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CHAPTER I  

INTRODUCTION

The m a jo r  t e n e t s  o f  a c t i n g ,  d i r e c t i n g ,  and  s c e n e  d e s ig n  o f  

to d a y * s  t h e a t r e  h av e  b e e n  s h a p e d  by  a  s i n g l e  e v e n t .  The o r i g i n  o f  

t h e s e  p r e c e p t s  c a n  be t r a c e d  t o  th e  fo u n d in g  o f  th e  T h e a t r e - L ib r e  by 

A ndre A n to in e  i n  1 8 8 7 . The a r t i s t i c  a t t a in m e n t  o f  t h e  Th^eut r e - L i b r e  

spaw ned s i m i l a r  E u ro p e a n  g ro u p s  o f  w h ich  O tto  Brahm *s F r e i e  Buhne was 

t h e  m o st im m ed ia te  and  b e s t  know n. In  th e  U n ite d  S t a t e s ,  t h e  f o l lo w in g  

g e n e r a t i o n  saw th e  g ro w th  o f  t h e  a r t  t h e a t r e s  w h ich  a l s o  a p p e a r  t o  be 

r e l a t e d  to  A n to in e * s  w o rk . K e n n e th  ivlacgowan s t a t e s  a  r e p r e s e n t a t i v e  

v iew  i n  b e l i e v i n g  t h a t  th e  g e n e s i s  o f  th e  A m erican  l i t t l e  t h e a t r e  

m ovem ent c a n  be t r a c e d  t o  A n to in e * s  T h ^ t r e - L i b r e  th r o u g h  th e  a r t  

t h e a t r e s ;  a n d , i n  t u r n ,  th e  A m erican  u n i v e r s i t y  t h e a t r i c a l  d e v e lo p m e n t 

c an  be r e l a t e d  t o  th e  com m unity t h e a t r e  m ovem ent b eg u n  i n  t h e  lS 2 0 * s .  

T h is  c h a in  o f  t h e a t r i c a l  phenom ena h a s  b e e n  le n g th e n e d  to  th e  e x t e n t  

t h a t  an  i n f l u e n c e  c a n  be s e e n  c u r r e n t l y  i n  th e  A m erican  p r o f e s s i o n a l  

t h e a t r e .  T h e r e f o r e ,  a n  i n v e s t i g a t i o n  o f  th e  e r a  w h ich  p ro d u c e d  th e  

T h e a t r e - L ib r e  and  i t s  p r i n c i p l e s  m ig h t be  i n  o r d e r  to  f u r t h e r  an  u n d e r 

s ta n d i n g  o f  o u r  own t h e a t r e * s  h e r i t a g e .

I n  F r a n c e ,  th e  n i n e t e e n t h  c e n tu r y  was one o f  t u r m o i l .  From th e  

F r e n c h  R e v o lu t io n  t o  1 8 8 0 , th e  F re n c h  g o v e rn m en t was i n  a  c o n s t a n t



s t a t e  o f  u n r e s t .  S ix  fo rm s o f  governm ent e x i s t e d  d u r in g  t h i s  p e r io d .

A s i m i l a r  u n r e s t  i n  th e  a r t s  i s  n o t i c e a b l e ,  f o r  p a i n t i n g  and p la y -  

w r i t i n g  p ro g re s s e d  from  n e o c la s s ic i s m  th ro u g h  ro m a n tic ism  and r e a l i s m  

to  n a tu r a l i s m  w hich  fo u n d  a  home i n  th e  T h e a t r e - L ib r e . To u n d e r s ta n d  

p r o p e r ly  th e  d ev e lo p m en t o f n a tu r a l i s m  i n  th e  F re n c h  t h e a t r e ,  a  su rv e y  

o f th e  so c io eco n o m ic  c o n d i t io n s  o f  th e  ep o ch  i s  n e c e s s a r y .  Such a  

su rv e y  s h o u ld  a l s o  q u ic k e n  o u r  i n s i g h t  i n t o  th e  v a r io u s  in d iv id u a l  

p h a se s  o f  o u r  t o t a l  i n q u i r y .

D e f i n i t i o n  o f Terms

Our i n v e s t i g a t i o n  f i r s t  r e q u i r e s  a  g e n e r a l i z a t i o n  o f  s e v e r a l  

w ords— r e a l i t y ,  t r u t h ,  and  v e r is m . R e a l i ty  " i s  o b v io u s ly  c o n c e iv e d  a s  

th e  o r d e r ly  w o rld  o f  n in e te e n th - c e n tu r y  s c ie n o e ,  a  w o rld  o f c a u se  and 

e f f e c t ,  a  w o rld  w ith o u t  m i r a c le ,  w ith o u t  transcendence .**^- T ru th  i s  th e  

d e g re e  o f s u c c e s s  w ith  w hich th e  a r t i s t  h as  b een  a b le  t o  e x p re s s  h i s  

e x p e r ie n c e s  o f  r e a l i t y .  V erism  i s  th e  d e ta c h e d  and o b je c t iv e  m anner 

i n  w hich th e  a r t i s t  v iew s r e a l i t y  and a b s t r a c t s  h i s  i n t e r p r e t a t i o n s .

To u n d e r s ta n d  f u l l y  th e  dev elo p m en t o f an  in c r e a s in g  r e a l i s t i c  

a p p ro a c h  to  th e  t h e a t r e  and t o  th e  o th e r  a r t s ,  a  d e f i n i t i o n  o f  te rm s  

i s  n eeded  due to  th e  s e m a n tic s  o f  th e s e  w o rd s. To s t r e s s  th e  s p e c i f i c  

n a tu r e  o f  th e s e  term $ r e a l i s m  and n a tu r a l i s m ,  t h e i r  F re n c h  s p e l l i n g  

( r e a l is m e  and n a tu r a l i s m e ) w i l l  be u se d  h e r e a f t e r .  T h roughou t t h i s  

p a p e r ,  th e s e  te rm s  and o th e r  r e l a t e d  te rm s  em ployed w i l l  be th e  

c o n v e n t io n a l  ones u se d  i n  th e  n in e te e n th - c e n tu r y  i n  F r a n c e .

•^Rene" W e lle k , C o n cep ts  o f  C r i t i c i s m  (New Haven and London:
Y ale  U n iv e r s i ty  P r e s s ,  1 9 6 3 ) , p .  2 4 1 .



The re -e m e rg e n c e  o f  t h e  p ro b le m s  o f  r e a l i s m s  h a s  b e e n  a lw a y s  a  

p o t e n t  t r a d i t i o n  f o r  " r e a l i s m  i n  th e  w ide s e n s e  o f  f i d e l i t y  t o  n a tu r e  

i s  i n d u b i t a b l y  a  m ain  s t r e a m  o f  th e  c r i t i c a l  and  c r e a t i v e  t r a d i t i o n  o f  

b o th  t h e  p l a s t i c  a r t s  and  l i t e r a t u r e . " 2 T o d ay , t h e  " s o c i a l i s t i c  

r e a l i s m "  o f  R u s s ia  h a s  a t te m p te d  t o  com bine n i n e t e e n t h - c e n t u r y  r e a l i s m  

w i th  a  fo rm  o f  c l a s s i c i s m .  Our r e a l i s m e  h a s  b e e n  te m p e re d  by th e  

e x p r e s s io n is m  o f  th e  192 0 * s and  th e  d e v e lo p m e n t o f  p l o t  an d  c h a r a c t e r  

th ro u g h  a  p s y c h o - a n a ly t i c a l ,  r e p r e s e n t a t i o n .  The q u a l i t i e s  o f  d e c e p t io n  

o r  d e l u s i o n  i n  r e a l i s t i c  a r t  hav e  v a r i e d  f ro m  th e  c o m p le te ly  p h y s i c a l  

d e l u s i o n  ( th e  e x te r n a l . )  t o  th e  e m p h a s is  upon  a  m e n ta l  i l l u s i o n  ( th e  

i n t e r n a l . ) . T o d ay , r e a l i s m e  m eans m ore th a n  th e  t r u t h  o f  t h e  o b s e r v a 

t i o n  by i t s  d e p i c t i o n  o f  common p la c e  e v e n t s ,  c h a r a c t e r s ,  and  s e t t i n g s .  

A m erican  r e a l i s m  c o n ta in s  an  e le m e n t  o f  r e g io n a l i s m  w hich  in c lu d e s  ( a s  

i n  th e  n i n e t e e n t h  c e n tu r y )  a  d e s c e n t  i n t o  t h e  sLums, s to c k y a r d s ,  f a rm s  

and  m in es  b e s id e s  a  d i s t r u s t  o f  th e  E u ro p e a n , t h e  i n t e l l e c t ,  th e  

t r a d i t i o n a l ,  and  t o  l e a r n i n g  i n  g e n e r a l .  More th a n  e v e r  b e f o r e ,  th e  

r e a l i s m e  o f  to d a y  e n c o m p asse s  a  w ide v a r i e t y  o f  fo rm s  s in c e  th e  c o n te n t  

may v a r y  f ro m  a  p i c tu r e s q u e  i m i t a t i o n  t o  t h e  p s y c h o lo g ic a l  i m i t a t i o n  o f  

th e  w o rld  a ro u n d  u s .

To e x p l a i n  m ore f u l l y  r e a l i s m e  and n a t u r a l i s m e ,  th o s e  q u a l i t i e s  

a g a i n s t  w h ich  i t  was i n  r e v o l t  h av e  t o  be  d e f i n e d .  S in c e  t h e s e  two 

a r t i s t i c  c o n c e p ts  w ere r e a c t i o n s  a g a i n s t  n e o c l a s s i c i s m ,  t h i s  e a r l i e r  

a r t  fo rm  m u st be c l e a r l y  u n d e r s to o d ;  a s  th r o u g h o u t  t h i s  i n v e s t i g a t i o n ,

2 I b id . , p.  2 23.
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t h e  a n ta g o n is m  o f  r e a l i s m e  o r  n a t u r a l i s m s  w i th  n e o c l a s s i c i s m  w i l l  be  

l in k e d , t o  t h e  so c io e c o n o m ic  c h a n g e s  o f  t h e  d a y .  Prom  t h e  Le C id  

c o n t r o v e r s y  o f  1635 t o  t h e  f i r s t  h a l f  o f  th e  n i n e t e e n t h  c e n t u r y ,  n e o -  

c l a s s i c i s m  was s t r e n g th e n e d  an d  r e i n f o r c e d  a s  t h e  d o m in a n t a r t  fo rm .

To make n e o o la s s io i s m  c o n s i s t e n t l y  e f f e o t i v e ,  i t  was a s s o c i a t e d  w i th  

r a t i o n a l i s m  t o  t h e  e x t e n t  t h a t  th e y  becam e o n e .

N e o o la s s io is m  r e a o h e d  i t s  p e a k  d u r in g  t h e  Age o f  R ea so n  i n  th e  

e i g h t e e n t h  c e n t u r y .  Prom  t h e  Age o f  R e a so n , t h e  b e s t  c o n o e p ts  o f  n e o -  

c l a s s i c i s m  c a n  be  b e s t  d e s c r i b e d .  B e fo re  a t t e m p t in g  a  d e f i n i t i o n  o f  

n e o c l a s s i c i s m ,  a n  e x p l a n a t i o n  o f  th e  w o rd , r e a s o n ,  i s  i n  o r d e r .  R e a so n , 

a s  t h e  p rim e  g e n e r a t o r  o f  a l l  t h o u g h t ,  b e g a n  w i th  R ene D e s o a r te s  who 

f e l t  t h a t  t h e  i d e a  o f  man a s  a  u n i t  o f  r e a s o n  p o s s e s s i n g  s e n s e  was 

t h o u g h t ’ s  b e s t  t o o l  when r e a s o n  was s t r i p p e d  o f  i t s  p r e j u d i c e s  an d  u s e d  

a s  a n  a b s t r a c t  i n s t r u m e n t . T h is  c o n c e p t  d e v e lo p e d  t h e  i d e a  t h a t  p u re  

common s e n s e  was a n  e le m e n ta r y  f a c t o r  o f  a l l  t h o u g h t ;  f o r  i t  h ad  

e x i s t e d  s in c e  a  p r i m i t i v e  e p o c h  when man was o n ly  g u id e d  by  n a t u r a l  

l a w s .  S in c e  N a tu re  was c o n t r o l l e d  by la w s  p e r c e p t i b l e  b y  o r d in a r y  

r e a s o n ,  i t  was f e l t  t h a t  common s e n s e  an d  N a tu re  w ere e q u a b le .  The 

e x a m in a t io n  o f  G re ek  and  Roman b e l i e f s  r e i n f o r c e d  t h i s  pow er o f  r e a s o n ;  

f o r  d u r in g  t h e s e  e a r l y  c i v i l i z a t i o n s ,  a l l  v a lu e s  w ere  f e l t  t o  h a v e  b e e n  

im m u tab le  an d  ab o v e  th e  v a r i a b l e  an d  im p e rm a n e n t. The i d e a l i s m  o f  th e  

G re e k s  ( s e e n  i n  th e  w r i t i n g s  o f  A r i s t o t l e  and  P l a t o )  a p p e a le d  t o  th e  

F re n c h  and  t h e i r  n e o c l a s s i c i s t s .  T h u s , r e a s o n  w as t h e  f u n d a m e n ta l  o f  

a l l  t h o u g h t ;  and  a s  a  r e s u l t ,  t h e  r e s p e o t  f o r  t h e  a a t h o r i t y  o f  r e a s o n  

w as h e l d  t o g e t h e r  by p r o b a b i l i t y ,  d e c o ru m , and  u n i v e r s a l i t y .



When r e a s o n  becam e bound  t o  t h e  n o t i o n  t h a t  a n  u n c h a n g in g  law  

g o v e rn e d  th e  w o rld  o f  N a tu re  and  m an, N a tu re  becam e th e  b e a u t i f u l l y  

c o - o r d in a t e d  h an d iw o rk  o f  t h e  “G r e a t  D esig n er.* *  I t  was **a h a rm o n io u s  

w hole i n  w h ich  th e  e a r t h ,  m an’ s d w e l l in g  p l a c e ,  was s t i l l  t h e  m ost 

im p o r ta n t  c r e a t i o n . s i n c e  man was im p e l le d  by s e l f - i n t e r e s t  t o  s e e k  

p l e a s u r e  and  to  a v o id  p a i n ,  i t  w as f e l t  t h a t  m an*s n a t u r a l  r e a s o n  o r  

h i s  n a t u r a l  g o o d n e ss  was a b le  t o  g u id e  h im  to w a rd  th e  p r o p e r  e t h i c a l  

l i f e . T h is  new r e s p e o t  f o r  r e a s o n  was e q u a l l y  c o n s p ic u o u s  i n  r e l i g i o n  

( f o r  t h e  D e i s t s ,  i t  was t h e  b a s i s )  and  i n  s c i e n t i f i c  r e s e a r c h .  As 

e v e r y  i n d i v i d u a l  p a r t i c i p a t e d  i n  t h e  u n ifo rm  l i f e  o f  n a t u r e ,  h i s  m ind 

was c a p a b le  o f  d i s c o v e r in g  t r u t h s  w i th o u t  t h e  i n s e r t i o n  o f  a n  o u t s id e  

i n f lu e n c e  o r  “ a n  e c c l e s i a s t i c a l  t r a d i t i o n . "  S c ie n c e  gave t o  h u m a n ity  

a  new f a i t h  i n  t h e  m ind o f  man and  i n  th e  p e r f e c t i o n  o f  God a s  t h e  

" G re a t  D e s ig n e r "  o f  a  h a rm o n io u s  u n i v e r s e .  T h u s , r e a s o n  becam e th e  

g u id e  and  r e v e a l e r  o f  a l l  h a p p in e s s  and  th e  im m u tab le  la w s  w h ic h , i n  

t u r n ,  gave man a  g r e a t e r  r a t i o n a l  c o n t r o l  o v e r  h i s  p h y s i c a l  e n v iro n m e n t.  

I n  t h i s  m an n e r, s c ie n c e  becam e th e  r a t i o n a l  s tu d y  o f  t h e  n o rm a l law s  o r  

r u l e s  o f  n a t u r e .  "To f o l lo w  N a tu re  was to  f o l lo w  common s e n s e . " 4 

T hrough  th e  a p p e a l  t o  common s e n s e ,  r u l e s  w hich  w ere d e r iv e d  fro m  th e  

s tu d y  o f  a n c i e n t  p r a c t i c e s  an d  t h e o r i e s  o f  t h e  G re e k s  and  Romans w ere 

c o d i f i e d  and becam e th e  k ey  t o  r a t i o n a l  p l e a s u r e .

The d o m in an t q u a l i t i e s  o f  n e o c l a s s i c i s m  w h ich  w ere r e i n f o r c e d  

by  th e  em ploym ent o f  th e  t h r e e  u n i t i e s  ( t i m e ,  p l a c e ,  an d  a c t i o n )  w ere

^ F r a n c is  G a lla w a y , R ean o n , R u le ,  and  R e v o l t  i n  E n g l i s h  C la s s ic i s m  
(New Y o rk : C h a r le s  S c r i b n e r ’ s  S o n s , 1 9 4 0 ) ,  p .  2 1 .

4 I b i d . ,  p .  1 2 2 .



p r o b a b i l i t y ,  decorum  ( a s  a  fo rm  o f  t y p e ) ,  an d  u n i v e r s a l i t y .  P r o b a b i l i t y  

gave b e l i e f  o r  l i f e  t o  t h e  a r t  fo rm . To a c h ie v e  b e l i e f ,  t h e  c o n c e p t  o f  

th e  u n i t i e s  o f  t im e  and  p la c e  was u s e d  t o  r e s t r i c t  t h e  a r t  fo rm  t o  i t s  

g r e a t e s t  d e g r e e ;  f o r  t h e  s t r i c t  n e o - A r i s t o t e l i a n  i n s i s t e d  upon  c o m p le te  

i l l u s i o n  i n  th e  d ram a . C o m p le te  i l l u s i o n  m ean t t h a t  t h e r e  c o u ld  be 

o n ly  one p la c e  f o r  e a c h  a c t i o n .  T h is  a c t i o n ,  o f  n e c e s s i t y ,  was a  s i n g l e  

a c t i o n  s e t  w i t h i n  a  s i n g l e  r e v o l u t i o n  o f  th e  e a r t h .  The d u r a t i o n  o f  th e  

p e r fo rm a n c e , g e n e r a l l y ,  beoam e th e  d u r a t i o n  o f  t h e  a c t i o n  s in c e  o n ly  one 

p la n e  c o u ld  be  i l l u s t r a t e d  on  th e  s t a g e . To a s s i s t  i n  o b t a i n i n g  t h i s  

p r o b a b i l i t y ,  d eco rum  was b ro u g h t  i n t o  o p e r a t i o n .  Decorum  m ean t t h a t  

m an n ers  o f  th e  c h a r a c t e r  ( o r  t h e  t y p e )  h ad  t o  b e  p r o b a b le .

"M an n ers” w ere su p p o se d  t o  d i f f e r  a c o o rd in g  to  
t h e  hum or o r  d i s p o s i t i o n ,  a g e ,  s e x ,  c l i m a t e ,  q u a l i t y ,  
o r  c o n d i t i o n ;  and  m u st be so  c l e a r l y  p o r t r a y e d  t h a t  
w i th o u t  h e s i t a n c e  th e  s p e c t a t o r  c o u ld  ^udge th e  n a t u r a l 
n e s s  o f  th e  a c t i o n  w h ich  th e  m anner p r o d u c e d .5

A t th e  s a me t im e ,  e a c h  c h a r a c t e r  was assum ed to  h av e  a  r u l i n g  p a s s i o n .

The a o t i o n  show ed t h i s  c h a r a c t e r  i n  h i s  p a s s io n  th e r e b y  r e d u c in g  th e

c o m p le x ity  an d  th e  s u b t l e t y  o f  l i f e  t o  an  o r d e r .  The s o c i a l  o r d e r  o f

t h a t  d ay  r e n d e r e d  th e  r u l e  o f  decorum  e a s i l y  a c c e p t a b l e .  Above a l l ,

t h e  u n i v e r s a l i t y  o f  n e o c l a s s i c i s m  w hioh  p r e f e r r e d  th e  g e n e r a l  o v e r  th e

s p e c i f i c  was t h e  e i g h t e e n t h - c e n t u r y  s c i e n t i f i c  and  e t h i c a l  fo rm  o f

e m p h a s is  on  common s e n s e  a s  d e r iv e d  fro m  r e a s o n  and  i t s  d e d u c t iv e

r a t i o n a l i s m .  S in c e  N a tu re  was c o n t r o l l e d  by u n ifo rm ly  s c i e n t i f i c  la w s ,

th e  n a t u r a l  h ad  t o  be u n ifo rm  o r  u n i v e r s a l .  The v e r y  m arrow  o f  n e o -

c l a s s i c i s m  was i t s  lo v e  o f  t h e  u n i v e r s a l ,  t h e  s t a t i c ,  t h e  u n c o m p l ic a te d ,

5Ibid., p .  129.



and th e  u n ifo rm . B a s i c a l l y ,  t h e  Age o f  R easo n  was a n  e x t e n s io n  o f  

P l a t o n i c  id e a s  w h ich  h ad  f l o u r i s h e d  d u r in g  th e  R e n a is s a n o e . T h is  

" P l a t o n i c  t r a d i t i o n  i n  E u ro p e a n  th o u g h t  a c c o u n ts  f o r  th e  i n t e r p r e t a t i o n  

o f  t h e  N a tu r a l  a s  t h e  p e r f e c t i o n  o f  t h e  i n d i v i d u a l  s p e c i e s  w h ich  i s  

n e v e r  re a c h e d  e x c e p t  i n  t h e  r e a lm  o f  th e  ‘ Id e a l!* " ®  I n  t u r n ,  th e  

a r t i s t  was p e r m i t t e d  t o  n e g l e c t  o b s e r v a t i o n .  By r e s o r t i n g  t o  th e  

i m i t a t i o n  o f  th e  sup rem e fo rm s  o f  a n t iq u e  a r t  a s  th e  p e r f e c t  em bodim ent 

o f  t h e  N a t u r a l ,  t h e  a r t i s t  d id  n o t  n e ed  t o  be c o n c e rn e d  w i th  o b s e r v a 

t i o n  o r  i t s  r e a l i t y .  T h u s , n e o c la s s ic 5 .sm  becam e an  e x p r e s s io n  o f  th e  

i d e a l  s e e n  th ro u g h  th e  u s e  o f  r e a s o n  a s  th e  a b s o lu t e  i n c a r n a t i o n  o f  

N a tu r e .  A f t e r  th e  a c c e p ta n c e  o f  th e  t h e o r i e s  o f  r e a l i s m e , " n a tu r e "  

m ean t t h a t  w h ich  th e  a r t i s t  saw a b o u t  h im  a v a i l a b l e  f o r  i n t e r p r e t a t i o n .  

The r e a l i s t  c o n s id e r s  n a tu r e  and  r e a l i t y  o n e— an  e m p i r i c a l  f a c t .

Though c l o s e l y  r e l a t e d ,  r e a l i s m e  and n a tu r a l i s m e  a r e  two s e p a r a t e  

d e g r e e s  o f  v e r i s m .  The d i f f e r e n t i a t i o n  b e tw e e n  and  th e  a l l i a n c e  o f  

t h e s e  two te rm s  m u st be c l e a r l y  u n d e r s to o d  f o r  th e  b a c k g ro u n d  o f  t h i s  

s tu d y .  B o th  w ords f i r s t  a p p e a re d  d u r in g  th e  e i g h t e e n t h  c e n tu r y  and  

w ere r e l a t e d  t o  th e  t h e n - c u r r e n t  t h e o r i e s  o f  a r t .  N a tu r a l i s m e , t h e  

more g e n e r a l l y  em ployed  te rm  i n  th e  e i g h t e e n t h  c e n t u r y ,  d e n o te d  an  

e x t e n s io n  o f  n e o c l a s s i c  p r i n c i p l e s .  I n  a p p ro x im a te ly  1 8 7 0 , th e  

A cadem ie d e s  B e a u x -A r t,  t h e  a r t i s t i c  a r b i t e r  i n  p a i n t i n g ,  d e f in e d  th e  

w o rd , n a t u r a l i s m e , a s  th e  " e x a c t  i m i t a t i o n  o f  n a tu r e  i n  a l l  t h i n g s . " 7

6 I b i d . , p.  1 5 4 .

7P i e r r e  M a r t in o ,  Le N a tu r a l is m e  F r a n o a i s e ,  (1 8 7 5 -1 8 9 0 )  ( P a r i s ;  
L i b r a i r i e  Armond C o l in ,  1 9 3 0 ) ,  p .  4 .  A u th o r* s  t r a n s l a t i o n .



T h is  d e f i n i t i o n  was a s s o c i a t e d  w i th  i d e a l i s m ,  f o r  t h e  t e n e t s  o f  t h e  

n e o c la s s i©  s c h o o l  p r e s c r i b e d  a  s ta n d a r d  i n t e r p r e t a t i o n  o f  t h e  a r t i o l e s  

t o  be  r e p r e s e n t e d .

The c h a n g e s  i n  t h e  c o n c e p ts  o f  n a tu r a l i s m e  o c c u r r e d  s lo w ly  due 

t o  th e  dom inance o f  n e o c l a s s i c i s m .  The s ta n d a r d  F re n c h  d i c t i o n a r i e s  

o f  th e  e a r l y  n i n e t e e n t h  c e n tu r y  o f f e r e d  e v id e n c e  t o  i l l u s t r a t e  t h e  

s h i f t i n g  c o n c e p ts  o f  n a t u r a l i s m e . D u rin g  th e  f i r s t  h a l f  o f  t h e  c e n t u r y ,  

L i t t r e * s  D i c t i o n n a i r e s  de l a  la n g u e  f r a n p a i s e  e x p r e s s e d  th e  r e p r e s e n t a 

t i v e  u sa g e  and  s ta n d a r d  d e f i n i t i o n s .  N a tu ra l is m e  was " a  s y s te m  o f  

th o u g h t  em ployed  by th o s e  who d e s ig n a te d  n a tu r e  a s  th e  f i r s t  p r i n c i p l e  .**8 

T h is  d e f i n i t i o n  em p lo y ed  by L i t t r e  was d e r iv e d  fro m  a  p h i l o s o p h i c a l  

te rm  o f  t h e  s i x t e e n t h  t o  n i n e t e e n t h  c e n t u r i e s  f o r  m a t e r i a l i s m ,  

e p ic u r e a n is m ,  o r  any  s e c u l a r i s m .

N a tu ra l is m e  had  a lw a y s  b e e n  c o n c e rn e d  w ith  th e  r e p r e s e n t a t i o n  

o f  n a t u r e , b u t  th e  e a r l y  n i n e t e e n t h  c e n tu r y  b e g an  t o  m o d ify  th e  

e i g h t e e n t h - c e n t u r y  s e n se  o f  th e  w o rd . Now, t h e r e  w ere t o  be  v a s t  

c o n t r a s t s  i n  th e  id e a s  o f  n a t u r a l i s m e . As e a r l y  a s  1 8 2 6 , a  w r i t e r  i n  

t h e  M ercure  f r a n p a i s e  f e l t  t h a t  a  new l i t e r a r y  d o c t r i n e  was g a in in g  

" g ro u n d  e v e ry  day  and  l e a d s  t o  f a i t h f u l  i m i t a t i o n  n o t  o f  m a s te rw o rk s  

o f  a r t  b u t  o f  th e  o r i g i n a l s  o f f e r e d  by n a tu re .* * ^  By 1 8 3 9 , S a i n t e -  

Beuve r a i l e d  a g a i n s t  a  g e n e r a l  s la c k e n in g  o f  n e o c l a s s i o  p r i n c i p l e s  a s  

d id  th e  n e w sp ap e r Revue d e s  Deux M ondes,  i n  1 8 5 2 , when r e v ie w in g  th e  

ro m a n tic  p o e t r y  o f  T h e o p h ile  G a u t i e r .  A l l  t h r e e  c r i t i c i s m s  c o m p la in e d

Q
I b i d . , p .  2 .  A u th o r* s  t r a n s l a t i o n .

^ W elle k , o p . p i t . ,  p .  2 2 7 .



t h a t  l i t e r a t u r e  was becom ing " to o  r e a l i s t i c . ” In  c o n t r a s t ,  C h a r le s  

B a u d e la i r e ,  i n  1 8 4 8 , f e l t  t h a t  B a lza c  was " a n  o b s e r v e r .  . . a  n a t u r a l i s t  

who knew b o th  th e  lav/ o f  th e  g e n e r a t io n  o f id e a s  and  th o s e  o f  th e  

v i s i b l e  b e in g s ." ^ 0 Now, n a tu r a l is m e  b eg an  to  be a s s o c ia te d  w ith  an  

e x p r e s s io n  o f d a i l y  l i f e .  D u rin g  th e  f i r s t  h a l f  o f  th e  n in e t e e n th  

c e n tu r y ,  th e  te rm  re a l is m e  and i t s  im p l i c a t io n  s lo w ly  b eg an  to  s u r p l a n t  

th o s e  o f  n e o c la s s i c  n a tu r a l is m e  and t o  e r a s e  any c o n n e c t io n  th e  te rm  

n a tu r a l is m e  had w ith  n e o c la s s ic i s m .

The te rm , r e a l i s m e , was f i r s t  em ployed by th e  p a i n t e r s  i n  th e  

e a r l y  p a r t  o f  th e  n in e te e n th  c e n tu r y .  A r t i s t s  o f  th e  p e r io d  w ere co n 

c e rn e d  w ith  new c o n c e p ts  o f  r e a l i t y .  D u rin g  t h i s  t im e ,  n e o o la s s io is m  

a p p e a re d  t o  w ith d raw  more and more fro m  a  b o u r g e o is ie - a c c e p te d  r e a l i t y ,  

and i t  ig n o re d  and d e n ie d  any th e o r y  w hich  d id  n o t  p e rm it  th e  e x p r e s s io n  

o f  th e  i d e a l  c h a r a c t e r i s t i c s  o f  th e  o b j e c t .  The n in e te e n th - c e n tu r y  

d ev e lo p m en t o f  r e a l is m e  b eg an  a b o u t 1830 when Eugene D e la c ro ix  b eg an  to  

a s s a i l  th e  n e o o la s s io is m  o f  Jean  A uguste  I n g r e s .  F o llo w in g  D e la c r o ix ,  

G u s tav e  C o u rb e t a c t u a l l y  c o n s id e re d  h im s e lf  a  " r e a l i s t . "  T hree 

e s s e n t i a l s ,  a c c o rd in g  t o  C o u rb e t,  composed th e  p r im a ry  d o c t r in e s  o f 

r e a l is m e  a s  c o n t r a s t e d  w ith  th o s e  o f  n e o o la s s ic  p a in t i n g :  f i r s t ,  th e

r i g h t  o f  th e  a r t i s t  t o  do w hat he  w ish ed ; s e c o n d , th e  r i g h t  o f  th e  

a r t i s t  t o  p a in t  co n tem p o ra ry  s u b je c t s ;  t h i r d ,  th e  r i g h t  o f - t h e  a r t i s t  

t o  r e p r e s e n t  th e  t r u t h  i n  an  " a c t u a l ” m a n n e r .^  In  th e  c a ta lo g u e  f o r

•^ M a r t in o , o p . o i t . ,  p .  3 . A u th o r* s  t r a n s l a t i o n .

■ ^ P ie rre  M a r t in o , Le Roman r e a l i s t e  so u s  l e  seco n d  em p ire  
( P a r i s :  H a c h e tte  e t  C ie ,  1 9 1 3 ) , p .  7 7 . A u th o r* s  t r a n s l a t i o n .



1®

C o u r b e t’ s p r i v a t e  e x h i b i t i o n  h e ld  a t  t h e  t im e  o f  t h e  E x p o s i t i o n  o f  

1 8 5 5 , he p r o f e s s e d :

The t i t l e  o f  r e a l i s t i c  h a s  b e e n  im posed  u p o n  u s  
s i m i l a r l y  t o  th e  t i t l e  o f  r o m a n tic  w h ich  was p la c e d  u p o n  
th e  men o f  1 8 3 0 . T hese  t i t l e s ,  a s  i n  o t h e r  t i m e s ,  h av e  
g iv e n  a  j u s t  i d e a  o f  t h i n g s ;  i f  i t  w ere o th e r w i s e ,  th e  
t i t l e s  w ould  b e  u n n e c e s s a r y .

To a v o id  any  d i f f i c u l t y  i n  co m p reh en d in g  my i d e a s ,
I  m u st l i m i t  m y s e lf  t o  a  few  w ords o f  e x p l a n a t i o n  to  
f o r e s t a l l  any  m is u n d e r s ta n d in g .

I  h av e  s t u d i e d ,  i n  a  d e ta c h e d  m anner and  w i th o u t  
ta lc in g  s i d e s ,  t h e  s y s te m s  o f  th e  o l d e r  and  n ew er a r t
f o rm s .  I  h av e  w is h e d , no l o n g e r ,  t o  i m i t a t e  t h e  o n es
who copy  e a c h  o t h e r ;  my th o u g h ts  h av e  n o t  b e e n  a b le  to  
a r r i v e  a t  t h e  i n d o l e n t  g o a l  o f  a r t  f o r  a r t ’ s  s a k e ! No!
I  hav e  w ish e d  v e r y  s im p ly  t o  f o l lo w  i n  t h e  t r a d i t i o n  o f  
r e a s o n a b le  f e e l i n g s  and  th e  in d e p e n d e n c e  o f  my own 
i n d i v i d u a l i t y .

To know i s  t o  h av e  p o w er, su c h  a r e  my th o u g h t s .
To be  th e  same t r a d i t i o n  o f  m a n n e rs , o f  i d e a s ,  o f  th e  
a s p e c t s  o f  my e p o o h , a o c o r d in g  t o  my a p p r e c i a t i o n ,  i n
a  w o rd , t o  make a  l i v i n g ,  su o h  i s  my g o a l .- 1-2

One o f  t h e  p r e c e p t s  o f  r e a l i s m e  i n  th e  n i n e t e e n t h  c e n tu r y  was

th e  r e t u r n  o f  an  e m o t io n a l  q u a l i t y  t o  a r t .  N e o c la s s ic i s m  c o d i f i e d  th e

m eans t o  p e r c e iv e  and  e x p r e s s  r e a l i t y  to  su c h  a n  e x t e n t  t h a t  a  s t e r i l e

q u a l i t y  d e v e lo p e d  and  i t  was t h i s  q u a l i t y  w h ich  becam e a  an a th em a  t o

th e  y o u n g e r  p a i n t e r s  l i k e  D e la c r o ix  and  C o u rb e t .

A c o n te m p o ra ry  o f D e la c r o ix ,  C h am p fleu ry  ( J u l e s  H usson  o r

F le u r y )  t r a n s f e r r e d  t h e s e  c o n c e p ts  o f  r e a l i t y  f ro m  p a i n t i n g  t o

l i t e r a t u r e .  I n  h i s  many n o v e ls  and  e s s a y s ,  C h am p fleu ry  e x p r e s s e d

h i s  b e l i e f  i n  r e a l i s m e  a s  a  v i t a l  t e n e t  o f  a r t .  I n  Le R e a lis m s  ( 1 8 5 7 ) ,

C h am p fleu ry  s t a t e d  h i s  p o s i t i o n .

I p^I b i d . ,  p . 76 f f .  A u th or’ s  t r a n s l a t io n .
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The r e p ro d u c t io n  o f n a tu re  by man c an  be n e i t h e r  
a  r e p ro d u c t io n  n o r  an  i m i t a t i o n ,  i t  w i l l  a lw ays be an  
i n t e r p r e t a t i o n .

C ustom ary (e v e ry d a y )  l i f e  i s  composed o f  sm a ll  
i n s i g n i f i c a n t  f a c t s  w hich  a r e  a s  num erous a s  th e  tw ig s  
on a  t r e e ;  th e s e  s m a ll  f a c t s  j o i n  t o g e th e r  and become 
a  b ra n c h , th e  b ra n c h e s  become a  t r u n k ;  a  n a r r a t i v e  i s  
f i l l e d  w ith  in d o le n t  d e t a i l s  w hich a r e  a b le  to  be 
re p ro d u c e d  w ith o u t f a t i g u e  to  th e  r e a d e r .  A r e a l  dram a 
do es  n o t  b e g in  w ith  a  know ing a c t io n ;  som etim es i t  does 
n o t  become u n i te d ;  l i k e  t h a t  o f  th e  h o r iz o n ,  w ith  th o s e  
who see  th e  end o f th e  w o r ld . The n o v e l i s t  ch o o ses  a  
c e r t a i n  number o f know ing f a c t s ,  th e  g ro u p s , th e  d i s 
t r i b u t i o n ,  and th e  fram ew ork . In  a l l  s t o r i e s ,  i t  i s  
n e c e s s a ry  to  have a  b e g in n in g  and an  e n d . But n a tu r e  
h as  n e i t h e r  a r ra n g e m e n t, c o o r d in a t io n ,  n o r  fram ew ork 
n o r  b e g in n in g  n o r  e n d . l ^

I n  d e s c r ib in g  d a i l y  l i f e ,  C ham pfleury  m a n ife s te d  a  re n ew a l o f a r t i s t i c  

i n t e g r i t y ,  f o r  a  c o n t in u a t io n  o f n e o c la s s ic  p r e c e p ts  w ould have o n ly  

p ro d u c e d , a c c o rd in g  to  C h am p fleu ry , movements com parab le  to  ro n sa rd ism  

and gongorism  w hich  were c o n s id e re d ,  i n  e f f e c t ,  in a n im a te  m ovem ents.

The c o n s ta n t  e x e r c i s e  o f su ch  r e s t r i c t i n g  maxims would d im in is h  th e  

p o r t r a y a l  o f  "cu sto m ary  l i f e ” i n  w r i t in g  and p a i n t i n g .  T hus, th e  

r e a l i s t  f e l t  t h a t  n e o c la s s ic is m  o o u ld  no lo n g e r  be a  u s e f u l  s t y l e .

J u le s -A n to in e  C a s ta g n a ry , by in t ro d u c in g  th e  p h i lo s o p h ic a l ,  and 

P i e r r e  Joseph  P roudhon , by in t ro d u c in g  th e  s o c i a l ,  a m p lif ie d  th e  r u d i 

m en tary  im ages o f  C ham pfleu ry . B oth  made v a lu a b le  c o n t r ib u t io n s  to  th e  

t h e o r i e s  o f r e a l is m e  w hich  were to  b e a r  r e s u l t s  i n  n a tu r a l i s m e . D u rin g  

th e  Second E m p ire , a n o th e r  g e n e r a t io n  o f  co n tem p o rary  w r i t e r s ,  Edmond 

D u ran ty  and e le v e n  o t h e r s ,  fo u n d ed  a  m agazine c a l l e d  R e a lis m e . As th e

^ C h a m p f le u ry , La R ea lism e  ( P a r i s :  M ichel Levy F r e r e s ,  1 8 5 7 ),
p .  9 2 . A u th o r* s t r a n s l a t i o n .

•^ I b id . ,  p . 96 . A uthor’ s t r a n s la t io n .
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p r i n c i p a l  m o t iv a t in g  f o r c e  w i th in  t h i s  g ro u p , D u ran ty  acknow ledged  h i s  

b e l i e f  in  th e  p r o p o s i t io n s  o f C h am p fleu ry . D u ran ty  and h i s  c o l la b o 

r a t o r s  s t a t e d  t h a t  t h e i r  s p e c i f i c  g o a l was to  e n v is io n  " th e  s o c i a l  

s id e  o f man, w hich  was more v i s i b l e ,  more co m p reh en siv e , and more 

t r u e . . . [ and ] t o  re p ro d u c e  th e  th in g s  v/hich to u c h e d  th e  l i f e  o f th e
• i  c

l a r g e s t  number o f p e o p le .” H aving moved r a p i d ly  from  th e  s im p le  

t h e o r i e s  o f C o u rb e t, th e s e  l a t e r  r e a l i s t s  in t ro d u c e d  th e  s o c i a l  m an i

f e s t a t i o n s  o f l i f e  i n to  th e  a r t s .  They s t a t e d  t h a t  r e a l is m e  had to  

r e t u r n  " s i n c e r i t y  to  art."-*-® To f u l f i l l  th e  r e a l i s t s 1 g o a l ,  th e  a r t s  

had  to  become u s e f u l .  T h is  a t t i t u d e  was t h e i r  r e a c t i o n  to  th e  ro m a n tic  

th e o ry  o f  a r t  f o r  a r t ’ s s a k e .  A r t ,  a c c o rd in g  to  th e  e d i t o r  o f  R e a lism e , 

was " a n  in s tru m e n t  o f i n t e l l i g e n c e  and o f e d u c a t i o n - - p o s i t i v e  and 

p r o p e r - - t o  be em ployed by [ th e  a r t i s t s  and w r i t e r s ]  w ith o u t  f e a r  o r  

reproach ."-*-^  Though th e  m agazine had a  v e ry  l im i t e d  l i f e ,  i t  b i t t e r l y  

fo u g h t  n e o - c la s s i c i s m  and ro m a n tic is m .

A m id -c e n tu ry  r e v i s e d  e d i t i o n  o f L i t t r e ’ s b o o k , th e  D ic t io n n a i r e  

g e n e r a l  de l a  lan g u e  f r a n p a i s e  o f  H a r tz f e ld  and D a rm e s te te r  d e f in e d  

n a tu r a l is m e  a s  " th e  t h e o r y ,  i n  p u rs u a n c e , t h a t  a r t  o u g h t to  be o n ly
1 Qth e  r e p r o d u c t io n  o f n a t u r e . "  Though t h i s  d e f i n i t i o n  i s  s t i l l  v a g u e , 

i t  s u g g e s ts  a  more u n r e s t r i c t e d  ap p ro ach  to  th e  t r a n s f e r r a l  o f  r e a l i t y  

t o  an a r t  fo rm  th a n  th e  d e f i n i t i o n  i n  th e  L i t t r e  D i c t i o n n a i r e .

15 M a rtin o , Le Roman . . . , p .  91 . A u th o r 's  t r a n s l a t i o n .

16 I b i d . ,  p .  87 . A u th o r ’ s t r a n s l a t i o n .

17 I b i d . , p .  92 . A u th o r ’ s t r a n s l a t i o n .

18
M a rtin o , Le N a tu ra lism e  . . . ,  p .  2 .  A u th o r ’ s t r a n s l a t i o n .
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C a s ta g n a ry  h a s  b e e n  c r e d i t e d  a s  b e in g  t h e  f i r s t  i n d i v i d u a l  t o  

a p p ly  th e  w ord " n a t u r a l i s m e w t o  t h e s e  c o n c e p t s .  A bout 1 8 6 3 , he s a i d :

A r t  i s  t h e  e x p r e s s io n  o f  l i f e  u n d e r  a l l  p h a s e s  
and  on a l l  l e v e l s ,  and  t h a t  i t s  s o le  a im  i s  t o  r e p ro d u c e  
n a tu r e  by c a r r y i n g  i t  t o  i t s  maximum p u rp o s e  and  i n t e n s i t y ;  
i t  i s  t r u t h  b a la n c e d  w i th  s c i e n c e .  The n a t u r a l i s t i c  s c h o o l  
r e - e s t a b l i s h e s  t h e  b ro k e n  r e l a t i o n s h i p  b e tw e e n  man and  
n a tu r e

D u rin g  th e  f i r s t  h a l f  o f  t h e  n i n e t e e n t h  c e n t u r y ,  t h e  d e v e lo p m e n t 

and  p o p u l a r i z a t i o n  o f  n a t u r a l  s c ie n c e  f o r m u la te d  many new h y p o th e s e s .  

