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I. RESEARCH AND ANALYSIS

Through the ages composers have been influenced by
various musical styles., The degree of influence varies and
some composers made deliberate efforts to take on foreign
elements while others allowed them into their own established
styles unconsciously, Twentieth century composers have been
experimenting witk varicus style combinations more than ever
before, With the enormous growth in technological advancements
in this century came the means for exposing the variety of
music throughout the world. This exposure, immediate and com-
prehensive, could only result in a sudden growth in the musical
vocabulary of many composers of this century. One of these
attempts to fuse musical styles has been labelea “third stream."

The term "third stream'" as defined in Webster's
Dictionary, suggests it is

"relating to, or being music that

incorporates elements of classical

music and jazz."l
The term "third stream' suggests in its most simplistic sense that
through a proper synthesis of two pure streams, the Western
European classical traditions and pure jazz, a third pure stream
would result.

Widespread criticism of third stream suggests that

this synthesis results in either '"watered down'" jazz or "jazzed

1., "Third Stream,'" Websters New Collegiate Dictionary (Springfield,
Massachusetts: G.& C. Meriam Company, 1977), 1213.




up" serious music. These critics bring to light the fact

that it is difficult to deliberately combine foreign elements
without destroying the intensity a pure and established musical
style can generate. In 2 discussion of third stream music

in the Larousse Encyclopedia of Music, Benny Green sums up a
commonly accepted evaluation of the third stream movement as

of 1971.

"So far the wedding has been barren. Lewis,?
in attempting to refine the coarsenesses of
the jazz muse, has thrown out the baby with
the bath water; Gillespie's rhythmic eccen-
tricities are really the old modernism hiding
behind a battery of percussive exotica; while
Brubeck's thumping platitudes, when seen in
the light of the grace of Tatum or Hines, are
reduced to very minor proportions.

Third stream experiments have shown so
far that after all the soloist, happy or not
with the old fashioned business of resolving
his discords, sounds more effective inside
the frame of a jazz unit than in the ranks of
a classical orchestra. To what extent the
instrumental mannerisms of jazz will eventually
influence the classical composer remains to
be seen, but there is no question that the
modern orchestral writer will ignore the inno-
vations of jazz at his own peril. From the
jazz standpoint there are parallel dangers.

Evidence so far suggests that, in his
attempts to merge with the main stream of
Western orchestral music, the jazzman is ex-
posing himself to the possibility of losing
the one propertv of his art which justifies
its existence, its vigor. The jazz soloist
is, after all, an impromptu composer, and the

2. John Lewis is a jazz pianist - composer and was the
musical director for the Modern Jazz Quartet.



degree to which he can subordinate this

talent to the notes on the printed sheet

is problematical."3

In the early years of this century jazz and
music from the main stream of Western Europe existed
exclusively of each other. Jazz musicians for the most
part were not formally trained musicians, and most formally
trained musicians were not jazz composers or performers.
As jazz evolved through the century it became more of a concert
music. Benny Goodman's first jazz performance at Carnegie Hall
in 1937 is an example of this shifting emphasis. This gradually
evolving gspect lent a great deal of credibility to jazz and
generated opportunities for formally trained composers and
performers to examine and experiment with jazz. At the be=-
ginning of these experiments the only musicians involved were
individuals with stylistically exclusive backgrounds. They
were established composers of one stream borrowing elements
from the other stream.
The commonly accepted criticism of this fusion is

legitimate for all of the people involved were working with
a relatively unfamiliar medium. To suddenly discover and
employ a vast spectrum of musical elements is academically
interesting, but using those elements without really knowing
them through experience must result in an awkward compromise

of the artists more natural medium. Early experimeats with

3. Benny Green, "The World of Jazz," The Larousse Encvclooedia
of Music (Secaucus, New Jersey- Chartwell Books Inec., 1977),
p. 522.




the fusion of jazz and purely Western European influenced
music could not possibly succeed for musicians were not
comprehensively and naturally aware of both streams.

The further we move away from the beginnings of
this marriage of jazz and classical elements, the more
natural and musically successful these fusion pieces become.
It is not uncommon today to find musicians well schooled in
aspects of our Western European musical heritage and well
versed in the jazz language. Most importantly, these musicians
have had first hand experiences with both idioms which
greatly increases the chances for a musically convincing
fusion. There is less deliberateness of fusion resulting
in a more natural and stylistically satisfying piece of music.

The problem of a label carries over into the 1980's.
Musicians know this particular fusion to be called third
stream and it is commonly agreed that third stream was an
interesting, unsuccessful and terminzted experiment. Twentieth
century composers have emphasized eclecticism which makes
such labeling awkward. Don Ellis suggested:

"It is time for jazz to enlarge it's vocabulary
eeeseesslt is time that we all stop worrying

about whether music is jazz or not and view each
work on it's own terms."

4, Don Ellis, Downbeat, Sept. 28, 1961, p.66,



Gunther Schuller coined the term 'third
stream” and is possibly the prime figure of the movement.
He also addressed this problem of labeling.

"Speaking for myself, I can only say that the
possibilities seem to me both exciting and
limitless and it seems irrelevant to worry
whether this will be jazz or not.'>

Having had experiences and training in both
jazz and the mainstreams of music evolving from Western
European tradition I am enthusiastic about the opportunities
made available through fusion. As a preliminary to
composing a fusion piece for piano and orchestra I examined
earlier works to try and pinpoint specifically why many
of these works are considered to be musically unsuccessful,

Existing fusion has come from three major sources:
1. essentially classical composers flirting with jazz,

2. jazz artists displaying their skills in a classical
setting and

3. recent composers who are competent, skilled and experienced
in both areas.

From the first category there are many examples. As
early as the turn of the century many important, well respected
composers became infatuated with syncopation as used by the
ragtime composers. Later composers found interests in jazz as
well and this interest usually gravitated around the rhythmic

aspect so important in jazz.

5. Nat Hentoff, "Jazz's Third Stream,' Metronome, Jan., 1961, p.ll.



Igor Stravinsky's Ebony Concerto has such a

rhythmic emphasis. There is virtually no improvisation in
the piece. The jazz style is imitated, mimicked and at
times caricatured. The piece was composed for jazz
clarinetist - band leader Woody Herman. The concerto was
written for the established big band instrumentation
of the time plus bass clarinet, french horns and harp.
A more traditional percussion arrangement was employed

" instead of a trap set player. The jazz relationships depend
entirely upon instrumentation and idiomatic rhythms. The
opening four measures immediately suggest ragtime influences

in its syncopation:
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Stravinsky uses harmon mutes and hat mutes

in the brass section, du-wah effects with plungers and

jdiomatic slurs for more jszz effect:
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The Ebony Concerto is a musical portrait of

jazz as seen through the eyes of a most prominent and

influential figure. The jazz elements are treated so

lightly however, that the fusion is very superficial.
George Gershwin composed scme very powerful

and successful music. He was a formally trained musician

with a true feeling for jazz. Gershwin never lost a

driving ambition to bring validity and professional recog-

nition to jazz. An analysis of his Piano Concerto in F

reveals a deep and substantial understanding of jazz.

In the concerto, Gershwin uses basic jazz elements in a
sophisticated setting resulting in a very dramatic style.

The harmonic vocabulary is often generated around the "blues'':

10

4 e L
{ == - /;\m‘.
o - :
< © o Tw e _.....:;_',“‘T“" Do
RH - ~ = L= |
VH.

.J- ol 2 J . £ e — ; —
Sy——gidil-e 8 * e i, e ", | e,
P — — v

- > - - ‘

| ; E' ‘ —— ' —— r - —F 14
—<

A #*

Gershwin had the ability to transpose traditional
jazz flavor into a slightly expanded harmonic setting.

