to adapt to
life's puzzles.

5« The emphatic use of communication instead of
personal experience motivates the hero's behavior.

6. By giving lectures, the Kaverin youth uses .
language to unite the various forces of Soviet culture =--
art, science, education, human relations.

These themes of youth, maturity, evil, and communication
combine themselves under one general Kaverin idea =-
he reveals a faith in man's infinite possibilities and
this characteristic of man becomes the basic guiding

force of Soviet culturee.
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