From  t h e s e  h y p o th e s e s ,  a r t i s t s  e x t r a c t e d  c o n c e p ts  o f  o b s e r v a t i o n  and  

c l a s s i f i c a t i o n  t o  i n c r e a s e  t h e i r  d e g re e  o f  t r u t h  i n  a r t .  Now f o r  th e  

f i r s t  t im e ,  th e  c r e a t o r  end  t h e  c r i t i c  fo u n d  th e m s e lv e s  o b j e c t i v e l y  

a l i g n e d  w i th  th e  s c i e n t i s t .

P ro b a b ly  t h e  g r e a t e s t  in n o v a t io n  w h ich  ceune fro m  th e  c o n c e p ts  o f  

n a tu r a l i s m e  d e v e lo p e d  a  s u b j e c t  m a t t e r  in d ig e n o u s  t o  a  b r o a d e r  s e c t i o n  

o f  th e  p u b l i c . The n e o c l a s s i c  s c h o o l  dem anded t h a t  a l l  c o n te n t  be 

d e r iv e d  f ro m  G reek  and  Roman l i f e  and  m y th o lo g y . I n  a l t e r i n g  th e  

n a tu r e  o f  s u b j e c t  m a t t e r ,  n a t u r a l i s t s  t u r n e d  t o  l i f e  an d  n a tu r e  i t s e l f .  

T a k in g  t h e i r  cue  f ro m  th e  s c i e n t i s t s ,  t h e  r e c o rd e d  a l l  d e t a i l s  o f  l i f e  

t o  o b t a i n  t h e  r e a l i t y  o f  t h e  s c e n e . The c a ta lo g u e  f o r  th e  S a lo n  o f  

1867 e x p la in e d  th e  m ethod em p lo y ed  by  th e  a r t i s t .

N a tu re  and  m an, t h e  f i e l d s  and  t h e  c i t y ;  t h e  f i e l d  
w i th  t h e  d e p th  o f  i t s  s k i e s ,  t h e  g r e e n  o f  i t s  t r e e s ,  t h e  
t r a n s p a r e n c e  o f  i t s  w a te r ,  t h e  h a z e  o f  i t s  c h a n g in g  
h o r iz o n s ,  a l l  t h e  a t t r a c t i v e  charm s o f  v e g e t a t i v e  l i f e  
d u r in g  th e  s e a s o n s  and  d a y s ;  t h e  c i t y  w i th  i t s  m en, women, 
f a m i l i e s ,  t h e  c o n d i t i o n a l  fo rm s  o f  th e  f u n c t i o n  and  
c h a r a c t e r ,  t h e  d i v e r s i t y  o f  f r e e  s o c i a l  s p e c t a c l e  s e e n  
u n d e r  th e  su n  i n  a  p u b l i c  p la c e  o r  s e e n  d i s c r e e t l y  i n

3-9 John  R ew ald , The H is to r y  o f  Im p re s s io n is m  (New Y o rk : The
Museum o f  M odern A r t  d i s t r i b u t e d  by Sim on an d  S c h u s t e r ,  1 9 4 6 ) ,  p .  2 0 .
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th e  c lo s u r e  o f  th e  p reg n an cy  o f  a  h o u s e , a l l  th e  s u r p r i s e s  
o f  th e  i n d i v i d u a l  l i f e  a r e  c o l l e c t i v e l y  s e e n  i n  t h e i r  day  
o f  p a s s io n  and  m an n ers . . . N a tu ra l is m e  d o es  n o t  p ro p o se  
any o th e r  o b j e c t  and d o e s  n o t  a o c e p t  any o th e r  d e f i n i t i o n  
. . .  I f  i t s  tr iu m p h  i s  a s s u re d  f o r  e t e r n i t y ,  i t  w i l l  con 
fo rm  to  th e  s c i e n t i f i c  m ethod o f  o b s e r v a t io n  and  w i l l  be i n  
harm ony w ith  th e  g e n e r a l  te n d e n c ie s  o f  th e  human s p i r i t . 2®

B e s id e s  th e  s c i e n t i f i c  a p p l i c a t i o n  o f  o b s e r v a t io n  to  a r t  and th e  

i n t r o d u c t i o n  o f  more im m ediate  s u b je c t  m a t t e r ,  t h e r e  was a n o th e r  t r e n d  

w hich  a f f e c t e d  th e  f i n a l  m eaning  o f  n a t u r a l i s m e . I t  beg an  w ith  A uguste  

Com te. I n  t h e  s e a r c h  f o r  a  g r e a t e r  d e g re e  o f  t r u t h  i n  a r t ,  Comte d i s 

c o v e re d  t h a t  i t  was p o s s ib le  t o  r e v iv e  th e  s p i r i t  o f  th e  e n c y c lo p e d is t s  

and  i n j e c t  i t  i n t o  l i t e r a t u r e .  ( L a t e r ,  t h i s  a s p e c t  o f  n a tu r a l is m e  

became i d e n t i f i e d  a s  p o s i t i v i s m .)  Comte t o l d  u s  t h a t  " th e  v e r i t a b l e  

p h i lo s o p h ic  s p i r i t  c o n s i s t s  o f  a  s im p le  m e th o d ic a l  e x te n s io n  o f good 

common se n se  to  a l l  a c c e s s ib l e  s u b je c t s  o f  human r e a s o n .  . . The 

p o s i t i v e  p h ilo so p h y  w i l l  co n d u c t a  n e c e s s a r y  and more s u i t a b l e  h u m an ity  

t o  th e  s o c i a l  sy s te m  o f  n a tu r e  and t h a t  i t  w i l l  p a s s  i t s  h o m o g en e ity , 

i n  e x te n s io n  and i n  s t a b i l i t y ,  t o  a l l  th o s e  who p a s s  i t  o n ." 2 -*- P o s i 

t i v i s m  b ro u g h t t o  n a tu r a l is m e  a  d e e p e r  p e n e t r a t i o n  o f  r e a l i t y .  The 

p o l i t i c a l ,  m o ra l ,  r e l i g i o u s ,  a r t i s t i c  a s p e c t s  o f  l i f e  w ere now u n i t e d  

i n  a  t o t a l i t y .

A f te r  18 8 0 , a  d icho tom y o f n a tu r a l is m e  and r e a l is m e  was a p p a r e n t  

b u t  i t  was a  r e l a t i v e l y  m inor s p l i t .  The s i g n i f i c a n t  d i f f e r e n c e  

b e tw een  th e s e  two te rm s  m ust be o u t l i n e d ,  h o w ev er. R e a lism e , b e in g  

th e  e a r l i e r  a s p e c t  o f  t h i s  r e v o l t ,  was " a  s p e o i f io  s t a t e  o f  th e

2® M artino , Le N a tu ra lism e  . . . ,  p .  5 . A u th o r* s  t r a n s l a t i o n .
p i

I b id . ,  p . 9 .  A u th or's  t r a n s la t io n .
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s p i r i t ,  p e n s iv e  and m e la n c h o ly , w hich  was v e ry  p ro u d  and r e v o lu t io n a r y ;  

and  th e  o th e r  [ n a tu r a l is m e  3, a  t r u e  ra g e  t o  d i s p l a y  th e  n a t u r a l  and  th e  

man i n  w hich  was a  more common and h o n e s t  a  m a n n e r . T h e  aim s o f 

r e a l is m e  and n a tu r a l is m e  w ere t h e  sam e. T h e ir  d i s s i m i l a r i t y  a p p e a re d  

in  th e  a r t i s t * s  p e n e t r a t i o n  and te c h n iq u e s  em ployed t o  c a p tu r e  t h i s  

p ro b in g .  R ea lism e was c o n c e rn e d  w ith  en v iro n m e n t and  n a tu r a l is m e  was 

c o n c e rn e d  w ith  a n a ly z in g  th e  i n d i v i d u a l  i n  h i s  i n t e r a c t i o n  w i th  h i s  

e n v iro n m e n t. In  a  s e n s e ,  th e  d i f f e r e n c e  b e tw een  th e  two was a  m a t te r  

o f ' d e g r e e .

By 18 8 0 , n a tu r a l is m e  nwas a lw ays m a n ife s te d  a s  a  movement o f  

r e a c t i o n :  a  r e a c t i o n  a g a i n s t  th e  ro m a n tic ,  a  r e a c t i o n  a g a i n s t  th e

c o n v e n t io n a l  and  f a l s e ,  a  r e a c t i o n  a g a in s t  th e  g r a n d i lo q u e n t  and th e  

b o m b a s tic ,  a  r e a c t i o n  a g a i n s t  th e  n o v e l and a r i s t o c r a t i c ,  a  r e a c t i o n  

a g a in s t  th e  t y r r a n i c a l  c u l t  o f  fo rm , a  r e a c t i o n  a g a in s t  th e  name o f  

s im p le  r e a l i t y . ”23 The y o u n g e r g e n e r a t io n  o f  a r t i s t s  ( o f  w hich  Z o la  

was a  d o m in a tin g  f i g u r e )  w hich  c o n ta in e d  an  in c r e a s in g  num ber o f  

b o u r g e o is ie  c o n s id e re d  th e  c o n v e n t io n a l  f a l s e .  The g r a n d i lo q u e n t  and 

b o m b a s tic  i n  a r t  w ere e q u a te d  w ith  th e  n o b i l i t y  and i t s  lo v e  o f  n e o -  

c l a s s i c i s m .  The an ta g o n ism  b e tw een  n e o c la s s ic i s m  and r e a l i s t i c  con

c e p ts  beoame e v id e n t  a s  th e  b o u r g e o is ie  in c r e a s e d  t h e i r  im p o rta n c e  on 

th e  p o l i t i c a l  and  s o c i a l  s c e n e .  The m ain  a r t i s t i o  d ev e lo p m en t i n  

F ra n c e  d u r in g  th e  n in e t e e n th  c e n tu r y ,  t h u s ,  became more and  more a l l i e d  

w ith  th e  b o u r g e o is ie  and t h e i r  t a s t e s .

^2 I b i d . , p .  6 .  A u th o r 's  t r a n s l a t i o n .

23C h a r le s  B e u c h a t, H i s t o i r e  du  n a tu r a l is m e  f r a n o a i s e  ( P a r i s :  
E d i t i o n s  C o r r e a ,  1 9 4 9 ) , V o l. I ,  p .  1 2 . A u th o r* s  t r a n s l a t i o n .
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Rene W ellek  p ro b ed  th e  n in e te e n th - c e n tu r y  F re n c h  te rm in o lo g y  o f 

r e a l is m e  and n a tu r a l is m e  in  h i s  e x c e l l e n t  bo o k , C on cep ts  o f C r i t i c i s m . 

T h is  a u th o r  f e l t  t h a t  e a r l y  n in e te e n th - c e n tu r y  r e a l is m e  " sh o u ld  g iv e  a 

t r u t h f u l  r e p r e s e n t a t i o n  of th e  r e a l  v /o rld : i t  s h o u ld  t h e r e f o r e  s tu d y

co n tem p o ra ry  l i f e  and m anners by o b s e rv in g  m e t ic u lo u s ly  and a n a ly z in g  

c a r e f u l l y , ”2^ He d e f in e d  m id -n in e te e n th - c e n tu r y  n a tu r a l is m e  a s  " th e  

d o c t r in e  o f  Z o la ; i t  im p lie s  a  s c i e n t i f i c  a p p ro a c h , i t  r e q u i r e s  a  

p h ilo so p h y  o f d e t e r m in i s t i c  m a te r ia l i s m "  w hich was i n  c o n t r a s t  to  

r e a l is m e  as  th e  o ld e r  r e a l i s t s  were f a r  l e s s  c l e a r  o r  u n i f i e d  in  t h e i r
pc

p h i lo s o p h ic a l  a f f i l i a t i o n s .  Y e t ,  W ellek  f e l t  t h a t ,  i n  F ra n c e ,  th e  

o v e r - a l l  c h a r a c t e r i s t i c s  o f  t h i s  movement r e s t r i c t e d  i t s  te rm in o lo g y  

to  r e a l i s m e . The d e f i n i t i o n  W ellek  em ployed f o r  t h i s  r e a l is m e  was 

t h a t  i t  was " th e  o b je c t iv e  r e p r e s e n t a t i o n  o f co n tem p o ra ry  s o c i a l  

r e a l i t y . ” O b j e c t i v i t y ,  f o r  W e llek , m eant "so m e th in g  n e g a t iv e ,  a  

d i s t r u s t  o f  s u b je c t iv i s m ,  o f  th e  ro m a n tic  e x a l t a t i o n  o f th e  eg o : in

p r a c t i c e  o f te n  a  r e j e c t i o n  o f l y r i c i s m ,  o f  th e  p e r s o n a l  mood” and 

s o c i a l  r e a l i t y  " im p lie d  a  l e s s o n  o f human p i t y ,  o f s o c i a l  re fo rm ism  a.nrl
Ql7 ^

c r i t i c  ism . nCJ In  s p i t e  o f th e  d id a c t ic i s m  o f t h i s  d e f i n i t i o n ,  r e a l i s m e ,

a s  W ellek  p r e f e r r e d  t o  c a l l  th e  movem ent, a s s o c ia te d  th e  o b je c t iv e  w ith
P  8  •s o c i a l  o b s e r v a t io n .  I t  i s  W ellek*s d e f i n i t i o n  o f  th e  o v e r a l l  d e v e lo p 

m ent w hich w i l l  s e rv e  t h i s  i n v e s t i g a t i o n .

2 -W ellek , op . c i t . ,  p .  228 .

2 5 I b i d . ,  p .  23 4 .

S6I b i d . , p . 241 .

2 7 I b i d . , p .  247 f f .  

g 8 I b i d . , p . 242 f f .
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The im p o r ta n t  f a c e t  o f  n a t u r a l i s m e  i s  s u g g e s te d  by  i t s  a l l i a n c e  

w i th  t h e  p o l i t i c a l  an d  s o c i a l  c o n d i t i o n s  o f  t h e  d a y .  B e g in n in g  w i th  

t h e  Le C id  c o n t r o v e r s y ,  n e o c l a s s i c i s m  was t h e  o f f i c i a l l y  a p p ro v e d  

a r t i s t i c  s t y l e .  F o r  t h e  f o l l o w i n g  tw o c e n t u r i e s ,  t h e r e  w ere  r e p e a t e d  

a t t e m p t s  t o  r e fo r m  n e o o l a s s i o i s m ,  s u c h  a s  th o s e  e s s a y e d  b y  G lu c k  i n  

o p e r a ,  N o v e rre  i n  d a n c e ,  a n d  B e a u m a rc h a is  i n  d ra m a , b e s id e s  th o s e  

la u n c h e d  b y  D i d e r o t ,  t h e  F r e n c h  e n c l y o l o p e d i s t ,  an d  R o u s se a u , t h e  

p h i l o s o p h e r .  A f t e r  t h e  F re n c h  R e v o lu t io n ,  t h e  p r e v io u s  p o l i t i c a l ,  

s o c i a l ,  p h i l o s o p h i c ,  and  a r t i s t i o  s u p p r e s s io n  e x p lo d e d  i n t o  a  c o n t i n u 

o u s ly  t ro u b le s o m e  s i t u a t i o n .  I t  was n o t  u n t i l  t h e  s e c o n d  h a l f  o f  t h e  

n i n e t e e n t h  o e n tu r y  t h a t  t h e  m o st p o s i t i v e  s t e p s  w ere  t a k e n  t o  a l t e r  

t h e  p r e v a l e n t  s t y l e .

As t h e  im p o r ta n c e  o f  t h e  b o u r g e o i s i e  i n c r e a s e d  i n  t h e  p o l i t i c a l  

an d  s o c i a l  s c e n e ,  t h e  n e c e s s i t y  f o r  a  ch an g e  i n  t h e  a r t s  becam e 

a p p a r e n t  and  th e  r e b e l l i o u s  m ovem ents known a s  r o m a n t ic i s m , r e a l i s m e , 

and  n a t u r a l i s t a e  i l l u s t r a t e d  t h i s  g ro w in g  b o u r g e o is  d o m in a n c e . Any 

a r t i s t i c  dem ands made by t h e  a r i s t o c r a c y  w ere  r e s e n t e d  by t h e  b o u r 

g e o i s i e .  A f t e r  t h e  T h ir d  R e p u b l i c ,  t h e  b o u r g e o i s i e  h ad  im p ro v ed  t h e i r  

s o c io e o o n o m ic  p o s i t i o n  t o  t h e  e x t e n t  t h a t  th e y  assu m ed  a n  e v e n  g r e a t e r  

d e g r e e  o f  c o n t r o l  o f  t h e  p o l i t i c a l  and  a r t i s t i c  a c t i v i t y ;  t h e r e b y ,  a  

n a t u r a l i s t i c  m ovem ent came i n t o  i t s  own. A f t e r  1 8 8 0 , n a tu r a l i s m e  w as 

t h e  a c c e p te d  fo rm  o f  a r t i s t i c  e x p r e s s i o n .

Aims an d  L i m i t a t i o n s

T h is  i n v e s t i g a t i o n  i s  c o n c e rn e d  w i th  t h e  c a u s e s  an d  i n f l u e n c e s  

w h ich  c r e a t e d  n a tu r a l i s m e  i n  t h e  t h e a t r e .  To a c h ie v e  t h i s  a im , a
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c o n t r a s t  b e tw e e n  t h e  t h e a t r i c a l  p r a c t i c e s  b e f o r e  an d  a f t e r  A n to in e * s  

T h ^ ^ b re -L ib re  m u st be d e l i n e a t e d .  Any d i s s i m i l a r i t y  w i l l  be n o te d  b y ,  

f i r s t ,  e x a m in in g  some p ro m p tb o o k s  o f  p r o d u c t io n s  a t  t h e  C om ed ie- 

F r a n g a i s e  a n d , s e c o n d ,  by  a s c e r t a i n i n g  t h e  n a t u r e  o f  A n t o i n e 's  p ro d u c 

t i o n s  f ro m  h i s  n o t e s ,  t h e  p u b l i s h e d  p la y  s c r i p t s ,  an d  a v a i l a b l e  

c r i t i c a l  r e v ie w s .

The l o g i c  i n  c h o o s in g  t h e  C o m e d ie -F ra n g a is e  f o r  t h i s  c o m p a r iso n  

s te m s  fro m  i t s  l o n g e v i t y  an d  s t a t u s .  From  i t s  f o u n d in g  i n  1 6 8 0 , t h i s  

t h e a t r i c a l  o r g a n i z a t i o n  was a lw a y s  c o n s id e r e d  t h e  f i r s t  i n  F r a n c e .  

D u rin g  t h i s  t h e a t r e ' s  h i s t o r y ,  t h e  ap ex  o f  a n  a c t o r ' s  c a r e e r  was t h e  

h o n o r  o f  b eco m in g  a  member o f  t h i s  d i s t i n g u i s h e d  com pany. E v e n  th o u g h  

t h e  n i n e t e e n t h  c e n tu r y  saw  t h e  e s t a b l i s h m e n t  o f  a  s e c o n d  n a t i o n a l  

t h e a t r e ,  t h e  Com edie re m a in e d  f o r e m o s t .

The b ro a d  n a t u r e  o f  t h i s  s u b j e c t  n e c e s s i t a t e s  c e r t a i n  l i m i t a 

t i o n s .  F i r s t ,  a  f i f t e e n - y e a r  p e r io d  f ro m  1875 t o  1890 was c h o s e n  a s  

i t  en c o m p assed  t h e  f o r m a t iv e  y e a r s  o f  A ndre A n t o i n e 's  l i f e .  S e c o n d , 

t h e  C o rn e d ie -F ra n g a is e  was p ic k e d  a s  t y p i c a l  o f  s t a n d a r d  t h e a t r e  

p r a c t i c e s  o f  t h a t  d a y .  T h i r d ,  a n  a d d i t i o n a l  l i m i t a t i o n  stem m ed fro m  

th e  n e c e s s i t y  t o  d e v e lo p  a  p a r a l l e l  b e tw e e n  t h e  Com edie an d  th e  

T h d h ; r e  - L i b r e .

As A n t o i n e 's  im p o r ta n c e  e m a n a te d  f ro m  h i s  r e a l i s t i c  s t a g i n g ,  

any  c o n t r a s t  o r  c o m p a r is o n  o f  t h e a t r i c a l  p r a o t i c e s  r e q u i r e d  common 

t e r r a i n .  As n a t u r a l i s m e  was r e l a t e d  t o  t h e  s o c i a l  c o n d i t i o n s  o f  t h e  

d a y ,  t h e  n e e d  t o  l i m i t  o u r  e x a m in a t io n  t o  th o s e  C o rn e d ie -F ra n g a is e  p r o 

d u c t i o n s  w r i t t e n  b y  n i n e t e e n t h - c e n t u r y  p la y w r ig h ts  seem ed a d v i s a b le  

s in c e  t h e  r e p e r t o r y  o f  t h e  Com edie h ad  a  p r e d i l e c t i o n  f o r  t h e  c l a s s i c s .
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A d e t a i l e d  u n d e r s ta n d in g  o f  th e  p r o d u c t io n  m ethods o f  th e  Com edie v / i l l  

b e t t e r  d e f in e  th e  need  f o r  n a tu r a l i s m e  i n  th e  t h e a t r e . The e x a m in a t io n  

o f  th e  Comedie p ro m p tb o o k s w i l l  a l s o  a t te m p t  t o  e x t r a c t  e v id e n c e  o f  

a c t i n g ,  d i r e c t i n g ,  and s c e n ic  t h e o r i e s  o r  p r a c t i c e s  a t  t h i s  t h e a t r e .  

T h en , to d a y * s  t h e a t r e ,  b e in g  e s s e n t i a l l y  a  r e a l i s t i c  o n e , w i l l  be s e e n  

th ro u g h  th e  b u d d in g  p r e c e p t s  o f  t h e  T h e a t r e - L i b r e .

To u n d e r s ta n d  f u l l y  th e  e r a  fro m  1875 to  1 8 9 0 , a  s h o r t  resum e o f  

t h e  p o l i t i c a l  and so c io e c o n o m ic  c o n d i t i o n s  i s  n e c e s s a r y .  The l i t e r a r y  

h e r i t a g e  o f  o u r  p e r io d  o f  i n q u i r y  i s  a l s o  o u t l i n e d  i n  o r d e r  t o  e s t a b l i s h  

a  c o m p re h e n s io n  o f  n a tu r a l i s m e  i n  th e  t h e a t r e .  T hen , th e  c u l t u r a l  

e n v iro n m e n t v /hich i n f l u e n c e d ,  s h a p e d , and  d e v e lo p e d  A n to in e  and h i s  

p r i n c i p l e s  w i l l  become th e  c e n t e r  o f  o u r  a t t e n t i o n .



CHAPTER I I  

THE AFTERMATH OF THE ROMANTIC MOVEMENT

'F o r  a lm o s t  two c e n t u r i e s ,  a  s i n g l e  s t y l e  d o m in a te d  c r e a t i v i t y  

i n  F re n c h  a r t s .  I n  th e  e a r l y  s e v e n te e n th  c e n tu r y ,  n e o c l a s s i c i s m  was 

e s t a b l i s h e d  a s  th e  a c c e p te d  mode f o r  l i t e r a t u r e  and  e v e n t u a l l y  f o r  a l l  

t h e  a r t s .  E a ch  s u c c e e d in g  c o u r t  p e r p e tu a t e d  n e o c l a s s i c i s m  by  a p p ro v in g  

i t  a s  t h e  o f f i c i a l  a r t  s t y l e .  D u rin g  th e  e i g h t e e n t h  c e n t u r y ,  some 

m in o r ru m b lin g s  w ere h e a r d  b u t  n e o o la s s io i s m  c o n t in u e d  t o  b e  t h e  modus 

o p e r a n d ! . I t  was n o t  u n t i l  a f t e r  th e  F re n c h  R e v o lu t io n  t h a t  a  m o d i f i 

c a t i o n  o f  t h i s  a r t i s t i c  e x p r e s s i o n  was n o t i c e a b l e  and  o n ly  a f t e r  t h e  

d e f e a t  o f  N ap o leo n  I  was t h e r e  any  p e r c e p t i b l e  c h a n g e .

A f t e r  th e  R e v o lu t io n  o f  1 7 8 9 , th e  p o l i t i c a l  and  s o c i a l  c o n d i 

t i o n s  i n  F ra n c e  w ere e x tr e m e ly  u n s ta b l e  and  re m a in e d  t h a t  way u n t i l  t h e  

b e g in n in g  o f  th e  t w e n t i e t h  c e n tu r y .  D u rin g  t h i s  p e r i o d ,  t h e  F re n c h  

g o v ern m en t was e a c h  o f  t h e  f o l lo w in g  g o v e rn m e n ta l fo rm s  t w ic e :  a

r e p u b l i c ,  an  e m p ir e ,  and  a  m o n arch y . T h is  u n s ta b l e  g o v e rn m en ta l, 

s i t u a t i o n  was a  r e s u l t  o f  u n s u c c e s s f u l  a t t e m p ts  a t  a  m ore d e m o c r a t ic  

a d m i n i s t r a t i o n .  The b a s i c  r e a s o n  f o r  t h i s  o o n d i t io n  was a n  a tm o sp h e re  

o f  d i s t r u s t :  t h e  two b ra n c h e s  o f  g o v ern m en t d id  n o t  t r u s t  e a c h  o t h e r

and  th e  p e o p le  d id  n o t  h av e  an y  c o n f id e n c e  i n  th e  g o v e rn m e n t.

The l e s s o n  o f  th e  R e v o lu t io n  was t h a t  th e  p e o p le  r e c o g n iz e d  t h e  

n eed  f o r  and  th e  m eans o f  o b t a i n i n g  p o p u la r  s o v e r e i g n t y .  The

20
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" r e v o l u t i o n a r y  t r a d i t i o n ” w h ich  d e r iv e d  f ro m  1789 c o n s i s t e n t l y  m o t iv a te d  

t h e  p o p u la c e  t o  a s s e r t  i t s e l f  w h e n e v e r  a n y  g o v e rn m e n t becam e i n t o l e r a b l e ,  

a n d  becam e a n  im p o r ta n t  p a r t  o f  t h e  s h i f t i n g  p o l i t i c a l  s c e n e .  M o re o v e r , 

t h e  p o l i t i c a l  s c e n e  w as d iv o r c e d  f ro m  t h e  so c io e c o n o m ic  one  d u r in g  t h i s  

c e n t u r y .

I n  t h e  n i n e t e e n t h  c e n t u r y ,  t h e  r e v o l u t i o n a r y  t r a d i t i o n  was 

l in k e d  t o  t h e  i d e a  o f  a  c o n s t i t u t i o n a l  m o narchy  a f t e r  t h e  f a i l u r e s  o f  

t h e  r e p u b l i c a n  g o v e rn m en ts  b e tw e e n  t h e  y e a r s  1789 a n d  1 8 4 8 . T h is  

t r a d i t i o n ,  w h i le  i d e n t i f i e d  w i th  a  v ag u e  fo rm  o f  r e p u b l ic a n i s m ,  becam e 

i n c r e a s i n g l y  c o n s e r v a t i v e  i n  i t s  a p p ro a c h  t o  so c io e c o n o m ic  m a t t e r s .

D av id  Thomson s t a t e s  i n  D em ocracy  i n  F r a n c e :  The T h ird . R e p u b lic  t h a t

t h e  undue c o n c e n t r a t i o n  upon  th e  p o l i t i c a l  a s p e c t s  o f  t h e  r e v o l u t i o n s  

p ro d u c e d  a  n e g l e c t  o f  t h e  s o c i a l  a n d  econom ic  r e a l i t i e s . - * -  E ven t h e  

r i s i n g  m id d le  c l a s s  a p p e a re d  t o  b e  s o c i a l i s t i c a l l y  c o n s e r v a t i v e  i n  i t s  

a t t i t u d e  to w a rd  a  m ore l i b e r a l  g o v e rn m e n t. T h e se  c o n d i t i o n s  w ere  

a s s o c i a t e d  w i th  a n d  c o n t r i b u t e d  t o  t h e  a r t i s t i c  d i s c o n t e n t  o f  t h e  

n i n e t e e n t h  c e n tu r y .

The S o c i o p o l i t i c a l  B ack g ro u n d

The r e i g n  o f  C h a r le s  X fro m  1814  t o  1 8 3 0 , a  r e a c t i o n a r y  c o n 

s t i t u t i o n a l  m o n arch y , can  b e  c h a r a c t e r i z e d  a s  a n  a t t e m p t  t o  g o v e rn  

a lo n g  e i g h t e e n t h - c e n t u r y  l i n e s .  D i r e c t l y  r e l a t e d  t o  t h e  s o c i a l  an d  

p o l i t i c a l  s i t u a t i o n  o f  t h i s  re g im e  w as i t s  a r t i s t i c  s u p p r e s s io n .  I n  

1 8 3 0 , a  p o l i t i c a l  b r e a k in g  p o i n t  was r e a c h e d  w hen C h a r le s  X: ( l )

3-David Thom son, D em ocracy i n  F r a n c e :  The T h ir d  R e p u b lic
(L ondon: O xford  U n i v e r s i t y  P r e s s ,  1 9 4 6 ) ,  p .  15*



m uzzled  t h e  p r e s s ,  ( 2 ) d i s s o l v e d  t h e  n e w ly  e l e c t e d  C ham ber o f  D e p u t i e s ,  

( 3 ) o r d e re d  new e l e c t i o n s ,  a n d  in c r e a s e d  th e  r i g i d i t y  o f  t h e  v o t in g  

q u a l i f i c a t i o n s  w h ic h  d i s f r a n c h i s e d  t h e  b o u r g e o i s i e  who w e re ,  fu n d am en 

t a l l y ,  h i s  i n i t i a l  s u p p o r t .  The p e r io d  fro m  1814 t o  1848  w i tn e s s e d  a  

m o d e ra te  b u t  s t e a d y  g ro w th  i n  b o th  p r o d u c t io n  a n d  in co m e th ro u g h  t h e  

i n t r o d u c t i o n  o f  i n d u s t r i a l i z a t i o n .  T h is  i n d u s t r i a l i z a t i o n  w h ich  im p ro v e d  

th e  s o c io e c o n o m ic  c o n d i t i o n s  o f  t h e  m id d le  c l a s s  h ad  n o t  c o m p le te ly  

p r o v id e d  f o r  o r  im p ro v ed  t h e  i n d i v i d u a l ' s  f re e d o m  o r  h i s  h a p p in e s s .  As 

a  r e s u l t ,  a  fo rm  o f  s o c i a l i s m  b e g a n  t o  i n f i l t r a t e  b o u r g e o i s  th o u g h t  

a n d  caused , t h e  b o u r g e o i s i e  t o  r e b e l ;  an d  t h e  w r i t e r s  a n d  p a i n t e r s  b e g a n  

t o  r e s i s t  t h e  c o n t in u a n c e  o f  n e o c l a s s i c i s m .

A ro u se d  b y  A d o lp h e  T h ie r s  a n d  F r a n c o i s  G u iz o t ,  t h e  w o rk e rs  an d  

s t u d e n t s  r i o t e d  (o n  J u l y  2 8 , 1 8 3 0 ) i n  P a r i s  a n d  c a p tu r e d  t h e  c i t y  h a l l .  

C h a r le s  X f l e d  t o  E n g la n d  a f t e r  a b d i c a t i n g .  U n d er t h e  g u id a n c e  o f  

T h e i r s ,  t h e  J u l y  M onarchy w h ich  r e t a i n e d  t h e  c e n t r a l  p r o v i s i o n s  o f  t h e  

C h a r t e r  o f  l 8 l 4  (a  c o n s t i t u t i o n a l  m o n arch y ) t r i e d  t o  e n c o u ra g e  th e  

e x p a n s io n  o f  i n d u s t r y  a n d  t r a d e .  As u s u a l ,  t h e  g o v e rn m e n t ig n o r e d  t h e  

s o c i a l  m is e r y  t h a t  a c c o m p a n ie d  t h i s  new p r o s p e r i t y .  D u r in g  t h e  f i r s t  

y e a r s  o f  t h e  ,1b u s in e s s m a n - k in g ' s "  r e i g n ,  t h e  c o n s i s t e n t l y  low  w ages 

c o n t in u e d  an  eco n o m ic  im b a la n c e  b e tw e e n  t h e  n o b i l i t y  a n d  t h e  b o u r g e o i s i e .  

I n  t h e  e i g h t e e n  y e a r s  o f  i t s  e x i s t e n c e  (1 8 3 0 -1 8 4 8 ) ,  t h e  J u ly  M onarchy  

to o k  o n ly  tw o m in o r  s t e p s  i n  t h e  w e l f a r e  o f  t h e  w o rk in g  c l a s s  (a n  

e x t e n s io n  o f  t h e  p r im a r y  s c h o o l  s y s te m  i n  1833* a n d  i n  1 8 4 0 , a n  i n 

e f f e c t u a l  law  l i m i t i n g  th e  l a b o r  o f  c h i l d r e n ) .  N e v e r t h e l e s s ,  b y  1 8 4 8 , 

F r a n c e  h a d  made g r e a t  s t r i d e s  i n d u s t r i a l l y  w i th  t h e  r e s u l t  t h a t  P a r i s
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was one o f  th e  w o r ld ’ s  g r e a t  m a n u fa c tu r in g  c e n t e r s .  Y e t ,  beyond a  

few  i s o l a t e d  c i t i e s  o u ts id e  o f th e  c a p i t a l ,  th e  i n d u s t r i a l i z a t i o n  o f 

th e  c o u n try  was n o t  e x te n s iv e  enough to  a l t e r  a p p r e c ia b ly  th e  n a t i o n ’ s 

econom y.

R om antic ism  i n  F ra n c e  

The a r t i s t i c  r e l e a s e  from  th e  r e ig n  o f  C h a r le s  X p e r m it te d  th e  

d ev e lo p m en t o f  a  ro m a n tic  movement i n  th e  F re n c h  t h e a t r e s .  Through 

t h e i r  e x p o su re  to  th e  w orks by f o r e i g n  p la y w r ig h ts  and n o v e l i s t s ,  th e  

F re n c h  w r i t e r s  b eg an  to  u n d e r s ta n d  th e  a d v a n ta g e s  o f  f r e e r  a r t i s t i c  

fo rm s . The e m o tio n a l e x c i te m e n t s t i r r e d  by th e s e  f o r e i g n  a u th o r s  

g e n e ra te d  a  need  f o r  th e  F re n c h  p la y w r ig h ts  t o  e x p e r im e n t .  In  i t s  

t h e a t r i c a l  fo rm , ro m a n tic ism  was so  d i r e c t l y  a s s o c ia te d  w ith  th e  c a r e e r  

o f V ic to r  Hugo t h a t  th e y  w ere o f s im i l a r  d u r a t io n .  W ith  th e  p e rfo rm an ce  

o f  H e ra a n i i n  1830 and Hugo’ s  p r e f a c e  t o  C rom w ell, an  e x c e l l e n t  

c r i t e r i o n  was i n s t i t u t e d  upon  w hich  t o  b u i l d  new a r t i s t i c  c o n c e p ts .

"The B a t t l e  o f  H e rn a n i" s e rv e d  t o  f u r t h e r  th e  developm en t o f  a  new 

t h e a t r i c a l  p r e c e p t .  In  p a i n t i n g ,  a s  i n  o th e r  a r t s ,  ro m a n tic ism  

s t r e s s e d  an  i n d i v i d u a l i t y ,  an  e m o tio n a l c o n te m p la t io n  o f th e  s u b je c t  

m a t t e r ,  a  d e v o t io n  to  th e  " u g ly "  as  d e f in e d  by Hugo ( in s t e a d  o f a  

c l a s s i c  n o rm ), and an  e x c i t i n g  p r e s e n t a t i o n  th ro u g h  th e  u se  o f  con

te m p o ra ry  s u b je c t  m a t te r  and " l o c a l - c o l o r . ” I n  t im e ,  th e s e  a t t r i b u t e s  

o f  ro m a n tic ism  b eg an  t o  s t r e s s  th e  e x o t ic  t o  su ch  a n  e x te n t  t h a t  th e  

im p re s s io n  was r e c e iv e d  t h a t  th e  a r t i s t  was " f l e e i n g  a  p la c e  and a

2
Rondo Cam eron, F ra n c e  and th e  Econom ic D evelopm ent o f  E urope  

1880-1914 ( P r in c e to n ,  New J e r s e y :  P r in c e to n  U n iv e r s i ty  P r e s s ,  1 9 6 1 ) ,
p .  6 6 f f .
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t im e  t h a t  seem ed t o  h a v e  l i t t l e  u s e  o f  h im ."3 The e s c a p is m  o f  

ro m a n tic is m  was a  r e s u l t  o f  t h e  f a i l u r e  o f  t h e  d e m o c r a t ic  r e v o l u t i o n  o f  

1 6 3 0 . The J u ly  M onarchy f a i l e d  t o  r e s o l v e  t h e  s o c io e c o n o m ic  c o n f l i c t  

"between t h e  b o u r g e o i s i e ,  t h e  n o u v e a u  r i c h e ,  a n d  t h e  n o b i l i t y .

U n f o r t u n a t e l y ,  t h e  q u a l i t i e s  o f  r o m a n tic is m  so o n  becam e t i r e s o m e  

p a t t e r n s .  By 1 6 4 3 , t h e  a t t r i b u t e s  o f  r o m a n tic is m , h a v in g  r u n  t h e i r  

c o u r s e ,  c o n t r i b u t e d  t o  t h e  f a i l u r e  o f  H u g o 's  L es B u r g r a v e s . I n  t h a t  

sam e y e a r ,  1 6 4 3 , t h e  a p p e a r a n c e  o f  a n o t h e r  l i t e r a r y  te n d e n c y  a p p e a r e d .  

The S c h o o l o f  Good S e n s e ,  a s  t h i s  r e a c t i o n  t o  ro m a n tic is m  w as c a l l e d ,  

b e g a n  a s  a  p o s s i b l e  r i g h t - w i n g  a t t e m p t  t o  c o r r e c t  t h e  e x c e s s e s  o f  i t s  

p r e d e c e s s o r .

The S c h o o l o f  Good S e n se

The c o n t r a s t  b e tw e e n  t h e  S c h o o l o f  Good S e n se  an d  ro m a n tic is m  

was i n d i c a t i v e  o f  t h e  p o l i t i c a l  a n d  so c io e c o n o m ic  p r e s s u r e s  o f  t h e  e r a .  

The S c h o o l ,  t y p i c a l  o f  t h e  1 6 4 0 ' s ,  was a  c o n s e r v a t i v e  r e a c t i o n  t o  t h e  

e x c e s s e s  o f  t h e  1 6 3 0 ’ s .  I n  i t s  t o t a l i t y ,  t h e  S c h o o l o f  Good S en se  was 

a  d r a m a t ic  m ovem ent com posed o f  m e d io c re  w o rk s . The p l a y s  p ro d u c e d  b y  

t h i s  S c h o o l h a v e  b e e n  d e s c r ib e d  a s  b e in g  som bre i n  c o l o r  b u t  a lw a y s  

r e s p e c t a b l e ,  e l e g a n t ,  a n d  r e s e r v e d .  A f t e r  ro m a n tic is m  h a d  f r e e d  t h e  

a r t i s t  fro m  t h e  ty r a n n y  o f  n e o c l a s s i c i s m ,  t h e  S c h o o l em p lo y ed  many o f  

i t s  p r e d e c e s s o r 's  a t t r i b u t e s  a n d  a t t e m p te d  t o  f i n d  a  r e a l i t y  w h ich  b a d  

i t s  b a s e s  i n  t h e  p ro b le m s  o f  t h e  d a y .

The e r a  o f  t h e  1 6 4 0 's  w as m arked  b y  ( l )  a n  i n c r e a s i n g  g o v e rn 

m e n ta l  o p p o s i t i o n  t o  T h e i r s  ( a  f a v o r i t e  o f  t h e  m id d le  c l a s s ) ,  (2 )  t h e

^ S h e ld o n  C h en ey , The S to r y  o f  Mo d e m  A rt  (New Y ork : The V ik in g
P r e s s ,  1 9 ^ 5 )> P - 3 2 .
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d is a p p o in tm e n t  o f  t h e  r e p u b l i c a n s  o f  1 8 3 0 , and  (3 )  th e  g ro w th  o f  s m a l l
: i

s o c i a l i s t  g r o u p s .  I n  1 8 4 7 , an  econom ic  c r i s i s  s to p p e d  th e  e x p a n s io n  

o f  t h e  r a i l r o a d s  w h ic h , i n  t u r n ,  s u d d e n ly  s u sp e n d e d  many o t h e r  w o rk e rs  

l e a v i n g  a b o u t  5 0 0 ,0 0 0  p e o p le  u n em p lo y ed . T h is  econom ic s i t u a t i o n  

p ro d u o ed  th e  c o l l a p s e  o f  t h e  J u ly  M onarchy when th e  b o u r g e o i s i e  s e t  up 

b a r r i c a d e s .  The m o d e ra te s  g a in e d  c o n t r o l  o f  th e  N a t io n a l  A ssem bly  and  

g u a r a n te e d  t h e  r i g h t  t o  w ork b e s id e s  e s t a b l i s h i n g  i n  P a r i s  t h e  N a t io n a l  

W orkshop— th e  s o c i a l i s t  w orkshop  b a s e d  upon  a  c o n c e p t  o f  L o u is  B la n c  ( a  

F re n c h  p o l i t i c a l  and  s o c i a l  p h i lo s o p h e r  who d rew  a  s h a rp  d i v i s i o n  b e 

tw e e n  t h e  ow ners o f  c a p i t a l ,  and  th e  w a g e - e a r n e r s ) , U n f o r tu n a t e ly ,  t h e  

N a t io n a l  W orkshop schem e d id  n o t  f o l lo w  t h e  s o c i a l i s t ’ s  b l u e p r i n t ;  

i n s t e a d ,  t h e  w o rk sh o p s w ere s im p ly  a  r e l i e f  p r o j e c t  b a s e d  on s e m i

m i l i t a r y  l i n e s  and t h e i r  f a i l u r e  f o r c e d  B la n c  t o  f l e e  F r a n c e .

A ndre A n to in e  n o te d  th e  p o s i t i o n  o f  th e  S c h o o l o f  Good S en se  i n  

th e  d ev e lo p m en t o f  n a tu r a l i s m e  by c la im in g  E m ile  A u g ie r  and  A u g u ste  

V a c q u e r ie  (tw o o f  i t s  p ro m in e n t e x p o n e n ts )  t o  be  t h e  d i r e c t  p r e d e c e s s o r s  

o f  t h e  T h e a t r e - L i b r e D e s p i t e  A n to in e * s  o p in io n ,  P o n sa rd  was 

g e n e r a l l y  c o n s id e r e d  t h e  S c h o o l* s  c h i e f  d r a m a t i s t .  I n  n o t in g  th e  

S c h o o l’ s r e l a t i o n s  t o  th e  s o c i a l  and  p o l i t i c a l  c o n d i t i o n s ,  C a m ille  

L a t r e i l l e ,  a  l a t e  n i n e t e e n t h - c e n t u r y  F re n c h  c r i t i c ,  s t a t e d :

The c r i s i s  o f  1848 was c o m p le te ly  p o l i t i c a l ;  b u t  
when th e  d i s o r d e r s  o f  June h ad  com prom ised  th e  r e p u b l i c

4 On th e  d e a th  o f  A u g ie r ,  A n to in e  s a i d  t h a t  o f  th e  p r e v io u s  
g e n e r a t i o n  A u g ie r  w i th  " h i s  b o u r g e o is  an d  s o c i a l  co m ed ies  [w a s ]  one o f  
o u r  p r e d e c e s s o r s  an d  h i s  i n f l u e n c e  t r a n s f e r r e d  t o  many young  p e o p le .
U n t i l  t h e  a p p e a ra n c e  o f  B e c q u e , h e  h a d  b e e n  one o f  t h e  t r u m p e ts  o f  y o u r  
d r a m a t ic  l i t e r a t u r e . "  P ag e  1 1 9 . When th e  T h ^ H tre -F ra n c a is e  r e v iv e d  J e a n  
B au d ry  o f  V a c q u e r ie ,  A n to in e  s a i d :  "H ere  i s  a  p l a y ,  w h ic h , i n  s p i t e  o f
i t s  r o m a n tic  a u t h o r ,  i s  n o t  f a r  f r o m . th e  s t y l e  w h ich  we s e e k . "  P age 1 9 0 . 
A ndr£ A n to in e ,  "Mes s o u v e n i r s "  s u r  l e  T h ^ & tre -L ib re  ( P a r i s :  A rthem e
F a y a rd  & C ie ,  1 9 2 1 ) ,  p .  1 1 9 ; p .  1 9 0 .