On page 9 is an example of an obvious boogie-woogie left

10. George Gershwin, Concerto in F (N.Y., New World Music,
1946), p. 11,



haad ostinato pattern with a chromatic emphasis not to
be found in performances by authentic boogie-woogie

performers:

Gershwin's sensitivity tc syncopation heips to make

his jazz images extremely vivid:®
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The Concerto in F is very dramatic and powerful

at times, but the real heart of jazz is only suggested in

11. Ibid., p. 16

12, Ibid., p. 18



his work, not realized.
Gunther Schuller is one of the first composers
to approach composition with an in depth understanding

of both jazz and classical elements. Concertino for Jazz

Quartet and Orchestra was composed by Schuller for the

Modern Jazz Quartet in 1959 and is one of the more suc-
cessful attempts at fusion. This piece contains every
element found in the most complete definition of jazz.

The jazz quartet functions in much the same way as it

would without the orchestral accompaniment. The composer
utilizes an extensive harmonic vocabulary ranging from

12 bar blues to atonality. This sensitive balance of extreme
harmonic styles helps the integration process. The first
five measures of the piece suggest this extended harmonic

plan, (see p. 1l).

The composer constructed unusual harmonic progressions

but maintained a thread of unity to use as a point of
departure for improvising soloists. The function of F in

each chord in the following progression may be observed:
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The consistent rhythmic drive runs throughout

the piece with the bass usually playing a walking bass

line.

through the use of triplets:

n= 77

This is thz closest notational interpretation of the

Orchestral figures are written with a ¥$ feel

jazz eighth note performance concept. Background figures

vary rhythmically from idiomatic jazz figures:
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The factor dictating success is the
employment of the elements which create extremes in
style, such as improvisation, harmonic vocabulary, form
and rhythmic identity. I believe that this lack of extremes
in style is responsible for the relatively unsatisfying
effect generated by third stream music. This is the major danger
when dealing with two mutually exclusive styles in the
same piece, and a pitfall I strove to avoid in the composition

of Dialogue for Jazz Piano and Orchestra.




II. ANALYSIS OF DIALOGUE FOR JAZZ PIANO AND ORCHESTRA

Section I is a modified sonata =- allegro form.

The following is a brief outline by measure number:

Exposition..... eesssisenssessosecans eesm. 1 = 58
theme one....... cessenes eeeees.m. 1 = 23
theme tWO......o0pevnn- weeeesom. 24 = 38
transitioN...eesveeec.. creeaase m. 39 - 43

Development........ ceceessesnenan oo ... 44 - 87
transition......ccceceoeecsse .m. 88 - 92

Recapitulation........ ceceseseceann ve.o..m, 93 - 101

The primary theme is presented at the opening

of the piece by the piano:
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This theme contains two phrases. The second phrase
has the same basic melodic contour as the first but is
preseﬁted in a contrasting harmonic setting. As it was omne
of the objectives of this piece to use materials which
would function successfully in more than one harmonic idiom,
this theme is presented using a variety of vertical harmonic
devices.

In the first phrase, vague quartal harmony resolves
into a chord which is heard as a dominant seventh with altered
tensions b5 and b9, essentially a jazz chord developed during
the bebop era.l This jazz sonority dissolves with the intro-

duction of the low F# :

1. "Extended" harmony, or the use of added harmonic tension
was deliberately introduced to the jazz vocabulary in the
early 1940's. These extended harmonies result from continuing
the upward extension in thirds from the triad, 1-3-5-7-9-11-13,
These extended harmonies play a vital role in defining the
bebop jazz style of the 1940's and are commonly employed by
jazz musicians today.

15
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The second phrase begins with a blues flavor
and suddenly moves away from traditionmal jazz harmony

towards an unpredictable dissonance:”
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The left hand part uses a traditiomal jazz voicing - an
outside interval of a tenth with the fifth in the middle.
The four consecutive chords beginning on the third beat of
the first measure should be labled:

1. F major triad with added ninth

2. E minor seventh with added ninth

3. ED major triad with extended harmonic temsion

4, F major seventh with added ninth
Individually, each chord suggests traditional jazz harmony
through the use of seventh chords with additional tension.
The harmonic progression however is highly chromatic and woulé
not be considered traditionally compatible with the given
vertical structures.

Even though there is a great variety of harmonic

styles within just six measures, the slow tempo makes it

possible for the ear to percieve these contrasting styles,



whether presented simultaneously or in alternmation.
The theme appears in the strings immediately
after the initial piano statement and the two phrases

are split in half by this motif in the piamo:
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This short flurry of notes also lends itself to different
levels of harmonic refinement. The first four pitches
arpeggiate a standard jazz piano voicing for a dominant
seventh chord built on F with added harmonic tensioms 6

(or 13) and 9:

This is followed by an arpeggio of a chord constructed of
perfect fourths on F#. The resulting pitches, F#, B and E
are only distantly related to the F dominant seventh
chord and work actively against it.

Theme I begins with the piano, is passed to the

strings and then to the winds. Theme II follows the same

17



scheme in reverse order. Oboe, clarinet and flute present
theme II in M. 24, 25 and 26. Violas, cellos, and double
basses begin the theme in M. 29 and the exposition ends

with a solo piano statement of the theme in m., 37:
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Theme II is characterized by three tritones broken up by

a major third in the left hand:
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The melody is a combination of three short motifs:
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The third motif suggests a definite blues flavor against

F - B tritone, implying G7.

the

Measures 39 - 43 uses theme I to make a transition




to the development. The development can be viewed in

three distinct sectioms.

I. M. 44 - 69: Both themes I and II are developed
simultaneously.

II. M. 70 - 83: The pianist improvises on harmony suggested
by the string section vamp. The vamp is constructed from
canonic treatment of motive #3 from theme II. The motive is
in g and each player keeps repeating it against a g feel in
the piano improvisation. Percussion, brass and woodwinds are
added and the improvised development climaxes in its final
measure, m, 83. Measure 84 uses the vamp material for a
short transition to the improvised piano cadenza.

III. M. 85 - 89 ( 80 - 120 seconds): This solo developmental
improvisation is limited only in style. Labeled "stylistic"
improvisation the soloist uses part of theme I for the first

30 - 45 seconds:
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The soloist is then instructed to '"continue with the inclusion

of motif #3 from the melody of theme II for the next 30 - 45

seconds :
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Finally, the soloist includes motif #1 from theme II for the

final 20 - 30 seconds:
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The entrance of the orchestra marks the end of the development,
m. 88 - 92. These five measures also serve as a transition to
the recapitulaE}on.

The recapitulation presents theme II first in the
woodwinds and percussion, m. 93 -~ 94. Theme I follows in the
strings exactly as presented in the exposition, m. 97 - 98.
Muted brass and piano restate theme II in m. 99 - 100 to close

the recapulation.
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There is a 16 measure transition from part I to part
II at measures 102 - 117. The last chord from the recapitulation
of part I is extended over the entire 16 measure tranmsition,
gradually losing voices and fading out. The elements from
part II contained in the transition are the new meter, new
tempo and four-part percussion section accompaniment. The
relatively thick chord at m. 102 gradually tapers off to one
pitch played by the cellos and double basses.

Measures 118 =~ 149 functions as an introduction to
part I1. In order to appreciate the thematic derivation of
the introductory material it is necessary to have a formal
and thematic understanding of the musical material on which part
I1 is based.

The basic musical material in part II is in a 32 bar

form, with eight measure phrases producing an ABCB scheme.
Thirty-two bar form has very strong roots in jazz and is most
often found to be in an AABA construccion,

Examining the form of part II on a larger scale
reveals another jazz performance element built into the piece.
The exposition is treated like the "head" in a jazz performance.
The 'hezd", or complete thirty-two bar form is stated at the
beginning followed by a number of melodic variations, which is
in turn followed by the 'head" to conclude the piece. The re-
sulting form is similar to a theme and variatioms construction.

In this case the overall form is A A" A'' A''' A''''
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The piano improvisations in part II are structured
by a i1 - V - I dependent harmonic progression. This is a
more traditionmally oriented approach to improvisation than
found in part I.
Certain harmonic progressions have been employed
extensively by jazz composers. For example, the following

harmonic progression:

17 V7 17 17
v7 Iv7 17 17
v7 Iv7 17 17 ,

the '"twelve bar blues', is immediately identifiable as a
jazz progression. Even the non~musician is capable of hearing
"the blues" and relating it to its jazz heritage. Another
important element in the jazz harmonic vocabulary is the
ii - V - 1 progression. Entire compositions employing this
progression exclusively, through a variety of key centers are
not uncommon.2 The basic musical material for part II was
designed using this traditional jazz harmonic approach. On the
following page is an alalysis of the chosen progression for
ii = V = I relationships.

Extreme care was taken in the melody construction
process to develop a melody with dual functioms. When presented
without harmonic support the melody does not suggest the harmony

directly. When the harmony is introduced the melody becomes

2. See Appendix A for examples,



functional. In this way the same melodic

material is used in a variety of harmonic

settings

resulting in an immediately available variety of

colors and a built-in tension/ release device.

This melody contains all 12 possible pitches

strategically placed for emphasis. Without relation to

its supporting harmony the suggestion of tomality is very
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This same melody becomes an integral part of the ii - V-1
formula because each melodic pitch functions as an upper

value tension:3
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in Appendix 3.



The introductory material to part II, m. 134 =

149, presents a bass line extracted from the basic 32 bar

progression .
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The percussion accompaniment continues throughout
this introduction and a melodic fragment from the bridge

of the 32 bar form is introduced :

|~ R

!
f\ ok = £.
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Pro, SIS mE UL N .
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y ol § Do L—=a &) L -t
x4 L I hd LA .
- A4 ~ i e-
~ di_ O ~—
This figure is presented by the woodwinds at the end of the

introductory material.
The exposition of the 32 bar form is found from
m. 150 ~ 183. The melody is passed back and forth between

various sections and soloists:

m., 150 -« 153: trumpet
m. 154 « 159: flute
m. 160 -~ 163: brass
m, 164 - 167: strings
m, 168 ~ 175: piano
m. 176 ~ 179: trumpet
m, 180 ~ 183: strings

Following the exposition there are three "choruses"?
for piano improvization with various backgrounds. In the third
developmental chorus the bridge is extended by eight measures.
The first and second developmental choruses remain exactly true

to the thirty-two bar form.

4. Jazz musicians use the word "chorus" to mean one complete
statement of the given form,
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developmental chorus #1: m. 184 - 215

~The piano is free to improvise over the
thirty-two bar chord progression. The four-part percussion
section is the only accompaniment.

developmental chorus #2: m, 216 - 247

The piano continues its improvisation over the
thirty-two bar progression with only percussion accompaniment
for the first sixteen measures. Winds and strings are added
to the accompaniment at the bridge, m. 232 - 239. The last
eight measures of the chorus contain percussion and string
accompaniment. The accompaniment in the winds emphasizes the
upper values and available altered tensions on the harmony of
the bridge, Bb7.5 The string sections unison E comes from the

original melody:
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developmental chorus #3: m. 248 - 286

Accompaniment to the piano improvisation in this

final developmental chorus begins with the brass and continued

5. See p. 28 for excerpt from score.
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percussion., The brass ( m. 248 - 255) lend tonal support

as the basic chord progression with various upper value
tensions is voiced to state the harmony completely. This
function is passed to the woodwinds, m. 255 - 259 and
strinés, m. 260 - 263. The extended bridge, m. 264 - 279
utilizes the entire orchestra which gradually builds to the
climax of the improvised development. For the last eight
measures of this chorus, m. 280 - 287, the piano states the
melody in a very rich harmonic setting.

Measures 288 - 305 provide the recapitulation
which comes in the form of the first sixteen measures of the
thirty-two bar tune. The last four measure phrase in the
strings, m. 302 - 305, is echoed in the piano part, m. 306 -
309 ending on a very consonant C major 6 chord. This final
consonance fades with a forte-piano attack of a G minor 9
chord from a mixed group of instruments over the sustaining

piano.
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III. Dialogue for Jazz Piano and Orchestra

instrumentation:

1 flute {interchangeable with piccolo)
1 oboe

1 Bb clarinet

1 bass clarinet

1 bassoon

4 horms

3 BP trumpets

2
1
t

trombones

tuba

impani: B , Bb
E, A
C, G
F#

percussion: 4 players:
I - orchestra bells, bass drum
II - snare drum, xylaphone
II1 - 2 tom~toms, triangle
IV - 2 suspended cymbals of differing size;
woodblock, triangle
solo piano
violin I
violin II
viola
cello
double bass

30



)

’l = {C
(L — 1 S 1 /ﬁ A o 'l\
= = = —— — - =4
fre. wet | % - 2 e <1(i20k.
oo > 2

N\ I

e —

T‘l"'?- =

N = 1 1 [ [ 2
= S —
Ped =2 W 1 n i v

[

Y U< T, —T~
Yhs. T/

X

—

————— | N
i o n:‘."'i,; _,J-—-——————\ '..

=Y

Pl gl_ijf %_h’_-—.:‘q:g —— . L

Vis. = == , = ‘
[} e ——— — + ‘.

N == e =
Vu‘ T R3 > -+ — —

L= s s [ = 1y Y

2
D’J“ \ < 9 ‘s 27 N
3 ~r st

GSCHIRY®s

on. $1 =3¢ Srewee
Piliaddbmtl b P




32

P Tirl=
g'l./p'\c. T = —

lb ’——-—'—,ﬁi\ F33

- —%“'L
ob. T —
oy X \ Y ?2
dar. =

o= ’ l

) Ls.c.‘\nt‘. e —= :
u‘;:"\_L ©
bn B — :

0 | | ] i~ -
T e
Hens. i i ¢ ;?gi S
I, T (5= —

——— j ' L‘.ﬂ' ? DTN N’!
-nfpf.J- ~ o e

A~ { } ettt y Y
Tepre DG s ==

- " L

] } e 7 i

T’nn,. 25;1_7"? = e a—

o serac, |2 Loreh, belly Hoytt) gl
Per. T — =
Vi, T & — =

/
Vi T F=
———agerac, (2 | !
o . o o f—L - - ——— O ——
V\So uiﬁ T
et QLR:!G. 2 I !
Ves = —— e o — >
recreic P ! |}
—_ e R o
i B = T
AecreiC, >
—=— = =




33

—
b ™
™

%———7 1

o L

I

——

’;.. - .