26

a n d  show ed th e  d i s a s t r o u s  w e ig h t  w h ic h  was p r e s e n t  i n  t h e  
b a la n c e  o f  n a t i o n s ,  t h e  u n c h a in e d  a p p e t i t e s  a n d  b r u t a l  
i n s t i n c t s ,  t h i n k e r s  an d  m o r a l i s t s  w ere  s t a r t l e d  b y  th e  
d i s o r d e r  o f  m o ra ls ;  t h e y  u n d e r s to o d  w i th  f r i g h t  t h e  r u i n  
o f  i n s t i t u t i o n s  a n d  t h e  lo w e r in g  o f  t h e  m o ra l  l e v e l .
T h e re  w a s , a b o u t  t h e  y e a r  1 8 5 0 , a  c r i s i s  f o r  t h e  t r u e  
r e p u b l i c — t h e  n e e d  t o  r e t u r n  t o  b e l i e f s  a n d ,  p e r h a p s  e v e n ,  
t h e  p r e j u d i c e s  w h ic h  p r e s e r v e d  t h e  e x i s t e n c e  o f  s o c i e t y .  . .
The S c h o o l o f  Good S e n se  to o k  i n t o  i t s  h a n d s  t h e  c a u s e  o f  
d u ty  a n d  t h e  c o n s c ie n c e  o f  t h e  P u b l i c . 5

T h u s , The S c h o o l o f  Good S e n se  f e l t  t h e  n e e d  t o  o f f e r  i t s  p u b l i c  a  fo rm

o f  r e a l i t y  w h ic h  was m ore r e a d i l y  u n d e r s t a n d a b le  t o  th e m . As t h e  

b o u r g e o i s i e  w ere  b eco m in g  m ore i n f l u e n t i a l  i n  t h e  S eco n d  E m p ire , t h e  

S c h o o l a s s i s t e d  i n  a l i g n i n g  t h e  d e m o c r a t ic  s e n t im e n t s  w i th  t h e  g a in s  

o f  t h e  b o u r g e o i s i e .

An im p o r ta n t  a t t r i b u t e  o f  t h e  S c h o o l d e r i v e d  fro m  a  c o n s c io u s n e s s

o f  t h e  g e n e r a t i o n 's  l i t e r a r y  n e e d s .  S in c e  t h i s  m ovem ent w as p r i m a r i l y  a

r e a c t i o n a r y  o n e ,  one  o f  i t s  a im s  was t h e  r e s t o r a t i o n  o f  a  l i t e r a r y  

q u a l i t y  t o  t h e  t h e a t r e .  The S c h o o l o f  Good S e n se  f e l t  t h a t  t h e  p a s s i o n  

a n d  l y r i c i s m  o f  t h e  ro m a n tic  w r i t e r s  d i d  n o t  p e r m i t  a  p r o p e r  l i t e r a r y  

q u a l i t y  t o  p e r v a d e  t h e i r  w o rk s ; a n d  t h u s ,  t h e  S c h o o l h o p e d  f o r  t h e  

r e v i v a l  o f  t h e  " b e l l e s  l e t t r e s "  o f  a  p r e v io u s  a g e .  W h ile  some o f  t h i s  

S c h o o l 's  p r e c e p t s  r e v e r t e d  t o  n e o c l a s s i c i s m ,  t h e  d e g r e e  o f  t h e  r e i n 

s ta t e m e n t  o f  c e r t a i n  n e o c l a s s i c  p r e c e p t s  was n e i t h e r  d o g m a tic  n o r  

r e s t r i c t i v e .  I n  r e t u r n i n g  t o  a  m ore r e s t r a i n e d  a n d  r a t i o n a l  t h e a t r i c a l  

fo rm , t h e  S c h o o l o b j e c t e d  t o  t h e  e x t e n t  t h a t  t h e  p l a y w r i g h t 's  f a n c y  h a d  

p r e v i o u s l y  d o m in a te d  t h e  d e v e lo p m e n t o f  t h e  p l a y ' s  a c t i o n  a n d  c h a r a c t e r s .  

The p l a y s  o f  t h e  ro m a n tic  m ovem ent w ere  f i l l e d  w i t h  e x t r a o r d i n a r y  a n d

^ C a m ille  L a t r e i l l e ,  La F in  d u  t h ^ t r e  ro m a n tiq u e  e t  F r a n c o i s  
P o n s a rd  ( P a r i s :  L i b r a i r e  H a c h e t te  e t  C ie ,  1 8 9 9 ) ,  p .  37&- A u th o r ’ s
t r a n s l a t i o n .



b i z a r r e  a c t i o n s ;  a  m o d if ic a t io n  o f  th e s e  q u a l i t i e s  was n eed ed  i n  o r d e r  

t o  a s s o c i a t e  t r u t h  w ith  th e  b o u r g e o i s i e .  I n d i c a t iv e  o f  th e  g e n e r a l  

a t t i t u d e  o f  th e  S ch o o l t o  t h i s  d r a m a tu rg ic a l  p ro b le m , A u g ie r  s a id  t h a t  

th e  q u a l i t y  o f  a c t i o n  n e c e s s a r y  to  e s t a b l i s h  a  " l e v e l in g  o f  s o u ls "  

r e q u i r e d  th e  c h a r a c t e r s  to  b e  n e i t h e r  " to o  h ig h  n o r  to o  low" i n  t h e i r  

s o c i a l  s t a t u s . 6  The S ch o o l o f  Good S ense  knew t h a t  i t s  c h a r a c t e r s  

( s p e c t a t e u r - t y p e s ) had  t o  be r e p r e s e n t a t i v e  o f  a  r e a l i t y  w h ich  was 

c o n g e n ia l  t o  t h e i r  a u d ie n c e s .  B e s id e s ,  th e  S c h o o l’s  c h o ic e  o f  co n 

te m p o ra ry  th e m a tic  m a te r ia l  em phasized  th e  f a c t  t h a t  r e a l i t y  i n s i s t e d  

upon a  p r o p e r  em ploym ent o f  c h a r a c t e r .  T hrough  an  em ploym ent o f  

l i t e r a r y  te c h n iq u e s  d e v e lo p e d  b y  i t s  p r e d e c e s s o r s ,  th e  S ch o o l hoped t o  

d e p ic t  " t r u t h  se e n  th ro u g h  re a s o n  and  d u ty ." ?

F o r  th e  S ch o o l o f  Good S e n se , r e a s o n  demanded a  r e t u r n  t o  th e  

c l a r i t y  o f  n e o c la s s ic i s m  w h ile  d u ty  im p lie d  a  r e l a t i o n  to  c o n tem p o ra ry  

s o c i e ty .  A cc o rd in g  to  th e  S c h o o l, th e  ro m a n tic s  and  th e  n e o c la s s i c  

w r i t e r s  w orked in  iv o r y  to w e rs .  The S c h o o l, th ro u g h  i t s  em ph asis  upon

an  e x a m in a tio n  o f  l ' a c t u a l i t e , fo u n d  a  c o n c e p t w hich  was v i t a l l y  n eed ed

f o r  t h e  g ro w th  o f  r ^ a l is m e  an d  was c h a r a c t e r i z e d  b y  i t s  r a t i o n a l  

i n v e s t i g a t i o n  o f  t r u t h . ^

The s o c i a l  a w a re n e ss  o f  th e  S ch o o l can  b e s t  b e  i l l u s t r a t e d  by  

t h e i r  fo u n d in g  o f  th e  j o u r n a l  S p e c ta te u r  R e p u b lic a n . T h is  p a p e r  was t o  

be t h e i r  means o f  e x p r e s s in g  th e  p o l i t i c a l  an d  l i t e r a r y  p r i n c i p l e s  o f

^ I b i d . , p .  3^6* A u th o r 's  t r a n s l a t i o n .

? I b i d . ,  p .  k-12. A u th o r 's  t r a n s l a t i o n .

^ I b i d . , p .  3b3 . A u th o r 's  t r a n s l a t i o n .
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t h e  S c h o o l .  Though t h i s  p a p e r  h a d  a  r e l a t i v e l y  s h o r t  l i f e ,  i t  made th e  

w r i t e r s  o f  t h a t  d a y  f u l l y  aw are  o f  t h e  n e e d  t o  r e l a t e  t h e i r  w orks t o  

t h e  r i s i n g  " b o u rg e o is ie .

By c o n s t a n t l y  r e f e r r i n g  t o  t h e  r e v o l u t i o n a r y  t r a d i t i o n ,  t h e  

S c h o o l o f  Good S en se  was c o n s id e r e d  t o  h e  t h e  " so n s  o f  1 7 b 9 ."  The 

p u b l i c  r e g a rd e d  P o n s a r d 's  L u c re c e  t o  h e  "a  song  i n  h o n o r  o f  l i b e r t y "  

a n d  a  m eans o f  p ro m o tin g  d em o cracy , an d  h i s  A gnes de  Me r a n i e  a s  a  

" l e g i t i m a t e  c r y  o f  r e v o l t  o f  c i v i l  p o w e r ."9  In  s t r e n g th e n in g  th e  

d e m o c ra t ic  a t t i t u d e ,  t h e  S c h o o l o f  Good S en se  i n s i s t e d  t h a t  one b a s i c  

i n s t i t u t i o n  was th e  f o u n d a t io n  o f  a n y  s o c i o p o l i t i c a l  s t a b i l i t y .  A c c o rd 

in g  t o  t h e  S c h o o l, t h i s  i n s t i t u t i o n  was t h e  f a m i ly .  R e p e a te d ly ,  t h e  

d i s r u p t i o n  o f  a  f a m ily  becam e th e  d r a m a t ic  c o n f l i c t  w h ic h  p ro m o te d  th e  

S c h o o l 's  i d e a s  o f  d em o cracy . F o r  a n  ex am p le , t h e  S e x tu s  o f  P o n s a rd ,  

th o u g h  s e t  i n  Rome, d e a l t  w i th  th e  l o s s  o f  p e r s o n a l  d i g n i t y  ( s y m b o liz e d  

b y  t h e  l o s s  o f  t h e  crow n) b e c a u s e  t h e  p r o t a g o n i s t  was c r u e l  t o  h i s  

w i f e .  S i m i l a r i l y ,  A gnes de  M eran ie  i l l u s t r a t e d  t h e  p o w er w h ich  d e r iv e d  

fro m  th e  h o n o r  o f  a  f a m i ly .  A l in k a g e  o f  th e  b o u r g e o i s i e  t o  d em o cracy  

c a n  b e  c l e a r l y  s e e n  i n  t h e s e  a t t i t u d e s .

A c o n t r o v e r s y ,  b eg u n  w i th  A u g i e r 's  G a b r i e l l e  a n d  c o n t in u e d  b y  

V a c q u e r ie ,  e m p h a s iz e d  th e  im p o r ta n c e  o f  t h e  r o l e  o f  t h e  f a m i ly  i n  a  

d e m o c ra c y . An a r t i c l e  i n  L 'E v en em en t w r i t t e n  a f t e r  G a b r i e l l e 1s p r e m ie re  

on  D ecem ber 1 5 , lb 4 9 ,  s a i d :  " th e  p l a y  o f  A u g ie r  v i o l e n t l y  s t r u c k  o u t

a t  t h e  d o c t r i n e s  d e a r  t o  V a c q u e r ie ,  b e c a u s e  th e y  e x a l t e d  m a r r ia g e  an d  

w ere  a g a i n s t  t h e  f o l l i e s  o f  p a s s i o n  t h a t  w o u ld  e c l i p s e  t h e  jo y s  o f  t h e

^ I b i d . , p .  3 « 2 .  A u th o r ’s  t r a n s l a t i o n .
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f a m i l y .  On t h e  ev e  o f  t h e  S eco n d  E m p ire , t h e s e  p l a y s  c o n t in u e d  t o

d e m o n s t r a te  t h e  t h e a t r e ' s  i n c r e a s i n g  s o c i a l  a w a re n e s s  a n d  a l s o  a c c e n 

t u a t e d  t h e  g o v e rn m e n ta l  b l i n d n e s s  t o  t h e  c u r r e n t  so c io e c o n o m ic  p o s i t i o n .

The S c h o o l o f  Good S e n se  a t t e m p te d  a  r e t u r n  t o  t h e  " t r a d i t i o n  

f r a n c a i s e , "  a n o t h e r  te rm  f o r  F re n c h  n e o c l a s s i c i s m .  As a  c o n s e r v a t i v e  

e n d e a v o r ,  t h i s  t r a d i t i o n ,  b e l i e v e d  t o  b e  d e e p ly  r o o te d  i n  t h e  F re n c h  

m in d , k e p t  r e c u r r i n g .  S a r c e y  m a in ta in e d  t h i s  t r a d i t i o n  a lm o s t  t o  t h e  

e n d  o f  t h e  c e n t u r y .  The a d j e c t i v e  " F re n c h "  s h o u ld  b e  made e m p h a t ic ,  

f o r  t h i s  t r a d i t i o n  w as so  j e a l o u s l y  g u a rd e d  t h a t  i t  s e r v e d  a s  a  

r e a c t i o n a r y  p o r t i o n  o f  a n y  r e v o l t .  Nowhere w as t h i s  a t t i t u d e  m ore 

c l e a r l y  s e e n  th a n  i n  t h e  r e a c t i o n  t o  t h e  i n f l u e n c e  o f  f o r e i g n  a u t h o r s  

u p o n  t h e  ro m a n tic  s c h o o l .  P r o t e c t i o n  o f  F re n c h  t r a d i t i o n  dem anded t h e  

e x c l u s io n  o f  a n y  p r e c e p t s  d e r i v e d  fro m  b ey o n d  F r e n c h  s o i l  a n d  o u t s i d e  

o f  t h e  F re n c h  n e o c l a s s i c  m ovem ent. The S c h o o l  o f  Good S e n se  dem anded 

t h e  e l i m i n a t i o n  o f  t h e s e  f o r e i g n  i n f l u e n c e s .  A u g ie r ,  w r i t i n g  i n  t h e  

S p e c t a t e u r  R e p u b l ic a n , i n s i s t e d  t h a t  t h i s  i n v a s i o n  o f  " f o r e i g n  c u l t s "  

b e  h a l t e d .  P r e v i o u s l y ,  t h e  f r e n c h  " s p i r i t "  h a d  c o n q u e re d  E u ro p e . Now, 

why s h o u ld  " th e  F re n c h  w r i t e r s  s e e k  o u t s i d e  s o u r c e s  t o  renew  t h e i r

w o rk s !"  A u g ie r  c r i e d :  " R e s to n  G a u lo is  e t  que t o u t  c e  que n o u s  to u c h o n s

l e  d e v i n n e . " ^

A f t e r  ro m a n tic is m  c e a s e d  t o  b e  t h e  d o m in a n t a r t i s t i c  s t y l e ,  t h e  

S c h o o l o f  Good S e n se  p r o f i t t e d  b y  t h e  r e l e a s e  fro m  n e o c l a s s i c i s m  w h ic h  

r o m a n tic is m  h a d  a c h ie v e d .  As e a c h  s u c c e e d in g  m ovement n a t u r a l l y

^ X b i d . ,  p .  393-  A u t h o r ' s  t r a n s l a t i o n .

• ^ I b i d . , p .  3 8 8 . "R em ain  F re n c h  a n d  a l l  t h a t  we to u c h  w i l l  b e
d e v i n e ."
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m o d if ie s  v a r io u s  a s p e c t s  o f  th e  p r e v io u s  o n e , t h e  S c h o o l a n c h o re d  some 

a d v a n c e d  i n  th e  p r o g r e s s  to w ard  a  g r e a t e r  d e g re e  o f  s o c i a l  t r u t h  i n  t h e  

a r t s ,  b e s id e s  i n i t i a t i n g  i t s  own f e a t u r e s .  The m o st im p o r ta n t  c o n t r i b u 

t i o n  o f  t h e  S c h o o l t o  t h e  d e v e lo p m e n t o f  r e a l i s m e was i t s  r e p r e s e n t a t i o n  

o f  th e  i n d i v i d u a l  a s  a  member o f  s o c i e t y .  T h is  a c h ie v e m e n t was d i r e c t l y  

r e l a t e d  t o  a n  a w a re n e s s  o f  t h e  n e e d s  o f  t h e  b o u r g e o i s i e  w i t h i n  a n  a r t  

fo rm .

E m ile  A u g ie r

Upon th e  d e a th  o f  E m ile  A u g ie r ,  A n d re  A n to in e  d e c l a r e d  t h a t  h e

was one o f  t h e  m o st im p o r ta n t  a n c e s t o r s  o f  th e  T h e a t r e - L i b r e . ^  A u g ie r ,

Dianas f i l s , an d  S a rd o n  w ere  c o n s id e r e d  t o  b e  t h e  o n ly  im p o r ta n t  p l a y -
s

w r ig h ts  o f  t h e  S eco n d  E m pire  a n d  i n t o  t h e  T h ir d  R e p u b lic  b y  E m ile  P e r -
✓ ^r i n  o f  th e  C o m e d ie -F ra n g a is e . W h ile  E m ile  A u g ie r  b e g a n  a s  a  p la y w r ig h t

o f  t h e  S c h o o l o f  Good S e n s e , he  w ro te  t h e  m a j o r i t y  o f  h i s  p l a y s  d u r in g  

t h e  S eco n d  E m p ire  ( 1 8 5 1 - 1 8 7 0 ) a n d  o u t s i d e  o f  t h e  S c h o o l .  H is  s u b j e c t  

m a t t e r  an d  i t s  t r e a tm e n t  s t r e s s e d  th e  c h a n g in g  s o c i a l  c o n d i t i o n s  o f  

t h a t  e r a .  To u n d e r s ta n d  h i s  a n ta g o n ism  t o  t h e  c o n f l i c t  b e tw e e n  th e  

s o c i a l  an d  p o l i t i c a l ,  i t  i s  n e c e s s a r y  t o  b e  f a m i l i a r  w i th  t h e  p o l i t i c a l  

s i t u a t i o n  o f  t h e  S econd  E m p ire .

A f t e r  t h e  f a l l  o f  t h e  J u ly  M onarchy i n  18*1-8, t h e  N a t io n a l  

A ssem b ly  s e rv e d  a s  t h e  p r o v i s i o n a l  g o v ern m en t w h i le  d r a f t i n g  a  new 

c o n s t i t u t i o n .  The S econd  R e p u b lic  was c r e a t e d  i n  t h e  f a l l  o f  l 8 *f8  

when L o u is  N ap o leo n  was u n a n im o u s ly  e l e c t e d  t i t u l a r  h e a d  o f  t h e  g o v e rn 

m ent i n  one o f  t h e  m ost c o m p le te ly  f r e e  e l e c t i o n s  i n  F r a n c e .  A f t e r

■ ^ A n to in e , o p . c i t . ,  p .  119* S ee n o te  *k
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N a p o le o n 's  e l e c t i o n ,  t h e  c o n s e r v a t i v e  p o l i t i c i a n s  w ere  u n a b le  t o  a s s i s t  

h im  b e c a u s e  t h e  new c o n s t i t u t i o n  h a d  s e p a r a t e d  t h e  tw o b r a n c h e s  o f  t h e  

g o v e rn m e n t i n  s u c h  a  m an n er a s  t o  h i n d e r  a n y  c o o p e r a t io n  a n d  a n y  c h a n c e  

o f  a c h i e v in g  t h e  g o a l s  o f  t h e  1848 r e v o l u t i o n .  The n e e d e d  eco n o m ic  

r e fo rm s  c o u ld  n o t  b e  o b t a in e d  th r o u g h  a  com prom ise  b e tw e e n  t h e  g o v e rn 

m e n ta l  b r a n c h e s .  A g a in ,  t h e  r e v o l t  o f  t h e  b o u r g e o i s i e  d id  n o t  p ro d u c e  

a n y  s o c i o p o l i t i c a l  im p ro v em e n ts  w h ic h  th e y  f e l t  w ere  t h e i r  r i g h t  a s  

p a r t  o f  t h e  " r e v o l u t i o n a r y  t r a d i t i o n . "

When L o u is  N ap o leo n  w as u n a b le  t o  make t h e  S eco n d  R e p u b lic  

f u n c t i o n ,  h e  becam e r e s o l v e d  t o  t a k e  a n  a c t i o n  i n  a c c o r d a n c e  w i th  h i s  

v i s i o n  a n d  o r g a n iz e d  t h e  coup  d ' e t a t  o f  1851 w h ic h  fo u n d e d  t h e  S econd  

E m p ire . W ith  t h e  e s t a b l i s h m e n t  o f  th e  S eco n d  E m p ire , L o u is  N ap o le o n  

(now N ap o leo n  I I I )  e n d e a v o re d  t o  charm  t h e  p e o p le  w i th  t h e  se m b la n c e  

o f  a  l i b e r a l  g o v e rn m e n t. A c t u a l l y ,  h i s  g o v e rn m en t was a  l i g h t l y  v e i l e d  

d i c t a t o r s h i p .

F o r t u n a t e l y ,  t h e  eco n o m ic  g ro w th  o f  F r a n c e  h ad  resu m ed  a f t e r  t h e  

p r o c la m a t io n  o f  t h e  S eco n d  E m p ire . " C a p i t a l  a c c u m u la te d  m ore r a p i d l y  

i n  t h e  f i v e  a n d  o n e - h a l f  y e a r s  b e tw e e n  th e  b e g in n in g  o f  1 8 5 2  a n d  th e  

d e p r e s s i o n  o f  1 8 5 7  t h a n  i n  a n y  o t h e r  p e r i o d  i n  t h e  h i s t o r y  o f  F r a n c e . "^-3 

T h is  g ro w th  i n c r e a s e d  t h e  s i z e  a n d  eco n o m ic  s t a t u s  o f  t h e  b o u r g e o i s i e  

a n d  p ro d u c e d  a  s o c io e c o n o m ic  im b a la n c e  o f  d a n g e ro u s  p r o p o r t i o n s .

N ap o leo n  I I I  f a i l e d  t o  m o d e ra te  t h i s  im b a la n c e  a n d  h i s  f a i l u r e  f u r t h e r e d  

th e  g ro w th  o f  new so c io e c o n o m ic  c o n c e p ts  w h ic h  p e n e t r a t e d  a n d  i n f l u e n c e d  

t h e  g ro w in g  b o u r g e o i s i e  i n  t h e i r  a t t i t u d e s  to w a rd  t h e  g o v e rn m en t a n d  i t s  

r e s p o n s i b i l i t i e s .

■^Cameron, op . c i t . ,  p .  6 8 .
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The Second E m pire  o f f e r e d  jfm ile  A u g ie r  f e r t i l e  g ro u n d  f o r  c r i t i 

c is m . The d r a m a tu r g ic a l  d e v e lo p m en t o f A u g ie r  i s  i n t e r e s t i n g  a s  h i s  

f i r s t  p la y s  w ere e s s e n t i a l l y  d ra m a tic  e x e r c i s e s  em p lo y in g  th e m a t ic  

id e a s  t h a t  d e a l t  w i th  c o n te m p o ra ry  p ro b le m s . U n f o r tu n a t e ly , h i s  f i r s t  

p la y s  w ere s im p le  s t o r i e s  w ith  a n  a t t a c h e d  m o r a l . The p l o t s  v/ere n e v e r  

i n t r i c a t e .  G e n e ra l ly ,,  a  s i n g l e  s i t u a t i o n  v/as p r e s e n te d  t h a t  p e r m i t t e d  

th e  d ev e lo p m en t o f  eno u g h  c o m p l ic a t io n s  to  m a in ta in  i n t e r e s t .  The 

s i t u a t i o n s  c o n ta in e d  a  m ore o r  l e s s  o p t i m i s t i c  d en o u em en t. A t f i r s t ,  

th e  m o ra l v/as an  ap p en d ag e  t o  th e  p l a y .  As A u g ie r 's  t e c h n iq u e  

s t r e n g th e n e d ,  th e  m o ra l becam e th e  m o t iv a t in g  a x i s  o f  t h e  p l a y .

H is f i r s t  p l a y ,  La C igue  ( 1 8 4 4 ) ,  i l l u s t r a t e s  h i s  a l l e g i a n c e  to  

th e  S ch o o l o f  Good S e n s e . A f t e r  h a v in g  w r i t t e n  La C ig u e , A u g ie r  s u b 

m i t t e d  th e  comedy t o  P o n s a rd .  J u le s  C l a r e t i e ,  a s  a d m i n i s t r a t o r  o f  th e  

C o m e d ie -F ra n ^ a is e , i n  e x a m in in g  th e  p l a y 's  o r i g i n a l  m a n u s c r ip t ,  n o te d  

t h a t  P o n sa rd  had  in d i c a t e d  some c o r r e c t i o n s  i n  th e  p l a y 's  v e r s e  t h a t  

v/ere l a t e r  c o m p le te d  by A u g ie r .  C l a r e t i e  a l s o  n o t i c e d  s e v e r a l  d ram a

t u r g i c a l  com m ents v /h ich  v/ere d e r i v a t i v e s  o f  th e  S c h o o l 's  p r e c e p t s .

I n  A u g i e r 's  seco n d  p l a y ,  Un Homme de b i e n  ( 1 8 4 5 ) ,  an  im provem ent 

i n  h i s  w r i t i n g  te c h n iq u e  i s  n o t i c e a b l e .  A g a in , th e  p la y  i s  i n  v e r s e .  

H aving  l e a r n e d  h i s  l e s s o n  fro m  P o n s a rd ,  A u g ie r  d id  n o t  l e t  t h e  v e r s e  

o f  t h i s  p la y  h in d e r  e i t h e r  th e  a c t i o n  o r  th e  c h a r a c t e r i z a t i o n .  How

e v e r ,  t h e  im p o r ta n t  e le m e n t t o  o b s e rv e  i s  th e  s k i l l  w ith  w h ich  A u g ie r  

h ad  b eg u n  to  c o n t r o l  h i s  p l o t  and  c h a r a c t e r s .

A u g ie r 's  t h i r d  p l a y ,  L 'A v e n tu r ie r e  (1 8 4 8 ) ,  c o n ta in e d  a  b a la n c e  

b e tw e e n  th e  a c t i o n  and m o ra l .  T h is  p l a y ,  i n  v e r s e ,  i n d i c a t e d  a  c o n c e rn  

f o r  c o n te m p o ra ry  m o re s . The p l a y ,  s e t  " i n  15 . . In  P a d u a ,"  d r a m a tiz e d
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th e  c o n f l i c t  o f  th e  a r i s t o c r a c y  and  th e  b o u r g e o i s i e .  The p l o t  d e a l t  

w ith  an  a c t r e s s  who a t te m p te d  t o  e n t e r  a  r e s p e c t a b l e  f a m ily  by  con

c e a l in g  h e r  name and c a r e e r .

^  G a b r ie l l e  (1 8 4 9 ) , A u g ie r  c o n tin u e d  t o  em ploy th e  m o ra l a s  th e  

fo u n d a t io n  o f th e  p la y .  T h is  p la y  em p h asized  th e  im p o rta n c e  o f  a  

fa m ily * s  bonds when a f f e c t e d  by th e  w ife * s  a d u l t e r y .  To make th e  p la y  

more p o ig n a n t ,  A u g ie r  in t ro d u c e d  th e  c h a r a o te r  o f  a  y o u n g er d a u g h te r .

The c o n t r a s t  o f  th e  young g i r l * s  in n o ce n ce  ( a  sym bol o f  th e  fa m ily  

s o l i d a r i t y )  w ith  th e  a d u l te r o u s  a c t i o n  o f  h e r  m o th er was p la n n e d  to  

a p p e a l  t o  th e  f a m ily  s e n tim e n ts  o f  th e  b o u r g e o i s i e .

Of th e  e a r l y  p la y s  o f  A u g ie r ,  th e  f i r s t  i n j e c t i o n  o f  a  c o m p le te ly  

co n tem p o ra ry  n o te  was fo u n d  i n  P h i l i b e r t  (1 8 5 2 ) ,  b u t  i t  was o n ly  a  

g u ard ed  fo rm  o f  r e a l i s m e . L a t r e i l l e  m a in ta in e d  t h a t  t h i s  p la y  was th e  

c o m p le tio n  o f  A u g ie r* s  t r a n s i t i o n  from  one movement to  a n o th e r .  F o r  

th e  f a s t  f a d in g  day s  o f  th e  S c h o o l, P h i l i b e r t  was an  o u ts ta n d in g  s u o -
t

c e s s .  T h is  p la y  c o n ta in e d  a  s e n se  o f  b e a u ty ,  ”un parfum  de p o e s i e , "  

t h a t  was to  be an  im p o r ta n t  f e a t u r e  i n  a l l  o f  A u g ie r  *s re m a in in g  w orks

In  l e a v in g  th e  p r e c e p ts  o f  th e  S ch o o l o f  Good S e n se , A u g ie r 

moved fro m  p o e t ic  dram a to  p ro s e  d ram a. When La Dame aux c a m p lia s  

(1852) o f  Dumas f i l s  e x a l t e d  p ro fa n e  l o v e ,  A u g ie r  was sh o ck ed  by th e  

p o s s i b i l i t y  o f th e  p r o s t i t u t e  becom ing a  r e s p e c ta b le  member o f  s o c ie ty  

by  h e r  re d e m p tio n  th ro u g h  lo v e .  T h u s, he w ro te  Le M ariage d 1Olympe. 

S ecu re  in  h i s  c r a f t ,  A u g ie r  b eg an  a  v ig o ro u s  a t t a c k  on th e  c u r r e n t  

t r e n d s  o f  s o c i a l  r e l a t i o n s .  T y p ic a l  o f  th e  r i s i n g  b o u r g e o i s i e ,  A u g ie r

■ ^ L a t r e i l l e ,  o p . o i t . ,  p .  4 0 4 .
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a p p ro a c h e d  th e  c u r r e n t  so c io e c o n o m ic  p ro b le m s fro m  a  c o n s e r v a t iv e  p o in t  

o f  v ie w . F e e l in g  t h a t  t h e  i n s t i t u t i o n  o f  th e  f a m ily  was e s s e n t i a l  f o r  

t h e  w e l l - b e in g  o f  s o c i e t y ,  A u g ie r  b i t t e r l y  f o u g h t  f o r  th e  s t a b i l i t y  o f 

t h e  f a m i ly .

From  th e  b e g in n in g ,  A u g ie r* s  p u rp o se  i n  w r i t i n g  th e  comedy o f  

m an n ers  was a  h u m a n i ta r ia n  o n e . S in c e  h i s  f a v o r i t e  s u b je c t  was th e  

f a m i ly ,  he r e p e a t e d l y  c e n te r e d  h i s  b a s i c  s i t u a t i o n  a b o u t a  f a l t e r i n g  

f a m i ly  s o l i d a r i t y .  T h is  fu n d a m e n ta l  p re d ic a m e n t was d e s c r ib e d  and u n d e r 

s c o re d  by A u g ie r  when he s e n s e d  th e  dam aging  i n f lu e n c e s  w hich  th e  d em i

monde was c u r r e n t l y  e x e r t i n g ;  t h e  E m press  and th e  a r i s t o c r a c y  had  

become charm ed by th e  lo w e r  s o c i a l  s t r a t a  to  t h e  e x t e n t  t h a t  th e y  

g r a n te d  s o c i a l  r e c o g n i t i o n  o f  s o r t s  t o  th e  dem i-m o n d e.

A u g ie r* s  h a t r e d  o f  th e  p r o s t i t u t e  was n o t  a  p e r s o n a l  o n e ; i t  was 

a  s o c i a l  a b h o r r e n c e .  S in c e  members o f  th e  c o u r t ,  i n c lu d in g  th e  E m p re ss , 

v/ore m asks and c lo a k s  a s  a  d i s g u i s e  t o  v e n tu r e  i n t o  d i s r e p u t a b l e  p la c e s  

o f e n t e r t a in m e n t  o r  o n to  th e  b o u le v a r d s ,  A u g ie r  f e l t  t h a t  t h i s  p r a c t i c e  

o f  th e  n o b i l i t y  was i n  c o n f l i c t  w i th  th e  s o l i d a r i t y  o f t h e  g ro w in g  m id

d le  c l a s s .  An a f f a i r  w h ich  s c a n d a l i z e d  th e  c o n s e r v a t iv e  b o u r g e o is ie  

d e a l t  v /i th  s e v e r a l  c o u r t  l a d i e s  who w ere p ic k e d  up by th e  P r e f e c t  o f  

P o l i c e  a s  th e y  p re te n d e d  to  be p r o s t i t u t e s  and had  t o  be r e s c u e d  by 

t h e i r  h u s b a n d s . The p e r v e r t e d  i n t e r e s t  i n  th e  p r o s t i t u t e  a s  an  i n d i 

v i d u a l  and th e  i n t r u s i o n  o f  th e  p r o s t i t u t e  i n t o  th e  hom e, a c c o r d in g  to  

A u g ie r ,  w ould d e s t r o y  th e  one v i t a l  i n s t i t u t i o n  w hich  had  to  s u r v iv e  

t h e  p o l i t i c a l  and s o c i a l  m a e ls tro m  o f  th e  e r a .

P o s s ib ly  h i s  m ost n o te v /o rth y  w orks w ere t h e  ones t h a t  d e a l t  

e x c l u s iv e ly  v /ith  th e  f a m i ly .  H is  two b e s t  p l a y s ,  c e r t a i n l y  h i s  b e s t
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known o n e s ,  w ere  Le G en d re  d e  M. P o i r i e r  and  L es  F o u ro h a m b a u lt . The 

a c t i o n  o f  t h e  f o r m e r ,  w r i t t e n  i n  1 8 5 4 , t h r e e  y e a r s  a f t e r  t h e  f o u n d in g  

o f  t h e  S econd  E m p ire ,  d e a l t  w i th  t h e  n o u v e a u  r i c h e  and  t h e i r  p r e t e n s i o n  

o f  b e in g  a  new  a r i s t o c r a c y .  The p la y  o o n c lu d e d  w i th  a  com prom ise  on  

b o th  s i d e s .  T h is  p la y  c o n ta in e d  some o f  A u g ie r ’ s  f i n e s t  c h a r a c t e r  d e 

l i n e a t i o n s .  M r. P o i r i e r  was hum bled  w i th o u t  l o s i n g  d i g n i t y  an d  v i g o r ;  

h i s  s o n - i n - l a w  g a in e d  a n  u n d e r s t a n d in g  o f  t h e  c h a n g in g  t i m e s .

L es F o u ro h a m b a u lt ,  h i s  l a s t  p l a y ,  was one o f  t h e  m o st s u c c e s s f u l  

t o  b e  p ro d u c e d  by t h e  C o m e d ie -F ra n g a is e  d u r in g  th e  f i r s t  y e a r s  o f  th e  

T h i r d  R e p u b l ic .  I t  c o n ta in e d  p r o o f  o f  a  d e e p e n in g  o f  A u g ie r* s  sy m p a th y  

a n d  u n d e r s t a n d in g  o f  human l i f e .

V iew ed f ro m  a  s t r i c t l y  l o g i c a l  a n g l e ,  t h e  p la y  
may seem  r e a c t i o n a r y  i f  n o t  c o n t r a d i c t o r y ,  y e t  t h e  young  
man i n  t h e  e a r l y  ’ f i f t i e s  d e n o u n c in g  th e  f a l l e n  O lym pes 
and  N a v a r e t t e s ,  h a d  w i th  i n c r e a s i n g  y e a r s  come t o  r e a l i z e  
t h a t  t h e r e  w ere  e x c e p t io n s  i n  l i f e ,  t h a t  human n a t u r e  
c a n n o t^ d lw a y s  b e  e v i l .  L e a v in g  a s id e  p a r t i c u l a r  q u e s t i o n s  
o f  t h e  d a y ,  w is h in g  t o  a t t a c k  no sp e c  i f  io  i n s t i t u t i o n s ,
la w  o r  s o c i a l  w ro n g , h e  b a s e s  h i s  p la y  on human f r a i l t y
an d  human g o o d n e s s ,  i n f u s i n g  t h e  w hole i n t o  a  g e n e ro u s  
p o r t i o n  o f  good and  k i n d l y  hum or an d  g e n e r a l  s a t i r e . - ^

Among o t h e r  s u b j e c t s ,  A u g ie r  a t t a c k e d  t h e  p r e s s  and  money i n  t h e

p la y  L es  E f f r o n t e s  ( 1 8 6 1 ) .  B a r r e t t  C la r k  c la im e d  t h a t  t h i s  p l a y  was th e

f i r s t  " t o  t r e a t  i n  a  r e a l i s t i c  m anner t h e  pow er o f  th e  p r e s s  an d  { t o ]

p a i n t  a  t r u l y  m odern  v i l l a i n . "  B e s id e s  t h e  p r e s s ,  A u g ie r  a t t a c k e d

new p o l i t i c a l  c o n c e p ts  i n  Le F i l s  de  G ib o y e r  ( 1 8 6 2 ) .  When t h e  p u b l i c

c o n s id e r e d  t h i s  p la y  t o  b e  a n t i - c l e r i c a l ,  A u g ie r  i n s i s t e d  t h a t  t h i s  was

■'•^Emile A u g ie r ,  F o u r  P la y s  t r a n s l a t e d  by B a r r e t t  H. C la r k  (New 
Y o rk : A l f r e d  A . K n o p f , 1 9 1 5 ) ,  p .  x x i i .

~^ I b i d . ,  p . x x .



36

n o t  t r u e . "T h is  comedy i s  n o t  a  p o l i t i c a l  p la y  i n  th e  c u r r e n t  s e n se  

o f  th e  w ord: i t  i s  a  s o c i a l  p l a y .  I t  n e i t h e r  a t t a c k s  n o r  d e f e n d s .

T h is  l a s t  s e n te n c e  i s  t y p i c a l  o f  th e  s c i e n t i f i c  a p p ro a c h  w hich  had 

begun t o  a p p e a r  i n  r e a l i s t i c  l i t e r a t u r e .  In  th e  j u s t i f i c a t i o n  o f  th e  

s o c i a l  w o rth  o f  th e  m o ra l p la y ,  no o th e r  p e rso n  i l l u s t r a t e d  th e  p o in t  

o f  v iew  b e t t e r  th a n  A u g ie r  h i m s e l f .

I  do n o t  w ish  t o  e x a g g e ra te  th e  s o c i a l  r o l e  o f  
l i t e r a t u r e ;  b u t  i n  th e  s t r u c t u r e  o f  s o c i e t i e s  t h e r e  i s  an  
i n t e r i o r  fram ew ork  a s  im p o r ta n t  to  th e  g e n e r a l  economy as  
th e  s k e le to n  s t r u c t u r e  i s  t o  th e  i n d i v i d u a l - - t h i s  f ra m e 
work i s  th e  m o ra l.  I t  i s  by th e s e  t h a t  n a t io n s  a r e  m ain 
t a in e d  b e t t e r  th a n  by s p e a k e r* s  r u l e s  and n a t i o n a l  c o n s t i 
t u t i o n s .  We have s e e n  p ro o f  o f  t h i s  th e  day  a f t e r  th e  
r e v o l u t i o n s ,  d u r in g  th e  in te r re g n u m  o f  th e  la w s .  The m o ra l 
seem s t o  r e s t o r e  th e m se lv e s  a g a in  and a g a in ;  th e  m o ra l 
e s c a p e s  a  s e c r e t  a c t i o n  f o r  n e i t h e r  d e c re e  n o r  o r d e r s  have 
pow er t o  re fo rm  them .

A re we n o t  a b le  to  c a l l  l i t e r a t u r e  th e  n o u r is h in g  
c o lo r in g  o f  th e  p u b l ic  s p i r i t ?  and f o r  th e  n a t i o n ,  i s  n o t  
th e  t h e a t r e ,  th e  m ost a c t i v e  and m ost n u t r i t i v e  o f  a l l  
l i t e r a t u r e ?  . . .  I s  n o t  th e  t h e a t r e ,  i n  e f f e c t ,  t h e  fo rm  
o f  th o u g h t  .which i s  th e  m ost know ing , th e  m ost d i s c e r n i b l e  
and th e  k e e n e s t?  T h e a tre  i s  i n  im m ed ia te  r a p p o r t  w ith  th e  
a u d ie n c e ;  i t s  t e a c h in g s ,  good o r  b a d , r e a c h  them  d i r e c t l y  
and  v i o l e n t l y .  You sa y  t h a t  i t  h a s  c o r r e c t e d  no o ne; I  
w ish  i t  c o u ld ;  b u t  i s  n o t  th e  same t r u e  w ith  th e  H oly B ib le  
and th e  p u l p i t ?  B e s id e s  th e  t h e a t r e ' s  g o a l  i s  n o t  t o  c o r 
r e c t  a  few ; i t  .is  t o  c o r r e c t  a l l  t h e  w o r ld . W hile i t  i s  
n o t  p o s s ib l e  t o  s u p p re s s  th e  i n d iv id u a l  v i c e ,  we can  su p 
p r e s s  i t s  c o n ta g io n .  Of a l l  t h e  t o o l s  o f  human th o u g h t ,  
th e  t h e a t r e  i s  th e  m ost p o w e rfu l;  t h a t  i s  a l l . '* ’

A u g ie r ,  d u r in g  th e  Second E m pire and th e  T h ird  R e p u b l ic ,  d e v e lo p e d  and

m a in ta in e d  a  warm th and a  v e rv e  w hich  gave h i s  p la y s  l i f e . B a r r e t t

^ E m i le  A u g ie r ,  T he& tre co m p le t ( P a r i s :  Calmann L evy, 1 8 9 4 ) ,
V o l. IV , p .  5 . A u th o r 's  t r a n s l a t i o n .