I

)

y o v

M3

e

$

g1




35

? .‘ m‘n‘.& -~ o~ -~ | B4 —
k./?. g;» ———= == =
. B BN
PRI as
Bs. Llar, — —
¥ TV T >
N
" T
. { \IV;; _3 > T {
I = =
Hrase L [} ’
ox (& _ = S
- a1 e N | !
rerT H —— - ——
i 2 e [ K> i
Tron. s = ! =—% =
] —— ———— ~
Ty b ——1y > |
.’ -G‘n.\!. I;' = = — =
[ & T Ao e~ | {
Tha = e e ~y ey =
7 = =
N T3 == | == ol
Poe- S ! ! e R
| Tt
T — - - o s
i I \ \
Vit &= = ‘ ==
7 | = I > |
Vi = =25
i S B2 | |
\’\:. T
| E G i v |
VCS ;t_ ——t (l =
. px = > £ 2 |
IR == = ——— = =
Ta ? T o Y N
e G
——
fr— —~ — 23

GSCHIRMERS

e




36

A&!. !.L'

o
e s

. == T2 .‘r .. . ; ,!,
| EllE A
i Alll 7 gtk L.::f< W8 .
i ) i ¥ K| lx 3” .w vw A ) ! 1l
with giﬂ,..?c. L ,fﬁﬁ. mszj >H .4# it ri:
Wit ¥ .41 iu({ T T.... F!_ AR - -.ﬁ h\.!, far,;s A .J% . inwﬁ. Tg Nf ﬁ«.: 1
F » L\ HIN » ﬁ A .
( m I 10 1 o e ﬁ
Il e (115 |1 Ll i
it oliH ﬁ a1 "
Ll m u* il ﬁ 4 /L 7 altitsTell™ e hti
0 il it i |
At et -t 1 o O OO o O e ol ol e
i / # — x i
-k u_. 7.}4\0&48_ L -
< [ e Bl < <« AN K i
10 .L, I ﬁ‘ 1 g ,n;w. .QL A R HIL Rt -
1T =TT~ T 0= V- U= = T AR T N = == e P B -
mh T.? 3] ﬁv\L ﬁ ‘\.t.\ N rﬁL ﬁ A ﬁ\ ﬂ.._\ J ——
11 -¢| |34~
Al (4
S SUHEE ML A iy
h. # _ LL-I mr A * i | AN
JLLI.LJI. = i R S i 5 ih e g el e £
rﬁ 5 ﬁ. % y; * o L ] \ L‘ ML i
Y
¢ ¢ ¢ (114 il ¢ ; ¢ ¢ ¢ ¢ C ¢ o m .\A ¢ ¢ C (C
gl o o
€ 5 owap oA BT RS RN s
o ° I Tﬂ\nw.w- Tr. _h su.. _\ -\ ~ & Mm\ a = > W = p




S—— T——
3 i E— = 5
TN i i 23]
[ 1 - . i
‘\;-;- 5 i < %22
i i |
i i %\ r) : Le 137 4—!
= ==
a i i U! * == >
T =
: -
—to s, ﬂl\ ! \’; 19\ {
— — —
b il . ~-d l r -
¢ [ Ty >
—————
i P i }
’ - L m
i M { ! .
i : ! : e S W e
§ i i | Y e
— 3

y




38

" ——1
- —_—
., * A
q./ [ Pie. sy W¥EVNS. X RS AT Ml e e
. T = Tt e A
P % : = I‘a e =
R Q' 3 3, > >Al ~ P
&. B= s - = - =
T T t —
\ L | B A -
. Cuar. = e z = —
: + T T ~ e
" NN i%t/‘qm,\‘ .
celar, B2 —= — s — —
P T 3 = R
Memran =N | s T TR -
LLXR- amon — = = T ey
= — % — — ——p—
e s T L
T, s = = Y == > —
Ty j 3 T ) | *
- il —a- i s '
== == 3
Tt et ¥ T Tt —= :
) o 331 i i \ i :

e = e =
Poo Uz‘i\ { }4 0 £ g ‘ot )! /r:m Q
T > — — = 5t = ==X o — =
—_— = = } t:"T:;E' JF S+ TEY ‘ i
Y be - 1:’3 *E ‘ { : iy V ' wF . P -
Vi T == == T —
— t N R} LU f N
i b o‘}g i ' P Dined,y J'j ! ! e -~
v‘ub = e — oo < -~ > — T
< A 'y T TR W] t " T
L} o , 15? i 1 iy N \ P ,eo
Vis. =2 T L = — === =
t T T (RN BN oy
l ! 1& i— vj]_ix'l (] Iy i/ —
Ves. z e e e ==
v U Y \
' - Py ' I .
D% B X : b ——
\ RS \




39

. L2, v~ 52 8. 2
e B == et 1t = =
. Y‘ ‘H ~ —
L [ A T ; .
° . Y. Jﬂr = » — r A = >
= e ==
\ l' ;!3.;: L [ '-“‘{ ’ '
e, EE - — = = :
. ; T U z '
+ be.el . -ﬁ{l - . L :
: ~ — ~ s = =
21 ? N )
) Tpy » A :
R NTI -~ *LTL — < Xt LD — ! L
: 3 = e e —= 3
Dol 2a RSN ! 1 N
- Heas, : e 1
o (= = o [ i i i
' =t = : iy
] w3t I ' = i ‘
'Tepr. T =5 e = = = ' = :
L] — =t
. i Nz _ ! N ' -
:T { oy 2 > L i ) !
- Teers. Ik £ — == =
D 7,)' L = 1 —~ ? n3 !
. Y . N - et YoM h N LN o / i
Vere. T — —_—— et : =
: === A o T —=- S ——
s : — d 7
F Pore. T : i A Lo N e iR T—
: Pore. z e — == e
‘ ; X ) N S
i i —— = T ——
Pere. o ,’ e — — ‘-r' ‘
—— e
i‘ !I " ~p — .
Dere . T = : .E’ ety — = s J_R”- :
2y = T ———orrow E: = ]
) se ' L, et D e
Pre e : = — i =T i
. \;z Q___ N i“! i Al 'Lﬁ%)\;b‘a—f‘?’ i
X | N e
¥ ) et 1 . 1 ‘ 1
Vi I A5 = = ==
(), = S o | i i ;
Vine. T 35 = = 2 ' "
T 4 <
r3 A| I 1 L :%j
{ e — Ve |- ¥ ! i i |
vis. = :35
— be 'T s‘, ll‘ il : i
Ves. = : = . ‘ =
z — = = =
Ve i “ o { '
. il ~ . i ]
C=r : :
DB, = = F ==
= = = == : =S
= T = —— =




[
<
: e ﬁ A == :\lFA S 4 = A .13
) e =T e e
L: . T .:i-'l‘<‘ 1 L\__,L‘\ —v_ i< ;ﬂ ! ~ j < R A “A
\—Aﬁﬁ—' - o o m— > 1 et " e e 7 7 .
< <2 = —— It kd.a.-\ﬁ
WS"—‘-{;]M - H’j "'\‘FSF—J‘LTW“*—’ l“"“="" \"R:-~ -
. 4:_‘ L T T t# MR = - II"‘ \ L «ﬂ
SE < B “ﬁlﬁl.\ ié\ik “mﬁ-——-‘m# F—
———— T JJ_ __S_ — = = ,TNM
AR N r*w\?gg"l, m— " S ctra o
e = e —_— === <Y
A B N T S B e ) W1 L ST SR
———— =
! A Pa P oy
: 3 ]|
X 1 d
= =\
=
= = =
— - P B W ..
—— o — St z == 3\
: — Al
t\r':"'u\l > : e —— i v
e = = — = B 7
e 2 = == e A
L :—:}:k:7,' I B N S
= —g = == === = e N
A ot - v - -~ bl ’ I E
~— (\ ‘S\:" t | an— g l \:1'\-—\‘ e '
Secans ===—=—==—= e T
] * ) T T 4 T T
—_— '-“ﬂt:-s\m———- eI NS Y B4
T = == = = T
‘\{‘ - s 3 -~ el e | an e ?
/‘5_.*\(‘_“_; =~y V] o~ TE N L Inwm
i:%-?l‘i arears X ST iR g r N 11 ‘ﬂ-s.
S | "‘\‘\ m i A * .L - E:,*:L ovd
S——; = e e 2
B A=Y R ] 3 = " —a 7"
' _\_,t_,,::;\ ISSTS A T e - C

oY



)

gee T

~i
‘t

P

F‘ocrc\(.; 30 .ggeanA(

7 (plrered ) A Ik cole
—

N/

T 117

NTRISTE I TR (AN YD R

Jremacor
=
v
4

7 \,WW CMP‘\Q mk
Ej,.‘.,'., = N il 8 \P»-Qeani..n-or)\ -

[‘Eﬁ; ;' > en WO Resws /
L ' r> o N i — ——
i~ o —— o

e

L399 ——
v ~+——

. I\.,LI,‘.!“ E LGt /

I —_—




42

ON CuVEg!

Vs . (8,) . be. . .
L\.{é:; == s —— —

7y I | l‘s'h:— Kl 1 [~
oh. B =

L\ l - - : L= J‘ ! I~

ar, BE==

A f

E&- t\n". 2E2

Hisa, =

r I (i

Hens, i\

gty

P Teeks. 7 o

LY
: A T
Toba
e T ~——l . & +
T =& T —
e a —
Lt ' } 4
I .
'(70«.1‘ N — > - = -
wn crec. 1 L
fr = 5 ! 1 ' % 1 A 1 ! ; 1 N 1 e T WO |
t 4
pen.n- ous Z = v s = — —— & y S— r vy - = v
ﬂ{. P} e Py l '+
- Ve resc. o !
! z o Lemd ! . ( L
o s s~ S o - a = - va — 2 T > va
. T B e —— T == ——
j-.g~ﬁmk, i v ) N i\ N v vy Voo EANEANA
— 2 Sor, O - i 3 : Y L ' 1 Y
0 > ~- —x ve < -
Pere 32 BE — = z = —— = = =
o+ X r - — — - ——
Ay tresc | j ; i ; i

Lro fos NV [1s Fi2

jIL /II

Pre. z Enyy

y

Q!r\\

]
1

Vlas, T £

v

[l
1

Ccln—; neg Pc«vr [t

\ |
l;

L
Vhe T= 2=
AR
l AY
7R
Vs, 25
7.

'

\Nes. =

[

N.Rs. 2

i




43

clac.

bs. c\ar,

b, |

B

Rt

(1T 9

X

-

Tear. T
K

—
\rebg

i
Toka

3 S

N =
= o

b d

85

86




44

Re.

ae Rooray, 30 —H{ secomdg

N

1 bhet T35 4

Proe 17 Cowrinve wirh ieclusias of ~0 Heproy. o - 4§ ;ecouxé \
\d £ @%L 2

Pro.

coﬂ'\aus w‘z\\ 3":‘!‘3!5 e':’  —— RDD"ai‘ 20 -~ 20 JQ(:-A-S Y
‘ u

{5

e




R
ot

45

)z

\..ﬁ \
Rl
1]« ¢
.
./
e

=

= =

-

A
1l -HH Hl ih f,..{q_e
LTI (1)
i mia i
il RS
&. -r.ﬁ 3 ! i ma.r@! -
>~ 8 < 5 R
= - 4 H R,:.. I

pTe e 20

B

=
7
N SN T
LEE=

r—
P

- o

e

-
.

2

e

»ve

—

[

[l YY1

0y~

174K

V
m 14 t i
il o
ol | ‘m-
b 4 o
- UL
ol R
+
L H
il b~
1T M1
b VMY
w i ~t
g i
I,;
m 1 H

)

"
T > e

- .

[

-

-t s

<
4
\ [l <
A L = - il
> y=iil)_ W
M z = =

x

X3

‘ .

13

9L

1

{0



S‘-/tﬁc.
ob.

‘L\ﬂ\’.

L. Clar

L.

>
-t )

Bens,

46

| 22§ 2 '
N~ Tdeerase. ﬁ' — - T l - .
M T 1 =1
;; M.t | [ T ~ ]
RS =S TSeceee 1 ——— ! > "tl% — \g'ni ~

Te_ " | o e

L )R

ap” ¢ - T

»e
> T

R s

- [
524./

\._/1

e ~
T 3 . . === ————
——r ! ! ! | ferm= ] o e/ BT o g
irers. e —— =
f s : - > - —< —5—
) | | i | i —— T 22T ]
Time 0 sy
g ‘ : i ] T i T ;
27\ ! t
e, U =2 =
2 Lif;u.ﬂ: \-./ e :??_Lf_% -! ! 2 Y1 73y L o
nno. -~ - { i ' i S
v o —— A e & e D Lurmss ~ !
> — T
] 7 e -
‘ y ek N~ W ' = e
Vin:. T 5 —— — =
~ H ———
N { , ! A X ! | i A~ ]
Yl = e — —
~- + g~ 2 0 > — ———
- ' ‘ T ' - o
s, — = =
T A p—— ————— >t ——— v
| [ i\ ST Y TS 2 N 2 =i 2 —%
J = —
. z T
A Ll ‘ ; , N H } i ”~
0.5 = =
~——— ~ F 7 T (=] xe S =] ‘ T~
X = =3 = : s —ea— o=




e > g .
-U/p'&- T . ¥
“* f— T
S, == == =
* x i ____/__\_—__—::—ﬁ‘ 2
c\ar. = > o

DR - R T o T : - o -
- AN .
\isa, = = : ,
Y A} * 1 S ) I
- | 3! —
hghugf. == S T =
3 ¥ b . 1 -
Nornd F: o ~ L’l R \j_/ - -\_i/ =g ¥ -l [ ‘
I.(E " —— X —— t =
ng T T A T e | el el i
T X S = = =
. ~ i "~ ~ l ~ - ~ ! }
Tege X EEE=E = : ==
i > = i N - = .
; Y \?/"‘ = \—/j = 25 ==
T.-'. e — — ——
20. | . 2 : 2
- ot .
- m_lr_‘;l —
1.5?' ; steest, 2 ! .L X3 !
R ot
PN ] tveits e
g Ts—Tﬂﬁ' ISR - < ~Z
?Q"C.I i o lrlrfnrl 2 e 2
bi > S ——Tr p ve
el ~ e ta i 2 ™
Terc i : — = v
b B 1 Tee . ~—rtte, . i mr
1 : 1 ] :
Pno. Iy ] .
== 3
- = = r
d ' — e —— ]
——— ——— Loy
v‘“.: ¢ : s o — v
A?l 1Y { AY i
{S— Y — L \ )
Vi (=2 = = = =
1 Y 1 e =1
Vi, B = =
o a \4 Be N N——— —
- — L] _—
Ve S : = = —= =
3 —
T — R — =D
u — < — X
IR = == =

S o ¢
\S. 22! == ‘.1?
—————




48

ersly -JL‘!;L

' . L
Be. = H = = —
decresc, | L ze i.. Yaeely oMl ;L
Peee. = HE =z = ===
Tecreut . L 4 22 S 'ﬂh"\,. .-Atqu;—
Porc T = = =
aecresc, i i e L &,A,.\L-uQ;\\é‘
Perc. I (B = = ,
aelresg . j ‘ 1!2 ! i ' ]
vc" \rjtz F = r,ﬁ = -
A — —— -y’ ~+ ~— ~
02, = = =
e o= e = - ~—— —~——— ~——
—r— =T = ==




49

/ il /M [
Jm Ir It A Wu .
D h A _\ _ h mw
P ol ilin ! Q '
—{hii- - v e it | O 1 N
% s
Py »
- ‘ | e {Hte I ...L s ! b
I 4 I I (1
i ~H u// L. 4. 1 V& ql ia . ﬁ. -
] _ Tk ~
~4i T hemIth £ m. i
iﬂ ..C 1 n._ ( 19.« i i i K nﬁ
/ M H M S
A i
1 |
a N2 W n b K 0y W“ i 9
U pEsy Pt tH T 1 il
M1Lj : re— L | ———— 4 oy .- ~an -
H . . t a4y
ity il -1 f 1t L JRle | , i
B " 47 ! mh - i l
Hd o |\ — v v v H . Y N . . \.
| | il |
9 A : -1 e ) m ! ,w 1
3 t‘aw‘ A i v lA —\v H ‘4' A‘ | " ﬂ#
o 4 H |
Al I L V0 A o O I
/ [~ 1 4 JH HNIa L.
s i || ol {111 g !
.m n T 2 M 11l 16 1M
i M- -1 -
MH |
IpEEnEa..
| 1 o 2 O gy
4w TN T R e il
& of S S A A SO R il



50

.