18 I b i d . , V, p . 6 .  A u th or 's  t r a n s l a t i o n .
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C la rk  h a s  d e f in e d  A u g ie r* s  p o s i t i o n  i n  th e  n in e te e n th - c e n tu r y  F re n c h  

T h e a tre :

A u g ie r i s  th e  B a lzac  o f  th e  F re n c h  S ta g e  o f  th e  l a s t  
c e n tu r y i  h i s  pow er o f  o b s e r v a t io n ,  h i s  common s e n s e ,  h i s  
s t r a i g h t  fo rw a rd  and h o n e s t  way o f  sp e a k in g  th e  t r u t h ,  th e  
g r e a t  e x t e n t  and  v a r i e t y  o f  h i s  w o rk s , b r in g  him  in to  
c l o s e r  r e l a t i o n s h i p  w ith  th e  g r e a t  n o v e l i s t  th a n  any o th e r  
d r a m a t is t  o f  h i s  t im e .  C o n s id e re d  a s  a  m o r a l i s t  o r  s o o ia l  
r e fo r m e r ,  a s  an  e x p o n e n t o f  th e  d o m e s tic  v i r t u e s ,  a s  a  
cham pion o f  th e  f i r e s i d e ,  he i s  o f  g r e a t  im p o r ta n c e , b u t  a s  
a  p a i n t e r  o f  th e  l i f e  o f  h i s  t im e ,  o f  th e  b o u r g e o is ie  a s  
w e l l  a s  o f  th e  a r i s t o c r a c y ,  a s  a  l i t e r a r y  a r t i s t  d e p i c t i n g  
l i v i n g  men and women, he o c c u p ie s  a  p o s i t i o n  i n  F re n c h  
l i t e r a t u r e  and dram a a s  s u r e ,  th o u g h  p o s s ib ly  n o t  so  e x a l t e d ,  
a s  t h a t  o f  M o li^ re  o r  B a lzac .^ ®

T h is  pow er o f  o b s e r v a t io n  t r a n s l a t e d  i n t o  t h e a t r i c a l ,  te rm s  made A u g ie r  

im p o r ta n t  to  th e  d ev e lo p m en t o f  rea l.ism e  i n  th e  t h e a t r e .  A u g ie r  p o r 

t r a y e d  s o c i e ty  a s  he saw i t ,  n o t  a s  th e  n e o - c l a s s i c i s t s  w ould have 

l i k e d  i t  t o  be n o r  a s  th e  ro m a n tic s  th o u g h t  i t  w as .

A le x a n d re  Dumas F i l s  

A lex a n d re  Dumas f i l s , b e s id e s  b e in g  A u g ie r* s  g r e a t e s t  r i v a l . ,  

em ployed co n tem p o ra ry  s o c i a l  p ro b lem s a s  th e m a tic  m a te r i a l  f o r  h i s  

p l a y s .  As one o f  th e  k in g ly - t r iu m v ir a te ,  he r u le d  th e  t h e a t r i o a l  scen e  

f o r  an  e x te n d e d  p e r io d .  A n to in e  s e n se d  th e  harm  t h a t  su ch  a  p ro lo n g e d  

a c t i v i t y  c o u ld  have upon th e  d ev e lo p m en t o f  r e a l i s m e . I t  i s  th e  

p re se n c e  o f  th e  s o o ia l  q u e s t io n s  i n  th e  p la y s  o f  Dumas f i l s  t h a t  i n d i 

c a te  h i s  c o n n e c tio n  w ith  th e  n a t u r a l i s t i c  t r e n d .

A u g ie r  and Dumas f i l s  d id  n o t  h e s i t a t e  t o  a t t a c k  th e  same 

p ro b lem  a t  th e  same t im e .  W hile b o th  w r i t e r s  w ere co n ce rn ed  w ith  th e  

fa m il y i n  s o c i e t y ,  A u g ie r w ith  h i s  b ack g ro u n d  i n  th e  S ohoo l o f  Good

19A u g ie r , F o u r . . . , x x v .
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S en se  em ployed  a  c o n s e r v a t iv e  a p p ro a c h .  Dumas f i l s  d e r iv e d  h i s  a t t i 

tu d e s  fro m  th e  ro m a n tic  s c h o o l  o f  w h ich  h i s  f a t h e r  was one o f  t h e  f o r e 

m ost e x p o n e n ts .  I t  i s  n o t  s u r p r i s i n g  t o  f i n d  t h a t  t h e  p la y s  o f  Dumas 

f i l s  w ere m ore t h e a t r i c a l  t h a n  A u g ie r * s ,  f o r  t h e  h e r i t a g e  o f  t h e s e  tw o 

p la y w r ig h ts  came fro m  s e p a r a t e  t r e n d s .

In  c o n t r a s t  t o  A u g ie r ,  Dumas f i l s  f i r s t  e s t a b l i s h e d  a  s o c i a l  

t h e s i s  upon  w h ich  t o  c o n s t r u c t  h i s  c o n f l i c t .  T h is  gave h i s  p la y s  a  

t h e a t r i c a l  q u a l i t y  t h a t  a p p e a re d  t o  be d e r iv e d  fro m  th e  ro m a n tic  s c h o o l .  

H is  s u b j e c t  m a t t e r  s p ra n g  f ro m  c o n te m p o ra ry  i s s u e s  in v o lv in g  t h e  f a m i ly .  

H im se lf  an  i l l e g i t i m a t e  c h i l d ,  Dumas f i l s  d e fe n d e d  th e  f a m ily  w i th  an  

a n ima l  v i g o r .  U n f o r tu n a t e ly ,  many i l l o g i c a l  d r a m a t ic  d e v ic e s  a p p e a re d  

i n  th e  p la y s  o f  Dumas f i l s . N e v e r th e l e s s ,  t h e  p la y w r ig h t  s tu b b o r n ly  

i n s i s t e d  upon  s u b s t a n t i a t i n g  h i s  d r a m a tu rg y .

The p r e f a c e s  o f  tw o o f  h i s  p la y s  s ta n d  o u t  f o r  t h e i r  c o m p le te  

e x p r e s s io n  o f  h i s  d r a m a t ic  a t t i t u d e s .  The f i r s t  p r e f a c e ,  t o  t h e  p la y  

Le P e re  p r o d ig u e , t r i e d  t o  j u s t i f y  h i s  l a c k  o f  t e c h n iq u e  by  e x p la i n i n g  

t h e  p la y * s  c o n s t r u c t i o n .  H e re ,  he s t a t e d  t h a t  "o n e  c a n  becom e a  

p a i n t e r ,  a  s c u l p t o r ,  and  e v e n  a  m u s ic ia n  by d i n t  o f  s tu d y ;  one n e v e r  

becom es a  d r a m a t ic  a u th o r  [ t h i s  w ay ]. One i s  so  im m e d ia te ly  o r  n e v e r .  

Dumas f i l s  c a r e f u l l y  s u g g e s te d  t h a t  a  p la y w r ig h t* s  id e a s  w ere  n o t  d e t e r 

m ined  a t  th e  o u t s e t  o f  h i s  c a r e e r .  "The d ra m a tic  a u t h o r ,  i n  p r o p o r t i o n  

a s  h e  ad v a n c e s  i n  l i f e ,  may a c q u i r e  m ore e l e v a t e d  th o u g h t ,  d e v e lo p  a  

h ig h e r  fo rm  o f  p h i lo s o p h y ,  c o n c e iv e  and  e x e c u te  w orks t h a t  a r e  m ore

20H. S ta n le y  S ch w arz , A le x a n d re  Dumas, F i l s  D r a m a t is t  (New Y o rk ; 
The New Y ork  U n iv e r s i t y  P r e s s ,  1 9 2 7 ) ,  p .  1 4 7 .
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c o n s i s t e n t  t h a n  th o s e  o f  h i s  f i r s t  p l a y s . ”2 1  By g a in in g  a  g r e a t e r  

f lu e n c y  i n  h a n d l in g  i d e a s ,  h e  f e l t  t h a t  a  p la y w r ig h t  l o s t  a  l i t t l e  

t e c h n iq u e .  To v i n d i c a t e  t h i s  t h o u g h t ,  Dumas f i l s  c a l l e d  M o li^ r e ,  

C o r n e i l l e ,  and R a c in e  t o  h i s  a i d .  I n  t h e  se c o n d  im p o r ta n t  p r e f a c e ,  t o  

L ’E t r a n g e r e , h e  c o n t in u e d  h i s  d e f e n s e :  "we l o s e  i t  [ t e c h n iq u e ]  a lm o s t

a lw ay s  i n  p r o p o r t i o n  a s  we a d v a n c e  i n  age and  i n  i n v e r s e  p r o p o r t i o n  a s  

we g a in  know ledge o f  t h e  human h e a r t ." 2 2  From  t h e s e  two p r e f a c e s ,  t h e  

e s s e n t i a l ,  n a tu r e  o f  h i s  d ra m a tu rg y  c a n  be  e x t r a c t e d .

A lth o u g h  a  b y - p ro d u c t  o f  th e  ro m a n tio  s c h o o l ,  Dumas f i l s  was

v e r y  much aw are  o f  t h e  i n c r e a s i n g  e f f o r t s  to w a rd  v e r i s m .  I n  t h e  p r e -
✓ ,

f a c e  o f  L ’E t r a n g e r e , he  p o in te d  o u t  t h a t  r e a l i s m s  h ad  t o  b e  m ore t h a n  a

copy  o f  n a t u r e . He j u s t i f i e d  t h e  t h e s i s  p la y  by c la im in g  i t  t o  b e  a n  

e x t e n s io n  o f r e a l . i s m e . He a l s o  f e l t  t h a t  a  p l a y ’ s  d ra m a tu rg y  was 

s t r e n g th e n e d  by  th e  a d d i t i o n  o f  t h e  t h e s i s . 2 ® B u t ,  t h e  t e c h n iq u e s  t o  

w h ich  Dumas f i l s  s u b s c r ib e d  w ere  c o u n te r  t o  th e  b e l i e f s  o f  A n to in e .  

T h e r e f o r e ,  t h e  d ra m a tu rg y  o f  Dumas f i l s  w i l l  be d e s c r ib e d  i n  some d e t a i l .

I n  th e  t h e s i s  p l a y ,  Dumas f i l s  f e l t  c e r t a i n  e le m e n ts  w ere  n e o e s -  

s a r y :  l o g i c  s u p p o r te d  by  t h e  d e v e lo p m e n t o f  a  r a p i d  a c t i o n ;  t h e  a r r a n g e 

m ent o f  c h a r a c t e r s ;  and  th e  p r o p e r  em ploym ent o f  th e  d e n o u em en t. T h ese  

e le m e n ts  w ere com bined i n  a  p r o p o r t i o n  t h a t  was t o  be  d e te rm in e d  b y  t h e  

t h e s i s  and  i t s  r e q u i r e d  a c t i o n .

p i / .
A le x a n d re  Dumas, f i l s ,  T h e a tr e  C om plet ( P a r i s :  C lam ann L ev y ,

1 8 7 7 ) ,  V o l .  V I ,  p .  2 2 1 . H. S ta n le y  Schw arz t r a n s l a t i o n .

2 2 I b i d . , V I ,  p .  2 2 0 . Schw arz t r a n s l a t i o n .
p 'J t

I b i d . ,  V I ,  p .  1 6 3 .
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A cco rd in g  to  t h i s  p la y w r ig h t ,  th e  fo re m o s t e le m e n t was l o g i c .  

T hrough l o g i c ,  th e  a u th o r  d o m in a ted  and commanded h i s  a c t i o n .  "L o g ic  

m ust be im p la c a b le  b e tw een  th e  p o in t  o f  d e p a r tu r e  and th e  u l t im a te  g o a l  

w hich  he [ th e  p la y w r ig h t]  m ust n e v e r  l o s e  fro m  [ h i s ]  v iew  i n  th e  d e v e lo p -
04

m ent o f  an  id e a  o r  th e  f a c t . ” S in ce  th e  a u d ie n c e  m ust be  c o n t in u a l ly  

c o n s c io u s  o f  th e  p r o g r e s s io n  o f  th e  t h e s i s  fro m  i t s  em ergence t o  i t s  

c o n c lu s io n ,  a  fo rm  o f l o g i c ,  a c c o rd in g  to  Dumas f i l s ,w as em ployed to  

keep  th e  t h e s i s  c o n s ta n t ly  b e f o r e  th e  p u b l i c .  D u rin g  th e  p la y * s  d e 

v e lo p m e n t, Dumas f i l s  f o r c e d  h i s  d ram a tu rg y  to  bow t o  th e  dem ands o f  

lo g i c  r a t h e r  th a n  th e  demands o f  a c t i o n ,  s t o r y ,  o r  c h a r a c t e r .

To w a r ra n t  h i s  em ploym ent o f  r a p id  a c t i o n ,  Dumas f i l s  s t a t e d  t h a t  

" c o n c is io n  and r a p i d i t y "  w ere v i t a l  t o  m a in ta in  th e  a u d ie n c e ’ s  a t t e n t i o n .  

Any d i s t r a c t i o n ,  r e f l e c t i o n ,  o r  c o n te m p la t io n  o f  th e  a u t h o r ’ s l o g i c  

m ig h t a l lo w  th e  au d ie n o e  to  d i s c e r n  a  f a l s e  n o te  i n  th e  c o n f l i c t .  T h is  

d r iv i n g  r a p i d i t y  o f  a c t i o n  f o rc e d  th e  a u d ie n c e  to  f o l lo w  th e  p l a y ’ s 

l o g i c .  I n  Le S u p p lio e  d ’une femme, th e  r a p id  c h a in  o f  e v e n ts  d id  n o t  

p e rm it  th e  a u d ie n c e  to  beoome aw are o f  c e r t a i n  e s s e n t i a l  im p r o b a b i l i t i e s  

o f  th e  a c t i o n .

Many d r a m a tu rg ic a l  d e v ic e s  w ere em ployed by Dumas f i l s  t o  s u s t a i n

th e  a c t i o n ’ s s w i f t  m ovem ent. H is th e o r y  o f  th e  " s c ie n c e s  o f  o o n t r e -

p a r t i e s "  was a  s t r a te g e m  to  a s s i s t  t h i s  im p re s s io n  o f  r a p i d  a c t i o n .

T h is  " s o ie n c e  o f  c o n t r e - p a r t i e s "  was " th e  s c ie n c e  o f  b l a c k s ,  shadow s,

o f  o p p o s i t io n s  i n  a  w ork , w hich  c o n s t i t u t e  e q u i l ib r iu m ,  en se m b le , and 

harm ony."^®  In  th e  o v e r s t r e s s i n g  o f t h i s  p o i n t ,  Dumas f i l s  a sk e d  f o r

2 ^ I b i d . ,  V I, p . 2 1 4 . Schw arz t r a n s l a t i o n .

^ I b i d ♦, I I I ,  p .  2 1 1 . A u th o r’ s t r a n s l a t i o n .
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a  j u x t a p o s i t i o n  o f  d r a m a t ic  e le m e n ts  w h ich  w ould a c h ie v e  h i s  d e s i r e d  

o p p o s i t i o n s .  To p r o v id e  t h e  c o n t r a s t s  o f  b la c k s  an d  sh a d o w s, he  f e l t  

t h a t  a  c a r e f u l  c h a r a c t e r  r e l a t i o n s h i p  was o f  i n t r i n s i c  v a l u e . F e e l in g  

t h a t  th e  c h a r a c t e r  s h o u ld  b e  m a n ip u la te d  a s  i n  a  c h e s s  gam e, Dumas f i l s  

d e v is e d  t h r e e  m e th o d s  t o  a c c o m p lis h  t h i s  o b j e c t i v e :  t h e  r a i s s o n e u r ,

th e  f o r e  and  a f t  a r ra n g e m e n t o f  c h a r a c t e r s ,  and  th e  t r i a n g l e  w i th  an  

odd o r  unknown s i d e .

I n  t h e  N o te s  on D e n ise  ( p u b l i s h e d  i n  1 8 9 2 , s e v e n  y e a r s  a f t e r  th e  

p l a y ’ s f i r s t  p r o d u c t io n ) ,  he l i s t e d  h i s  r a i s s o n e u r s ;  and  i n  t h e  p r e f a c e  

t o  V i s i t e  d e  n o c e s , Dumas f i l s  ack n o w led g ed  th e  f a c t  t h a t  i t  was he who 

was s p e a k in g  i n  t h e s e  r o l e s .  To f u l f i l l  t h e  p u rp o se  a s s ig n e d  by  Dumas 

f i l s ,  t h e  c h a r a c t e r  o f  th e  r a i s s o n e u r  h a d  t o  be  d e v e lo p e d  t o  i t s  f u l l e s t  

p o s s i b i l i t y ;  u n f o r t u n a t e l y ,  a  s i m i l a r i t y  o f  r a i s s o n e u r s  becam e a p p a r e n t  

a f t e r  s e v e r a l  p l a y s ,  w h ich  e v e n t u a l l y  r e s u l t e d  i n  a  seem in g  l a c k  o f  

c h a r a c t e r i z a t i o n .  Dumas f i l s  d i s p l a y e d  a  c e r t a i n  s k i l l  i n  h a n d l in g  th e  

r a i s s o n e u r  a s  p a r t  o f  t h e  p l a y  th ro u g h  th e  r a i s s o n e u r * s  i n t e r r e l a t i o n 

s h ip  w i th  t h e  o t h e r  c h a r a c t e r s .  W ith  a  t i g h t  p l o t  c o n s t r u c t i o n ,  th e  

r a i s s o n e u r  h ad  t o  a p p e a r  a s  a n  i n t r i c a t e  p a r t  o f  th e  d r a m a t ic  s t r u g g l e .

The f o r e  and a f t  a r ra n g e m e n t was a n o th e r  seg m en t o f  t h i s  s k i l l 

f u l  i n t e r r e l a t i o n s h i p  o f  c h a r a c t e r s .  A c c o rd in g  t o  Dumas f i l s ,  t h e  c h a r 

a c t e r s  h ad  t o  be d iv id e d  i n t o  tw o g ro u p s  w ith  t h e  m ore p ro m in e n t on es  

b e in g  d i r e c t l y  in v o lv e d  i n  t h e  s o l u t i o n  o f  th e  p l a y ’ s  t h e s i s .  A s e c o n d  

and  o l d e r  g ro u p  o f  c h a r a c t e r s  who h ad  e x p e r ie n c e d  a  s i m i l a r  s i t u a t i o n  

was in t r o d u c e d  a s  a  c o n t r a s t .  Dumas f i l s  m a n ip u la te d  t h e s e  c o n t r a s t i n g  

g ro u p s  t o  a c c e n tu a te  t h e  s o l u t i o n  o f  t h e  p ro b le m . He f e l t  t h a t  by 

u t i l i z i n g  th e  f o r e  an d  a f t  g r o u p s ,  t h e  p ro b le m s  o f  h i s  t h e s i s  p la y s  w ere
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shown t o  be  u n i v e r s a l .  T h is  a r ra n g e m e n t o f  c h a r a c t e r s  a l s o  e n d e a v o re d  

t o  d o u b le  th e  a c t i o n ’ s  i n t e r e s t  b e s id e s  c o n s t a n t l y  k e e p in g  th e  t h e s i s  

b e f o r e  t h e  p u b l i c ,  he Demi-monde and  La Q u e s t io n  d * a r g e n t  a r e  two 

n o ta b le  e x a m p le s  o f  s u c h  an  a r ra n g e m e n t o f  c h a r a c t e r s .

A d e v ic e  t o  c r e a t e  s u s p e n s e  w i t h i n  t h i s  i n t e r - r e l a t i o n s h i p  o f  

h i s  c h a r a c t e r r  was a  v a r i a t i o n  o f  t h e  t r i a n g l e .  By s u s t a i n i n g  a n  im

b a la n c e  on one s id e  w h ich  was n o t  n e c e s s a r i l y  d e f i n e d ,  a  p o t e n t i a l  was 

c r e a t e d  t h a t  c o u ld  be  u s e f u l  a c c o r d in g  to  th e  p l a y w r i g h t ’s d e s i r e s .  I n  

one o f  h i s  l a s t  p l a y s ,  F r a n g i l l o n , t h e  two s id e s  o f  t h e  t r i a n g l e  w ere 

e v i d e n t  immed i a t e l y .  L u c ie n  and  F r a n c in e  w ere s e e n  a s  t h e  ro m a n tic  

i n t e r e s t ,  b u t  t h e  t h i r d '  s id e  was an  en ig m a  s in c e  e i t h e r  one o f  th e  l e a d s  

c o u ld  h av e  b e e n  in v o lv e d  w i th  a  t h i r d  p a r t y .  The u n c e r t a i n t y  o f  t h i s  

odd s id e  i n v i t e d  i n t e r e s t  by  th e  a u d ie n c e  and  p r o p e l l e d  th e  a c t i o n  

f o r w a r d .

A n o th e r  e s s e n t i a l  d r a m a t ic  te c h n iq u e  o f  Dumas f i l s  v/as th e  d e v e l 

opm ent o f  a  p r o p e r  d e n o u e m e n t. To a c h ie v e  a  p o w e r fu l  c o n c lu s io n ,  he d id  

n o t  h e s i t a t e  t o  em ploy a  c o n t r iv e d  e n d in g .  The t e r m i n a l  p o r t i o n  o f  h i s  

p la y s  v/as p la n n e d  and  v/orked o u t  p r i o r  t o  th e  c o n s t r u c t i o n  o f  th e  

a c t i o n ’ s  fra m e w o rk . I n  th e  p r e f a c e  t o  P r in o e s s e  G eorge ( t i t l e d  To th e  

p u b l i c , 1 8 7 2 ) ,  t h e  p la y w r ig h t  s t a t e d :  ttI  s h a l l  e v e n  ad d  t h a t  one m ust

b e g in  t h e  p la y  by i t s  d en o u e m e n t, t h a t  i s  t o  s a y ,  b e g in  a  p la y  o n ly

when one h a s  i n  m ind t h e  f i n a l  s c e n e ,  t h e  f i n a l  m ovem ent, t h e  f i n a l  

2 Aw o rd .” W ith o u t k n ow ledge  o f  t h e  d r a m a t ic  a c t i o n ’ s  g o a l ,  t h e  p l o t  o f  

t h e  p la y  c o u ld  n o t  f u l f i l l  t h e  r e q u ir e m e n t  o f  a  t h e s i s .  Dumas f i l s

2AI b i d . , V , p .  7 9 .  A u th or’ s t r a n s l a t i o n .
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a l s o  s t a t e d  t h a t  " a  denouem ent i s  a  m athem atio  t o t a l .  I f  y o u r  t o t a l  i s

27f a l s e ,  y o u r  e n t i r e  o p e r a t io n  i s  i n v a l i d . ”

The denouem ent was th e  r e s u l t  o f  th e  sum o f  i t s  p a r t s ,  th e  

r a i s s o n e u r ,  th e  f o r e  and a f t  g ro u p s  o f  c h a r a c t e r s ,  and th e  r a p i d i t y  o f  

th e  a o t i o n .  The b in d in g  q u a l i t y  i n  th e  d ra m a tic  te c h n iq u e  o f  Dumas f i l s  

was h i s  " l i a i s o n  o f  s c e n e s ."  The u t i l i z a t i o n  o f  th e  f o r e  and a f t  

g ro u p s  and th e  momentum o f  th e  p la y  k e p t  th e  fo c u s  upon th e  t h e s i s  

b e s id e s  l i n k i n g  one scen e  t o  th e  n e x t .  Dumas f i l s  d id  n o t  h e s i t a t e  to  

g r e a s e  th e  g ro o v es  i n  w hich  h i s  c h a r a c t e r s  w ould s l i d e  t o  t h e i r  d en o u e

m en t. Such p r a c t i c e s  w ere anathem a to  th e  n a t u r a l i s t i c  t h e a t r e  and 

A ndr£ A n to in e .

P o s s ib ly  th e  g r e a t e s t  c o n t r ib u t i n g  f a c t o r  t o  th e  a c t io n * s  p ace  

was h i s  d ia lo g u e .  A b a s ic  r e q u ire m e n t f o r  t h i s  d ia lo g u e  was t h a t  i t  be 

f l u e n t ,  r a p i d ,  and c o l l o q u i a l .  S in c e  id e a s  had  t o  be im m e d ia te ly  com

p reh en d ed  by th e  a u d ie n c e ,  Dumas f i l s  o b se rv ed  t h a t  an  i n c o r r e c tn e s s  o f  

sp e ec h  on th e  s ta g e  w ould p a s s  u n n o t ic e d  and w ould a c t u a l l y  g iv e  an  

added  n a tu r a ln e s s  t o  th e  c h a r a c t e r ,  th e r b y  a c h ie v in g  h i s  a im . Suoh a  

c o n te n t io n  was v e ry  v i t a l  t o  a  n a t u r a l i s t i c  t h e a t r e  and was Dumas f i l s 1 

g r e a t e s t  c o n t r ib u t i o n  t o  th e  d ev e lo p m en t o f n a tu r a l i s m e .

T hese i n a c c u r a c i e s ,  w h ich  shook  u s  so g r e a t l y  when 
we r e a d  th em , n o t  o n ly  p a s s  u n n o tic e d  on th e  s t a g e ,  i n  th e  
i n t o n a t i o n  o f  th e  a c t o r  and i n  th e  movement o f  th e  d ram a, 
b u t  ev en  g iv e  l i f e  a t  t im e s  t o  th e  ensem b le  i n  th e  same 
m anner t h a t  s m a ll  e y e s ,  a  l a r g e  n o s e ,  a  w ide m outh , o r  
d is h e v e le d  h a i r  o f te n  g iv e  more g r a c e ,  more f e a t u r e s ,  more 
p a s s io n ,  more a c c e n tu a t io n  t o  a  head  th a n  d o es  G re c ia n  
r e g u l a r i t y . 28

27 I b i d . ,  V, p .  79 . Schw arz t r a n s l a t i o n .

28 I b i d . , I I I ,  p .  2 5 .  Schwarz t r a n s l a t i o n .
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Dumas f i l s  j u s t i f i e d  h i s  t h e o r i e s ,  s a y in g :  " i f  we c a n  t h e r e f o r e

c o n c i l i a t e  th o u g h t ,  t h e  p u b l i c  t a s t e ,  t h e  i n t e r e s t s  o f  a r t  and  th o s e

o f  t h e  d i r e c t o r ,  e v e r y th in g  g o e s  w e l l ;  b u t  t h a t  i s  n o t  e a s y ,  an d  i n

29th e  s t r u g g l e  i t  i s  a lw ay s  t r u t h  t h a t  i s  condem ned t o  c o n c e s s i o n s ."

As h i s  p la y s  moved to w a rd  t h e  t h e s i s  p la y  f o r m u la ,  th e  o b s e r v a t io n  o f  

r e a l i t y  o r  t r u t h  a p p e a re d  to  be s a c r i f i c e d  m ore a i d  m ore and  a s  su c h  

h i s  p la y s  w ere i n  d i r e c t  c o n f l i c t  w i th  an  i n c r e a s i n g  a w a re n e s s  o f  

v e r i s i m i l i t u d e .  3h c o n t r a s t ,  A n to in e  p ro d u c e d  p la y s  whose d ra m a tu rg y  

was n o t  a s  o b v io u s  a s  Dumas f i l s * , f o r  n a tu r a l i s m e  d id  n o t  a d m it any 

n ee d  f o r  a  fo rm a l  d r a m a tic  t e c h n iq u e .

V i c t o r i e n  S a rd o u

The l a s t  one o f  th e  t h r e e  l e a d i n g  p la y w r ig h ts  who w ere r a i l e d  

a g a i n s t  by A n to in e  and th e  n a t u r a l i s t s  was V i c t o r i e n  S a rd o u . I n  a  

r e v ie w  o f  t h e  d ra m a tu rg y  o f  S a rd o u , i t  i s  o b v io u s  t h a t  o f  t h e  t h r e e  

p la y w r ig h ts  he  a p p e a re d  t o  be  m ost unaw are  o f  s o c i a l  c h a n g e s  and  t h e i r  

p ro b le m s . T h is  a t t i t u d e  c an  be c l e a r l y  s e e n  by S a rd o u * s  a p p ro a c h  to  

th e  c r a f t  o f  th e  p l a y w r ig h t .

From  th e  f i r s t ,  S a rd o u  was c o n c e rn e d  o n ly  w i th  t h e  m a n ip u la t io n  

o f  t h e  p l o t s  and  i t s  a t t e n d a n t  p a r t s .  I n  t h e  p r o c e s s  o f  d e v e lo p in g  h i s  

d ra m a tu rg y , S a rd o u  s tu d i e d  S c r ib e * s  p la y s  by r e a d in g  an d  a n a ly z in g  

th e m . I n  h i s  a n a l y s i s ,  S a rd o u  m ig h t r e a d  th e  f i r s t  a c t ,  and  t h e n ,  

w r i t e  th e  re m a in d e r  o f  th e  p la y  o r  r e v e r s e  th e  p r o c e s s  by  r e a d in g  th e  

p la y  f ro m  th e  seco n d  a c t  a n d ,  t h e n ,  r e c o n s t r u c t  A c t I .  When t h i s  t a s k

* ^ I b i d . , V I ,  p .  1 8 5 .  A uthor*s t r a n s l a t i o n .
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was f i n i s h e d ,  S ard o u  com pared th e  two v e r s io n s  to  f i n d  th e  w eakness o r

s t r e n g t h  o f  h i s  v e r s i o n .

A f te r  he became t e c h n i c a l l y  p r o f i c i e n t ,  S ardou  d e v e lo p e d  a  m ethod

upon w hich  he c o n s t r u c te d  h i s  p l a y s .  S ard o u  e x p la in e d  h i s  te c h n iq u e  in

th e  p r e f a c e  t o  La H a in e . The e x p la n a t io n  g iv e n  by S ardou  was p r e c i s e :

I  w i l l  ig n o re  how th e  d ra m a tio  id e a  i s  r e v e a le d  to  
th e  m inds o f  my c o l l e a g u e s .  F o r  me, th e  p ro c e s s  i s  i n v a r i 
a b l e .  I t  a p p e a rs  to  me i n  th e  fo rm  o f  a  p h i lo s o p h ic  e q u a 
t i o n  w hich  a c t s  t o  engage th e  unknown. Once th e  e q u a t io n  
i s  fo rm ed , th e  p ro b lem  a s s e r t s  i t s e l f ,  b e s e t s  m e, and no 
lo n g e r  l e a v e s  me i n  r e s t  u n t i l  I  have fo u n d  th e  fo rm u la .

What i s  th e  g r e a t e s t  s a c r i f i c e  t h a t  a  man i s  a b le  
t o  make f o r  th e  lo v e  o f  h i s  c o u n try ?

When th e  fo rm u la  was fo u n d , th e  p la y  f lo w ed  by i t s e l f .
F o r  La H a in e , and i n  v i r t u e  o f  w hat I  have j u s t  s a i d ,  

th e  p ro b lem  as  a  q u e s t io n  i s  t h i s :
U nder w hat c ir c u m s ta n c e s  d o es  th e  n a t iv e  c h a r i t y  o f 

a  w ife  a s s e r t  i t s e l f  i n  a  s p a r k l in g  f a s h io n ?
The fo rm u la  fo u n d , and n o t  w ith o u t  p a in ,  was t h i s :
I t  w i l l  be w hen, th e  v i c t im  o f  an  o u tra g e  w orse th a n  

d e a th ,  she  w i l l  a sk  h e lp  from  h e r  e x e c u t i o n e r .
We can  w e l l  im ag in e  t h a t  t h i s  i s  n o t  o n ly  th e  em bryo , 

th e  germ  o f  th e  i d e a ,  b u t  a l s o  i t s  c r e d i b i l i t y .  The p la y  
i s  n o t  o n ly  b o rn  b u t  a l s o  known. I t  h a s  a  s o u l!  Now, i t  
was o n ly  n e c e s s a r y  t o  g iv e  i t  a  body.®®

The p la y * s  body o f  w hich  S ardou  sp e a k s  f a i l e d  to  s u p p o r t  any

t r u t h  o r  r e a l i t y  a c c o rd in g  to  th e  n a t u r a l i s t * s  p o in t  o f  v ie w . From th e

i n i t i a l  p re m is e ,  S ard o u  f a i l e d  to  r e l a t e  t o  any q u a l i t y  o f  co n tem p o ra ry

l i f e .  I n s te a d  th e  p la y s  becam e d i s te n d e d  v e h ic l e s  f o r  a c to r s  who w ere 

c o n s id e re d  to  be o f  th e  o ld  s c h o o l .  H is  p la y s  r e l i e d  upon th e m se lv e s  

f o r  t h e i r  e x i s t e n c e ;  and i n  th e  e y e s  o f  th e  n a t u r a l i s t ,  t h i s  c o n d i t io n  

was u n f o r g iv a b le .

® ® V ictorien  S a rd o u , T h e a tre  C om plet ( P a r i s :  A lb in  M ic h e l, 1 9 3 4 ) ,
V o l. I l l ,  p .  9 f f .  A u th o r* s  t r a n s l a t i o n .  S ard o u * s i t a l i c s .
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A n to in e  f e l t  t h a t  t h e  p r a c t i c e s  o f  A u g ie r ,  Dumas f i l s , and 

S a rd o u  d id  n o t  c o n s i s t e n t l y  r e l a t e  t o  th e  b o u r g e o i s i e  and t h u s  c o u ld  

n o t  d e v e lo p  any  o f  t h e  t h e a t r i c a l ,  a s p e o t s  w h ich  w ere so  e s s e n t i a l  t o  

n a t u r a l i s m e . T hese  t h r e e  a u th o r s  m a in ta in e d  t h e i r  i n d i v i d u a l  f o r m u la s ,  

f o rm u la s  d e r iv e d  fro m  t h e i r  m ost s u c c e s s f u l  p l a y s .  A n to in e  f e l t  t h a t  

t h e  d u r a t i o n  o f  t h i s  dom inance by  t h e s e  p la y w r ig h ts  was to o  lo n g  and  

e x e r t e d  s u c h  a  f o r c e  t h a t  m in o r p la y w r ig h ts  h ad  t o  f o l lo w  t h e i r  l e a d .  

T h is  c o n d i t i o n  c o u ld  o n ly  p ro d u c e  a  s ta g n a n t  q u a l i t y  t h a t  was h a rm fu l  

t o  any g ro w th  o f  t h e a t r i c a l ,  i d e a s .  P a r t  o f  A n to in e ’ s  r e v o l t  stem m ed 

fro m  h i s  a w a re n e s s  o f  c h a n g in g  so c io e c o n o m ic  c o n d i t i o n s  and  fro m  h i s  

i n s i s t e n c e  t h a t  t h e s e  c o n d i t i o n s  be r e f l e c t e d  i n  th e  w orks o f  con tem 

p o ra ry  p l a y w r ig h t s .

P a i n t i n g

In  C h a p te r  I ,  t h e  f a c t  t h a t  t h e  d e v e lo p m e n t o f  n a tu r a l i s m e  b eg an  

i n  p a i n t i n g  was r e c o r d e d .  Now a  m ore d e t a i l e d  n a r r a t i v e  o f  t h i s  r e v o l t  

i n  p a i n t i n g  i s  n e c e s s a r y  t o  s u p p ly  t h e  b ack g ro u n d  f o r  th e  m o u n tin g  i n 

t e r e s t  and a c c e p ta n c e  o f  n a t u r a l i s m e . B etw een  1871 and  1 8 7 9 , A n to in e  

becam e k e e n ly  aw are  o f  th e  t u r m o i l  i n  p a i n t i n g .  D u rin g  h i s  lu n c h  t im e  

and  i n  h i s  s p a re  e v e n in g s ,  he  v i s i t e d  th e  v a r io u s  museums and  a r t  

e x h i b i t s  a ro u n d  P a r i s .  I t  i s  c o n c e iv a b le  t h a t  A n to in e  v i s i t e d  th e  f i r s t  

e x h i b i t  o f  i m p r e s s i o n i s t i c  p a i n t i n g  on  A p r i l  1 5 , 1874 and  s u b s e q u e n t  

e x h i b i t i o n s .  A t t h a t  t im e ,  A n to in e  was s i x t e e n  and  h ad  b e e n  e x p lo r in g  

P a r i s  s in c e  th e  f o u n d in g  o f  t h e  T h ird  R e p u b lic  i n  1 8 7 1 .

A f t e r  h i s  r e t u r n  fro m  th e  army i n  1 8 8 3 , A n to in e  c o n t in u e d  h i s  

h a b i t  o f  v i s i t i n g  l i b r a r i e s ,  m useum s, and  e x h i b i t i o n s  o f  p a i n t i n g .  I t
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was th ro u g h  an  a c c i d e n t a l  v i s i t  t o  a  l e c t u r e  o f  T a in e , th e  a r t  h i s t o r i 

a n , t h a t  A n to in e  was in t ro d u c e d  to  n a tu r a l i s m e . P a in t in g  was th e  f i r s t  

f i n e  a r t  t o  r e f l e c t  th e  d i s s a t i s f a c t i o n  c a u se d  by a  o h an g in g  s o c i a l  end 

p o l i t i c a l  s i t u a t i o n .

As th e  governm ent fro m  1830 to  1848 a p p e a re d  c o n s e r v a t iv e ,  th e  

s e e d s  o f  d i s c o n te n t  w ere sown by th e  a d m ix tu re  o f  P a r i s i a n  a r t i s t s  and

th o s e  from  th e  c o u n t r y s id e .  D u rin g  th e  f i r s t  q u a r t e r  o f  th e  n in e te e n th
/

c e n tu r y ,  th e  p a in t in g  m ethods t a u g h t  a t  th e  L*Ecole d e s  B ea u x -A rts

ig n o re d  th e  so c io eco n o m ic  c o n d i t io n s  o f  th e  d a y . W ith  th e  a t te n d a n c e

o f  th e  b o u r g e o is ie  a t  t h i s  s c h o o l ,  a  d is c r e p a n c y  in  s u b je c t  m a t te r  and

te c h n iq u e  was n o t ic e d  by them .

The Academy was a  g roup  o f  o f f i c i a l l y  app roved  p a i n t e r s  who

c o n t r o l l e d  th e  I^ E c o le  d e s  B e a u x -A r ts .  T h is  s c h o o l ,  a s  th e  o f f i c i a l

s c h o o l ,  c o n s id e re d  i t s e l f  th e  o n ly  p ro p e r  one to  t e a c h  p a i n t i n g .

G e n e r a l ly ,  a  g ra d u a te  c o u ld  be a s s u re d  a  r e s p e c ta b le  incom e by h i s
/

c o n t in u a t io n  o f  th e  Academy*s m e th o d s . L*Ecole r e f l e c t e d  th e  p a in t in g  

te c h n iq u e s  o f  th e  Academy whose l e a d in g  f i g u r e  was Jean  A uguste  I n g r e s .

To th e  p u p i l s  o f  th e  S ch o o l and  o f  I n g r e s ,  e s p e c i a l l y ,  d raw in g  

became an  end  i n  i t s e l f .  T here was much d i s c u s s io n  o f  th e  "n o b le  co n 

t o u r , "  f o r  th e  p u p i l s  w ere shown s i l h o u e t t e s  w hich th e  Academy te a c h e r s  

c a l l e d  o u t l i n e  d raw in g s  and w ere f o r c e d  to  copy them  m e c h a n ic a l ly .  One 

young a d v e r s a ry  o f  th e  L ’E c o le  s a id :  " th e  eye . . . f i r s t  o f  a l l  b e g in s

by a c q u i r in g  a  bad  h a b i t ,  w hich  i s  t h a t  o f  n o t  t a k in g  a c c o u n t o f  th e  

p la n e s ,  and o f  s e e in g  i n  th e  o b j e c t  to  be i n t e r p r e t e d  n o th in g  b u t  a
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f l a t  s u r f a c e  s u r ro u n d e d  "by a  c o n t o u r . "31  When o b j e c t s ,  p a r t i c u l a r l y  

t h e  m ale  n u d e , w ere  l a t e r  in t r o d u c e d  t o  t h e  s t u d e n t ,  he  was e x p e c te d  

t o  d u p l i c a t e  t h e  f i g u r e  a s  i t  h a d  b e e n  p a i n t e d  b y  p r e v i o u s l y  o f f i c i a l  

a r t i s t s  i n  t h e i r  s t u d i e s .

G e n e r a l ly ,  t h e  m eth o d s o f  t e a c h in g  p a i n t i n g  w ere  b y  r o t e  r a t h e r  

th a n  th ro u g h  th o u g h t .  A te c h n iq u e  was d r i l l e d  i n t o  t h e  s tu d e n t s  u n t i l  

o b j e c t s  ( o r  s u b j e c t  m a t t e r )  an d  m eth o d s m erged  i n t o  one  u n i v e r s a l  s t y l e .  

The p a i n t e r s  o f  t h e  n e o c l a s s i c  s c h o o l  w ere  n o t  p e r m i t t e d  t o  h av e  a n y  

i n d i v i d u a l  r e s p o n s e  to  n a tu r e  n o r  w ere  t h e i r  o b s e r v a t io n s  o f  l i f e  

e s s e n t i a l  t o  t h e i r  w o rk . T h e se  t e a c h in g  p r a c t i c e s  p ro d u c e d  p a i n t i n g s  

w h ich  la c k e d  a n y  i n s p i r a t i o n ,  e v id e n c e d  b y  d r y  e x e c u t io n .

The f i n a l  s t e p  t o  s t e r i l i t y  came fro m  th e  c h o ic e  o f  s u b je c t  

m a t t e r  a n d  i t  was h e r e  t h a t  t h e  p a i n t e r s '  r e v o l t  b e g a n . The p a i n t e r s  

who c o n t r o l l e d  th e  Academy f o r c e d  th e m s e lv e s  an d  t h e i r  s tu d e n t s  to  

p a i n t  o n ly  t h e  " a n t i q u e . "  The o n ly  c o n te m p o ra ry  s u b j e c t  m a t t e r  a p p ro v e d  

was p o r t r a i t s  o f  t h e  a r i s t o c r a c y .  F o r  th e  n e o c l a s s i c  p a i n t e r s ,  t h e  

c h o ic e  o f  s u b j e c t  m a t t e r  p r e s c r i b e d  s p e c i f i c  p r o c e d u r e s .  A f t e r  t h e  

id e a  o f  t h e  p a i n t i n g  had  b e e n  f o r m u la te d ,  t h e  a r t i s t  r a t i o n a l i z e d  h i s  

c o m p o s i t io n ;  th e  m odels  w ere  a r r a n g e d  t o  f u l f i l l  h i s  b a s i c  i d e a .  I n  

th e  e x e c u t io n  o f  p a i n t i n g s ,  e a c h  i n d i v i d u a l  m odel a n d  p o r t i o n  o f  th e  

p a i n t i n g  was c o n s t r u c t e d  s e p a r a t e l y  a n d  w i th o u t  r e g a r d  t o  i t s  r e l a t i o n  

t o  a n y  a d j a c e n t  p a r t s .  The n e o c l a s s i c  i n t e l l e c t u a l  a p p ro a c h  t o  p a i n t 

in g  r e g a rd e d  o n ly  th e  id e a  a n d  p e r f e c t  p r o p e r t i e s  o f  t h e  m odel t o  b e

31Jo h n  R ew ald , The H is to r y  o f  Im p re s s io n is m  (New Y ork: The
Museumoof M odern A r t  d i s t r i b u t e d  b y  Sim on an d  S c h u s te r ,  1S& 6), p .  2 0 .
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p a i n t e d .  T h is  c a r e f u l l y  c o n t r o l l e d  d e v e lo p m e n t o f  t h e  p a i n t i n g  r u le d  

o u t  a n y  e m o tio n ; a n  i n t e l l e c t u a l  c o n s i d e r a t i o n  o f  t h e  i d e a  a id  i t s  

e x e c u t io n  was p a ra m o u n t to  t h e  a r t i s t .

Eugeiie D e la c r o ix ,  a n  e a r l y  a n t a g o n i s t  t o  n e o c l a s s i c i s m ,  s a id  

t h a t  th e  Academ y an d  th e  L 'E c o le  " t a u g h t  t h e  b e a u t i f u l  a s  one te a c h e s  

a lg e b r a "  a n d  t h e i r  p a i n t i n g s  d id  n o t  c o n t a i n  a  " d a sh  o f  t r u t h ,  t h e  

t r u t h  w h ich  comes from  t h e  s o u l . "32 G u s ta v e  C o u rb e t f u r t h e r  r e j e c t e d  

n e o c l a s s i c i s m ;  he  c o n s id e r e d  h i s  p a i n t i n g s  t o  b e  s o c i a l  co m m en ta rie s  

upon  r e a l i t y .

Of th e  Academy p a i n t e r s ,  t h e  d o m in a tin g  f i g u r e  w as I n g r e s .  T h is  

was u n f o r t u n a t e ,  f o r  I n g r e s  w as b o th  a  s t e r i l e  t e a c h e r  a n d  a  s t e r i l e  

l e a d e r .  R ea so n , a c c o r d in g  t o  I n g r e s ,  was t h e  m o t iv a t in g  f a c t o r  i n  n e o 

c l a s s i c  p a i n t i n g .  I n  c o n t r o l  o f  t h e  A cadem y, I n g r e s  d i c t a t e d  th e  

c o n d i t i o n s  o f  p a i n t i n g .  The i n f e r t i l i t y  o f  I n g r e s ’ l e a d e r s h i p  was 

r e f l e c t e d  b y  th e  e v id e n c e  t h a t  he f o u g h t  f o r  l i n e  o v e r  c o l o r  an d  w as 

h o r r i f i e d  b y  th e  f a c t  t h e  D e la c r o ix  p e r m i t t e d  s e n t im e n t  t o  r e p l a c e  

r e a s o n  i n  h i s  p a i n t i n g s .  I n g r e s  was a l s o  d i s t r e s s e d  b y  D e l a c r o i x 's  

a b a n d o n in g  th e  " p e r f e c t  ty p e  o f  human f i g u r e . "  The s y s te m a t ic  u s e  o f  

t h e  nude an d  i t s  a n t i q u e  d r a p e r i e s ,  a n  e s s e n t i a l  f o r  n e o c l a s s i c i s m ,  

was n o t  em ployed  b y  D e la c r o ix .  F o r  I n g r e s ,  r e a s o n  a l s o  m ean t a  c a r e f u l  

an d  s lo w  d e v e lo p m e n t o f  e a c h  e le m e n t o f  th e  p a i n t i n g .  D e l a c r o i x 's  

p a i n t i n g s  g av e  t h e  im p r e s s io n  o f  b e in g  q u ic k ly  e x e c u te d  an d  t h i s  d i s 

tu r b e d  I n g r e s .

3^Ibid., p . 1 8 .
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In  p a i n t i n g ,  t h e  b e s t  exam ple  o f  n e o c l a s s i c  id e o lo g y  was Thomas 

C o u tu re ; h i s  p r i n c i p l e s  a n d  t e a c h in g s  d id  n o t  d i f f e r  fro m  th o s e  o f  

I n g r e s .  H is  m o tto  was " I d e a s  a n d  I m p e r s o n a l i ty . "  The l a t t e r  w ord b e 

came h i s  c h i e f  p r e o c c u p a t io n .  H is  d e v e lo p m e n t o f  t h e  i m p e r s o n a l i t y  

c o n c e p t  r e a c h e d  th e  p o i n t  w here  e a c h  f i g u r e  o f  h i s  p a i n t i n g  w as r e n d e re d  

i n d i v i d u a l l y  a n d  i d e a l i s t i c a l l y  w i th o u t  c o n s i d e r a t i o n  o f  i t s  r e l a t i o n 

s h ip  t o  th e  o t h e r  f i g u r e s .  N a t u r a l l y ,  h i s  p a i n t i n g s  r e f l e c t e d  th e  same 

d r y  e x e c u t io n  common t o  m o st n e o c l a s s i c  p a i n t e r s .

B e g in n in g  a b o u t  1815 an d  e x te n d in g  i n t o  th e  l 8 5 0 ! s ,  t h e  c o n s t a n t l y  

s h i f t i n g  fo rm s  o f  g o v ern m en t p la c e d  th e  p a i n t e r  i n  j e o p a r d y .  I t  w as n o t 

s u r p r i s i n g  t h a t  some a r t i s t s  w ere  o f f i c i a l l y  r e c o g n iz e d  b y  one  reg im e  

b u t  o u t  o f  f a v o r  w i th  a n o t h e r .  T h ese  a r t i s t s  tu r n e d  t o  th e  w e a l th y  

m e rc h a n ts  f o r  s u p p o r t .  When th e  s t a t u s  o f  t h e  n o b i l i t y  becam e u n p re 

d i c t a b l e ,  t h e  p a i n t e r s  lo o k e d  t o  t h e  S a lo n s  a s  a  m eans t o  e s t a b l i s h  a  

name i n  t h e  a r t  w o r ld .  From t h e r e ,  i t  was p o s s i b l e  t o  b r a n c h  o u t  on 

t h e i r  own.

N e o c la s s ic i s m ,  s u p p o r te d  b y  t h e  S econd  E m p ire , r e s t r i c t e d  t h e  

p a i n t e r s  t o  su ch  a n  e x t e n t  t h a t  t h e  r e b e l l i o n  was i n t e n s i f i e d .  When 

t h i s  r e v o l t  b e g a n , N ap o leo n  I I I  h ad  assu m ed  c o m p le te  an d  d i c t a t o r i a l  

c o n t r o l  o f  t h e  g o v e rn m en t i n  t h e  1 8 5 0 ’s .  H is  p o l i t i c a l  a n d  s o c i a l  co n 

c e p t s  o f  g o v e rn m en t w ere  so  c o n s e r v a t iv e  t h a t  th e y  b l in d e d  him  t o  a n y  

so c io e c o n o m ic  r e a l i t y .  T h is  same a t t i t u d e  w as a l s o  p r e s e n t  i n  t h e  a r t s ,  

an d  e s p e c i a l l y  i n  p a i n t i n g .

By 1 8 6 2 , th e  num ber o f  young p a i n t e r s  fro m  t h e  c o u n t r y  i n c r e a s e d  

i n  P a r i s  t o  su c h  a n  e x t e n t  t h a t  th e y  g a in e d  c o u ra g e  t o  e x p r e s s  t h e i r



d i s c o n t e n t  w i th  t h e  s t a t u s  quo i n  p a i n t i n g .  D u r in g  t h i s  d e c a d e ,  t h e s e  

a r t i s t s  c r e a t e d  enough  n o i s e  t o  c a u s e  t h e  E m p ero r t o  f i n d  i t  n e c e s s a r y  

t o  p l a c a t e  th em . I n  a n  a t t e m p t  t o  p a c i f y  t h e s e  y o u n g s te r s  a n d  a t  t h e  

same t im e  d i s c r e d i t  th em , N ap o le o n  I I I  w i th  h i s  M i n i s t e r  o f  A r t  d e c id e d  

u p o n  h a v in g  a  S a lo n  d e s  R e fu s e s  w h ic h  was t o  h e  h e ld  i n  c o n ju n c t io n  

w i th  t h e  r e g u l a r  S a lo n .  Any p a i n t e r  r e f u s e d  b y  t h e  r e g u l a r  S a lo n  c o u ld  

e x h i b i t  i n  t h e  S a lo n  d e s  R e f u s e s .  A f t e r  t h e  E m p ero r a n n o u n ce d  t h e  

r u l e s  o f  th e  S a lo n  d e s  R e f u s e s ,  many o f  t h e  young  p a i n t e r s  i n  r e v o l t  

w elcom ed t h i s  sh o w in g . The p o l i t i c a l  i m p l i c a t i o n s  o f  t h e  E m p e ro r 's  

d e c i s i o n s  c o u ld  an d  d id  h av e  v a s t  r e p e r c u s s i o n s .  The S a lo n  s to o d  f o r  

n e o c l a s s i c i s m  w h i le  t h e  S a lo n  d e s  R e fu s e s  e x p r e s s e d  th e  t r e n d  o f  

r e a l i s m e  o r  n a t u r a l i s m e . T h e r e f o r e ,  a n y  p u b l i c  a p p r o v a l  o f  t h e  S a lo n  

d e s  R e fu s e s  w o u ld  d i s g r a c e  t h e  g o v e rn m e n t. Among th o s e  p e r m i t t i n g  

t h e i r  p a i n t i n g s  to  b e  e x h i b i t e d  i n  t h e  S a lo n  d e s  R e fu s e s  w ere  E d o u a rd  

M an e t, C a m il le  P i s s a r r o ,  Jam es W h i s t l e r ,  a n d  P a u l  C e z a n n e . P r o b a b ly  

t h e  b e s t  known w ork  to d a y  w h ic h  was e x h i b i t e d  i n  t h i s  S a lo n  w as M a n e t 's  

Le D e je u n e r  s u r  l ' h e r b e .

From  th e  v e r y  f i r s t  d a y , t h e  S a lo n  d e s  R e fu s e s  p ro v e d  t o  b e  

p o p u l a r  w i t h  t h e  m a sse s  a n d  w as cro w d ed  w i th  t h r e e  o r  f o u r  th o u s a n d  

s p e c t a t o r s  on  th e  S unday  s h o w in g s . The e x a c t  p o p u l a r  r e a c t i o n  t o  t h e s e  

p a i n t i n g s  i s  s t i l l  b e in g  q u e s t io n e d ,  f o r  t h e  n e w s p a p e r  r e p o r t s  w e re  n o t  

a c c u r a t e  i n  e v a l u a t i n g  t h e  r e s p o n s e  o f  t h e  s p e c t a t o r s . The n e w s p a p e r  

c e n s o r s h ip  d i d  n o t  p e r m i t  t h e  e x p r e s s i o n  o f  a n y  r e a c t i o n  a g a i n s t  t h e  

g o v e rn m e n t.

A t t h i s  t im e ,  N ap o leo n  I I I  w as p o l i t i c a l l y  h a r a s s e d  a n d  h a d  t o  

g r a n t  t h e  Cham ber o f  D e p u t ie s  p e r m is s io n  t o  f r e e l y  d i s c u s s  a n y  la w s  h e
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p ro p o s e d . The E m peror d e c id e d  t h a t  th e  S a lo n  d e s  R efu ses  was a  f a i l u r e  

an d  th ro u g h  a n  im p e r ia l  d e c r e e ,  p u b l i s h e d  on November 1 3 , 1663 , r e c o n 

s t r u c t e d  th e  r e g u la t io n s  f o r  f u tu r e  S a lo n s .  The new r u l e s  a b o l i s h e d
*

th e  A cadem y's s u p e r v i s io n  o f  th e  L 'E c o le  d e s  B eau x -A rts  b y  w ith d ra w in g  

t h e i r  r i g h t  to  a p p o in t  th e  p r o f e s s o r s .  B u t, m ost im p o r ta n t ,  t h e  S a lo n  

was changed  from  a  b i e n n i a l  to  an  a n n u a l a f f a i r .

I n  th e  P a r i s i a n  c a f e s ,  d i s c u s s io n s  t h a t  w ere g e n e r a te d  b y  th e  

c o n f l i c t  o f  n e o c la s s ic i s m  an d  r e a l is m e  y ie ld e d  a  p ro d u c t  w hich  f u r t h e r e d  

r ^ a l is m e  an d  i t s  im p l i c a t i o n s .  T hese  c a f e  d i s c u s s io n s  s e rv e d  a s  a  

v i t a l  im p e tu s  f o r  th e  new movement i n  p a i n t i n g .  The o ld  p a i n t e r s  (su c h  

a s  D e la c ro ix  an d  C o u rb e t)  who had  op p o sed  th e  n e o c la s s i c  s c h o o l ,  w ere 

c o n s id e re d  th e  r e a l i s t s ,  w h ile  th e  y o u n g e r  p a i n t e r s  w ere c o n s id e re d  t o  

h av e  e x te n d e d  i n t o  n a tu r a l is m e  o r  im p re s s io n is m .

One o f  th e  p a i n t e r s  m aking th e  f i n a l  s te p  i n  th e  t r a n s i t i o n  from  

r e a l i s m e  to  im p re s s io n is m  was Je a n  B a p t i s t e  C o ro t .  H is m o tto  was 

" I n t e g r i t y  an d  C o n fid e n c e " ]  h i s  co m p le te  em ph asis  was upon v a lu e s .  

P i s s a r o  r e c o rd e d  th e s e  i n s t r u c t i o n s  o f  C o r o t 's :  " t h i s  i s  no r e a s o n  f o r

you n o t  to  w ork a t  v a lu e s ;  f o r  t h a t  i s  t h e  b a s i s  o f  e v e r y th in g ,  an d  i n  

t h a t  e v e ry  one may f e e l  and  e x p re s s  o n e s e l f ,  one c a n n o t do good p a i n t 

in g s  w ith o u t  s u b je c t s  t h a t  h arm o n ize  w i th  t h e i r  own p a r t i c u l a r  im p re s 

s i o n . "  C o ro ts  i n s i s t e d :  " d o n 't  i m i t a t e ,  d o n 't  f o l lo w  o t h e r s ,  y o u ' l l

s t a y  b e h in d  th e m ."33

In  r e j e c t i n g  n e o c la s s ic i s m  and  i t s  t r a d i t i o n a l  p a i n t i n g  t e c h 

n iq u e s ,  th e  r e a l i s t s  em ployed a  u n ifo rm  brow n b a s e  on t h e i r  can v as  a s

3 3 j b i d . y p .  36 .
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th e  w o rk in g  s u r f a c e .  G u stav e  C o u rb e t f e l t  t h a t  h e rs  r e s t e d  an  im proved 

m ethod w hich  c o u ld  a s s i s t  th e  a r t i s t  i n  c a p tu r in g  n a t u r e . "Upon i t  

[ th e  som ber brow n b a s e ] ,  you c a n  d is p o s e  y o u r  l i g h t s ,  y o u r  c o lo re d
FT i

m a sse s ; you im m e d ia te ly  se e  y o u r  e f f e c t , ” he a d v is e d  h i s  s tu d e n t s .

I n  c o n t r a s t  t o  I n g r e s ,  C o u rb e t d id  n o t  im pose h i s  w i l l  upon h i s  s tu d e n t s

and o f f e r e d  s u g g e s t io n s  w hioh  th e  s tu d e n ts  w ere p e r m it te d  to  a c c e p t  o r

r e j e c t  a s  th e y  saw f i t .

In  th e  advancem ent o f  r e a l i s m e , Monet and M anet r e j e c t e d  t h i s

som bre brow n b a s e .  I n s t e a d ,  th e s e  p a i n t e r s  p r e f e r r e d  a  w h ite  c a n v a s ;

th e y  f e l t  t h a t  i t  was a  b e t t e r  s u r f a c e  upon w hich t o  c o n c e iv e  t h e i r

o b s e r v a t io n s  i n  te rm s  o f  l i g h t  and d a rk  m asses and  a ro u n d  w hich  th e

in te rm e d ia r y  v a lu e s  c o u ld  be m ore r e a d i l y  c o n s t r u c t e d .  By w o rk in g  w ith

a  w h ite  c a n v a s , t h e  n a t u r a l i s t s  w ere a b le  to  e s t a b l i s h  a  s o a le  o f

v a lu e s  w ith o u t  th e  c o n s id e r a t io n  o f  p re d e te rm in e d  e f f e o t s .

P i e r r e  Jo sep h  P rou d h o n * s p o s th u m o u sly  p u b l is h e d  t r e a t i s e  on a r t

c r i t i c i s m ,  Du p r in o ip e  de l ” a r t  e t  de s a  d e s t i n a t i o n  s o o i a l e , s u g g e s te d

an  aw aren ess  o f  th e  s o c i a l  im p l ic a t io n s  o f  a r t  and an  e le m e n t o f  s o c i a l

r e fo rm . I n  d i s c u s s in g  th e  o r i g i n  and dev elo p m en t o f  t h i s  c o n c e p t ,

P roudhon  to u c h e d  upon one f a o t o r  w hioh l a t e r  b o th  C h a r le s  B a u d e la ir e  
/

and E m ile  Z o la  em ployed a s  one o f  th e  m o t iv a t in g  f a c t o r s  o f  n a tu r a l i s m e . 

P roudhon  s t a t e d  t h a t  a  work o f  a r t  was p e r f e c te d  a s  a  " b i t  o f  c r e a t i o n  

s e e n  th ro u g h  th e  medium o f  a  p o w e rfu l tem peram ent .**35 T h is  id e a  o f  an

3 4 I b i d . ,  p .  1 1 2 .

3 5 I b i d . ,  p .  1 2 6 f f .
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in d iv id u a l* s  tem peram ent b e in g  a  c o n t r o l l i n g  f a c t o r  in  th e  i n t e r p r e t a 

t i o n  o f  an  o b je c t  w as, a t  t h i s  t im e ,  sh o c k in g .

In  1863 , J u le s -A n to in e  C a s ta g n a ry  c o in e d  th e  word " n a t u r a l i s t ” 

when sp e a k in g  o f th e  e f f o r t s  o f  th e  co n tem p o rary  p a i n t e r s .  The im por

ta n c e  o f th e  need  f o r  a  new te rm  came from  th e  l i m i t s  o f  th e  word 

r e a l i s m e ; f o r  C o u rb e t and P roudhon  had narrow ed  th e  d e f i n i t i o n  o f 

r e a l is m e  to  th e  p o in t  where i t  c o u ld  be b e s t  a p p l ie d  o n ly  t o  s u b je c t  

m a t t e r .  The y o u n g er p a i n t e r s  had  moved beyond th e  c o n c e p ts  and t e c h 

n iq u e s  o f  t h e i r  t e a c h e r s .  The im p o rtan ce  o f  C a s ta g n a ry  i s  d e r iv e d  from  

lo c a t i n g  th e  so u rc e  o f  e n e rg y  w hich c h a r a c te r iz e d  th e  g e n e r a t io n  o f 

y o u n g er p a i n t e r s .

The n a t u r a l i s t  s c h o o l d e c la r e s  t h a t  a r t  i s  th e  
e x p r e s s io n  o f  l i f e  u n d e r a l l  p h a se s  and on a l l  l e v e l s ,  
and t h a t  i t s  s o le  aim  i s  to  rep ro d u o e  n a tu r e  by c a r r y in g  
i t  t o  i t s  maximum power and i n t e n s i t y ;  i t  i s  t r u t h  
b a la n c e d  w ith  s c ie n c e .  The n a t u r a l i s t  s c h o o l r e 
e s t a b l i s h e s  th e  b ro k e n  r e l a t i o n s h i p  b e tw een  man and 
n a tu r e  . . .  I t  h as  a l r e a d y  b ro u g h t b a ck  to  t h e i r  t r u e  
r o l e  l i n e  and c o l o r ,  w hich i n  i t s  works no lo n g e r  was 
a  p a r t .  By p la c in g  th e  a r t i s t  a g a in  i n  th e  c e n te r  o f 
h i s  t im e ,  w ith  th e  m is s io n  o f  s e l e c t i o n ,  i t  d e te rm in e s  
th e  g en u in e  u t i l i t y ,  i n  c o n seq u en c e , th e  m o ra l i ty  o f
a r t .36

In  tu r n in g  to  n a tu r e  f o r  i n s p i r a t i o n ,  th e  n a t u r a l i s t s  abandoned 

th e  o ld e r  m ethods o f s u g g e s t in g  a  t h i r d  d im e n sio n —th e  s o - c a l l e d  " l o c a l  

c o lo r "  m ethod—w hich showed e a ch  o b je c t  becom ing more som ber a s  i t  

re c e d e d  from  th e  so u rc e  o f  l i g h t .  Prom t h e i r  own o b s e r v a t io n s ,  th e  

n a t u r a l i s t  and im p r e s s io n is t  e x p e r ie n c e d  a  p ro fo u n d  r e v e l a t i o n — th e  

a r e a s  i n  shadow w ere n o t  d e v o id  o f  c o lo r  n o r  w ere th e y  d a r k e r  a s  th e

5 6 I b j d . ,  p .  126.
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n e o - c l a s s i c i s t s  h ad  i n s i s t e d .  C o lo r  was s im p ly  n o t  a s  b r i g h t .  T h rough  

o o n t in u e d  o b s e r v a t i o n ,  shadow  was fo u n d  t o  c o n t a i n  t h e  co m p lem en ta ry  

c o l o r  o f  i t s  o b j e c t  w i th  a  p re d o m in a te  b lu e  o v e r c a s t .  The s e a r c h  f o r  

d e t a i l  was a l s o  im p o r ta n t  t o  th e  i m p r e s s i o n i s t  i n  a p p l i c a t i o n  o f  th e  

s c i e n t i f i c  m ethod  t o  a r t .  The u s e  and  im p o r ta n c e  o f  d e t a i l  w h ich  grew  

fro m  o b s e r v a t io n  was an  a s p e c t  o f  n a tu r a l i s m e  w h ich  was a l s o  v i t a l  t o  

A n to in e ’ s w o rk .

An im p o r ta n t  p o r t i o n  o f  t h i s  r e v o l t  i n  p a i n t i n g  was t h e  p a i n t e r ’ s  

a w a re n e s s  o f  th e  so c io e c o n o m ic  s i t u a t i o n .  F o r  e x a m p le , d u r in g  th e  

Commune, C o u rb e t becam e th e  M in i s t e r  o f  F in e  A r t s  i n  P a r i s .  I n  t h i s  

p o s i t i o n ,  he  was c o n n e c te d  w i th  t h e  d e s t r u c t i o n  o f  t h e  Vendome Colum n. 

When t h e  Commune was s u p p re s s e d  by th e  T h ir d  R e p u b l ic ,  C o u rb e t was 

j a i l e d ;  he  was l a t e r  f r e e d  when th e  a u t h o r i t i e s  w ere u n a b le  t o  l i n k  

h im  w i th  t h i s  d e s t r u c t i v e  a c t .  The im p o r ta n c e  o f  C o u r b e t ’ s  a c t i o n  

stem m ed fro m  h i s  a w a re n e ss  o f  a r t  and  t h e  s o c i a l  and  p o l i t i c a l  c o n d i 

t i o n s  o f  t h e  e r a .

I n  p a i n t i n g ,  r e a l i s m e  and n a tu r a l i s m e  ( o r  e x p r e s s io n is m  w ere 

l i n k e d  t o  t h e  i n c r e a s i n g  p a r t i c i p a t i o n  i n  t h e  a r t s  by  t h e  b o u r g e o i s i e .  

T h is  s i t u a t i o n  h ad  a  tw o f o ld  a s p e c t :  m ore a r t i s t s  came fro m  b o u r g e o i s i e

f a m i l i e s ;  and  th e  b o u r g e o i s i e  b e g a n  t o  s u p p o r t  a r t ,  w h ioh  m ean t t h a t  

t h e  a r t i s t  h ad  t o  e x p r e s s  a  r e a l i t y  w h ich  t h i s  c l a s s  c o u ld  u n d e r s t a n d .

A n to in e ,  i n  a p p ly in g  n a tu r a l i s m e  t o  t h e  t h e a t r e ,  a p p e a re d  t o  

u n d e r s ta n d  a l l  p h a s e s  o f  r e a l i s m e  and  i t s  m u l t i p l e  m a n i f e s t a t i o n s .  

C o r o t ’ s  d ic tu m  c o u ld  be  a p p l i e d  t o  A n to in e ’ s c o n c e p t  o f  t h e a t r e .  One 

o f  t h e  d i s s a t i s f a c t i o n s  w h ich  c a u s e d  A n to in e  t o  b r e a k  away fro m  th e  

C e r c le  G a u la s  d e r iv e d  f ro m  th e  f a c t  t h a t  t h i s  g ro u p  te n d e d  t o  copy



C o m e d ie -F ra n g a is e  p r o d u c t i o n s .  F e e l i n g  t h a t  t h i s  was n o t  a  r e a l i t y  

c o m p a t ib le  t o  h i s  c o n c e p t s ,  A n to in e  t r i e d  t o  t r a n s l a t e  i n t o  t h e a t r i c a l  

te r m s  t h e  a r t i s t i c  r e v o l t  t h a t  w as a b o u t  h im .

M usic

S in c e  m u sic  d o e s  n o t  l e n d  i t s e l f  t o  v e r i s m  a s  w e l l  a s  p a i n t i n g  

o r  t h e a t r e ,  t h e  r e a l i t y  o f  o p e r a  c a n  o n ly  h e  m a n i f e s t e d  th r o u g h  c e r t a i n  

c o m p o n e n ts . The e x p r e s s i o n  o f  t h e  o p e r a ’s  a c t i o n  i n  t h e  a r r a n g e m e n t  o f  

a  s u c c e s s io n  o f  a r i a s ,  e n s e m b le s ,  an d  c h o r u s e s  d i c t a t e s  o p e r a ’ s r e a l i t y .  

N e o c la s s ic  o p e r a ^ ?  w h ich  em p lo y ed  r e a s o n  a n d  o t h e r  n e o c l a s s i c  c o n c e p ts  

f o r  i t s  own u s e  d e f in e d  a  s p e c i f i c  p r o g r e s s i o n  o f  ty p e s  o f  a r i a s ,  e n 

s e m b le s ,  a n d  c h o r u s e s  w h i le  r e s t r i c t i n g  b a l l e t  t o  t h e  p e r fo rm a n c e  o f  

e a r l y  d a n c e  fo rm s .  R o m an tic  o p e r a  i n t r o d u c e d  m any e q u i v a l e n t s  o f  

t h e a t r i c a l  r e a l i t y .  The p r im e  p a r a l l e l  b e tw e e n  ro m a n tic  o p e r a  a n d  

n a t u r a l i s t i c  t h e a t r e  i s  s e e n  i n  t h e  r e l a t i o n s h i p  o f  t h e  a c t i o n  t o  t h e  

em ploym ent o f  m u s ic a l  fo rm s .

A s i m i l a r  r e v o l t  was f e l t  i n  m u sic  d u r in g  th e  f i r s t  h a l f  o f  t h e  

n i n e t e e n t h  c e n t u r y .  An ex am p le  o f  t h e s e  s h i f t i n g  t r e n d s  w as r e f l e c t e d  

i n  R o s s i n i 's  w o rk . Though a n  I t a l i a n ,  h e  f e l t  i t  was n e c e s s a r y  t o  move 

t o  P a r i s  t o  a c h ie v e  s u c c e s s .  A t t h e  t im e  o f  h i s  m ove, h e  w as w r i t i n g  

I t a l i a n  o p e r a  b u f f a  f o r  t h e  P a r i s i a n  t h e a t r e .  The s u b j e c t  m a t t e r  h a d  

l i t t l e  r e l a t i o n  t o  t h e  l i f e  o f  t h e  d a y , f o r  h i s  c h a r a c t e r s  a n d  p l o t s

^ 1 The te rm  n e o c l a s s i c i s m  i s  n e v e r  em ployed  i n  m u s ic .  In  d i s -  
d u s s in g  m u s ic a l  w o rk s  com posed  p r i o r  t o  1 8 1 0 , m u s i c o l o g i s t s  s p e a k  o f  
t h e  c l a s s i c a l  c o m p o se r . I t  i s  a  b r o a d  a n d  lo o s e  te r m .  I  h a v e  em ployed  
t h e  te rm  n e o c l a s s i c  t o  mean a n y  o p e r a  com posed p r i o r  t o  t h e  a d v e n t  o f  
M o z a r t .
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w ere p r i m a r i l y  a n  e x t e n s io n  o f  th e  oommedia d e l l 1 a r t e  t r a d i t i o n  a s  

d i s t i l l e d  by th e  e i g h t e e n t h  c e n tu r y .

D u rin g  th e  1 8 2 0 * s , R o s s in i  l i k e  many co m p o se rs  becam e aw are  o f  a  

s h i f t i n g  r e l a t i o n s h i p  b e tw e e n  s u b j e c t  m a t t e r  and  th e  m u s ic a l  s t r u c t u r e  

o f  o p e r a .  H is  l a s t  o p e r a  b u f f a ,  C oun t P r y , i n d i c a t e d  an  a w a re n e s s  o f  

t h i s  c h a n g e . The u se  o f  some new h a rm o n ie s  was a  fo rm  o f  e v id e n c e .

H is  r e - e v a l u a t i o n  o f  th e  a c t i o n  c e n te r e d  i t  upon  t h e  c h o r u s .  I n  h i s  

l a s t  o p e r a ,  G u illa u m e  T e l l  (1 8 2 9 ) R o s s in i  to o k  th e  f i n a l  s t e p  t o  rom an

t i c  o p e r a  (w h ich  was t o  s lo w ly  d e v e lo p  i n t o  t h e  m ore r e a l i s t i c  o p e r a  o f  

P u c c i n i ) . T h is  o p e r a  was a  d ram a o f  t h e  p e o p le  and  was b a s e d  u p o n  th e  

p la y  by S c h i l l e r .  Now, t h e  p r o g r e s s io n  o f  t h e  a c t i o n  d i c t a t e d  th e  

m u s ic a l  r e q u i r e m e n t s .

A com poser whose w orks p a r a l l e l e d  V i c t o r  Hugo*s and  h ad  many 

r e a l i s t i c  a s p e c t s  was Giacom o M e y e rb e e r . I n  1 8 3 1 , h i s  o p e r a ,  R o b e r t  

Le D ia b le , was t h e  He m a n  i  o f  th e  ro m a n tic  o p e r a .  Though th e  m u sic  

seem s a  b i t  g r a n d io s e  to d a y ,  i t  c o n t a i n s  many e le m e n ts  common to  

ro m a n tic  d ram a . L ik e  G u illa u m e  T e l l , i t s  o u t s t a n d in g  a c h ie v e m e n t was a  

m u s ic a l  c o n s t r u c t i o n  d e r iv e d  f ro m  th e  p l o t .  A g a in , th e  a c t i o n  o f  th e  

p l o t  d e te rm in e d  t h e  p la c e m e n t o f  a r i a s ,  e n s e m b le s ,  and  d a n c e s .  I n  

R o b e r t  l e  D ia b le , th e  t h i r d  a c t  fo u n d  d an ce  f u r t h e r i n g  th e  d r a m a t ic  

s i t u a t i o n .  I n  M ey erb ee r* s  l a s t  o p e r a ,  Le P r o p h e te , th e  d an c e  was 

a s s ig n e d  t o  A c t V a s  a  l o g i c a l  and  r e a l i s t i c  p o r t r a y a l  o f  th e  c l i m a c t i c  

a n t i o n .  Though s h o r t e r  d a n c e s  w ere em ployed  i n  v a r io u s  p a r t s  o f  t h e  

o p e r a ,  th e  f i f t h  a c t  c o n ta in e d  an  o r g i a s t i c  d an ce  w h ich  d r a m a t iz e d  th e  

d o w n fa l l  o f  th e  P r o p h e t .
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I n  th e  l a s t  h a l f  o f  t h e  n i n e t e e n t h  c e n t u r y , o p e ra  r e a c h e d  i t s  

ap o g ee  i n  n a t u r a l i s m e . H e re ,  t h e  s u b j e c t  m a t t e r  l e f t  t h e  l a r g e  s c a l e  

a c t i o n  f o r  a  m ore hum ble f i e l d .  F o r  c o n t r a s t i n g  s u b je c t  m a t t e r  and  

a c t i o n ,  t h e  o p e r a s ,  Le P ro p h e te  and  La Boheme, a r e  good e x a m p le s . T h u s, 

a  l i n k a g e  o f  r o m a n tic  o p e ra  t o  n a t u r a l i s t i c  t h e a t r e  i s  p o s s i b l e .

The com poser who b e s t  e x e m p l i f i e d  t h e  ro m a n tic  s c h o o l  i n  t h i s  

a w a re n e s s  o f  t h e  r e l a t i o n s h i p  o f  m u sic  t o  r e a l i t y  was R ic h a rd  W agner.

H is  p ro s e  w r i t i n g s  w ere i n f l u e n t i a l  i n  d e te r m in in g  many m u s ic a l  a s p e c t s  

o f  t h e  d e v e lo p m e n t o f  ro m a n tio  o p e r a .  S in c e  A n to in e  em ployed  W agner*s 

c h o r u s e s  a s  a n  exam ple  o f  r e a l i s t i c  c ro w d s , i t  seem s a d v i s a b le  to  n o te  

W a g n e r 's  t h e o r i e s  w h ich  p ro d u c e d  h i s  d r a m a tic  e f f e c t s .

Though th e  p ro s e  w orks o f  W agner h av e  a  te n d e n c y  t o  be v e rb o s e  

and  many t im e s  p h i l o s o p h i c a l l y  e l a b o r a t e ,  t h e i r  g e n e r a l  id e a s  r e f l e c t e d  

th e  n eed  t o  r e l a t e  o p e r a  t o  a  s h i f t i n g  s o c i e t y .  The f i r s t  p ro s e  w ork 

o f  im p o r ta n c e  was The A r t  Work o f  t h e  F u t u r e . I n  t h i s  e s s a y ,  s h o r t  by 

W ag n erian  s t a n d a r d s ,  he c o in e d  th e  te rm  g e sa m tk u n s tw e rk  a s  a  m eans o f  

e x p la in in g  a  r e t u r n  t o  n a t u r e .  The g e sa m tk u n s tw e rk  th e o r y  s o u g h t a  

m e rg in g  and  u n i f i c a t i o n  o f  a l l  o p e ra  com ponen ts  i n t o  one g l o r i o u s  

t o t a l i t y .  V o c a l ,  and  o r c h e s t r a l  m u s ic ,  b e s id e s  d a n c e ,  w ere  t o  be c o n 

t r o l l e d  by th e  d ra m a tio  a c t i o n .  S o m etim es, th e y  w ould be w o rk in g  i n  

harm ony w i th  e a c h  o t h e r ,  and  o t h e r  t im e s ,  s i n g l y  o r  i n  p a i r s .  The

r u l i n g  f a c t o r  i n  t h i s  c o m b in a tio n  was " th e  m om entary  n e ed  o f — th e

38p u rp o se  g i v e r — t h e  d r a m a t ic  a c t i o n . T h e  l o g i c  b e h in d  t h i s  r e a s o n in g

3® R ichard  W agner, P ro s e  Works t r a n s l a t e d  by W ill ia m  A sh to n  E l l i s  
(L ondon: K egan  P a u l ,  T re n c h e , T ru b n e r  & C o . ,  L t d . ,  1 8 9 4 ) ,  V o l.  I ,  p .  1 9 1 .
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was th e  f a c t  t h a t  Man w as " a n  i n t e g r a l  f a c t o r  i n  t h e  t o t a l i t y  o f  

39n a t u r e . "  A t no t im e  w as i t  p o s s i b l e  t o  d iv o r c e  Man fro m  N a tu re  w i th 

o u t  d e s t r o y i n g  th e  b a la n c e  o f  f o r c e  w hioh  c o m p rise d  th e  d r a m a tic  a r t  o f  

o p e r a .

The p u rp o se  o f  th e  Drama i s  w i t h a l  t h e  o n ly  t r u e  
a r t i s t i c  p u rp o se  t h a t  e v e r  c a n  f u l l y  be r e a l i z e d ; w h a t
s o e v e r  l i e s  a l o o f  fro m  t h a t ,  m u st n e c e s s a r i l y  l o s e  i t s e l f  
i n  t h e  s e a  o f  t h i n g s  i n d e f i n i t e ,  o b s c u r e ,  u n f r e e .  T h is  
p u r p o s e ,  h o w ev e r, t h e  s e p a r a t e  a r t - b r a n c h e s  w i l l  n e v e r  
r e a c h  a l o n e , b u t  aLl t o g e t h e r ; t h e r e f o r e  t h e  m ost u n i v e r s a l  
i s  a t  l i k e  t im e  t h e  o n ly  r e a l ,  f r e e ,  t h e  o n ly  u n i v e r s a l  
i n t e l l i g e n t  A r t -w o r k . 4:0

I n  h i s  o t h e r  im p o r ta n t  w o rk , O p era  and Dram a,  W agner, a t  co n 

s i d e r a b l e  l e n g t h ,  d e v e lo p e d  th e  them e o f  Man i n  S o c ie ty  and  d r a m a t ic  

a r t  a s  i t s  r e f l e c t i o n .  I n  t h i s  i n q u i r y ,  W agner d e v e lo p e d  a  c o n c e p t  o f  

v e r is m  w h ich  s u g g e s te d  th e  d r a m a t ic  a c t i o n  o f  a n  o p e r a  o r  p la y  had  a  

d i r e c t  r e l a t i o n s h i p  t o  th e  s e t t i n g  o f  th e  a c t i o n .  I t  was th e  same 

r e l a t i o n s h i p  a s  Man i n  S o o ie ty  o r  i n  N a tu r e .  The e q u a t io n  w h ich  r e 

s u l t e d  i n  t h i s  c o m p a riso n  was t o  d e te rm in e  th e  d r a m a t ic  a c t i o n  and  i t s  

l o c a l e .  T h u s , d ram a and o p e r a  becam e s o c i a l  d ra m a . The g r e a t e s t  w ork 

o f  W agner, D ie M e i s t e r s i n g e r , was a  s o c i a l  d ram a and  f u l f i l l e d  h i s  

c o n c e p ts  o f  th e  r e l a t i o n  o f  a r t  t o  n a t u r e .

A f t e r  t h e  E x p o s i t i o n  o f  1 8 5 9 , P a r i s  b e g a n  to  s p e c i a l i z e  i n  a  

l i g h t - h e a r t e d  e n t e r t a in m e n t  and becam e, i n  th e  1 8 6 0 's ,  t h e  f o o a l  p o i n t  

f o r  th e  a r t i s t i c  and  am usem ent w o r ld s .  W hile  o p e ra  was a n  a r t  fo rm  

p o p u la r  w i th  th e  i n t e l l i g e n t s i a  o f  t h e  d a y ,  th e  o p e r e t t a  was i t s

3 9 I b i d . ,  I ,  p .  9 3 .

4QI b i d . ,  I I ,  p .  193 f f .
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e q u i v a l e n t  f o r  t h e  r i s i n g  b o u r g e o i s i e  a n d  t h e  i n d o l e n t  a r i s t o c r a c y .  In  

t h i s  fo rm , one man i n  F r a n c e  s t a n d s  o u t  a b o v e  a l l  t h e  r e s t  f o r  t h e  e x c e l 

l e n c e  o f  h i s  w o rk . J a c q u e s  O ffe n b a c h  b e g a n  h i s  m u s ic a l  c a r e e r  a s  t h e  

c o n d u c to r  o f  th e  p i t  o r c h e s t r a  a t  t h e  C o m ^ & ie -F ra n ^ a is e . I n  1 8 5 9 , h e  

e s t a b l i s h e d  h i s  own t h e a t r e ,  h a v in g  b e e n  g r a n t e d  r o y a l  p e r m is s io n  t o  

p ro d u c e  m u s ic a l  t h e a t r e  w i th  o n ly  t h r e e  s i n g e r s .  A lth o u g h  h i s  f i r s t  

p i e c e s  h ad  a n  i d y l l i c  o r  r u s t i c  s e t t i n g ,  O ffe n b a c h  d id  n o t  h e s i t a t e  t o  

draw  a  c o m p a r iso n  w i th  c o n te m p o ra ry  l i f e .  Though O rp h ee  a u x  E n f e r s  a n d  

La B e l l e  H e le n e  w e re  s e t  i n  c l a s s i c a l  a n t i q u i t y ,  t h e y  c o n ta in e d  p o l i t i 

c a l  s a t i r e .  I n  h i s  m ore f u l l y  d e v e lo p e d  w o rk s , O ffe n b a c h  d i d  n o t  

h e s i t a t e  t o  r e v e a l  t h e  c o r r u p t i o n  o f  t h e  S eco n d  E m p ire . Though no 

m o r a l i s t ,  O ffe n b a c h  c r i t i c i z e d  a s  lo n g  a s  h e  f e l t  t h e  a c t i o n  w as a m u s in g . 

E ven  t h e  p e o p le  h e  a t t a c k e d  e n jo y e d  la u g h in g  a t  t h e  s i t u a t i o n s  O ffe n b a c h  

c o n t r i v e d .  The e s s e n t i a l  t h i n g  t o  rem em ber was h u m or. The g a i e t y  to o k  

p r e c e d e n c e  o v e r  t h e  s a t i r e .  A t t h i s  t im e ,  t h e  t h e a t r e  a u d ie n c e s  c o n 

s i s t e d  o f  a n  i n c r e a s e d  m in g l in g  o f  s o c i a l  c l a s s e s — t h e  a r i s t o c r a c y  

fo u n d  th e m s e lv e s  s e a t e d  n e x t  t o  t h e  n o u v e a u  r i c h e  a n d  th o s e  who h a d  

r e c e n t l y  a c q u i r e d  th e  d i s t i n c t i o n  o f  b o u r g e o i s i e .

As p a r t  o f  t h i s  g a i e t y ,  B a ro n  Hausmann c r e a t e d  i n  a  swampy 

s e c t i o n  o f  P a r i s  one o f  t h e  m o st l a v i s h  e x p o s i t i o n s  o f  i t s  t im e .  Open

in g  w i th  t h e  g ro u n d s  a n d  b u i l d i n g s  u n f i n i s h e d ,  t h e  1 8 6 7  E x p o s i t i o n  h ad  

a  b r i l l i a n t  l i f e  d u r in g  th e  summer m o n th s . E u ro p e a n  r o y a l t y  w e re .d ra w n  

t o  t h e  E x p o s i t i o n  a n d ,  w h i le  i n  P a r i s ,  p a r t i c i p a t e d  i n  t h e  t h e a t r i c a l  

an d  n i g h t  l i f e  w h ic h  h ad  b e e n  c r e a t e d  s e e m in g ly  f o r  th em . F o r e ig n  

r e p o r t e r s  p e r c e i v e d  t h e  u n e a s i n e s s  b e n e a th  t h i s  g a i e t y ,  a n  u n e a s in e s s
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w hich  c u lm in a te d  i n  th e  Commune and  th e  T h ird  R e p u b lic . I t  i s  d u r in g  

t h i s  l a t t e r  governm ent t h a t  n a tu r a l is m e  re a c h e d  th e  t h e a t r e .

In  th e  t h e a t r e ,  ro m a n tic ism  b e g a n  th e  t r e n d  to w ard  n a tu r a l is m e  

b y  r e v o l t i n g  from  n e o c la s s ic i s m .  In  t h i s  d e v e lo p m e n t, a  t r i u m v i r a t e  

do m in a ted  th e  P a r i s i a n  t h e a t r i c a l  sc en e  f o r  an  e x te n d e d  p e r io d .  The 

c o n tin u e d  dom inance o f  A u g ie r ,  Dumas f i l s , an d  S a rd o u  d id  n o t  p l e a s e  

A ndre A n to in e ; f o r  t h e i r  te c h n iq u e s  h ad  become s t e r i l e  an d  n e g a te d  th e  

im p e tu s  o f  r e a l i s m e . W hile  a ck n o w led g in g  th e  c o n t r ib u t i o n s  o f  A u g ie r ,  

A n to in e  f e l t  t h e  n eed  t o  e x te n d  t h e a t r e  beyond  i t s  p r e s e n t  b o u n d s .

W hile  ro m a n tic ism  f r e e d  th e  p la y w r ig h t  from  th e  r e s t r i c t i o n s  o f  n eo - 

c l a s s i c i s m ,  th e  b o u r g e o is ie  w ere n o t  c o m p le te ly  s a t i s f i e d  w ith  t h e  

a r t i s t i c  r e s u l t s .  W ith  th e  p u b l ic  a c c e p ta n c e  o f  th e  n a t u r a l i s t i c  n o v e l ,  

n a tu r a l is m e  h ad  a f f e c t e d  a l l  a r t  fo rm s e x c e p t  th e  t h e a t r e .  S e n s in g  

d iv e r g e n t  q u a l i t i e s  i n  th e  t h e a t r e ,  A n to in e  was im p e lle d  t o  c o n s o l id a te  

th e  g a in s  made i n  p a i n t i n g  an d  l i t e r a t u r e  an d  b r in g  them  t o  th e  t h e a t r e .  

In  a c c o m p lish in g  t h i s  g o a l ,  A n to in e  d e v e lo p e d  a  t h e a t r i c a l  r e a l i t y  

endem ic to  th e  b o u r g e o is ie .