=

i At
B
[l |
i
[ i
~ W | "
4 i
il
e (i (i
4 -
m;_
it
i (1P

—— O’

a -

.
[

" ~ )L
/ f 4

U0 o\

himihig!
W%;%lfq 7 I

N
: : e frf%
W o H . . =
2 2 4 33

’n- @0t

r—




2 [(CA

3 2% 2°
ffee. ===
' Y i’
: b,
X
. A Y ”
dlar, -
i i Te——
. k_\,g\ur, o
‘ P ! l
h#%“o —7
— = ’ = =
| 1 -to"'\l/cil. Nt - ——= Qatee s
Truke F= z:a‘—ﬂ:‘—’ﬁ:f:g.
i | { :
Toha ZE 3 :
A : H -~ - ﬂ"‘"—:
— ‘1‘37 L4 5 ‘!) .~ L 212 ——m.-
Uimp, F e
Y i y i ‘ T —— 1
ferc T = 4
: ~ K H
. ' =
T~ . , ——w
Pere T = e e e e
. LI Y ]
————— 2 : 1
= — e —
(’ ] -2 N — \-ﬁ .F
=
'/”,-—4. H \ /;?_
Vﬁ, ﬁ—r] — e
7 T

e T cess o
o — = -




52

: A / _ ;:7‘::—.\:-... BY
= .
‘ :"‘Tf ' ‘ ' \

ov. - > .

> 1 = T~ 1
car. = = z =
e I —
* 0
I < | |

S e —— L —
ey, 2
i A i ! {
Toba, = ' =
- 'ﬁ»\* " ‘ § i
H j i i
imy o—— e e
W W_-& Y- i o =1 o ~ as bo- S o
nS.I X e X
iR T . o ——
S N I —
)\ e Ll = —— = =
. 1.“2- T < A ) D X <\
= == o= X = = = e




53

Tv*&mpv

i

L ! .

H 0 A - fr\ H 49 J |
AT Al \.‘J(‘:‘# $ A %\»
.LL VIt ) if .;.4 it ] 1
A AN r - A - AT w>—.¢ Al

1 i
AT r—ea HLA-414] ~HT] V_W H ’.L
& -oL;: .Lm —
Al me. =N AHTE , 4]
HY A y
A, H nzL Rt
. .M- \ ‘—t.isv va.‘.x HM.. ,x"ﬂ:
! oy
~,.P)n TP%. ( h,t n. A A.

Y]

—

]

T
r—
~,

214

e} 3

A
t} f ,4\._,
B
B4 - 4
f 3
N

T

»

FER
et AVH

——
[4
-

<

-—er

|~ e

NI
2pn

-

mé

e
B=

3

.

18— =

~y-
"~ 3

—
'~ r g

s o, T
=

ST

. $1 =20 Stoves



54

A -
S et il ,W._.w.v Jmi@

i3 M I I
e 8 A -l

| B ) -

I HH

u%r.m U

"IN f.

£
a

o | £ } . - — —_ —

. #ﬁnnnL — J——

O 1

#.)L\ @V a r..ﬁ rw bl | H..
03t 4y odd
< - _uu =

timp, e

*») ;}

~d

Pas

IS ]

Xy

3T

)
H
> o

—

-
-

B e

o 2,

‘!.3‘ —

q

-

¥
=

S22

o -

.-y




55

- =
: - 4 i
H in —_— v!l ] ! ! ? :
- e —
Piep
e = - >
42‘ —_— u:J; 1 1 ’ { i
R - = —_—
§ . L ) d i i
T~ ik ; % . ! ‘ !
Dove. By e
ry 0 L o= arms " s
=i & N i ! i { H
JCR.Klg 7 T~
b 2:d A) H
-~ kt N £ >~ -3 H ‘
mre il To——% T
— 7 : ]
a) v fy { i : !
ke — -
— —
£
PDaes 4T i N ! i ! : i
-l . X i
& — =
> : —
. 3 T
i — i i i i teareicualy s [ I
"“n}.t = — et . : >
1 H | 222 T -
- T ———,
rl f ! ’ ererorr et AV - P 3 >
Ny 3 T - x
4 ; T O
i i H ¢ e panr R L H X — {
W, E X — x -
Tt ; § 1!!. T o— Ll ————
! _l' ’ ! 1 saermfin,ery, T
x =~
!’:: - .- o = > f‘
I 258 P '% N > ~
,: :< - it l ‘ -l artiql .,‘.: . :=-
N1 e T —— ——
A I T - —— o— — { “emm—
e~ o’ ¢ —— ° pI— :-LL
o Loz T S~ —— ——=
= S — = =iz =S —eo—— 2t




—

r,)s 2- - . .

oo B : = — ¥
v B

s-/.'———\ H
1T ; : ;
o
M;———-—N ’ ! .
H o . H l {
S i
olor. & T
e ! i |
b clae, =
o—_ | s { i !
Sun, B $
4 + . N s N ; - -
Jof 1 T | : ; ; I
=T \Eea—
T T >
L1 R I i : t i ! !
x-. . ‘: - —
N =— ; == - -
.- e i ¢ i i } :
—'-'P‘I — 3
Y T T - - > -~ -
Y e N i - i a :
U STt RS
T _‘?_ — == - = = 2 .
; "\,:. N -'z : H ] l :
Travi, <
Tosa '-:(
- ¢ -3 :5 : 3 H i F i
L ht : . R i : :
Tere.>= 11 X $ = ﬂ ot
:.’“ S - - - aun s r = - v a— > v 4 - 3 f“‘r'
' : 'iL S : ! e ! 4'r< Py TN e
?frt.t s o nm— — —~ o2 ; s Y A s
s - T T ¥ —
! o oprmeg oA Al AT | — =
Peec S 3F e
: ' !l imd : i —— i i
Peove. =13 - —2
F v H ¥
1’1 TRAL e i BT ‘a7 1€ ! . 167 A !

P'o'io ] i/ s, ey i [ /s Y Y )

7 32 T~ e i ; ! ‘ 5 1 ;
et T £

T — U z ] i :
e =X —

e L % ,. 1 !
we. === =

C T~ { : ‘ |
Uer., 22—

e a ; i i
3.\‘-;_: - v —




57

-
P
tor. T ———
~ | "2 £
'; — L —!
Perr.n’ H— —— — -
!--rr'\. p-L i _\.{-
e e — =
\ v 2 - — ! <
o T —= e
T T — T
N g b g8 2 pS2 Dhey? . a2 gans)
..‘Ph°-é /[, ] /'/ l /ll /II TI' ‘ /// T /’/ ///
A\ /4
o = T — T T ———— Q& T
?QR.I s ——— L‘L — —1
| — N > o e o =1 ,-,—,ﬁ" + I + v 1
Bren g — ez ———————
I bs‘ f(T..) > B ;=='>23- };* "—1 N
[ X Y X T =X
‘ —_— kr - TR i |
ey = - = =
M . 1 Y A3
C-&." ! L Iy e, ) : Z " 7 /. T 7 - ‘. .

L /s

| /77

e — = =y — 2 S =X ! o
- - e - e X - X T n ue— c—
?ﬂ(,z E - - —  — — — = — = rx
T ! f 2 ieresc.
' - ] S N’fn— ! r L lg —— ! A1 {
Bore. T 7 = e — == , ——
g : Cree
? , —— 2 | —Fn. sl i~ ’
e === : = = et
. Tt © ‘} “3; ’ \ [y T 14 fﬁr_q:—;_ ——\l A 1
) U T I— i
Ve W o ————~ e
=
.3_-_;@4 - | go2 A2 L . ?‘Lﬁ..” eresc {é:&sq)
i — . ;
Pro. é i | ]
—— =t — < O¥ — e =
L . A 9 o —— A s S ——




Pere.T

?QN.I

PereT

Pore =D

;

Bho. L//,




59

o

v o

e

.

-

Lol

ras]

absn

oo




60

> o om]

= N i -
— —r——— -~ . - T
N " o wa—— — —— i "2 | Ve, T
J L = b2 8 - L= bex.
i} — l =
i ; i
H N T
i { i !
T -
/—-7 R
i P | o~ i [ ‘
= — = = % =z
TR ) I M S
M 4 -
— T - - - T
Iimg. ~— © —~— [ ~—
1 . +
fi ¥ i
—t = s
st 1 T p
= en _Segiler | 3 ¢
T o S a3 A r— i
i . : ¢ H
N 1 B .
:If S— . D — Conv, a7 LY, - LY taalys z\'/lL_"
——1- - T e
T N 3 . . i Y]
e eI e Emur> /- P Eam i ¥
S

i//1 i L,

=48

24 g

RN

5 252

53




— s
—

———
7 {3\ B mfﬁi‘; t"‘"-: :’ge ".—':—’,;!éﬁb 2 N -

N -
&_/ﬁ;. S e at a e -

1.

...

IS B 2R I & Sl N inb: =™ - o D i

b

Pro . ‘f//, F 7717 777 i 7771777 7. 777 0

! ¢ H . P T
2, H ! i ' 1
Vil T 3= ==
Viex == :
i a i i i R
Ve, = ;
; | s ; l =
Ver. I
{ ; ! i : et
— : : =
D-EJ' = - = - . _"Ex‘—
= = e = e == =5




« o

S NS
RSN

AR IADE IR Z § NAN
)

™ gin o 1‘-¢|-':\r}rq\y eru

62

WY T
\..Pl = th%g_h
.l | | | I

! 1 RS
n\ﬂ( = m— ﬁj
i 1 ] L.
oz dar, EX ﬁ:x—L
i i =
bae, =
iJ : i i ! ] <1 €T ge3d
T_.g_: =z n —
Ju— ;g ' ” o e T = i t_“d 7 ; L :v

< leno. x —

;‘I ; ’F-.:QT' \:_/ “7.’ l n - \Q_(_’ —_———

-~ P : ' ! H

eI N —= = = = —

> { 3 4 g DN |‘§ | | j } ! :
e e — = = — — 2
: ; R i 1 1 i : ;
P — — = —
Yol i . HE*The) | g i . 2 2 2 |
nse 2 s [1 s it /s \ Jes i /s i [+, V2PN 2P
= T — H & M N 1 4
’7‘ ‘\4"‘-"——— l-&‘u . ~ e e . — o~ —— ~ o — - /-.L
R, - r—= e e e—
[ T %L = —= —— —
— 7 ~ p ELY-B . R
el === F—ro T =
Cned 7 ; - = ~————— —_—
A ——— S LR oy Y [ T N I
.:",'J_ e > — = ——a—y - = —T
PR, e | — — — —
ey, 5= == == —r — —
| ?\ e = | 4i i v l s Py : \ i L ]
~ p=- —

ey o mire— S = s - :

_ X — ~— ~— T ~—~ —
=T == = T =5 b e




63

Hiky

n/vic E T 3 : : : ' -

4~
b v

!-F

elar.

L. dar. frledt
5 T | 1 { | | i
0, =
_ a2 | e R W N e
PR Y — x — .
s | 1 bt
.I"‘— L ﬁ!r‘. — i —l 1;'4'
. N ] | e T
Trpre — =
1 | . i ‘ 3
> > l ‘ ’ !
Tepre. X — —> o
= A W R T T T 7
) ' L E’ ‘« L R H -~ . (—4 - i 2 2 ‘ !
. Trmel, z'l S=== = — = == x = =
= =T —F ' —F ° ; o hF. 8. _i_®. |
% e :
T3 i ! ! i !
j Time. :L — !“’ o — — = ~— ’57
1 = = T ——— ¥ o - o =
= — — 1 —1 — 0 —1
bre. T S — oz =2 = Zi = =
' | ! i ‘ ] ;
Pere. T e — >z = = = =~ —Z ==3
: | { ! ! | !
Pere. i ——— —— —
/ R e
P -
'°( ///‘/,, V Jor i /v, VS i S \ / ss / sz
—
\jl 4: ~ . —_— O . —t ~ '—L S.’_‘L - — -~ . H -~ . ‘_‘\J. k
LY X T
% - — —
L A S N - T :
A —
V“"-Iﬂ’——v — = = X
P _ i : ]
Vi, ga= = = = =
—_—— ~——— — 5
- — ! 1 \f ; ! T\ — Y,- LV =
Vet = = = = ~
T T ) \ [ \ i j M .
NS 1 ! : l { { - ¢ \L ! A | \ : !
1 W o, ~ ——
3. i & = = — —— == =
~— — N——— N——— N—— N ~— —_— \_/
== =t ST =S T — T =Fo————ox—




64

-U/ '/(.\"_ TEp L0 4 e — - o \er T < . .
ofpic. = Y t 2 2 = ==
o et 1 !
L pirt el 7 1
Q\l(. P ——=————r )f‘*u - =
o == = —
ST Y P ——
PO =—— 1A i — i ]
bs. der, B = = — — : '
T o — =
L TR i e S I i ~—i ;
- Suan, B ; z T - = = :
o M ol T — ;
pe o A F ==z S '
x“ﬂx, P :_’él-i’:;?SE'_,ﬂ T= ~ ri T lb;- ~ ! - i
. :‘; ] (:/"D:;ﬁ'Ev- ‘—o %" ) — i
Toor. T B _g_v e i % ! i
AR === == =
: 7 5';;"L“ =2 ! | 1 : |
Tem It == == = ' '
Tk, E= ' = e ’ ' :
: .-/ l’- ‘.J' L4
H Eor ,,/ “‘;:‘b‘r \ i\ i\ 1 !
T = : = ‘ :
T A T T Z T~ '
Timy T s v § ] s 2 :
4 i ! | j : ; |
Tore. = s ' "
- = =
t - i fi ! 1 i i !
e — ’ : '
i : =
I ‘ i ' ] i B H
+ . . + ; i -
(2 i e Gy o Ly ) by R
0‘.. \r / / :i\,f.’ ‘,i'- = = a‘l '--j::_t = T = dvne
d /s~ L AR AT I IR T ‘o a0
: —— = Rz = T = —
ya —— - 3 N y— — — =
SR e s P N . 2. RN
V\N.I Y ez % ‘ = o e : i VT
! = = 3
7 pet? T % s i :
V\h"xi : = f :
&= - = g —
" - 2,55 Z‘; 71j; Py ! —_ . ; i }
s. o — ’ . > I‘!T
- ‘ PN e i S—
3 !".. N ] l E : * i
vcx. > —  am— - -o - .-
T — L ” X
e T, 1 , f
1. B = —— —— — =
—— = \BV \_,/A N —