»



CHAPTER I I I  

THE THEATRICAL ENVIRONMENT FROM 1875 TO 1890

B e fo re  d i s c u s s in g  th e  t h e a t r i c a l  e n v iro n m e n t d u r in g  A n to in e * s  

f o r m a t iv e  y e a r s ,  c e r t a i n  p e r t i n e n t  f a c t s  a b o u t  Andre* A n to in e  a r e  n e e d e d  

t o  e x p l a i n  t h e  r e a s o n  f o r  l i m i t i n g  t h i s  i n v e s t i g a t i o n  t o  t h e  y e a r s  1875 

t o  1 8 9 0 . A ndre A n to in e  was b o r n  i n  L im oges o n  J a n u a ry  3 1 , 1 8 5 8 . H is  

p a r e n t s  moved t o  P a r i s  w i t h i n  th e  f i r s t  two y e a r s  o f  h i s  l i f e ,  and

t h e r e  A ndre grew  u p .  H is  c h i ld h o o d  was s p e n t  d u r in g  th e  p o l i t i c a l  and

s o c i a l  t u r m o i l  o f  th e  s e c o n d  d e c a d e  o f  t h e  S econd  E m p ire . B e g in n in g  

w i th  th e  Commune and  th e  T h ird  R e p u b l ic ,  he  b e g a n  t o  e x p lo r e  P a r i s .

D u rin g  t h e  T h ird  R e p u b l ic ,  t h e  n a t u r a l i s t i c  n o v e l  ( t y p i f i e d  by  th e  de

G o n c o u rt b r o th e r s *  and Z o la ’ s w o rk s) was p o p u la r  and  th e  f i r s t  e x h i b i 

t i o n  o f  i m p r e s s i o n i s t i c  p a i n t i n g  open ed  on  A p r i l  1 5 , 1 8 7 4 . As a  c h i l d ,  

A n to in e  h ad  b e e n  in t r o d u c e d  t o  th e  t h e a t r e  by  h i s  m o th e r .  I n  1 8 7 5 , 

when 1 7 , A ndre becam e a  member o f  t h e  o la q u e  a t  t h e  C o rn ^ d ie -F ra n g a is e , 

and  t h a t  y e a r  a p p e a r s  to  be  a  u s e f u l  i n i t i a l  d a t e  u p o n  w h ich  t o  s t a r t  

t h i s  s tu d y .  As a  membe r  o f  t h i s  c l a q u e ,  i t  was p o s s i b l e  f o r  A n to in e  

t o  h av e  s e e n  th e  m a jo r i t y  o f  t h e  p r o d u c t io n s  i n  t h e i r  r e p e r t o r y  a t  t h a t  

t im e .  P r i o r  t o  b e in g  d r a f t e d  i n t o  t h e  Army, A n to in e  s e rv e d  a s  a  s u p e r 

n u m era ry  a t  t h e  C om edie . A f t e r  f i v e  y e a r s  o f  m i l i t a r y  s e r v i c e ,  he 

r e t u r n e d  to  c i v i l i a n  l i f e  i n  1 8 8 3 .

I n  h i s  p u b l i s h e d  a c c o u n t o f  P a r i s i a n  t h e a t r e  a c t i v i t y ,  c a l l e d  

Le T h e a t r e , A n to in e  gave e v id e n c e  o f  f o l lo w in g  v e r y  c l o s e l y  th e
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r e p e r t o r i e s  o f  t h e  t h e a t r e s  i n  P a r i s  b e g in n in g  i n  1875* H is  r e c o r d ,  

d u r in g  th e  arm y y e a r s  an d  e s p e c i a l l y  w h i le  i n  T u n i s i a  fro m  a b o u t  1880 

t o  1 8 8 2 , w as v e r y  s l e n d e r .  The t h e a t r e  c o v e ra g e  i n  Le T h e a t r e  d e a l t  

w i th  t h e  v i t a l  s t a t i s t i c s  o f  t h e  im p o r ta n t  new p r o d u c t io n s  i n  t h e  m o st 

p ro m in e n t P a r i s i a n  t h e a t r e s  b e s id e s  c o n ta in in g  p e r s o n a l  com m ents a b o u t  

t h e s e  p r o d u c t io n s  a n d  t h e  t h e a t r e s '  r e p e r t o r y  an d  p e r s o n n e l .  W h ile  t h e  

d e t a i l s  o f  t h e  T h e ^ t r e - L ib r e  w ere  r e s e r v e d  f o r  a  s p e c i a l  m em oir, t h e  

c o n te n t s  o f  Le T h ^ s ttre  i n d i c a t e  A n t o i n e 's  f a m i l i a r i t y  w i th  t h e  t h e a t r e  

p o l i c i e s  o f  a l l  t h e  P a r i s i a n  t h e a t r e s .

By i n v e s t i g a t i n g  t h e  t h e a t r i c a l  p o l i c i e s  an d  p r a c t i c e s  i n  P a r i s  

from  1875 f o  I 8 9 O, t h e  t h e a t r i c a l  e n v iro n m e n t o f  A n t o i n e 's  f o r m a t iv e  

y e a r s  w i l l  becom e a p p a r e n t .  To u n d e r s ta n d  f u l l y  t h e  e x t e n t  o f  th e  

t h e a t r i c a l  s c e n e ,  t h i s  c h a p t e r  w i l l  b e  c o n c e rn e d ,  f i r s t ,  w i th  t h e  

C o m ^ d ie -P ra n ja is e  a s  s e e n  th ro u g h  i t s  p ro m p tb o o k s  a n d ,  s e c o n d , w i th  

th e  r e p e r t o r y  o f  t h e  b o u le v a r d  t h e a t r e s .  F r a n c is q u e  S a rc e y  i s  in c lu d e d  

i n  t h i s  d i s c u s s i o n ,  f o r  h e  w as , t h e n ,  t h e  l e a d in g  dram a c r i t i c .

A n to in e  f e l t  i t  n e c e s s a r y  t o  b r i n g  t h e  T h ^ a t r e - L ib r e  an d  i t s  p o l i c i e s  

t o  S a r c e y 's  a t t e n t i o n .  The m ain  e m p h a s is  i n  t h i s  c h a p t e r  w i l l  b e  on  

th e  C o m e d ie -F ra n g a is e .  From a  s tu d y  o f  t h e  p ro m p tb o o k s  f o r  t h e  Com edie 

p r o d u c t io n s ,  c h a r a c t e r i s t i c  t h e a t r e  p r a c t i c e s  a t  t h i s  t h e a t r e  w i l l  b e  

f o r m u la te d .  An a t t e m p t  w i l l  b e  made t o  a s c e r t a i n  th e  n a t u r e  o f  t h e i r  

a c t i n g  t e c h n iq u e s ,  t h e i r  d i r e c t i n g  p r i n c i p l e s ,  a n d  t h e i r  c o n v e n t io n s  o f  

s c e n e  d e s ig n .  I n  d i s c u s s in g  th e  b o u le v a r d  t h e a t r e s ,  t h e  q u a l i t y  o f  

t h e i r  p r o d u c t io n s  a n d  t h e  ty p e s  o f  p l a y s  w i l l  b e  n o te d .  A f t e r  th e  

o p e n in g  o f  t h e  T h e & tre -L ib re  i n  M arch , 1887* a n y  im m e d ia te  i n f l u e n c e  o f  

A n to in e ’s  w ork  w i l l  b e  n o te d .  T h u s , t h e  t e r m i n a l  d a t e  o f  t h i s
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i n v e s t i g a t i o n ,  1 8 9 0 , h a s  b e e n  c h o s e n  t o  i n d i c a t e  any p o s s i b l e  r e a c t i o n  

t o  A n to in e ’ s  t h e a t r i c a l  a c t i v i t y .

The C o m e d ie -F ra n g a ise

I n  1 6 8 0 , t h e  C o m e d ie -F ra n g a is e  was fo u n d e d  by  a  r o y a l  p a t e n t .  

S in c e  t h a t  t im e ,  t h e r e  h a s  b e e n ,  i n  P a r i s ,  a  t h e a t r i c a l  company w hich  

h a s  p ro d u c e d  p la y s  u n d e r  t h i s  nam e. R e g a rd in g  t h i s  l o n g e v i t y  a s  a  

s o u rc e  o f  s t r e n g t h ,  t h e  T h e ^ t r e - F r a n g a i s e ,  a s  i t  i s  o f t e n  c a l l e d ,  r e l i e d  

up o n  v a r i o u s  t r a d i t i o n s  f o r  i t s  s t a b i l i t y .  • From  th e  f i r s t ,  i t s  p a t r o n 

ag e  was d e r iv e d  f ro m  r o y a l t y ;  t h e  Com edie r e l i e d  upon  an  a r i s t o c r a t i c  

a t t i t u d e  f o r  i t s  a r t i s t i c  p o l i c i e s  and  i t s  e x i s t e n c e .  A f t e r  t h e  F re n c h  

R e v o lu t io n ,  t h i s  t h e a t r e  d e c l in e d  due t o  t h i s  o v e r ly  r e f i n e d  q u a l i t y .  

B e g in n in g  i n  1 8 0 3 , Talm a r e v i t a l i z e d  t h e  C om edie . I n  th e  f i r s t  h a l f  o f  

th e  n i n e t e e n t h  c e n t u r y ,  t h e  a r i s t o c r a c y  o f  t h e  N a p o le o n ic  E r a  and  th e  

f o l lo w in g  re g im e s  c o n t in u e d  t o  s u p p o r t  t h e  T h ^ ^ t r e - F r a n g a is e  th ro u g h  

t h e i r  p a tro n a g e  and  a  g o v e rn m e n ta l s u b s id y .  When th e  a r i s t o c r a c y  was 

i n  c o n t r o l  a t  t h e  b e g in n in g  o f  th e  n i n e t e e n t h  c e n t u r y ,  t h e  Comedie 

c o n t in u e d  t o  d e r iv e  i t s  s u p p o r t  fro m  th e m . When Talm a r e k in d le d  th e  

C o m ld ie - F ra n g a is e ,  he aim ed t o  p le a s e  t h i s  g ro u p .

B o th  th e  B o n a p a r t i s t s  and  th e  R o y a l i s t s ,  o th e r w is e  p o l i t i c a l  

a n t a g o n i s t s ,  r a l l i e d  b e h in d  th e  T h ^ fJ tr e -F ra n g a is e  f o r  a lm o s t  t h r e e  

q u a r t e r s  o f  t h e  l a s t  c e n t u r y .  When th e  S econd  E m p ire  was fo u n d e d , 

N ap o le o n  I I I  r e n t e d  a  box a s  a  fo rm  o f  a  s u b s id y .  N a t u r a l l y ,  th e  

n o b i l i t y  f o l lo w e d  t h i s  p r a c t i c e .  A rsen e  H o u ssa y e , th e  a d m i n i s t r a t o r  

a t  t h e  Comedie d u r in g  th e  f i r s t  y e a r s  o f  t h e  S econd  E m p ire , im proved  

th e  f i n a n o i a l  c o n d i t i o n  o f  t h e  t h e a t r e ;  a c t u a l l y ,  th e  t h e a t r e ’ s
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f i n a n c i a l  c o n d i t i o n  im proved  p r o p o r t i o n a l l y  t o  F ra n c e * s  g r e a t  econom ic  

g ro w th  fro m  1852 t o  1 8 5 7 . A f t e r  t h e  r e c e s s i o n  w h ich  b e g a n  i n  1858 and 

c o n t in u e d  i n t o  t h e  1 8 6 0 * s , N ap o leo n  I I I  i n c r e a s e d  h i s  p a tr o n a g e  o f  th e  

C o rn e d ie -F ra n ^ a is e  by i n v i t i n g  th em  t o  p e r fo rm  r e g u l a r l y  a t  c o u r t  when 

i t  was e i t h e r  a t  Com peigne o r  F o n ta in e b le a u .  D u rin g  t h e  1867 E x p o s i

t i o n ,  th e  Com edie g r o s s e d  t h e  l a r g e s t  am ount i t  h ad  i n  i t s  h i s t o r y .

W ith  th e  f a l l  o f  th e  S econd  E m p ire , t h e  r o y a l  em blem  was rem oved 

fro m  t h e  r o y a l  b o x ; and  t h i s  a c t i o n  b e g a n  s e v e r a l  d i f f i c u l t  y e a r s  f o r  

t h e  t h e a t r e .  D u rin g  th e  Commune, t h e  Com edie was opened  and  c lo s e d  so  

many t im e s  by  th e  g o v ern m en t t h a t  E d o u a rd  T h ie r r y ,  i t s  a d m i n i s t r a t o r  

t h e n ,  was f o r c e d  to  i n s i s t  t h a t  t h e  t h e a t r e  be  p e r m i t t e d  t o  re m a in  open  

and t h a t  t h e  Commune g iv e  t h e  t h e a t r e  a t  l e a s t  a  to k e n  s u b s id y .

E m ile  P e r r i n  becam e a d m i n i s t r a t o r  i n  1 8 7 1 . H is  b a c k g ro u n d  a s  a  

s u c c e s s f u l  a d m i n i s t r a t o r  a t  f i r s t  t h e  O pera-C om ique and  th e n  a t  th e  

O p era  l e d  th e  a c t o r s  and a c t r e s s e s  a t  t h e  Com edie t o  be  h o p e f u l  o f  a  

r e t u r n  t o  p r o s p e r i t y .  W hile P e r r i n  o b ta in e d  a  s i z e a b l e  s u b s id y  fro m  

t h e  g o v e rn m e n t, h i s  a r t i s t i c  p o l i c y  was v e r y  c o n s e r v a t i v e .

Y e t ,  t h e  s h i f t  fro m  a n  a r i s t o c r a t i c  t o  a  m ore b o u r g e o is  dom inanoe 

i n  t h e  g o v ern m en t was a l s o  r e f l e c t e d  a t  t h e  C o m e d ie - F r a n ja is e . As th e  

b o u r g e o i s i e  becam e m ore p ro m in e n t ,  th e y  d e v e lo p e d  u p p e r  c l a s s  p r e t e n 

s io n s  by  a t t e n d i n g  th e  t h e a t r e .  D u rin g  t h e  T h ird  R e p u b l ic ,  t h i s  ch an g e  

i n  t h e  c o m p o s i t io n  o f  t h e  a u d ie n c e  was e v id e n c e d  when t h e  y o u n g e r  

w r i t e r s ,  i n f lu e n c e d  by t h i s  t r e n d ,  s ig n e d  and c i r c u l a t e d  a  p e t i t i o n  i n  

1879 dem and ing  P e r r i n * s  re m o v a l .  U n f o r tu n a t e ly ,  t h e  o n ly  change  

a p p e a re d  i n  t h e  i n c r e a s e d  a t te n d a n c e  o f  t h e  b o u r g e o is ie  and  i n  t h e  

in c r e a s e d  c o n s e r v a t iv i s r a  o f  P e r r i n .  I t  was P e r r in * s  b e l i e f  t h a t  t o
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h av e  a  good t h e a t r e  i t  was n e c e s s a ry  o n ly  t o  p roduoe p la y s  by Dumas 

f i l s , A u g ie r ,  and S a rd o u ; e a c h  y e a r  he p r e s e n te d  a  new p la y  by one o f  

th e s e  a u th o r s .  A f te r  t h e  d e a th  o f  P e r r i n  i n  1 8 8 5 , J u le s  C l a r e t i e  b e 

came a d m in i s t r a to r  o f  th e  Comedie and h i s  p o l ic y  was o n ly  s l i g h t l y  more 

p r o g r e s s i v e .

W ith  th e  r i s e  o f th e  b o u r g e o i s i e ,  th e  Comedie d id  n o t  a l t e r  i t s  

a r t i s t i c  p o l i c i e s .  By th e  tim e  o f  th e  T h ird  R e p u b lic ,  th e s e  p r a c t i c e s  

w ere f i r m ly  e s t a b l i s h e d .  The o rd in a n c e s  u n d e r w hich th e  company now 

f u n c t io n s  w ere d e c re e d  by N apo leon  I  on h i s  way t o  Moscow. P a s s in g  

th ro u g h  an  a p p r e n t i c e s h ip ,  th e  a c t o r  c lim b ed  to  a  c o n t r o l l i n g  member

s h ip  known a s  a  s o c i e t a i r e  ( a  g o v e rn in g  m em ber). A f te r  tw e n ty  y e a r s  o f 

a c t i n g ,  th e  in d iv id u a l  was p e n s io n e d . S in c e  t h i s  o r g a n iz a t io n  m eant 

s e c u r i t y  (uncommon i n  any t h e a t r e ) ,  a  com placency  l o g i c a l l y  r e s u l t e d  

from  th e  Coined i e - F r a n j a i s e * s  f i n a n c i a l  g u a ra n te e  and i t s  a r i s t o c r a t i c  

p a t r o n a g e .

A n o th e r  p a r t  o f  th e  d e c re e  o f  N apo leon  I  w hich a f f e c t e d  th e  

Comedie was th e  e s ta b l i s h m e n t  o f i t s  C o n s e rv a to ir e  de M usique e t  de 

D e c la m a tio n . A t t h i s  s c h o o l ,  th e  l e a d in g  a c to r s  t a u g h t  and p a s se d  on 

t o  th e  n e x t  g e n e r a t io n  t h e i r  t e c h n iq u e s .  In  t h i s  s c h o o l ,  an a t  th e  

C om edie, th e  sy s tem  o f  e m p lo i was e n f o r c e d .  B o th  th e  s c h o o l  and th e  

Comedie e s t a b l i s h e d  th e  ty p e  o f p a r t s  an  a c t o r  o r  a c t r e s s  w ould p e rfo rm  

( e m p lo i) su ch  a s  l e a d in g  j u v e n i l e ,  s o u b r e t t e ,  h eav y  l e a d ,  e t c .  A t th e  

Com edie, e s p e c i a l l y  from  1875 to  18 9 0 , t h i s  p o l ic y  was so  s t r o n g  t h a t  

th e  a c t o r  w ith  th e  m ost s e n i o r i t y  i n  a  c e r t a i n  ty p e  e x p e c te d  to  p e rfo rm  

i n  a l l  th e  p la y s  o f  th e  s e a s o n ’ s r e p e r t o r y  w hich  demanded h i s  s p e c i f i c  

t y p e .
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From  a f t e r  t h e  fo u n d in g  o f  th e  T h ir d  R e p u b lic  th ro u g h  1 8 8 1 ,

F ra n c e  e x p e r ie n c e d  a  s u rg e  i n  i t s  econom ic  g ro w th . T h is  c o n d i t i o n  was 

r e f l e c t e d  a t  t h e  C om edie; f o r  e x a m p le , t h e  p r o s p e r i t y  o f  th e  y e a r  1879 

was s e e n  a t  t h i s  t h e a t r e * s  box  o f f i c e .  " T h is  y e a r  was a  p r o s p e ro u s  one 

w h ich  e n a b le d  u s  t o  c a l l  i t  a  y e a r  o f  good f o r t u n e  f o r  t h e  Com edie . . . 

The p u b l i c  l e d  by a  u n i v e r s a l  E x p o s i t i o n  [ a  w o r ld 's  f a i r ]  dem anded many 

s u c c e s s f u l  w o r k s ."  The s o c i ^ t a r i e s  who p r o f i t e d  by  t h i s  s i t u a t i o n  

w ere t h e  a c t o r s  G o t, D e la u n a y , F e b v r e ,  T h ir o n ,  M o u n e t-S u lly , La R oche , 

B a r r e ,  Worms, and  G o q u e lin  t h e  e l d e r ,  and  t h e  a c t r e s s e s  M ad e lin e  B ro h a n , 

F e v a r t ,  J o u a s s a in ,  E .  B ig u e r ,  C r o i s e t t e ,  R ic h e n b e rg , B r o i s a t ,  B a r r e t t e ,  

and  S a ra h  B e r n h a r d t  (who d e f e c t e d  fro m  t h e  Com edie t h e  n e x t  y e a r ) . 

P r i m a r i l y ,  t h i s  p e r io d  was one o f  g r e a t  a c t i n g  p e r s o n a l i t i e s .  E a ch  o f  

t h e s e  a c t o r s  w ere n o te d  f o r  s p e o i f i c  r o l e s - - G o t ,  f o r  h i s  h eav y  c r e a 

t i o n s  fro m  t h e  ro m a n tic  p e r i o d ;  G o q u e l in ,  f o r  h i s  de  M u sse t r o l e s ;  and 

M o u n e t-S u lly ,  f o r  h i s  H a m le t. The T h ^ e it r e -F ra n g a is e * s  t r a d i t i o n  s e e n  

th ro u g h  i t s  u s e  o f  t h e  C o n s e r v a to i r e  and  i t s  u s e  o f  c h a r a c t e r  ty p e s  

( o r  e m p lo i) e s t a b l i s h e d  a  p o l i c y  t h a t  was e x tr e m e ly  r i g i d .  The ex am in a 

t i o n  o f  t h e  C o rn e d ie -F ra n ^ a is e  and i t s  t r a d i t i o n a l  p ro c e d u re s  w i l l  

e s t a b l i s h  t h e  c u l t u r a l  e n v iro n m e n t d u r in g  A n to in e 's  f o r m a t iv e  y e a r s  

b e s id e s  s u g g e s t in g  t h e  a r e a  o f  t h e a t r i c a l  a c t i v i t y  w here A n to in e  f e l t  

a  ch an g e  n e c e s s a r y .

•^F rance , 1878 C o m e d ie -F ra n p a ise  C om m ittee R e p o r t , OSUTC F ilm  
1 3 8 5 , p .  5 1 .
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The P ro m p tb o o k s

D e p o s ite d  i n  th e  Ohio S t a t e  U n iv e r s i t y  T h e a tr e  C o l l e c t i o n  a r e  

m ic ro f i lm e d  c o p ie s  o f  p ro m p tb o o k s f o r  many Com edie p r o d u c t io n s  fro m  

1856 t o  t h e  p r e s e n t .  I n  t h i s  c o l l e c t i o n  a r e  tw e n ty - n in e  p ro m p tb o o k s 

o f  p r o d u c t io n s  i n  th e  r e p e r t o r y  o f  th e  T h e s i t r e -F r a n g a is e  d u r in g  th e  

1875 t o  1890 p e r i o d .  F o u r te e n  p ro m p tb o o k s  w ere c h o se n  a s  r e p r e s e n t a 

t i v e  o f t h e  e r a  a c c o r d in g  t o  th e  r e q u i r e m e n ts  s t a t e d  above i n  C h a p te r  I  

— t h e  s tu d y  o f p ro m p tb o o k s f o r  p r o d u c t io n s  o f  p la y s  w r i t t e n  by  c o n 

te m p o ra ry  p l a y w r ig h ts .  T h ree  p r o d u c t io n s  ( L t Ami F r i t z ,  H e r n a n i , and  

Les F o u rc h a m b a u lt) a c h ie v e d  so  many p e r fo rm a n c e s  d u r in g  t h e i r  p re m ie re  

y e a r s  t h a t  t h e i r  s u c c e s s  was m ore t h a n  o u t s t a n d i n g .  H ere  i s  t h e  c h r o 

n o lo g y  o f  th e  p r o d u c t io n s  ex am in ed :

1873 -  L * £ te  de l a  S a in t e - M a r t in  by M eilh ac  and  H alev y
1874 -  he Demi-Monde by  Dumas f i l s
1876 -  L tAmi F r i t z  by  Eckm ann and  C h a t r a in

he M ariag e  de  V io to r in e  by  G eorge  Sand
L ’E t  r a n g e  r e  by  Dumas f i l s

1877 -  H e rn a n i Py V i c t o r  Hugo
1878 -  he  G endre de  M. P o i r i e r  b y  A u g ie r  and  S an d eau

L es F o u rc h a m b a u lt by  A u g ie r
1880 -  M ad em o ise lle  de  l a  S e ig l i& re  b y  S andeau

L, A v e n tu r ie r e  by A u g ie r
1881 -  M ad e m o ise lle  d e  B e l l e  I s l e  b y  Dumas g ^ re
1886 -  L es H o n n ^ tes  femmes by  H enry  B ecque

H am let by  S h a k e s p e a re ;  t r a n s l a t e d  b y  Dumas p h re  and  M eu rice
1890 -  La P a r i s i e n n e  b y  Becque

The p ro m p tb o o k s c h o se n  f o r  v e r i f i c a t i o n  w ere c h a r a c t e r i s t i c  o f  a l l  

p ro m p tb o o k s o f  t h e  y e a r s  1875 t o  1 8 9 0 . The common t r a i t s  a r e :  th e

am ount o f  p la y  s c r i p t  i n  t h e  p ro m p tb o o k s , t h e  am ount o f  d e t a i l i n g  o f  

th e  a c t i o n  o r  p o s i t i o n i n g  o f  t h i s  a c t i o n ,  t h e  g ro u n d  p l a n  and  i t s  

d e t a i l ,  an d  th e  name o f  t h e  i n d i v i d u a l  m ak ing  t h e  p ro m p tb o o k .



In  th e  c a s e  o f L fE te  de  l a  S a in t -M a r t in  ( th e  f i r s t  p la y  i n  th e

above t a b l e ) ,  th e  p rom ptbook ( s ig n e d  by  E . V aln ay ) was d a te d  1879 . B u t,

th e  Com£die r e c o r d s  o f f e r  p ro o f  t h a t  t h i s  prom ptbook c o u ld  have b e e n

th e  one o f i t s  p re m ie re  p e rfo rm a n c e , 18 7 3 . From i t s  f i r s t  p e rfo rm an ce

i n  1 8 7 3 , L ^ t e  de l a  S a in t-M a r t  i n  was c o n s ta n t ly  p e rfo rm ed  u n t i l  18 8 6 .

Had t h e r e  b e e n  a  r e f u r b i s h e d  p r o d u c t io n  o f  t h i s  p l a y ,  i t  w ould a p p e a r

t h a t  su ch  a  p r o d u c t io n  w ould have b een  made th e  y e a r  th e  num ber o f

p e rfo rm a n c e s  re a c h e d  t h e i r  p e a k . S in c e  t h i s  p la y  i s  a  o n e - a c t  p l a y ,

th e  p o s s i b i l i t y  o f  a  renew ed p r o d u c t io n  d o es  n o t  a p p e a r  t o  be v e ry

s t r o n g .  I t  w ould seem u n l i k e l y  t h a t  a  r e v i s e d  p r o d u c t io n  w ould be made

d u r in g  a  y e a r  when t h i s  p la y  r e c e iv e d  a  l i m i t e d  num ber o f  p e r fo rm a n c e s .

T h e re f o re ,  th e  d a t e s  o f  1873 o r  1877 a r e  th e  more l i k e l y  o n e s .  S in c e  
/  /

LvEte was a  o n e - a c t  p la y  and in  c o n tin u e d  p e r fo rm a n c e , th e  d a te  o f  i t s  

p r e m ie re ,  1873 , seem s t o  be th e  p ro p e r  d a t in g  o f  t h i s  p rom ptbook . Over 

t h i s  f o u r t e e n - y e a r  p e r io d ,  th e  num ber o f  p e rfo rm a n c e s  w ere a s  f o l lo w s :^

1873 -  31 p e rfo rm a n ce s  1880 -  16 p e rfo rm a n c es
1874 -  12 1881 -  9
1875 -  3 1882 -  8
1876 -  1 1 8 8 3 - 1 4
1877 -  26 1884 -  17
1878 -  14 1885 -  17
1879 -  4 ( d a te  o f  prom ptbook) 1886 -  4

The d a t in g  o f  th e  Gom^die p rom ptbook f o r  H e rn an i i s  e a s i e r .

A f te r  b e in g  o u t o f  th e  r e p e r t o r y  f o r  e i g h t  y e a r s ,  H e rn an i r e tu r n e d  i n  

1877 and c o n tin u e d  t o  be p e rfo rm ed  e v e ry  y e a r  o f  t h i s  i n v e s t i g a t i o n  

w ith  th e  e x c e p t io n  o f  18 8 3 . S in c e  th e  p rom ptbook was d a te d  1879 , i t  

c an  be s a id  t h a t  t h i s  p ro d u c t io n  was i n  e f f e c t  a t  t h a t  t im e . H e rn a n i

^A. J o a n n id e s , La 0 o m /d ie - F r a n c a i s e d e  1680 a*1920 . T a b le a u  d e s  
r e p r e s e n t a t i o n s  p a r  a u te u r s  e t  p a r  p ie c e s  ( P a r i s :  L i b r a i r e  P lo n ,  1 9 2 1 ) ,
n . p .
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was p e r fo rm e d  tw e n ty -o n e  t im e s  i n  1877 an d  n i n e t y  t im e s  t h e  f o l l o w in g  

y e a r .  I n  1 8 7 9 , H e rn a n i  r e o e iv e d  t h i r t y - n i n e  p e r fo r m a n c e s .  I t s  e x tre m e  

p o p u l a r i t y  f o r  t h e  tw o y e a r s  p r i o r  t o  t h e  d a t e  on  t h e  p ro m p tb o o k  s u g 

g e s t  t h a t  t h e  same p r o d u c t io n  w ould  h a v e  b e e n  i n  e f f e c t  d u r in g  t h i s  

p e r i o d .  I t  seem s u n l i k e l y  t h a t  a  r e f u r b i s h e d  p r o d u c t io n  w ou ld  h a v e  

b e e n  done a  y e a r  a f t e r  i t  r e c e i v e d  n i n e t y  p e r fo rm a n c e s  and  d u r in g  a  

y e a r  when i t  r e c e iv e d  l e s s  t h a n  h a l f  t h e  num ber o f  p e r fo rm a n c e s  o f  th e  

p r e o e d in g  y e a r .  T h u s , ih e  1877  d a t e  seem s t o  b e  a  m ore a c c u r a t e  o n e .

The t i t l e  p ag e  o f  t h e  p ro m p tb o o k  f o r  M a d e m o ise lle  d e  l a  S e i g l i e r e  

c o n ta in e d  t h i s  i n s c r i p t i o n :  "m ise  e n  s c ^ n e  co n fo rm s  a  l a  r e p r e s e n t a t i o n

e n  1 8 8 0 ."  A f t e r  c h e c k in g  i t s  p e r fo rm a n c e  r e c o r d s  a t  t h e  T h ^ S tr e -  

F r a n g a i s e  and  c h e c k in g  t h e  fo rm  o f  t h e  p ro m p tb o o k , t h i s  d a t e ,  1 8 8 0 , 

a p p e a re d  t o  b e  a n  a c c u r a t e  o n e . W hile  t h i s  p la y  h ad  b e e n  c o n t in u o u s ly  

p e r fo rm e d  fro m  1 8 7 3 , t h e  p o s s i b i l i t y  o f  a  ren ew ed  p r o d u c t io n  a t  t h i s  

d a t e  s h o u ld  n o t  b e  r u l e d  o u t .  I n  1 8 7 8 , t h i s  p la y  was p e r fo rm e d  o n ly  

f i v e  t im e s  and  t h e  n e x t  y e a r  e i g h t  t i m e s .  The y e a r  o f  t h e  p ro m p tb o o k  

saw  a  d o u b l in g  o f  i t s  p e r fo rm a n c e s  ( s i x t e e n  p e r fo rm a n c e s  i n  1 8 8 0 ) .

A u g i e r 's  L 1A v e n tu r i e r e  was p r e m ie re d  i n  1848 ( th e  y e a r  o f  i t s  

c o m p o s i t io n )  an d  re m a in e d  i n  th e  r e p e r t o r y  f o r  t h r e e  y e a r s .  I t  was 

d ro p p e d  u n t i l  1860 when i t  w as r e t u r n e d  t o  t h e  r e p e r t o r y  f o r  t h e  n e x t  

tw o y e a r s .  Then i t  was d ro p p e d  f o r  f o u r  y e a r s .  I n  t h e  p e r io d  f ro m  

1869  t o  1 8 7 3 , i t  r e c e i v e d  a  minimum num ber o f  p e r fo rm a n c e s  ( a t  t h e  

m ost t w e n t y - th r e e  an d  t h e  l e a s t  t h r e e ) . A f t e r  t h r e e  y e a r s  o u t  o f  th e  

r e p e r t o r y  i t  was r e v iv e d  i n  1 8 8 0 , t h e  d a t e  i n d i c a t e d  i n  t h e  p ro m p tb o o k . 

T h u s , 1880 seem s a c c e p ta b l e  f o r  t h e  d a t e  o f  t h i s  p a r t i c u l a r  p ro m p tb o o k .
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The p ro m p tb o o k s  o f  H e r n a n i , Le G endre de  M. P o i r i e r , L 'A v e n t u r i e r e ,

/  /
M a d e m o ise lle  de l a  S e i g l i e r e , Le M ariag e  de V i c t o r i n e , a n d  L ’E te  de  l a  

S a in t - M a r t in  b o re  t h e  s i g n a t u r e  o f  E . V a ln a y . The fo rm a t  o f  e a c h  o f  

t h e s e  p ro m p tb o o k s  i s  i d e n t i c a l .  O n ly  t h e  l i n e  on  w h ic h  th e  a c t i o n  was 

p e r fo rm e d  w as g iv e n ;  th e  d e t a i l s  o f  t h e  b lo c k in g  w ere  s i m i l a r .  E x te n 

s i v e  i l l u s t r a t i o n s  w ere  u s e d  t o  i n d i c a t e  t h e  p o s e s  assu m ed  d u r in g  th e  

a c t i o n .  O n ly  i n  t h e  c a s e  o f  H e rn a n i was t h e r e  a n y  p e r s p e c t i v e  s k e tc h  

o f  t h e  s e t ,  th o u g h  a l l  t h e  p ro m p tb o o k s  c o n ta in e d  d e t a i l e d  g ro u n d  p la n s  

w i th  t h e  p o s i t i o n  o f  t h e  f u r n i t u r e .  W h ile  i t  i s  o b v io u s  t h a t  t h e  

s i m i l a r i t i e s  o f  e a c h  o f  th e s e  p ro m p tb o o k s  i n d i c a t e d  t h a t  th e y  w ere  

c o m p ile d  a b o u t  t h e  same t im e ,  t h e  p e r fo rm a n c e  r e c o r d s  o f  t h e i r  p ro d u c 

t i o n  a t  t h e  Com edie o f f e r s  e v id e n c e  t h a t  t h e  e x a c t  d a te  o f  t h i s  p ro d u c 

t i o n  c o u ld  h av e  b e e n  e a r l i e r  i n  some c a s e s .

The H e n ri B ecque p l a y ,  L es H o n n e te s  femmes (a  o n e - a c t  p l a y ) ,  

r e c e iv e d  i t s  p r e m ie re  p e r fo rm a n c e  i n  1 8 6 6  a n d  im m e d ia te ly  a t t a i n e d  tw e n ty  

p e r f o r m a n c e s . E ig h te e n  p e r fo rm a n c e s  w ere  r e c o r d e d  th e  n e x t  y e a r .  The 

fo rm a t o f  t h i s  p ro m p tb o o k  s u g g e s t s  t h a t  i t  i s  t h e  same a s  t h e  d a t e  o f  

i t s  p r e m ie r e .  The g ro u n d  p l a n s  a n d  th e  m anner o f  i n d i c a t i n g  t h e  b lo c k 

in g  i n  L es H o n n e tes  femmes a r e  s i m i l a r  t o  L'Am i F r i t z  an d  L es F o u r 

c h a m b a u lt w h ich  r e c e iv e d  t h e i r  p r e m ie r e s  i n  1 8 7 6  a n d  1 8 7 8  r e s p e c t i v e l y .  

W hile  t h e s e  t h r e e  p ro m p tb o o k s  w ere  u n s ig n e d ,  t h e i r  s i m i l a r  q u a l i t i e s  

te n d  t o  s u g g e s t  t h a t  t h e y  w ere  made b y  th e  same p e r s o n ,  one  f a m i l i a r  

w i th  t h e i r  f i r s t  p r o d u c t io n .  The c h a r a c t e r i s t i c s  o f  t h e  g ro u n d  p l a n s  

a n d  b lo c k in g  fo u n d  i n  t h e  p ro m p tb o o k s  f o r  t h e s e  t h r e e  p l a y s  a r e  s i m i l a r  

t o  t h e  p ro m p tb o o k s  w hose d a t e s  c a n  b e  e s t a b l i s h e d  b ey o n d  q u e s t i o n .



The C o m ^ d ie -F ra n g a is e  p ro m p tb o o k  o f  H am let, on  m ic ro f i lm  i n  th e  

T h e a t re  C o l l e c t i o n  o f  O hio S t a t e  U n i v e r s i t y ,  a p p e a r s  t o  be  fro m  1 8 8 6 . 

H ere i s  t h e  r e c o r d  o f  i t s  p e r fo rm a n c e s :

1886 -  42 p e r fo rm a n c e s
1887 -  34
1888 -  5
1889 -  2 8
1890 -  1

A t t h a t  t im e ,  H am let was d ro p p e d  fro m  th e  r e p e r t o r y .  As w i th  th e  p r e 

v i o u s l y  exam ined  p ro m p tb o o k s , t h e  g ro u n d  p la n s  and  th e  s t y l e  o f  s t a g i n g  

a p p e a r s  t o  be  c o n s i s t e n t  w i th  th o s e  o f  t h e  p e r i o d .

The p r im a ry  f o r o e  w h ich  l i n k e d  t h e s e  f o u r t e e n  p ro m p tb o o k s was 

t h e  s i m i l a r i t y  o f  t h e i r  g ro u n d  p l a n s .  T h is  s i m i l a r i t y  was s u p p o r te d  

by  a  d e t a i l e d  s tu d y  o f  t h e  s t a g i n g  c h a r a c t e r i s t i c s  (a r ra n g e m e n t o f  th e  

f u r n i t u r e ,  b lo c k in g ,  th e  u s e  o f  i d e n t i c a l  te rm s  t o  i n d i c a t e  s ta g e  a r e a s )  

t h e s e  common e le m e n ts  w ere fo u n d  i n  a l l  t h e  p ro m p tb o o k s o f  t h i s  p e r i o d .  

I n  th e  Ohio S t a t e  U n iv e r s i t y  T h e a tre  C o l l e c t i o n ,  t h e  p ro m p tb o o k s  w hich  

h ad  l a t e r  n i n e t e e n t h - c e n t u r y  and  t w e n t i e t h - c e n t u r y  d a t e s  w ere d i f f e r e n t  

i n  many r e s p e c t s :  f o r  i n s t a n c e ,  t h e  l a t e r  p ro m p tb o o k s had  g ro u n d  p la n s

t h a t  w ere d raw n t o  s c a l e  and  te n d e d  t o  h av e  an  a s y m m e tr ic a l  box s e t .  

T h ese  l a t e r  d a te d  p ro m p tb o o k s a l s o  in c lu d e d  th e  f u l l  s c r i p t .  T h e r e f o r e ,  

i t  c a n  be a  l o g i c a l  a s s u m p tio n  t h a t  t h e  p ro m p tb o o k s i n  th e  above c h r o 

n o l o g i c a l  t a b l e  w ere  p e rfo rm e d  a t  t h e  T h e £ tr e - F r a n ^ a is e  b e tw e e n  1875 and  

1 8 9 0 . I t  c a n  a l s o  b e  assum ed t h a t  th e  p r o d u c t io n s  r e c o rd e d  i n  th e s e  

p ro m p tb o o k s w ere t h e  o n es  t h a t  A n to in e  w i tn e s s e d  a s  a  member o f  th e  

c la q u e  o r  s t u d i e d  a s  a  s u p e rn u m e ra ry .

From 1875 o n , A n to in e ,  a s  a  member o f  th e  c l a q u e ,  saw m ost o f  

th e  p r o d u c t io n s  a t  l e a s t  o n ce  i f  n o t  s e v e r a l  t i m e s .  L a te r  a s  a
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su p e rn u m e ra ry  a t  t h i s  t h e a t r e ,  he  l e a r n e d  th e  d e t a i l s  o f  a c t i n g  and  

p r o d u c t io n  th ro u g h  o b s e r v a t i o n .  I n  h i s  b o o k , Le T h e a t r e 3 A n to in e  d i s 

c u s s e d  e a c h  y e a r * s  new p r o d u c t io n s  and  r e p e r t o r y  o f  th e  C o m e d ie -F ra n -  

^ a i s e  b e f o r e  n o t in g  t h e  a c t i v i t y  a t  t h e  b o u le v a r d  t h e a t r e s .  From  t h i s  

b o o k , i t  i s  o b v io u s  t h a t  he  saw th e  m a j o r i t y  o f  th e  new p r o d u c t io n s  a t  

a l l  P a r i s i a n  t h e a t r e s  u n t i l  h e  w en t i n t o  m i l i t a r y  s e r v i c e .  E v en  t h e n ,  

he  f o l lo w e d  th e  a c t i v i t y  o f  th e  P a r i s  t h e a t r e s ,  f o r  he c o n t in u e d  t o  

r e c o r d  th e  im p o r ta n t  p r o d u c t io n s  b u t  d id  n o t  make p e r s o n a l  o b s e r v a t io n s  

a s  i n  p r e v io u s  y e a r s .

D u rin g  th e  y e a r s  a f t e r  h i s  r e l e a s e  fro m  m i l i t a r y  s e r v i c e ,

A n to in e ,  th ro u g h  h i s  t h e a t r e  a t t e n d a n c e ,  b e g a n  t o  s e n s e  a  d i s s i m i l a r i t y  

b e tw e e n  th e  p l a y ,  i t s  s u b j e c t  m a t t e r  and i t s  d ra m a tu rg y , and  a  b o u r g e o is  

r e a l i t y .  I n  t h e  1880*s ,  th e  f e e l i n g  t h a t  t h e  p r o d u c t io n s  a t  th e  

Com^die w ere  outm oded b e g a n  t o  become a  m ore f r e q u e n t  t o p i c  o f  d i s c u s 

s io n  among th e  m in o r d ram a c r i t i c s .  E m ile  Z o la ,  a s  a  d ram a c r i t i c  

b e tw e e n  1876 and 1 8 8 0 , b e g a n  t o  s t r e s s  a  m ore r e a l i s t i c  a p p ro a c h  t o  t h e  

t h e a t r e .

As th e  l e a d i n g  F re n c h  t h e a t r e ,  th e  T h e a t r e - F r a n ^ a i s e  d o m in a te d  

t h e  t h e a t r i c a l  s i t u a t i o n  i n  P a r i s .  The p r a c t i c e s  and  p o l i c i e s  o f  t h i s  

t h e a t r e  w ere so  s t r o n g  and t r a d i t i o n a l  t h a t  l i t t l e  ch an g e  a p p e a r s  t o  

h av e  b e e n  made d u r in g  much o f  t h e  n i n e t e e n t h  c e n tu r y .  The s t a b i l i t y  

o f  t h i s  t h e a t r e ,  s e e n  th ro u g h  i t s  a c t i n g  t e c h n i q u e s ,  d i r e c t i n g  p r i n c i 

p l e s ,  and  i t s  s c e n e  d e s ig n ,  was so  g r e a t  t h a t  i t  w ould a p p e a r  t h a t  

o t h e r  t h e a t r e s  p o s s ib ly  w ould  h av e  f o l lo w e d  i t s  p r a c t i c e s .  T h e r e f o r e ,  

t h e  d e t a i l e d  s tu d y  o f  t h e  a c t i n g ,  d i r e c t i n g  ( e s p e c i a l l y  th e  s t a g i n g  o f



crow d s c e n e s ) ,  an d  t h e  s c e n ic  e le m e n ts  o f  t h e  Com edie p r o d u c t io n s  

s h o u ld  i n d i c a t e  t h e  t h e a t r i c a l ,  e n v iro n m e n t w h ich  p re c e d e d  t h e  o p e n in g  

o f  t h e  T h e a t r e - L i b r e .

A c t in g

To d i s c o v e r  t h e  t h e o r i e s  and  p r a c t i c e s  o f  a c t i n g  p r e v a l e n t  

d u r in g  t h i s  p e r i o d  o f  i n v e s t i g a t i o n ,  t h e  s h o r t  p a m p h le t ,  The A r t  o f  

A c t in g ,  by  C o q u e l in  t h e  e l d e r  becom es o f  i n t e r e s t .  W hile  t h e  p a m p h le t 

was f i r s t  p u b l i s h e d  i n  1 8 9 4 , f o u r  y e a r s  a f t e r  t h e  p e r io d  o f  t h i s  

i n v e s t i g a t i o n ,  i t  b e a r s  d i r e c t l y  u p o n  th e  a c t i n g  o f  t h e  C om ed ie- 

F r a n g a i s e  d u r in g  t h e  T h ir d  R e p u b l ic ,  f o r  C o q u e l in  was one o f  th e  

C om edie*s g r e a t e s t  a c t o r s  a t  t h i s  t i m e .

N a t u r a l l y ,  t h e  m e th o d s  o f  t e a c h i n g  a t  t h e  C o n s e r v a to i r e  v a r i e d  

w i th  e a c h  t e a c h e r .  E l s i e  F o g e r ty ,  i n  t h e  i n t r o d u c t i o n  t o  h e r  t r a n s l a 

t i o n  o f  C o q u e lin * s  p a m p h le t ,  com m ented t h a t  a  t e a c h e r  " i n s i s t e d  on  th e  

c l o s e s t  p o s s i b l e  i m i t a t i o n  o f  h i s  own i n t o n a t i o n ,  p a c e ,  and  c a d e n c e .  

Worms h ad  m a s t e r l y  pow er o f  d ra w in g  o u t  f ro m  th e  s tu d e n t  h i s  [VJorms*] 

own c o n c e p t io n  o f  t h e  p a r t  b y  a d r o i t  q u e s t i o n i n g .  D e lu n ay  . . . s a t  

f o r  a  w h ile  p e n s iv e ly  w a tc h in g  t h e  y o u n g  a s p i r a n t  an d  t h e n  p o u re d  o u t  

a  f l o o d  o f  r e m in i s c e n c e ,  c r i t i c i s m ,  i l l u s t r a t i o n s  w h ich  seem ed t o  

embody t h e  w ho le  t r a d i t i o n  o f  t h e  t h e a t r e  fro m  t h e  d a t e s  o f  M o l i e r e . " ^  

E v e r y th in g  t a u g h t  a t  t h e  C o n s e r v a to i r e  ( w i th  t h e  e x c e p t io n  o f  l i t t l e  

an d  v e r y  u n s a t i s f a c t o r y  m ovem ent) was t a u g h t  a s  th o u g h  by  r o t e .

E v id e n c e  o f  h o ld o v e r s  f ro m  t h e  Age o f  R ea so n  a p p e a re d  i n  t h e  

d o m in an t c o n c e p t io n  o f  t y p e . As s u g g e s te d  i n  t h e  d i s c u s s i o n  on  neo

3
C o q u e l in ,  The A r t  o f  A c t in g , t r a n s l a t e d  b y  E l s i e  F o g e r ty  (L ondon  

G eorge  A l le n  & U nw in , L t d . ,  1 9 3 2 ) ,  p .  1 1 .
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c l a s s i c i s m  i n  C h a p te r  I  a b o v e , th e  im p o rta n c e  o f  ty p e  and an  u n iv e r 

s a l i t y  i n  a c t i n g  was m ost p ro n o u n ced  a t  th e  C om edie. The u s e  o f  e m p lo i 

i s  an  e x c e l l e n t  ex am p le . The sy s te m  o f  e m p lo i w hich  stemmed fro m  th e  

id e a  o r  th e  t y p i c a l  c h a r a c t e r i s t i c s  o f  a  r o l e  a p p e a r s  t o  be  d i r e c t l y  

r e l a t e d  to  t h i s  a s p e c t  o f  t y p e .  A lso  r e l a t e d  t o  ty p e  was t h e  a c t o r ' s  

e m p h asis  upon  enorm ous t e c h n i c a l  a c c o m p lish m e n ts  d u r in g  h i s  p e r fo rm a n c e . 

When a  t e c h n i c a l  c a p a c i ty  becom es s t r e s s e d ,  i t  r a i s e s  i t s e l f  t o  a  l e v e l  

o f  c o n s c io u s n e s s  t h a t  p la c e s  to o  much o f  an  em p h as is  upon t h e  a c t o r .

C o q u e lin  s t r e s s e d  a  d u a l is m  i n  h i s  te c h n iq u e  by d i v i d i n g  th e  

a c t o r  i n t o  two p a r t s :  th e  p e r fo rm e r  o r  i n s t r u m e n t a l i s t  and  th e  i n s t r u 

m ent t o  be  p la y e d  u p o n . The p e r fo rm e r  " c o n c e iv e s ” th e  c h a r a c t e r  w h ich

th e  a u th o r  h a s  c r e a t e d  w h ile  t h e  in s t r u m e n t  " r e a l i z e s "  i t  i n  th e  a c t o r ' s  
4p e r s o n .  Charm and p h y s ic a l  b e a u ty  w ere im p o r ta n t  a s s e t s  i n  t h i s  

d u a l i t y .

One word more a b o u t th e  physiognom y o f  th e  a c t o r  
on  th e  s t a g e .  I t  i s  th e  ey e  t h a t  sums i t  a l l  u p . I t  i s  
t h e  l i g h t ,  t h e  t r a n s p a r e n c y ,  th e  l i f e  o f  e x p r e s s io n .  T here  
th e  p u b l ic  w a tc h e s  y o u , and t h e r e  i t  t r i e s  t o  r e a d  y o u .
L e t i t  th e n  be  y o u r  f i r s t  c a r e  . . .

The p u b l ic  w i l l  s e e  i t  r e f l e c t e d  t h e r e .  T h a t i s  why, by 
th e  w ay, you  c a n n o t make a  n a r r a t i v e  sp e e c h  i n  p r o f i l e .  
S t a r t  i t  l i k e  t h a t ,  f a c i n g  y o u r  l i s t e n e r .  Good; b u t  l i t t l e  
by  l i t t l e  t u r n ,  u n t i l  a t  l a s t  you f a c e  y o u r  p u b l i c ;  y o u r  
ey e  f i x e s  i t s e l f  on a  p o in t  fro m  w hich  i t  d o e s  n o t  move 
b e c a u se  i t  i s  t h e r e  t h a t  th e y  s e e  w hat you  a r e  d e s c r i b i n g .  
T h a t f i x t u r e  o f  y o u r  ey e  c a r r i e s  th e  p u b l ic  p a n t in g  a f t e r  
y o u r  w o rd s . What you  a r e  a b o u t t o  s a y  th e y  s e e  t h e r e ,  
b e f o re  you u t t e r  i t ,  and sp e e c h  i n  a  m easu re  does no more 
th a n  d r iv e  home th e  im p re s s io n  w hich  th e  g la n c e  h a s  a l r e a d y  
f ix e d  i n  th e  a t t e n t i o n  o f  th e  s p e c t a t o r . ^

^I b i d . ,  p . 31 .

5I b i d . ,  p .  6 7 f f .



E s s e n t i a l  t o  t h i s  c o n c e p t  o f  a c t i n g  i s  C o q u e lin * s  s ta te m e n t  a b o u t  a r t  

■which was " n o t  i d e n t i f i c a t i o n  b u t  r e p r e s e n t a t i o n ." ®  A g a in , t h e  r e p r e 

s e n t a t i o n  o f  a  ty p e  becam e a n  e s s e n t i a l  f e a t u r e  o f  a n  a r t .  The a c t o r ' s  

u s e  o f  e m o tio n  was d i r e c t l y  c o n n e c te d  t o  t h e  r e p r e s e n t a t i o n  o f  ty p e ,  

f o r  " t e r r o r  an d  p i t y  a r e  t h e  m ain  s p r in g s  o f  a r t ,  n o t  d i s g u s t  a n d  

h o r r o r . " ?  As t e r r o r  a n d  p i t y  w ere  m ore im p o r ta n t  e m o tio n s ,  t h e  i n 

c r e a s e d  a w a re n e s s  o f  t h e  l e v e l  o f  c o n s c io u s n e s s  i n  a c t i n g  becam e 

e s s e n t i a l  t o  t h e  a c t o r ' s  t e c h n iq u e .  C o q u e lin  c o m p la in e d  t h a t  t h e  

" e r r o r  o f  t h e  n a t u r a l i s t "  w as fo u n d  i n  t h e i r  mumbled l i n e s  an d  i n  t h e i r  

d i s r e g a r d  o f  t h e i r  a u d ie n c e s  a s  p a r t  o f  th e  t h e a t r i c a l  e x p e r ie n c e ;  

t h e  n a t u r a l i s t s ,  a c c o r d in g  t o  C o q u e l in ,  "a lw a y s  w an t t o  make r e a l  p i g s  

s q u e a l ." ®  S in c e  t h e  n a t u r a l i s t  d i d  n o t  c o n s id e r  " s t y l e "  im p o r ta n t  to  

t h e i r  t e c h n iq u e ,  C o q u e lin  e m p h a s iz e d  s t y l e  i n  a  sum m ation  o f  h i s  

t h e o r i e s  o f  a c t i o n :

I t  i s  t h e  c h o ic e  o f  t h e  ty p e s  an d  o f  e x p r e s s io n s  
[ b y  th e  a c t o r ] ,  t h i s  d i v e r s i t y  o f  c o l o u r  a n d  b a c k g ro u n d  
- - a l l  t h a t  co n fo rm s  t o  t h e  i n n a t e  c o n s t i t u t i o n  o f  t h e i r  
[ t h e  a c t o r ' s ]  g e n iu s - - w h ic h  c o n s t i t u t e s  t h e i r  s t y l e ,  t h e i r  
m an n e r, an d  b y  t h a t  i t  i s  t h a t  t h e i r  p e r s o n a l i t y  a p p e a r s .
The f o u n d a t io n  i s  u n i v e r s a l ,  t h e  fo rm  b e lo n g s  t o  e a c h  o f  
them  a l o n e .  W ith in  t h e  hum ble c o u r s e  o f  h i s  p o w e rs , th e  
a c t o r  m ust r e a l i z e  so m e th in g  s i m i l a r  t o  t h i s . 9

T h is  s ta t e m e n t  a p p e a r s  t o  b e  a  r e i t e r a t i o n  o f  n e o c l a s s i c  c o n c e p ts  fro m

th e  Age o f  R easo n .

® Ib id . , p .  7 2 .

? X b id . ,  p .  8 .

8 I b i d . , p .  8 2 .

9 j b i d . , p .  9 6 f f .
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S in c e  any f u r t h e r  c o n je c tu r e  a b o u t th e  o r i g i n  o f  any a n t in g  

te c h n iq u e s  was d i f f i c u l t ,  i t  seem ed l i k e l y  t h a t  th e  a c t i n g  te c h n iq u e s  

w ere l e f t - o v e r s  fro m  a  p re v io u s  a g e . I n  t u r n in g  t o  th e  e v id e n c e  d e r iv e d  

fro m  th e  p ro m p tb o o k s, th o s e  o f  E .  V aln ay  c o n ta in e d  th e  b e s t  r e c o rd  o f  

a c t i n g  a t  th e  C o m ed ie -F ra n g a ise  fro m  1875 to  1890 . H is  s e t  o f  p ro m p t

books c o n ta in  d e t a i l e d  p i c t o r i a l  r e c o r d  o f  th e  p o se s  w hioh th e  a c to r s  

assum ed a t  c e r t a i n  moments i n  th e  p la y .  T here  i s  a  s u g g e s t io n  t h a t  

th e s e  p o se s  i l l u s t r a t e d  i n  th e  prom ptbooks c o u ld  be  r e l a t e d  to  th e  

t h e o r i e s  o f D e ls a r te  (w hich  need  a  s e p a r a te  i n v e s t i g a t i o n  o u ts id e  o f 

t h i s  o n e ) .

The aim  o f  th e  Comedie p ro d u c t io n  d id  n o t  a p p e a r  t o  be d i r e c t l y  

r e l a t e d  to  th e  a u th o r* s  i n t e n t .  I n s t e a d ,  i t  was a  means o f  d i s p la y in g  

th e  a c t o r ;  f o r  th e  a c t io n  was e n la rg e d  th ro u g h  a  s e r i e s  o f  p o se s  w hich  

e q u a l ly  em phasized  e a c h  a c t o r .  The im p re s s io n  o b ta in e d  fro m  th e  p ro m p t

books was t h a t  th e  a c to r s  moved fro m  po se  to  p o s e .  Many t im e s ,  th e  

p o se  was assum ed f o r  a  c o n s id e ra b le  d u r a t io n  su ch  a s  i n  th e  o p en in g  o f  

A ct I  i n  L * A v en tu rie re  and i n  A c ts  I I  and I I I  o f  H e rn a n i .

The a rra n g e m e n t o f  th e  f u r n i t u r e  r e in f o r c e d  by C o q u e lin * s  a c t i n g  

t h e o r i e s  s u g g e s t  a  p e rfo rm an ce  q u a l i t y  w hioh, to d a y ,  w ould be c o n s id e re d  

a s  p r e s e n t a t i o n a l  i n  n a t u r e .  U n d e rs ta n d in g  th e  em p h asis  upon s t y l e  and 

ty p e ,  i n  th e  a c t i n g  p r a c t i c e s  a t  th e  Comedie d u r in g  th e  T h ird  R e p u b lic ,  

i t  a p p e a rs  t h a t  t h e  a c to r s  e x h ib i t e d  t h e i r  c h a r a c t e r s  a s  th e  t o t a l i t y  

o f  th e  a c t i o n .  In  c o n t r a s t ,  A n to in e  f e l t ,  a s  w i l l  be d is c u s s e d  in  

C h a p te r  V, t h a t  th e  a c to r s  e n a c te d  and assum ed t h e i r  c h a r a c t e r s  a s  

p a r t  o f  a  t o t a l i t y  w hich  in c lu d e d  a l l  p h a se s  o f  th e  p r o d u c t io n .
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S in c e  th e  a c t o r s  w ere a b le  to  be n e a r  th e  f o o t l i g h t s  and t o  f a c e  

th e  a u d ie n c e  a s  much a s  p o s s i b l e ,  th e  em ploym ent o f  th e  f u l l  f r o n t  o r  

t h r e e - q u a r t e r  f r o n t  p o s i t i o n s  b e s t  ex p o sed  th e  a c t o r s .  The a c t o r s  d id  

n o t  f e e l  th e  need  to  f a c e  e a c h  o th e r  when c a r r y in g  on a  c o n v e r s a t io n .  

E xam ples o f  t h i s  a c t i n g  ( a n d /o r  d i r e c t i n g )  c h a r a c t e r i s t i c  a t  th e  

Comedie can  be  s e e n  i n  th e  o p e n in g  sc e n e  o f  A ct I  o f  M adem oise lle  de l a  

S e i g l i e r e  and i n  M ad em o ise lle  de B e l l e - I s l e  (w h ich  w i l l  be d is c u s s e d  a t  

g r e a t e r  d e t a i l  l a t e r  i n  t h i s  c h a p t e r ) . The p o s s i b i l i t y  t h a t  th e s e  

p r a c t i c e s  w ere rem n an ts  o f  n e o - c l a s s i c  o r  ro m a n tic  p r o d u c t io n  p ro c e d u re s  

s h o u ld  n o t  be o v e r lo o k e d .

To s u g g e s t  th e  n a tu r e  o f  a  s c e n e  e n a c tm e n t, s e v e r a l  i l l u s t r a 

t i o n s  from  v a r io u s  p rom ptbooks w ere c h o se n . P l a t e s  I ,  I I ,  and I I I  a re  

ta k e n  from  L*A v e n tu r ie re  w h ile  P l a t e s  V and V I and fo u n d  i n  H e rn a n i . 

P l a t e  IV i s  fro m  Le M ariage  de V i c t o r i n e . A d e t a i l e d  d e s c r i p t i o n  o f  

th e  p r o g r e s s io n  o f p o se s  i n  a  p l a y ^ a n  a c t  o r  a  scen e  w ould be  to o  

in v o lv e d  and  d e t a i l e d  t o  be w o r th w h ile ; th e  e s s e n t i a l  f e a t u r e s  can  be 

su mma r i z e d  th ro u g h  th e  e x p la n a t io n  o f th e s e  s i x  i l l u s t r a t i o n s .

P l a t e  I ,  th e  o p e n in g  scen e  o f  L>A v e n tu r ie r e , i l l u s t r a t e s  th e  

u s u a l  m anner in  w hich  two a c t o r s  c o n v e rse d  a b o u t im p o r ta n t  m a t t e r s .

H e re , two b r o th e r s  d i s c u s s  s e v e r a l  p ro p o sed  m a r r ia g e s .  The g en tlem an  

to u c h in g  th e  c h a i r ,  M o n te -P rad e , a  v/idow er, w ish e s  to  m arry  a  young 

la d y ,  th e  a d v e n tu re s s  o f  th e  t i t l e .  The o th e r  g en tlem an  i s  D a rio  whose 

d a u g h te r ,  C e l i e ,  i s  engaged  to  m arry  M o n te-P rade*s s o n , H o race . The 

g e s tu r e  o f  e i t h e r  D ario  o r  M on te-P rade  a m p l i f i e s  th e  e m o tio n  w hich  th e  

a o to r  hopes to  e x p r e s s .  The p o s i t i o n  o f  th e  f e e t  and D a rio * s
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p o i n t e d  f i n g e r ,  M o n te -P ra d e ' s  h a n d  on  h i s  c h e s t  w i th  t h e  e lb o w  r a i s e d ,  

i l l u s t r a t e s  t h e  im p o r ta n c e  o f  t h e a t r i c a l i t y  i n  t h e  C o m e d ie -F ra n g a is e  

p r o d u c t i o n s .  From  th e  i n d i c a t i o n  o f  C o q u e l i n 's  e m p h a s is  on  " b u s i n e s s , " 

t h e  a c t o r s  a p p e a r e d  t o  b e  p u p p e ts  p e r fo r m in g  re m o te  a c t i o n s  r a t h e r  t h a n  

l i v i n g  t h e i r  r o l e s .

A bove a l l ,  i t  s h o u ld  b e  p o i n t e d  o u t  t h a t  P l a t e  I  was e x e c u te d  

c e n t e r  s t a g e .  The c o n s i s t e n t  u s e  o f  c e n t e r  s t a g e  a n d  a l l  t h e  down s t a g e  

a r e a s  e m p h a s iz e d  a  pom pous q u a l i t y  i n  t h e  a c t i n g .  The a c c e n t u a t i o n  o f  

t h e  o b v io u s  a c t i o n  th r o u g h  i t s  l o c a t i o n  i n  r e l a t i o n  t o  t h e  a u d ie n c e  

i n c r e a s e d  t h e  a p p a r e n t  l e v e l  o f  c o n s c io u s n e s s  o f  a c t i n g  t e c h n i q u e s ,  a  

p o s s i b l e  r e s u l t  o f  C o q u e l in 's  d u a l i s m .

A n o th e r  a c t i n g  e f f e c t  w h ic h  i n c r e a s e d  t h i s  d e ta c h e d  q u a l i t y  

a p p e a re d  i n  t h e  u s e  o f  t a b l e s  a n d  c h a i r s .  A f a v o r i t e  a c t i n g  a n d / o r  

d i r e c t i n g  p r a c t i c e  w as t o  s t a g e  s c e n e s  n e a r  a  t a b l e  th e r e b y  p e r m i t t i n g  

th e  a c t o r  t o  s t r e s s  h i s  " b u s in e s s "  th ro u g h  t h e  u s e  o f  a  s e r i e s  o f  move

m en ts  a n d  p o s e s .  An i l l u s t r a t i o n  o f  t h i s  p r a c t i c e  i s  s e e n  i n  P l a t e  I I .  

The o b j e c t i v e  o f  t h i s  s c e n e  (A c t I I ,  L 1A v e n t u r i e r e ) was t o  h a v e  t h e  

c h a r a c t e r  s e a t e d  s t a g e  l e f t  r e v e a l  t h e  t r u e  i d e n t i t y  o f  h i s  s i s t e r .  By 

h a v in g  a  d i n n e r  a s  a n  in d u c e m e n t f o r  e x c e s s iv e  d r i n k i n g ,  one a c t o r  was 

a b l e  t o  g e t  t h e  b r o t h e r  o f  Dona C lo r in e  d ru n k  en o u g h  t o  f o r c e  him  t o  

r e v e a l  t h e  f a c t  t h a t  Dona C lo r in e  w as a n  a c t r e s s  c u r r e n t l y  p l a y i n g  t h e  

r o l e  o f  C le o p a t r a  i n  o n e  o f  t h e  c i t y ' s  t h e a t r e s .  The p la c e m e n t  o f  t h e  

c h a i r s  p e r m i t t e d  t h e  a c t o r s ,  f i r s t ,  t o  b e  s e e n  c l e a r l y  a n d ,  s e c o n d ,  t o  

e x p l o i t  t h e  maximum p o s s i b i l i t i e s  f o r  s t a g e  b u s in e s s  th ro u g h  a  s h i f t i n g  

o f  p o s i t i o n s .
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The t h i r d  a n d  f o u r t h  P l a t e s  w e re  c h o se n  a s  e x a m p le s  o f  t h e  

e m p h a s is  upon  t h e  f o r m a l  a r r a n g e m e n t  o f  s e v e r a l  a c t o r s  a n d  a s  a n  e x p r e s 

s io n  o f  t h e  t h e a t r i c a l i t y  o f  t h e  p e r i o d .  P l a t e  I I I ,  f ro m  A c t  I I I  o f  

L 'A v e n tu r i e r e  t i l l u s t r a t e s  t h e  c o n f r o n t a t i o n  o f  Dona C lo r in e  w i th  th e  

t r u t h  o f  h e r  i d e n t i t y .  H er d ru n k e n  b r o t h e r  i s  a s l e e p  s t a g e  r i g h t ;  

M o n te -P ra d e  i s  n e a r e s t  t h e  f o o t l i g h t s  w h i le  h i s  d i s g u i s e d  so n  i s  f ra m e d  

b y  th e  d o o r  up s t a g e  c e n t e r ;  a n d  Dona C lo r in e  i s  s e a t e d  s t a g e  l e f t .

The a c t o r s ,  p l a c e d  e v e n ly  a c r o s s  t h e  s t a g e ,  a r e  v a r i e d  i n  d e p th  a n d  i n  

f a c i n g  p o s i t i o n .  E a c h  a c t o r  r e c e i v e s  t h e  same e m p h a s is  an d  d o e s  n o t  

a p p e a r  t o  b e  p a r t  o f  a n y  common a c t i o n .  The p la c e m e n t  o f  t h e  a c t o r s  

p a r a l l e l e d  a s p e c t s  o f  c o m p o s i t io n  fo u n d  i n  n e o c l a s s i c  p a i n t i n g .

S i m i l a r  t o  C o u t u r e 's  a p p ro a c h  (m e n tio n e d  ab o v e  i n  C h a p te r  I I ) ,  e a c h  

a c t o r  was t r e a t e d  i n d i v i d u a l l y ;  t h e i r  s p a c in g  a n d  p o s i t i o n i n g  i n d i c a t e s  

t h i s  n e o c l a s s i c  q u a l i t y .

From  P l a t e  TV, a  s i m i l a r  d e d u c t io n  seem s p o s s i b l e .  T h is  t im e  

t h e  i l l u s t r a t i o n  i s  ta k e n  fro m  th e  p ro m p tb o o k  f o r  G eo rg e  S a n d 's  Le 

M a ria g e  de  V i c t o r i n e  (A ct I ) .  B r i e f l y ,  t h e  s c e n e 's  a c t i o n  w as t h e  

p r e s e n t a t i o n  o f  w ed d in g  g i f t s  t o  V i c t o r i n e  b y  M o n s ie u r  a n d  Madame 

V an d erk e  w i th  t h e i r  d a u g h te r ,  S o p h ie .  W atched  b y  A n to in e ,  h e r  f a t h e r ,  

a n d  F u lg e n c e ,  t h e  y o u th  whom sh e  r e a l l y  l o v e s ,  V i c t o r i n e  o p e n e d  t h e  

g i f t s .  The a c t o r s ,  a g a i n ,  w e re  a r r a n g e d  i n  a  v e r y  f o rm a l  m an n er w i th  

e v e ry o n e  f a c i n g  e i t h e r  f u l l  f r o n t  o r  o n ly  s l i g h t l y  t u r n e d  to w a rd  

V i c t o r i n e .  The w a tc h in g  f i g u r e s ,  w h i le  c a r e f u l l y  a n d  e v e n ly  s p a c e d ,  

s u g g e s t  a  d e ta c h m e n t fro m  t h i s  a c t i o n .  A g a in  t h e  a s s u m p tio n  ca n  b e  

made t h a t  h e r e  was a n  ex am p le  o f  a  l e v e l  o f  c o n s c io u s n e s s  w h ic h  p ro d u c e d  

a  s e p a r a t i o n  b e tw e e n  t h e  a c t o r  a n d  h i s  in v o lv e m e n t w i th  t h e  a c t i o n  an d
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h i s  c h a r a c t e r i s a t i o n .  The i n t e r e s t i n g  te c h n iq u e  o f  t h i s  g ro u p in g  i s  

s e e n  i n  V i c t o r i n e * s  p o s i t i o n .  T h is  f i g u r e ,  one o f  t h e  r a r e  i n s t a n c e s  

o f  a  c h a r a c t e r  i n  p r o f i l e ,  w ould  be  a b le  t o  t u r n  o n ly  to w a rd  th e  

a u d ie n c e — a  c h a r a c t e r i s t i c  m ovem ent o f  t h i s  p e r i o d .

The i l l u s t r a t i o n s  f o r  t h e  s e c o n d  a c t  lo v e  s c e n e  i n  H e rn a n i  c o n 

t a i n  s e v e r a l  p o s e s  t h a t  p o s s i b l y  a r e  d e r i v e d  f ro m  a  r o m a n t ic  t r a d i t i o n  

( s e e  P l a t e s  V , V I ,  and  X ) . A f t e r  t h e  e x i t  o f  Don C a r l o s ,  H e rn a n i  

e s c o r t s  Dona S o l  f ro m  th e  s t a i r s ,  s t a g e  l e f t ,  t o  a  b e n c h ,  s t a g e  r i g h t .  

The p ro m p tb o o k  i n d i c a t e s  t h a t  t h e  s c e n e  was p la y e d  w i th  H e rn a n i  

a s su m in g  a  k n e e l i n g  p o se  s t a g e  r i g h t  o f  t h e  b e n c h .  The im p r e s s io n  

r e c e i v e d  fro m  t h e  p o se  s u g g e s t s  a n  e x p r e s s i o n  o f  u n r e s t r a i n e d  and  

h e r o i c  d e m o n s t r a t io n  o f  l o v e .  T y p ic a l  o f  ro m a n tic  p l a y s ,  t h i s  p o s e ,  

a s  p a r t  o f  a n  a n t i n g  te c h n iq u e  w h ich  was d e r i v e d  fro m  a  p r e v io u s  

t h e a t r i c a l  e r a ,  b o r e  l i t t l e  r e l a t i o n s h i p  t o  c u r r e n t l y  p o p u la r  a r t i s t i c  

t h e o r i e s  o f  n a t u r a l i s m e .

The em ploym ent o f  aw kward o r  d i s c o m f o r t i n g  p o s i t i o n s  was a  

n o t i c e a b l e  te n d e n c y  a t  th e  Com edie d u r in g  t h e  T h ird  R e p u b l i c . The 

a p p a r e n t  n e e d  o f  k e e p in g  t h e  a c t o r f s  f a c e  e x h i b i t e d  t o  t h e  a u d ie n c e  

p ro d u c e d  some s t r a n g e  p o s e s  o r  p o s t u r e s .  P l a t e  V I i l l u s t r a t e s  t h e  

b e g in n in g  o f  t h e  f i n a l  s c e n e  o f  H e r n a n i . The p ro m p t s c r i p t  r e a d s :  

"W h ile  s p e a k in g :  You c r y I H e rn a n i  a p p ro a c h e s  Dona S o l  who r i s e s  and

c r i e s :  N o, n o ,  I  do n o t  w is h ,  my l o v e ,  t h a t  y o u  d i e ,  th ro w in g  h e r  arm s

a ro u n d  h i s  neck.**"1-® To p e r fo rm  t h i s  m an eu v er w i t h i n  r o m a n t ic  t h e a t r e  

p r a c t i c e s ,  i t  wan n e c e s s a r y  f o r  Dona S o l  t o  th ro w  h e r  arm s b ack w ard  and

^ V i c t o r  H ugo, H e r n a n i ,  P ro m p tb o o k  OSUTC F i lm  N o. P 1 7 8 2 , p .  5 3 .
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upw ard— above h e r  s h o u ld e r s .  In  t h i s  p o s i t i o n ,  b o th  a c t o r s  c o u ld  f a c e  

th e  a u d ie n c e .  From a  n a t u r a l i s t i c  p o i n t  o f  v iew , t h i s  p o s i t i o n  was n o t  

o n ly  u n g r a c e fu l  b u t  h ig h ly  u n r e a l .  T h is  p o se  f u l f i l l e d  ro m a n tic ,  t h e a t 

r i c a l ,  and  p r e s e n t a t i o n a l  c o n c e p ts .

W hile t h e r e  w ere o t h e r  exam ples o f  c o u p le s  w i th  t h e i r  arm s a b o u t 

ea c h  o t h e r ,  th e y  w ere n o t  a s  c o m p le te ly  u n r e a l  a s  i n  P l a t e  V I. The 

n o rm a l p o se  p la c e d  th e  a c t o r s ' b o d ie s  i n  a n  open o r  f u l l  f r o n t  p o s i t i o n  

to u c h in g  th e  r i g h t  s h o u ld e r  o f  one a c t o r  t o  th e  l e f t  s h o u ld e r  o f  th e  

o t h e r .  In  t h i s  p o s i t i o n ,  th e  o p p o s i te  o r  o u ts id e  hands w ere c la s p e d  

t o g e t h e r  i n  th e  f r o n t .  Som etim es th e  h ea d s  w ere i n c l i n e d  to w ard  each  

o th e r .

A sc e n e  from  A ct I  o f  Le frjariage de V ic to r in e  demanded t h a t  t h e  

c h a r a c t e r  A n to in e  k i s s  h i s  d a u g h te r ,  V ic to r in e .  The s ta g e  d i r e c t i o n s  

in d i c a t e d  t h a t  A n to in e  im m e d ia te ly  s te p p e d  b ac k  a f t e r  k i s s i n g  V ic to r in e  

on th e  fo re h e a d .  W hile th e  two a c t o r s  had  to  f a c e  each  o th e r  f o r  th e  

moment o f  t h e  k i s s ,  i t  was o b v io u s  from  th e  d i r e c t i o n s  t h a t  th e y  

resum ed t h e i r  t h r e e  q u a r t e r  p o s i t i o n s  im m e d ia te ly  a f t e r  th e  k i s s .  

U n f o r tu n a te ly ,  t h e  e x e c u t io n  o f  t h i s  p o se  was n o t  p i c t u r e d .

The g e n e r a l  im p re s s io n  o f  th e  a c t i n g  te c h n iq u e  g le a n e d  from  th e  

p rom ptbooks i n d i c a t e d  t h a t  i t  was v e ry  s tu d ie d  and  d e ta c h e d ,  f o r  th e  

g e s tu r e s ,  p o s e s ,  an d  movements w ere p r e c i s e l y  an d  c a r e f u l l y  p la n n e d .

The movement th e  a c t o r s  e x e c u te d  had  a  v e ry  t h e a t r i c a l  q u a l i t y  c h a r a c 

t e r i s t i c  o f  p r e s e n t a t i o n a l  t h e a t r e  p r o d u c t io n s .  The a t t i t u d e s  assum ed 

b y  th e  a c t o r s  w ere b ro a d  an d  n e v e r  s u b t l e ,  b o r d e r in g  a t  t im e s  on th e  

r i d i c u l o u s .  The a c t i n g  p e r s o n a l i t i e s  a t  th e  C o m ed ie -F ra n g a ise  d u r in g  

t h i s  p e r io d  w ere G ot, Worms, C o q u e lin , R ic h e n b e rg , and  B e rn h a rd t ,  who
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seemed, t o  r e l y  upon t h e i r  p e r s o n a l i t i e s  f o r  an  a c t i n g  t e c h n iq u e . Such 

a t t i t u d e s  w ere i n  s h a rp  c o n t r a s t  t o  th e  n a t u r a l i s t i c  t h e a t r e  w hich  

A ndre A n to in e  a f f e c t e d ,  f o r  he made th e  f i r s t  s t e p s  i n  h a v in g  th e  a c t o r  

become th e  c h a r a c t e r .

D i r e c t in g

A s tu d y  o f  th e  C o m e d ie -F ra n ja is e  p rom ptbooks i n d i c a t e s  th e  u se

o f  c e r t a i n  b a s ic  d i r e c t i n g  p r a c t i c e s .  T hese p r a c t i c e s  a p p e a re d  t o  be

u t i l i z e d  w ith o u t  r e g a r d  t o  th e  in h e r e n t  a c t i o n  o r  c h a r a c t e r i z a t i o n  o f

th e  p l a y .  The p r im a ry  aim  o f  th e s e  p ro c e d u re s  was to  fo c u s  th e  d ia lo g u e  *
s t r a i g h t  to w a rd  th e  a u d ie n c e  and t o  b r in g  th e  a c t i o n  down s ta g e  and 

c e n t e r  s ta g e  a s  much a s  p o s s i b l e .  Many s i m i l a r  b lo c k in g  m ovem ents k e p t  

a p p e a r in g  i n  th e  p ro m p tb o o k s , m aking  i t  h a rd  to  a s c e r t a i n  t h e  d i f f e r 

e n c e s  b e tw een  d i r e c t o r s  o r  th e  p re s e n c e  o f  a  d i r e c t o r .

From th e  d e t a i l e d  e x a m in a tio n  o f  th e  Comedie p ro m p tb o o k s , t h r e e  

b a s ic  p r a c t i c e s  d o m in a ted  th e  d i r e c t i o n  o f  a  p l a y .  T hese g e n e r a l  

d i r e c t i n g  p ro c e d u re s  k e p t  th e  movement a s  s im p le  a s  p o s s ib le  w h ile  

c e n t e r i n g  th e  a c t o r  on th e  s t a g e .  W henever p o s s i b l e ,  th e  p o l i c y  o f  

k e e p in g  th e  a c t o r  down s ta g e  n e a r  th e  p ro m p te r* s  box was p r a c t i c e d .

The d i r e c t i n g  r u l e  w hich  assum ed th e  m ost im p o rta n c e  was a  m anner 

o f  s e p a r a t i n g  th e  a c t o r s  on  th e  s t a g e .  U n d e rs ta n d in g  th e  above a c t i n g  

p e r s o n a l i t i e s  a t  t h e  T h e a t r e - F r a n j a i s e  a t  t h i s  t im e ,  i t  w ould seem  t h a t  

th e  d i v i s i o n  o f  th e  s ta g e  i n t o  s e c t io n s  p e r m i t te d  a  f reed o m  t o  th e  

a c t o r  t o  " ad l i b "  movement w i th in  h i s  p o r t i o n  o f  th e  s t a g e . A canon  

grew  o u t  o f  t h i s  r u l e — a c t o r s  n e v e r  c r o s s e d  i n  f r o n t  o f  e a c h  o t h e r .  I n  

th e  f o u r t e e n  p r o m p t s c r ip t s ,  th e  e x c e p t io n s  to  t h i s  can o n  d id  n o t  num ber
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m ore th a n  t e n .  A n o th e r  r u l e  w h ioh  assum ed  s e c o n d a ry  im p o r ta n c e  i n 

s i s t e d  t h a t  t h e  d ia lo g u e  b e  sp o k e n  down s t a g e  c e n t e r  w h en ev er p o s s i b l e .  

O ut o f  t h i s  s e c o n d  b a s i c  r u l e ,  t h e  s t a t i c  s c e n e  d e v e lo p e d  th r o u g h  t h e  

h a b i t  o f  p la y in g  s c e n e s  down s ta g e  f a c i n g  t h e  a u d ie n c e  an d  g e n e r a l l y  

a ro u n d  t a b l e s .  The u s u a l  a c t i o n  o f  a  s c e n e  in v o lv in g  tw o a c t o r s  h ad  

e a c h  a c t o r  a d v a n c in g  upon  and  r e t r e a t i n g  fro m  t h e  p ro m p te r* s  b o x . T h is  

m ovem ent was p e r fo rm e d  w i th o u t  r e g a r d  t o  t h e  p la c e m e n t o f  t h e  f u r n i t u r e .  

A t h i r d  b a s i c  r u l e  w h ich  a p p e a re d  t o  b e  a  c o n s i s t e n t  p r a c t i c e  i n  t h e  

p ro m p t s c r i p t s  d e a l t  v / i th  t h e  p r e p a r a t i o n  f o r  e n t r a n c e s  o r  e x i t s .  As 

th e  d o o r s  w ere g e n e r a l l y  p la c e d  up s t a g e  c e n t e r  and  u p  s ta g e  r i g h t  and  

l e f t  i n  t h e  s id e  w a l l s ,  t h e  p r a c t i c e  o f  s h i f t i n g  t h e  on  s ta g e  f i g u r e s  

t o  t h e  o p p o s i t e  s id e  o f  t h e  s ta g e  p r i o r  t o  an  e n t r a n c e  o r  e x i t  was 

h a n d le d  i n  s u c h  an  a r t i f i c i a l  m anner t h a t  i t  had  a n  u n n a t u r a l  q u a l i t y .  

T h is  s h i f t i n g  c a l l e d  an  undue o r  u n n a t u r a l  a t t e n t i o n  t o  t h e  e n t r a n c e  o r  

e x i t .  The s t a g i n g  o f  crow d s c e n e s  c o n ta in e d  s i m i l a r  q u a l i t i e s .  I n  t h e  

s c e n e s  c o n t a i n i n g  a  m u l t i t u d e  o f  a c t o r s ,  t h e  m ovem ent was a g a in  k e p t  t o  

a  m inim um . F o r  th e  m o st p a r t ,  t h e  m ovem ent was c o n f in e d  t o  e i t h e r  a n  

e n t r a n c e  o r  a n  e x i t  o f  t h e  c ro w d . F r e q u e n t ly ,  a n  im p o r ta n t  c h a r a c t e r  

w as s u p p l i e d  w i th  an  e n to u r a g e  t o  d r a m a t iz e  h i s  a p p e a r a n c e . The g e n e r a l  

m ovem ent p a t t e r n  o f  t h i s  g ro u p  s c e n e  te n d e d  t o  be  s im p ly  s y m m e tr ic a l  i n  

t h e  a r ra n g e m e n t o f  a c t o r s  a n d /o r  s u p e rn u m e r a r ie s  a ro u n d  t h e  d i g n i t a r y .  

B ro a d ly  s p e a k in g ,  a l l  d i r e o t i n g  p r i n c i p l e s  h a d  e le m e n ts  o f  t h e  h e r o i c ,  

t h e  a r t i f i c i a l ,  and  th e  a r i s t o c r a t i c  a n d , t h u s ,  w ere  f a r  f ro m  t h e  c o n 

c e p t s  o f  t h e  n a t u r a l i s t i c  t h e a t r e .
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THE FIRST RULE: th e  s e p a r a t i o n  o f  th e  a c to r s

T h is  p r a c t i c e  a p p e a re d  t o  be one o f  th e  m a jo r  d e te rm in in g  

f a c t o r s  in  b lo c k in g  a  s c e n e .  T here a p p e a re d  w i th in  th e  b lo c k in g  a  

q u a l i t y  t h a t  s u g g e s te d  a  d i v i s i o n  o f th e  a c t i n g  a r e a ,  f o r  th e  u se  o f  

movement te n d e d  t o  k eep  th e  a c t o r  w i th in  p r e s c r ib e d  b o u n d s . As th e  

a c t o r s  n e v e r  c ro s s e d  in  f r o n t  o f  e a c h  o t h e r ,  t h i s  d i v i s i o n  o f  th e  s ta g e  

em ph asized  th e  l a c k  o f  a  t h e a t r i c a l  r e a l i t y  and th e  p re s e n c e  o f  d e ta c h 

m ent i n  th e  c h a r a c t e r  r e l a t i o n s h i p .  To i l l u s t r a t e  t h i s  p r i n c i p l e ,  

ex am p les  have b een  ch o sen  w hich t y p i f i e d  and in d i c a t e d  th e  e x t e n t  o f  

th e  r u l e  and i t s  dom inance.

Le Demi-Monde. — I n  th e  f i r s t  a c t  o f  t h i s  p la y ,  O l i v i e r  sp e a k s

t o  Suzanne a b o u t t h e i r  p a s t  a f f a i r .  The scen e  b eg an  w ith  Suzanne

s e a te d  i n  c h a i r  s ix  w h ile  O l i v i e r  was down s ta g e  r i g h t  ( s e e  P l a t e  V I I ) .

D u rin g  th e  s c e n e ,  O l i v i e r  c ro s s e d  to  S u zan n e , and th e n  r e tu r n e d  to  h i s

fo rm e r  p o s i t i o n .  0 1 iv ie r * s  i n i t i a l  p o s i t i o n  e s t a b l i s h e d  h i s  do m in an t 

11a r e a .  The c r o s s in g  o f  O l iv i e r  to  Suzanne d id  n o t  a p p e a r  to  p ro d u o e  a  

r e a c t i o n  from  S uzanne , f o r  th e  n e x t  movement was th e  r e t u r n  o f  O l iv i e r  

t o  h i s  p re v io u s  p o s i t i o n .  T h e ir  c o n tin u e d  s e p a r a t i o n  d id  n o t  e s t a b l i s h  

any c h a r a c t e r  r e l a t i o n s h i p  b e tw een  th e  tw o .

Le M ariage de V i c t o r i n e . — The e le v e n th  scen e  o f  A ct I I  ( P la t e  IX) 

was b e tw een  th e  c h a r a c t e r s  A le x is  and A n to in e , V ic to r in e * s  f a t h e r .  As 

A n to in e  d id  n o t  w ant to  t a l k  to  A le x is  a b o u t h i s  d a u g h te r ,  he a t te m p te d  

t o  le a v e  th e  s ta g e  by c r o s s in g  up s ta g e  c e n t e r  t o  go o u t  d o o r B (up 

s ta g e  r i g h t ) .  B eing  down s ta g e  l e f t ,  A n to in e  c ro s s e d  up s ta g e  b e h in d

VL
" •A le x a n d re  Dumas f i l s , Le Demi-monde, Prom ptbook OSUTC F ilm  

No. P 1 7 3 2 , p .  52 .
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t h e  f u r n i t u r e .  A l e x i s ,  s t a g e  r i g h t ,  s to p p e d  A n to in e  b y  a l s o  c r o s s i n g  

up s t a g e  c e n t e r .  (B o th  a c t i o n s  w ere  e x e c u te d  i n  a  s e m i - c i r c u l a r  p a t h .  

T h ese  s y m m e tr ic a l  m ovem ents w ere  a l s o  c o n t r o l l e d  by th e  f u n c t io n i n g  o f  

R u le  Tw o.) As th e  s c e n e  p r o g r e s s e d ,  th e  two a c t o r s  moved fro m  up s ta g e  

c e n t e r  t o  down s t a g e  c e n t e r  b r in g i n g  th e  s c e n e  t o  th e  p ro m p te r* s  b o x . 

E a c h  a c t o r  re m a in e d  i n  h i s  p o r t i o n  o f  th e  s t a g e  th ro u g h o u t  t h e  s c e n e .