. me. 84= 38 Staven




65

y—

j'n-mﬁ T{.—— |

.” -i .e,ﬁ irw ..W Wi T
( N i |
| Jii 1
aJJ . HiP ﬁ\ ﬁ
V -
(I ni
QI A ! ji B
\ 1\ s L _
/ .v
.a . s% s ! | ) .-N |
{ Ji (iim
Al AL« s gl <8l o< et
i Tillin |
1885 NN
- ]RH)- il
i Q._.vl.z .rw (.%\Jk,aum Cog
SAE pE 4 2z 02




66

F) j:ﬁv‘_-\to — = -
. o == —=Z ==
—— - v [y
\rj:—'aL N -L\ v_—sr'al !
clar, = = =
B =X L A3
=2 > > | > .l 2 3
I8 = S a— ===
[} == ”
torns —~ i-:: 3 ":ﬁ > T- f"-/l i
I.ﬁ 5 — = — i ¥ ~ - ;
. \ T
N ] [ = & 2 1 % 1. 3 [ |
— z - e me— S — >
l'rgr.a- -7 > 1 F o ° P prrens " . = A N———
r - ~— ~—==, 3 2 : A . SR B
hp?:-x !; — 2 - T — %
[} ‘ S ' e
L = | o 318 2T LT
-_ = — —— e A Y —— =
L recs. 22 - — T <
: —
_ * L |~ "% 3 o 1= > T
luba Z= S e e e X : {r
- s Py e~ Tm Ly o T T
T — =
. — ’ - " A " z
) = > T R
7 i E i |~ i, S5 ! Sy
P — = —— — — T
' s ] ~ 2 2T A —
_— _ i Tl ! ‘\’T'—g:: —
= ===
3 — R b ) v - it
D I S = TS~ W M
w3 T— — ————
—
T = — ==
W — i =2 i =3 As
noelD Ae——rr " ~=r ——— —= -

-—— T T \ 2 *ﬁp L > f——— N
- ! i ~2 | ! | 22— \y
Yls. o= = — SR

> T g et T
& - i : -
v : .
es, —
> A3
— - T e
N %., B z L == e
o we ? N = T N0 e = s
Y R ; ——
— = —— e = = eSS s ———

GSCHIRM®S

me. 81 =26 Srovas




PO -~
& = -
u./pu.us: =
T K, i | T2
e~ i
& = = %
| ¥y A : | =2
e\or, £ = e
; T i 183
¥ = — = ==
k‘_g\n". e v 2
| | n3 ~— * i i ! |
\u‘. f‘—r w d—
[ s L % ] : i
I‘m i— X 2
Woend I N\ | J""L i \ : : ‘
e T —Z —
x i A\Z ==
f 1 = N |
Tz = == '
¢ = =
7 l | 'H's —— L : l ‘
T‘r‘p&.&;’s: = =
hood l T |‘>. __\ : ‘
Tr-\:l. = <
&= — t T
; ] > 5 i ' 0
T B l
v = ¥ = =
i j = T 2
T, 2= — =
i i ) S5 0T ! :
- 2 = —=
P!"‘-—- o - —— —~ —ar—— —
s H tin N A
L ' | 1 pres - : i
. ==
3 eresc, - !
&R.a—-—-_ — o= = % i
X : : ; ;
:;.:T;NJ} L$ Rty : i !
Peee. TX == — ————
) erec. d A 428 e t;.' P, TN A
Bl H . T \ '.\i-. LR Nl 2
t—= : 2 e — >
S . = ——
Pro. (; i Ll N ‘r_ \ i .\' ~——
ro - T, P~ S \ q ~ =
N *x ! é 2 k-3 : :
\J(-;.I P — — -
AV 2o ns j
V\-...::,:;Jh ——— :
— v W ee TN A :
vi fl ‘;7\3- 2.2 { e ;'I 1. = ‘:’% v o
5. 1B — z =
_l\ x ‘ v 1‘ T
f L 1 /, ‘ ';'é.\
Ves, === : 2 :
M " . - N
N . e ; N
DICTR === 7 =
- 0 - e
= XX === = —3Z& — oo -

67




APPENDIX A

Analysis of selected jazz compositions for ii - V - I progressions

JOY SPRING.eeos..Clifford Brown

F i B 1 oe’
.1 o ™ =t = :’
) et S ey S —
ey S St iy L T e e e — =] -
i =3 7 & T e
(-’_——-—_—-l r_,-——-———1 \— ;
A AT Tem an F Tap-1 Do
> - > — — et !
r3 = & .:-_.- = o = e e - =3
y a—r~ 4 v " 3 - A . : —— —— = ¢ —
S = & T I 7 7% - ?
'7 ‘ - eagl |
(s_W“'. Cahr Do G T ‘g1 27
e - — t o [ — .
x qf']fl;: X Sovar - na p— ST ey - ——
: = L B U T e s e i
O - Ta% 3
. h q r———~“—.j < {
2.1 A7 Aber T &y AN B
T g‘\ 3 M === == /
— — = e e —
aﬁ:f = S~ oy = v\ = v — vl A"’j Wy’ s - :
G myT fe.a et Foras? Ce zz1 |
o 1
. — = 3 > P~
’:r___;' g L I S e T e — — - '
- =, ™ Ya g\‘, e L - - > .
= TR e e R, e
Paues? \ ' +
Ehmy et BT G et ¥
i . l- P ———— ﬁr\ S— g ) ;
- ~a P WA pt rau i -~
— :‘ >4 -t A — 7‘£?_f‘ — = z :'u = P - 4 R—— l

> W<
> > \
| m—y : T — e
- ey — - -
S Emm——n ey v o o— vy R LT 2 e — = T .
— - r + 4
-
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APPENDIX C
selected composers who have experimented with

jazz / classical fusion

Larry Austin
John Benson Brooks
Dave Brubeck
Howard Brubeck
Aaron Copland
Claude Debussy
Bill Dobbins
Bill Evans
Leonard Feather
Dan Hearle
Werner Heider
Andre Hodeir
Charles Ives
J.J. Johnson
Ernst Krenek
John Lewis

Rolf Liebermann
Teo Macero
Darius Milhaud
Charlies lingus
Maurice Ravel
David Reck

Bill Russo

Lalo Schifrin
Gunther Schuller
Matyas Seiber
Igor Stravinsky
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Aopendix D

Suppleméntary Compositions

A SYRINGE EXISTENCE

for: soprano, cello, piano

author: Sandy Evans
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RETURN TO BENTHOS

for: jazz ensemble:

soprano saxaphone

alto saxaphone (& flute)
alto saxaphone II (& flute)
tenor saxaphone (& flure)
baritone saxaphone (& flute)

5 trumpets
4 trombones
1 bass trombone

piano

bass

guirar

percussion: 2 players
.player I: trap set
player 1I: congas
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THE ADVENTURES OF CAPTAIN WAKE UP

for: jarz ensemble:

alto saxaphone I (& flute)

alto saxaphone II ( & clarinet)

tenor saxaphone ( & soprano saxaphone
tenor saxaphone ( & flute)

baritone saxaphone ( & flute)

5 trumpets
4 trombones
1 bass trombone

piano

bass

guitar

percussion: 2 players
player I: trap set
player II: chimes
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THE SECRET SITS

for: soprano, cello, piano

author: Robert Frost
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TRUNDLE FOR EIGHT TRUMPETS

for: trumpet ensemble

I. Fanfare
II. Chorale
III. Trunnion
IV. Finale
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VARTATIONS ON A BULGARTAN FOLK TUNE

for: solo piano
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YESTERDAY
for: soprano. cello, piano

author: Barbera Sensenig
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