The s c e n e  o o n o lu d e d  w i th  A le x is *  e x i t ;  fro m  t h e  c e n t e r ,  he  c r o s s e d  b e 

h in d  t h e  f u r n i t u r e  and  l e f t  by  d o o r  B.-1-2 W hile  f a c i n g  t h e  a u d ie n c e  a s  

much a s  p o s s i b l e ,  e a c h  c h a r a c t e r  d i d  n o t  e s t a b l i s h  any  r e l a t i o n s h i p  t o  

t h e  e n v iro n m e n t w h ich  th e  m ise  e n  sc £ n e  s u g g e s te d .

Le G endre  de M. P o i r i e r . —A t th e  end  o f  t h e  s e c o n d  a o t ,  a  f i r s t

r u l e  v a r i a n t  i s  s e e n  w h ich  in v o lv e d  a  m a jo r  a c t o r  and two m in o r o n e s .

S in c e  th e  s t a r  s y s te m  p r e v a i l e d  a t  t h e  C om edie, i t  p o s s i b l y  a f f e c t e d  

th e  s t a g i n g ;  th e  l e a d in g  a c t o r  was p la c e d  c e n t e r  s ta g e  and  th e  m in o r 

o n es  a ro u n d  th e  p e r ip h e r y  o r  l e s s  d o m in an t a c t i n g  a r e a s .  T h is  a c t i o n  

in v o lv e d  M. P o i r i e r  and  G a s to n * s  v a l e t  and  c h e f  ( s e e  P l a t e  X I I ) .

P o i r i e r ,  c e n t e r  s t a g e ,  i n s t r u c t e d  th e  v a l e t  and  th e  c h e f  (who w ere  down 

s t a g e  l e f t )  t o  d i s r e g a r d  G a s to n * s  o r d e r  and  t o  s u b s t i t u t e  h i s  dem ands.^-3 

T h is  p o s i t i o n  was m a in ta in e d  d u r in g  t h e  f o u r  p a g e s  o f  d i a l o g u e .  T h is

v a r i a n t ,  w h ile  a l l o t t i n g  a  s p e c i f i c  p o r t i o n  o f  t h e  s ta g e  t o  e a c h  a c t o r ,

g r a n te d  th e  m a jo r i t y  o f  t h e  s ta g e  t o  th e  s t a r  o f  th e  p l a y .

l s l b i d . , p .  2 3 .
n-z

^ A u g ie r  and  S a n d e a u , Le G endre  de  M. P o i r i e r ,  P rom ptbook  OSUTC 
F ilm  N o. P 1 7 2 0 , p .  1 5 .
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M ad em o ise lle  de l a  S e i g l i e r e . - -T h e  o p e n in g  so en e  o f  t h i s  p la y ,

a s  d id  th e  m a jo r i ty  o f  th e  b lo c k in g  i n  t h i s  p l a y ,  r e p e a t e d ly  d e m o n s tra te d

th e  f i r s t  r u l e  o f  s t a g i n g .  I n  th e  f i r s t  s c e n e ,  B e rn a rd  e n te r e d  up s ta g e

c e n t e r  fo llo w e d  by  Ja sm in , t h e  b u t l e r  ( s e e  P l a t e  XIV f o r  th e  g ro u n d  p la n

o f  t h i s  a c t ) .  T h e ir  c o n v e r s a t io n  im m e d ia te ly  moved down s ta g e  c e n t e r

( s e e  R u le  Two b e lo w ) . J a sm in , a s  a  s e r v a n t ,  was p la c e d  som ew hat up

s ta g e  o f  B e rn a rd .  H ow ever, B e rn a rd  d id  n o t  f a o e  Jasm in  when sp e a k in g

to  h im . T h is  s c e n e  was p e rfo rm ed  w i th  B e rn a rd  f a c i n g  th e  a u d ie n c e  and

a d d r e s s in g  h i s  l i n e s  t o  th em . A ls o , B e rn a rd  was t o  one s id e  o f  c e n t e r

s t a g e . T h e  l a c k  o f  any  p e r s o n a l  r e f e r e n c e  t o  e a c h  o th e r je jn p h a s iz e d  a

h a u g h ty  c h a r a c t e r i s t i c  w h ich  was a s s o c i a t e d  w ith  th e  m arked s e p a r a t i o n

o f  s o c i a l  c l a s s e s ,  b u t  th e  b lo c k in g  was n o n e th e le s s  u n r e a l i s t i c .
*

The t h i r d  s c e n e  o f  t h e  f i r s t  a c t  b ro u g h t  th e  M arqu is  and h i s  

d a u g h te r ,  H e le n e , on th e  s t a g e .  Jasm in  re m a in ed  i n  th e  same p o s i t i o n  

w hich  he h ad  ta k e n  upon h i s  f i r s t  e n t r a n c e  ( l e f t  o f  up s ta g e  c e n t e r ) .

The M arqu is and H elen e  e n t e r e d  fro m  th e  up s ta g e  r i g h t  d o o r  and  im

m e d ia te ly  c r o s s e d  down s ta g e  c e n t e r  w ith  H elene a lw ay s  b e in g  s ta g e  r i g h t  

o f  h e r  f a t h e r .  A g a in , f a t h e r  and d a u g h te r  a d d re s s e d  t h e i r  l i n e s  s t r a i g h t  

f r o n t  ev e n  when t a l k i n g  t o  t h e  s e r v a n t .

The n e x t  s c e n e  was b e tw een  H elene  and  h e r  f a t h e r  (J a s m in  h a v in g  

e x i t e d ) .  E x p e c t in g  th e  a r r i v a l  o f  th e  B a ro n e ss  and h e r  s o n ,  th e  M arq u is  

(fro m  j u s t  l e f t  o f  down s ta g e  c e n t e r )  c r o s s e d  d i r e c t l y  up s ta g e  c e n t e r ,  

lo o k e d  o u t  t h e  d o o r ,  and r e tu r n e d  to h i s  fo rm e r  p o s i t i o n .  T hen , H elene

TA V
S an d eau , M ad em o ise lle  de  l a  S e i g l i e r e , P rom ptbook  OSUTC F ilm  

N o. P 1 7 8 3 , p .  3 .

1 5 I b i d . ,  p . 5 .



105

c r o s s e d  t o  c h a i r  t h r e e  w h ic h  was on h e r  s id e  o f  t h e  s t a g e  (down s t a g e  

r i g h t ) .  From  t h e  f i r s t ,  t h e  tw o f i g u r e s  w ere  s e p a r a t e d  and  m a in ta in e d  

t h i s  s t a t e  d u r in g  t h e i r  s c e n e .  Now, w i th  one f i g u r e  s e a t e d ,  t h e  M a rq u is  

was p e r m i t t e d ,  i n  a  moment o f  c o n f id e n c e ,  t o  c r o s s  t o  h i s  d a u g h t e r .

A f t e r  t h e  i n f o r m a t io n  h ad  b e e n  im p a r te d ,  he r e t u r n e d  t o  h i s  p o s i t i o n  

down s t a g e  l e f t .  S e v e r a l  s p e e c h e s  l a t e r ,  H ^ l^ n e  s to o d ,  c r o s s e d  t o  h e r  

f a t h e r ,  and  r e t u r n e d  t o  s t a g e  r i g h t ,  o n ly  t o  s i t  on  s o f a  D ( f u r t h e r  

s t a g e  r i g h t )  i n s t e a d  o f  c h a i r  t h r e e .  Now, t h e  M arq u is  was a b le  t o  move 

t o  s t a g e  r i g h t  w i th o u t  c r o s s i n g  i n  f r o n t  o f  Helene.-*-® T h is  d i s p o s i t i o n  

o f  c h a r a c t e r s  a l lo w e d  t h e  a r r i v a l  o f  t h e  B a ro n n e s s  and  h e r  s o n  i n  

a c c o rd a n c e  w i th  t h e  s t a g i n g  p r a c t i c e s  f o r  e n t r a n c e s .

The s y m m e tr ic a l  d i v i s i o n  o f  t h e  s t a g e  w h ich  a l l o t e d  e q u a l  p o r 

t i o n s  o f  t h e  s t a g e  t o  t h e  c h a r a c t e r s  g av e  th e  a c t o r s  a  d o m in an ce  t h a t  

e m p h a s iz e d  t h e i r  a c t i n g  p e r s o n a l i t y .  When m ore t h a n  t h r e e  o h a r a o t e r s  

o f  e q u a l  im p o r ta n c e s  w ere  on  t h e  s t a g e ,  t h e i r  a r ra n g e m e n t a c r o s s  th e  

s ta g e  a l s o  d iv id e d  t h e  s t a g e  i n t o  e q u a l  p o r t i o n s .  T h is  r u l e  d i d  n o t  

s u g g e s t  t h e  r e p r o d u c t i o n  o f  e v e ry d a y  l i f e  i n  any  h o u s e .  The t h e a t r i c a l  

q u a l i t i e s  o f  t h i s  s e c t i o n i n g  o f  t h e  a c t i n g  a r e a  e m p h a s iz e d  t h e  ty p e  o f  

th e  c h a r a c t e r  w h ic h , i n  t u r n ,  p ro d u c e d  a  c h a r a c t e r i s t i c  o r  t r a d i t i o n  

t h a t  was d e r i v a t i v e  o f  n e o - c l a s s i c  o r  ro m a n tic  p r e c e p t s .  T h is  o u tg o in g  

and  a u d i e n c e - o r i e n t e d  t r a i t  t e n d e d  t o  be  d iv o r c e d  fro m  any b o u r g e o is  

q u a l i t i e s  t h a t  a p p e a re d  t o  b e  i n c r e a s i n g  a t  t h i s  t im e  d u e  t o  t h e  a t t e n d 

a n c e  o f  t h e  m id d le  c l a s s  a t  t h e  t h e a t r e .

1 6 I b i d . , p .  4 .
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THE SECOND RUIE: th e  f o r c i n g  o f  th e  
a c t i o n  down s ta g e  t o  th e  f o o t l i g h t s

A f te r  s e p a r a t i n g  and a l l o t t i n g  a  p o r t i o n  o f  th e  s ta g e  t o  e a c h  

a c t o r ,  t h e  n e x t  im p o r ta n t  d i r e c t i n g  p r i n c i p l e  b ro u g h t t h e  a c t o r s  down 

s t a g e .  S in ce  th e  p r e v a i l i n g  p r a o t i c e  o f  f u r n i t u r e  a rra n g e m e n t p la c e d  

i t  n e a r  th e  f o o t l i g h t s ,  th e  f u r n i t u r e  a s s i s t e d  i n  m an eu v erin g  th e  a c t i o n  

down s ta g e  o r  c e n t e r  s t a g e .  A f te r  th e  a c t i o n  was down s ta g e  c e n t e r  and 

th e  a c t o r  w ished  t o  em p h asize  h i s  im p o r ta n c e , he w alked  to  one s id e  o f  

th e  s t a g e ,  th e n  moved up s ta g e  c e n t e r  (b e h in d  th e  f u r n i t u r e )  and th e n  

r e tu r n e d  to  th e  f o o t l i g h t s .

The n eed  o f  th e  a c t o r s  t o  be n e a r  th e  p ro m p te r ’ s  box may have 

s e v e r a l  e x p la n a t io n s .  T h is  o b v io u s  t h e a t r i c a l i t y  s t r e s s e d  th e  p e r s o n 

a l i t y  o f  th e  a c t o r .  Too, e a c h  a c t o r  had a  good num ber o f r o l e s  i n  h i s  

r e p e r to r y  and m e m o riza tio n  o f  in f r e q u e n t ly  p e rfo rm ed  p la y s  may have 

e n te r e d  in to  th e  s i t u a t i o n .  W ith th e  p o s s ib le  l i m i t e d  num ber o f  s ta g in g  

r e h e a r s a l s ,  th e  need  to  be w i th in  e a r s h o t  o f  th e  p ro m p te r  may have b e en  

c u s to m a ry . Though t h i s  s i t u a t i o n  may have b e e n  t r u e ,  th e  p o s s i b i l i t y  

t h a t  ro m a n tic  and n e o - c l a s s i c  s ta g in g  p r a c t i c e s  i n s i s t e d  upon  th e  a c t o r  

b e in g  n e a r  th e  f o o t l i g h t s  s h o u ld  n o t  rem a in  u n c o n s id e re d .  The C o n se rv a 

t o i r e ’ s  a f f i r m a t io n  o f  t r a d i t i o n  m ig h t o f f e r  a n o th e r  e x p la n a t io n  f o r  

t h i s  p r a c t i c e .

L’Ami F r i t z . —Z o la ,  i n  re v ie w in g  t h i s  p l a y ,  f e l t  t h a t  i t  had  many 

q u a l i t i e s  i n d i c a t i v e  o f  n a tu r a l i s m e . The s u b je c t  m a t te r  was d e r iv e d  

fro m  th e  m id d le  c l a s s  and i t s  e n v iro n m e n t and c h a r a c t e r s  ( n o t  ty p e s )  

in f lu e n c e d  e a c h  o t h e r .  Y e t ,  th e  C o m ^ d ie -F ran g a ise  p r o d u c t io n  b e l i e d  

many o f  th e s e  r e a l i s t i c  a s p e c t s .



F o r i n s t a n c e ,  th e  f i r s t  a c t  o f  t h i s  p la y  co n o lu d ed  w ith  th e  

d r in k in g  o f  t o a s t s  to  F r i t z  on h i s  b i r t h d a y .  R e a l i s t i c a l l y ,  t h i s  

a c t i o n  w ould h av e  b e e n  p e rfo rm ed  a ro u n d  th e  t a b l e  w here th e  c h a r a c t e r s  

w ere s e a te d  a t  th e  moment o f  th e  p ro p o s a l  o f  th e  t o a s t .  I n s t e a d ,  th e  

a c t  was co n o lu d ed  i n  a  r o u s in g  t h e a t r i c a l  m anner; th e  f i g u r e s  w ere 

b ro u g h t b e f o re  th e  f o o t l i g h t s . The a c t o r s  who were s e a te d  a ro u n d  th e  

t h r e e  s id e s  o f  th e  t a b l e  ( t a b l e  f i f t e e n  i n  P l a t e  V I I I )  moved t o  a  p o s i 

t i o n  i n  f r o n t  o f  th e  t a b l e  f o r  th e  t o a s t .  (The c u r r e n t  s ta g in g  m ethods 

demanded th e  c h a r a c t e r s  to  be s e a te d  a ro u n d  o n ly  t h r e e  s id e s  o f  th e  

t a b l e . )  To p e rfo rm  th e  r e q u i r e d  movement w ith o u t  c r o s s in g  i n  f r o n t  o f  

e a c h  o t h e r ,  t h e  two p e o p le  s e a te d  a t  th e  s id e s  opened th e  s ta g e  by 

m oving t o  th e  ex trem e s ta g e  r i g h t  and l e f t .  The f i g u r e s  s e a te d  up 

s ta g e  and a t  t h e  end  o f  th e  t a b l e  moved down s ta g e  and a  l i t t l e  to  th e  

s i d e .  The s in g l e  f i g u r e  i n  th e  m id d le  o f  th e  t a b l e  ( F r i t z )  moved 

a ro u n d  one s id e  o f th e  t a b l e  to  o e n te r  s t a g e ,  b u t  o n ly  b e f o r e  one p e r 

son  was f a r  enough to  th e  s id e  to  p e rm it  t h i s  movement w ith o u t  b lo c k in g  

an y o n e . When F r i t z  was c e n t e r  s t a g e ,  th e  o th e r  a c t o r s  t i g h t e n e d  th e  

p lac em e n t by m oving to w ard  c e n te r  s t a g e . ^

Les F o u rc h a m b a u lt. — The l a s t  s c e n e  o f  th e  f i r s t  a o t  i l l u s t r a t e d  

a n o th e r  d e v ic e  t h a t  o a r r i e d  a  scen e  to  o e n te r  s ta g e  ( s e e  P l a t e  X I I I ) . 

The sc en e  in v o lv e d  th e  two F o u rc h a m b a u lt p a r e n t s  and R a s t ib o u lo u s .

The l a t t e r  c h a r a c t e r  had  e n te r e d  th ro u g h  d o o r  G. T h e ir  c o n v e r s a t io n  

was s ta g e d  a t  th e  c e n t e r  by p la c in g  Mine. F o u rch am b au lt i n  c h a i r  f o u r  

w h ile  h e r  husband  was i n  c h a i r  f i v e .  Then R a s t ib o u lo u s  to o k  c h a i r

17Erckm ann and C h a t r ia n ,  L*Ami F r i t z ,  P rom ptbook OSUTG F ilm  No.
P 1736 , p .  6 9 .
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e le v e n  and  p la c e d  i t  c e n t e r  s ta g e  b e tw e e n  t h e  tw o . The t h r e e  a o to r s  

w ere s e a t e d  i n  a  s t r a i g h t  l i n e  and c o n v e rs e d  f o r  t h r e e  and  a  h a l f  

p a g e s  u n t i l  R a s t ib o u lo u s  r e p l a c e d  h i s  c h a i r  b e f o r e  l e a v i n g  th ro u g h  

d o o r  C .1 ®

M ad em o ise lle  de  l a  S e i g l i e r e . — A ct I I ,  s c e n e  v  in t r o d u c e d  B e rn a rd  

and  Des T o u r n e l le s  when th e  M arq u is  and  th e  B a ro n e s s  w ere  on s ta g e  ( s e e  

P l a t e  X IV ). To p e r m it  a  p r o p e r  e n t r a n c e  up s t a g e  c e n t e r  u n d e r  th e  

t h e a t r i c a l  r u l e s  d e f in e d  by  t h i s  p e r i o d ,  th e  c h a r a c t e r s  o f  t h e  p r e v io u s  

s c e n e ,  t h e  B a ro n e s s  and  th e  M a rq u is , h ad  t o  p la n e  th e m s e lv e s ,  e i t h e r  

s e p a r a t e l y  o r  t o g e t h e r ,  t o  t h e  s id e  o f  th e  s t a g e .  I n  t h i s  c a s e ,  th e  

tw o c h a r a c t e r s  moved t o  s ta g e  r i g h t  p e r m i t t i n g  B e rn a rd  and  Des T o u r n e l le s  

t o  e n t e r  and  occupy  th e  l e f t  h a l f  o f  th e  s t a g e . As t h e  c h a r a c t e r s  i n  

t h e  p r e v io u s  s c e n e  w ere s ta n d i n g  down s t a g e ,  i t  was a  s im p le  p r o c e s s  

f o r  th e  e n t e r i n g  f i g u r e s  t o  d e sc e n d  t o  th e  l e v e l  o f  th o s e  a l r e a d y  on 

s t a g e . 19

THE THIRD RU1E: e n t r a n c e s  and  e x i t s

T h is  t h i r d  b a s i c  p r a c t i c e  d u r in g  t h i s  e r a  a t  t h e  C o m e d ie -F ra n -  

j a i s e  c o n c e rn e d  th e  p r e p a r a t i o n  f o r  t h e  e n t r a n c e s  and  e x i t s  o f  c h a r a c 

t e r s .  E v e n  to d a y ,  i t  i s  g e n e r a l l y  a d v i s a b le  t o  k e e p  t h e  e n t r a n c e s  o f 

c h a r a c t e r s  u n r e s t r i c t e d .  The a u d ie n c e  n e e d s  t o  have an  u n o b s t r u c te d  

v ie w  o f  th e  d o o rs  and a c t o r s ,  and  f u r n i t u r e  i s  u s u a l l y  n o t  p e r m i t t e d  

t o  b lo c k  an  e n t r a n c e .  N a t u r a l i s t i c  a l l y , t h e  m a n e u v e rin g  o f  a o t o r s  

a b o u t t h e  s t a g e  dem ands g r e a t  s u b t l e t y .  A t th e  C om edie, undue a t t e n t i o n

^ A u g i e r ,  Les F o u rc h a m b a u lt , P rom ptbook  OSUTC F ilm  No. P 1 9 1 7 , 
p .  35 f f .

19 Sandeau, M ad em oiselle  . . . ,  p . 2 0 .
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was c a l l e d  t o  th e  e n t r a n c e s  by su d d e n  movement away fro m  th e  e n t r a n c e s  

by  th e  on s ta g e  c h a r a c t e r s .

I n  th e  f o l lo w in g  e x a m p le s , i t  w i l l  be shown t h a t  n e a r  t h e  c o n c lu 

s io n  o f  a  " F re n c h ” s c e n e ,  th e  on s ta g e  c h a r a c t e r s  s h i f t e d  t o  th e  s id e  

o f  th e  s ta g e  o p p o s i te  th e  p ro p o se d  e n t r a n c e  o r  e x i t .  The l o c a t i o n  o f  

th e  movement w i th in  th e  o o n te x t  o f  th e  p la y  a p p e a re d  t o  be su d d e n , 

a r b i t r a r y ,  and  u n m o tiv a te d , and i t s  e x e c u t io n  p la c e d  ■undue e m p h as is  

upon  b o th  th e  e n t r a n c e  and  th e  a c to r s *  s h i f t i n g .

Le G endre de  M. P o i r i e r . — A t y p i c a l  p r e p a r a t i o n  f o r  a n  e n t r a n c e  

c a n  be  fo u n d  i n  A c t I ,  s c e n e  i i .  A t th e  end  o f  th e  f i r s t  s c e n e ,  G a s to n  

was l e f t  a lo n e  on s ta g e  and moved t o  th e  f i r e p l a c e .  T h is  movement 

announced  th e  n e x t  e n t r a n c e .  P o i r i e r  e n te r e d  from  d o e r  G and  im m edi

a t e l y  c r o s s e d  t o  c h a i r  s i x  and s a t . 20 G as to n  c r o s s e d  to  th e  t a b l e  and 

s a t  i n  c h a i r  f o u r .

A n o th e r  o b v io u s  p r e p a r a t i o n  f o r  an  e n t r a n c e  i s  fo u n d  i n  th e  

t h i r d  s c e n e  o f  t h i s  p l a y .  I n  i t ,  G a s to n  in t ro d u c e d  h i s  f r i e n d ,  th e  

D uke, t o  h i s  f a t h e r - i n - l a w ,  Mr. P o i r i e r  and to  V e r d e l e t ,  t h e  b u s in e s s  

p a r t n e r  o f  P o i r i e r .  To p re p a re  f o r  th e  e n t r a n c e  o f  P o i r i e r  and V e rd e 

l e t ,  t h e  Duke and  G as to n  p la y e d  t h e i r  s c e n e  down s ta g e  r i g h t .  The Duke 

was s e a te d  i n  c h a i r  one o f  P l a t e  X I I .  G a s to n  s a t  i n  a rm c h a ir  t h r e e .  A t 

th e  en d  o f  t h e  s c e n e ,  th e  two s e a te d  f i g u r e s  s to o d  and  moved to w a rd  th e  

f o o t l i g h t s .  The p r o m p ts c r ip t  d i r e c t e d  th e  "due d e s c e n t  au  No. 1 . ”

20A u gier  and Sandeau, op . c i t . ,  p . 1 6 f f .
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21w h ile  G a s to n  " d e sc e n d  a u  No. 2 . "  W ith  G a s to n  a n d  th e  Duke s ta g e  

r i g h t ,  P o i r i e r  an d  V e r d e le t  e n t e r e d  fro m  d o o r  C ( l e f t  s t a g e ) .  P o i r i e r  

w as d i r e c t e d  t o  e n t e r  f i r s t  an d  t o  d e s c e n t  t o  "N o. 3" an d  h i s  b u s in e s s  

a s s o c i a t e  f o l lo w e d  him  d e s c e n d in g  t o  "No. 4 . "

From  a  n a t u r a l i s t i c  p o i n t  o f  v ie w , t h e  im p r e s s io n  r e c e iv e d  fro m  

th e  a c t o r s '  movement i n  t h e  o p e n in g  s c e n e s  e x e m p l i f i e d  a n  u n n e c e s s a r i l y  

c o n t r iv e d  p r a c t i c e .  T h ro u g h  th e  a c t i n g  a n d  d i r e c t i n g ,  t h i s  p l a y ,  a  

hum ble a t t e m p t  t o  c a p tu r e  a  fo rm  o f  v e r i s i m i l i t u d e ,  becam e s t i l t e d  when 

th e  a c t o r s  d e sc e n d e d  to  th e  f o o t l i g h t s  f o r  t h e  e n t r a n c e s  a n d  i n t r o d u c 

t i o n s .  The s e p a r a t i o n  o f  a c t i n g  a n d  d i r e c t i n g  s t y l e  from  th e  s t y l e  o f  

th e  p l a y  was n o t i c e a b l y  m ark ed .

M a d e m o ise lle  de  B e l l e - I s l e .- - T h e  f i r s t  a c t  c o n ta in e d  tw o ex am p les  

o f  a r r a n g in g  th e  on  s ta g e  a c t o r s  in  su c h  a  m anner a s  t o  m in im ize  m ovement 

w h ile  p e r m i t t i n g  a n  e f f e c t i v e l y  t h e a t r i c a l  e n t r a n c e .  B o th  i n s t a n c e s  

in v o lv e d  th e  Due R i c h e l i e u .  H is f i r s t  e n t r a n c e  was made th ro u g h  d o o r  E 

o f  P l a t e  X V II. As th e  M arq u ise  was s e a t e d  on s o f a  t h r e e ,  t h e  Duke 

s im p ly  d e s c e n d e d  t o  h e r  l e v e l  f o r  t h e i r  c o n v e r s a t io n .

A t t e n t i o n  s h o u ld  b e  c a l l e d  t o  t h e  p la c e m e n t o f  t h e  M a rq u is e . A 

p e r s o n  o f  h ig h  s o c i a l  s t a n d i n g ,  th e  M arq u ise  was p o s i t i o n e d  i n  su c h  a  

m anner a s  t o  e m p h as iz e  th e  d eco rum  o f  th e  f i r s t  t h r e e  c h a r a c t e r s  s e e n  

on  t h e  s t a g e .  The m a id , b e in g  i n  a  lo w e r  s o c i a l  s t r a t a ,  e n t e r e d  an d

^ I n  c o n t r a s t  t o  c u r r e n t  u sa g e  w h ich  c o n s id e r s  th e  a r e a  im m edi
a t e l y  b e h in d  th e  f o o t l i n g s  a s  " i n  O n e ,"  t h e  C o m ^ d ie -F ra n c a is e  num ber 
t h e i r  a r e a s  a c r o s s  th e  s ta g e  fro m  s ta g e  r i g h t  t o  l e f t ,  when t h e  p ro m p t
b o o k  i n d i c a t e d  a  p e r s o n  d e s c e n d e d  to  No. 1 , i t  m ean t t h a t  t h e  a c t o r  
moved d o w n stag e  r i g h t  a s su m in g  a  p o s i t i o n  i n  th e  m id d le  o f  a n  a r e a  
c o n s id e r e d  t o  b e  No. 1 .
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e x i t e d  f ro m  down s ta g e  l e f t  i n  l e s s  d o m in a n t a c t i n g  a r e a s .  The D uke, 

b e in g  f ro m  a  h i g h e r  s o c i a l  l e v e l ,  e n t e r e d  up s t a g e  c e n t e r .

W hile  t h e s e  e x a m p le s  d i d  n o t  r e q u i r e  an y  m ovem ent p r i o r  t o  a n  

e n t r a n c e ,  t h e  v e ry  p o s i t i o n  o f  t h e  M a rq u ise  c a l l e d  a t t e n t i o n  t o  t h e  

e n t r a n c e .  I n  t h i s  c a s e ,  h e r  im m o b il i ty  was a c c e n tu a t e d  b y  t h e  a p p e a r 

a n c e  o f  h e r  m a id . The l o c a t i o n  o f  t h e  s o f a  p r o v id e d  t h e  M a rq u ise  w i th  

a  down s t a g e  p o s i t i o n  w h i le  p e r m i t t i n g  h e r  t o  m a in t a in  a n  o pen  p o s i t i o n  

f o r  b o th  t h e  s c e n e  w i th  h e r  m aid  an d  t h a t  w i th  Due R i c h e l i e u .

The n e x t  ex am p le  in v o lv e d  t h r e e  p e o p le .  D fA uvray  (who h ad  

e n t e r e d  f ro m  d o o r  B) an d  D’Aumont ( f ro m  d o o r  D) t a l k e d  a t  t h e  p r o m p te r ’ s 

b o x .  F o r  t h e  Due R i c h e l i e u ’ s  e n t r a n c e ,  t h e s e  tw o g e n tle m e n  s e p a r a t e d .

By m oving  t o  t h e  s i d e s  o f  t h e  a c t i n g  a r e a ,  t h e  c e n t r a l  a r e a  was o p en ed  

f o r  t h e  D uke’ s  e n t r a n c e . 22

B ro a d ly  s p e a k in g ,  t h e  d i r e c t i n g  p r a c t i c e s  o f  t h e  G o m e d ie -F ra n ja is e  

f ro m  1875 t o  1890  a p p e a re d  t o  b e  d e r iv e d  f ro m  t im e -w o rn  p r o c e d u re s  w h ichJ
h a d  l o s t  t h e i r  b a s i c  m e a n in g . I n  t h e  F re n o h  t h e a t r e ,  t h e  i n t r o d u c t i o n  

an d  g ro w th  o f  n a t u r a l i s t i c  d i r e c t i n g  m eth o d s  was made by  A n to in e  a s  a  

r e a c t i o n  t o  t h e s e  c o n v e n t i o n s . D u r in g  t h i s  p e r i o d ,  t h e  a p p a r e n t  m o t i 

v a t i o n  f o r  s t a g e  a c t i o n  a t  t h e  Coraedie g rew  f ro m  a  t r a d i t i o n  w h ic h  

t e n d e d  t o  s p e c i f y  t h e  r e q u i r e d  s t a g e  m ovem ent r e g a r d l e s s  o f  t h e  p l a y ’ s  

d i c t a t e s .  W h ile  t h e  n e o - c l a s s i c  c o n c e p t  o f  ty p e  c o u ld  h av e  s u p p l i e d  a  

m o t iv a t io n  f o r  s t a g e  a c t i o n  t h a t  w ou ld  h a v e  d e s c r i b e d  a  c h a r a c t e r  i n  

h i s  e n v ir o n m e n t ,  t h e  t r a d i t i o n  o f  s t a g e  b u s i n e s s ,  t h e  a r ra n g e m e n t  o f  

f u r n i t u r e ,  an d  above  a l l ,  t h e  a c t i n g  t e c h n iq u e s  p la c e d  a n  e m p h a s is

22A le x a n d re  Dumas p e r e ,  M a d e m o ise lle  de B e l l e - I s l e ,  P ro m p tb o o k  
OSUTG F i lm  No. P 1 7 3 0 , p .  6 .
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upon th e  t h e a t r i c a l i t y  o f  th e  p r o d u c t io n  w hich  s t r e s s e d  th e  l a c k  o f  any 

c o n s id e r a t i o n  f o r  th e  d ra m a tic  and e m o tio n a l  c o n te n t  o r  c o n f l i c t  o f  th e  

p l a y .  The e x a m in a tio n  o f  t h e  p rom ptbooks i n d i c a t e d  t h a t  th e  c h a r a c t e r s  

n e v e r  moved t o  em p h asize  an  e m o tio n a l s t a t e  o r  to  em p h asize  th e  emo

t i o n a l  r e l a t i o n s h i p  b e tw een  th e  c h a r a c t e r s  on s t a g e .

An exam ple o f  t h i s  h ig h ly  i n d i v i d u a l i s t i c  and t h e a t r i c a l  c o n d i

t i o n  a p p e a re d  in  th e  o p e n in g  scen e  o f  A ct I I I  o f  M ad em o ise lle  de l a  

S e i g l i e r e . When th e  c u r t a i n  o p en ed , th e  M arqu is was s e a te d  s ta g e  r i g h t  

i n  c h a i r  two o f  P l a t e  XV. A round t a b l e  I ,  s ta g e  l e f t ,  w ere fo u n d :

H elene  i n  c h a i r  t h r e e ,  B e rn a rd  i n  c h a i r  f o u r  b e h in d  th e  t a b l e ,  and th e  

B a ro n e ss  i n  c h a i r  f i v e .  In  th e  o p e n in g  d ia lo g u e ,  H elene spoke t o  

B e rn a rd  o f th e  com p an io n sh ip  w hich  he had  b ro u g h t to  th e  h o u s e . D u rin g  

t h i s  s c e n e ,  th e  B a ro n ess  s to o d  on H e le n e 's  l i n e  and c ro s s e d  b e h in d  

B e rn a rd  and th e  M arquis to  s o f a  o n e . B e fo re  h e r  move, th e  B a ro n e ss  d id  

n o t  p a r t i c i p a t e  i n  th e  c o n v e r s a t io n  o f  H elene and B e rn a rd . I t  was n o t  

u n t i l  th e  end o f  th e  scen e  t h a t  th e  B a ro n e ss  spoke s e v e r a l  w ords to  th e  

M a rq u is . W hile t h i s  exam ple o f  u n n e c e s s a ry  movement w hich  c a l l e d  a t 

t e n t i o n  t o  th e  m oving a c t o r  s to o d  o u t i n  th e  s tu d y  o f  th e  p ro m p tb o o k s, 

i t  was n o t  a n  e x c e p t io n  to  th e  r u l e .  R a th e r ,  t h i s  p r a c t i c e  was do m in an t 

enough  t o  a p p e a r  f r e q u e n t l y  i n  e a c h  a c t  o f  a l l  th e  p la y s  ex am in ed . The 

im p re s s io n  r e c e iv e d  fro m  t h i s  p r a c t i c e  was t h a t  i t  was an  a t t e n t i o n -  

g e t t i n g  d e v ic e  f o r  an  a c t o r  n o t  d i r e c t l y  in v o lv e d  i n  th e  s c e n e .  A c to rs  

c o n s ta n t ly  b eg an  movements s e v e r a l  l i n e s  b e f o re  t h e i r  sp e e c h e s  o r  when 

th e y  d id  n o t  have a n y th in g  t o  c o n t r ib u t e  t o  th e  a c t i o n .
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The S ta g in g  o f  Crowd S c e n e s

A n o th e r  f a c e t  o f  d i r e c t i n g  w h ich  d i s t u r b e d  A n to in e  was t h e  u n 

r e a l i s t i c  s t a g i n g  o f  crow d s c e n e s  a t  t h e  C o m e d ie -F ra n g a is e . A n to in e  

c o m p la in e d  a b o u t  t h e  m anner i n  w h ich  t h e  H am le t c o u r t  s c e n e s  w ere  

s ta g e d  a t  t h e  C om edie; h i s  a im  was t o  f i n d  a  m ore n a t u r a l  o r  r e a l i s t i c  

m an n er o f  a r r a n g in g  th e  a c t o r s  i n  a  crow d t o  e x p r e s s  t h e i r  r e l a t i o n s h i p  

t o  t h e  p r i n c i p a l  a o t o r s .  The Com edie p r a c t i c e s  s e e n  th r o u g h  t h e  exam 

i n a t i o n  o f  t h e  p ro m p tb o o k  f o r  H am le t a r e  a  p r im e  e x a m p le , ( i n  C hap

t e r  IV b e lo w , a  d i s c u s s i o n  o f  t h e  c o m p a r iso n  A n to in e  made b e tw e e n  t h e  

C o m ^ d ie -F ra n ^ a is e  and  t h e  M e in in g e n  P l a y e r s  w i l l  i l l u s t r a t e  t h e  b e l i e f s  

o f  A nto  i n e . )

P l a t e  X V III  i n d i c a t e s  t h e  d i s t r i b u t i o n  o f  t h e  a c t o r s  a s  t h e  c u r 

t a i n  o p en ed  f o r  t h e  f i r s t  c o u r t  s c e n e  ( a l s o  s e e  P l a t e  X IX ). The p ro m p t

b o o k  t e l l s  u s  t h a t  t h e  m a j o r i t y  o f  t h e  s u p e rn u m e r a r ie s  w ere  cro w d ed  up 

s t a g e  c e n t e r  i n  f r o n t  o f  d o o r  B w h ile  a  few  w ere  a ro u n d  t h e  th r o n e  o f  

C la u d iu s  and  G e r t r u d e .  P o lo n iu s  s to o d  ab o v e  and  t o  s t a g e  l e f t  o f  t h e  

k in g  and  q u e e n . H a m le t, s e a t e d  o p p o s i t e  h i s  m o th e r  and  s t e p f a t h e r ,  was 

s u r ro u n d e d  by  t h r e e  c o u r t i e r e s ,  L a e r t e s ,  and  W o ltim an . D u r in g  t h i s  

s c e n e  t h e  o n ly  m ovem ent was p e r fo rm e d  b y  P o lo n iu s  and  L a e r t e s .

A f t e r  t h e  c o u r t  c e rem o n y , an  e x te n d e d  f a n f a r e  was p la y e d  a s  

e v e ry o n e  e x o e p t  H am let l e f t  t h e  s t a g e . A l l  t h e  s u p e r s  a ro u n d  d o o r  B 

w ere  d i r e o t e d  t o  l e a v e  by  i t .  P o l o n i u s ,  O p h e l ia ,  L a e r t e s ,  and  t h e  

p e o p le  a ro u n d  H am let l e f t  by  d o o r  C . The k in g  and  q u e e n , who l e f t  

t h r o u g h  d o o r  A , w ere  p r e c e d e d  b y  f o u r  m ace b e a r e r s  and  f o l lo w e d  b y  tw o

2 4 w ii i ia m  S h a k e s p e a re ,  H am le t t r a n s l a t e d  by  Dumas p e r e  and  
M a u r ic e ,  OSUTC F i lm  P 1 7 3 1 , p .  1 2 .
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p a g e s  and  th e  women a ro u n d  th e  t h r o n e .  I n  t h e  e x i t  o f  t h e  a c t o r s  and 

s u p e r n u m e r a r ie s , tw o h a l l e b a r d i e r s  ( p la c e d  a t  t h e  e x tre m e  s i d e s  i n  down 

s ta g e  a r e a s )  w ere t h e  l a s t  o f  t h e  c o u r t  t o  l e a v e ;  th e y  m arohed t o  c e n t e r  

s t a g e ,  tu r n e d  t h e i r  b a c k s  t o  t h e  a u d ie n c e ,  and  m arched  up s t a g e  c e n t e r  

t o  e x i t .

F o r  t h e  p l a y - w i t h i n - a - p l a y  s c e n e ,  t h e  same s e t t i n g  was e m p lo y ed .

The o n ly  s c e n ic  ch an g e  was t h e  p la c e m e n t o f  a  o u r t a i n  a c r o s s  th e  o p en 

in g  m arked  B . The l o c a t i o n  o f  t h e  th r o n e  was r e v e r s e d  f ro m  i t s  p l a c e  

i n  t h e  p r e v io u s  c o u r t  s c e n e .  The a r ra n g e m e n t o f  t h e  a c t o r s  on th e  

s t a g e  e m p h a s iz e d  a  f o rm a l  q u a l i t y  i n  i t s  p i o t u r i z a t i o n .  Of t h e  c o u r t i e r s ,  

o n ly  P o lo n iu s  and  H am let moved d u r in g  t h e  s c e n e . P l a t e  XX i n d i c a t e s  t h e  

l o c a t i o n  o f  t h e  a c t o r s  a s  t h e  s c e n e  b e g i n s .  A f t e r  C la u d iu s  c a l l e d  f o r  

l i g h t s ,  t h e  s c e n e  q u ic k ly  t e r m in a te d  a s  t h e  a c t o r s  w ere  i n s t r u c t e d  t o  

h ead  f o r  th e  n e a r e s t  e x i t . 2 ®

An exam ple  o f  a n o th e r  crow d s c e n e  a t  t h e  Comedie c a n  be  fo u n d  i n  

H e r n a n i . W hile  t h e r e  a r e  many crow d s c e n e s  i n  t h i s  p l a y ,  A c t I I I  c o n 

t a i n s  a  t y p i c a l  crow d s t a g i n g .  Don C a r lo s  e n t e r e d  Ruy Gomez* h o u s e .

The i n s t r u c t i o n s  d i r e c t  Don C a r lo s  t o  e n t e r  f i r s t  f o l lo w e d  by  two p a g e s  

who p re c e d e d  th e  men o f  t h e  c o u r t .  T h ese  c o u r t i e r s  a r r a n g e d  th e m s e lv e s  

i n  a  s e m i - c i r c l e  on e i t h e r  s id e  o f  t h e  c e n t e r  d o o r .  The s c e n e  b e tw e en  

Ruy Gomez and  Don C a r lo s  was p la c e d  c e n t e r  s t a g e .  The up s t a g e  p o s i 

t i o n  was g iv e n  t o  t h e  k i n g ,  f o r c i n g  Gomez t o  one s i d e .  P l a t e  XXI d e 

p i c t s  t h i s  crow d a r r a n g e m e n t .2 ® A g a in , t h e  p la c e m e n t o f  t h e  su p e rn u m e r

a r i e s  was f o r m a l .

2 5 I b i d . , p .  3 4 .
26^ H u g o , o p . o i t . ,  p . 3 2 .



119

As c a n  be  s e e n  by t h e s e  e x am p le s  f ro m  H am let and  H e r n a n i , l i t t l e  

i f  a n y ,  c h a r a c t e r i z a t i o n  was p e r m i t t e d  w i th in  t h e  c ro w d . The a p p a r e n t  

f u n c t i o n  o f  th e  orow d s c e n e s  was t o  add  th e  s p le n d o r  o f  num bers t o  a  

s c e n e .  The c o n c e p t  w h ich  o r g a n iz e d  t h e  g ro u p in g  o f  a c t o r s  and s u p e r 

n u m e ra r ie s  a p p e a re d  t o  be b a s e d  upon  t r a d i t i o n a l  s t a g i n g  p r a c t i c e s .  I n  

e x a m in in g  th e  q u a l i t i e s  o f  t h e s e  p r a c t i c e s ,  i t  i s  e v i d e n t  t h a t  t h e  c a r e 

f u l  g ro u p in g  o f  t h e  p i c t o r i a l  f o r c e s  s u g g e s t s  a  p o s s i b l e  t h e a t r i c a l  

u t i l i z a t i o n  o f  n e o - c l a s s i c  p a i n t i n g  p r a c t i c e s .  The d o m in an t f e a t u r e  i n  

t h e  d i r e c t i o n  o f  t h e s e  and  o t h e r  orowd s c e n e s  was i t s  s t a t i c  q u a l i t y .

Andre" A n to in e ,  d i s t u r b e d  by t h e  l a c k  o f  an  u n d e r s ta n d in g  o f  t h e  

b e h a v io r  o f  a  g ro u p  o f  p e o p le  i n  e v e ry d a y  l i f e ,  f e l t  t h a t  no c o u r t  

w ould  h av e  b e e n  a s  c o l d l y  fo rm a l  a s  t h e  o n es  s e e n  a t  t h e  C om edie- 

F r a n g a i s e .  I n  th e  d e v e lo p m e n t o f  n a t u r a l i s m e , t h e  im p o r ta n c e  o f  e a c h  

a c t o r  o r  su p e rn u m e ra ry  a s  p a r t  o f  th e  a c t i o n  was s t r e s s e d ;  one o f  th e  

t h e o r i e s  o f  n a tu r a l i s m e  i n s i s t e d  t h a t  t o  o b t a i n  a  r e a l i t y  i n  a r t ,  t h e  

i n c l u s i o n  o f  i n d i v i d u a l  and  c h a r a c t e r i s t i c  d e t a i l s  s e rv e d  a s  a  m eans o f  

g iv in g  a  v i b r a n t  q u a l i t y  to  t h e  a r t  fo rm . I n  i t s  a p p l i c a t i o n  t o  th e  

t h e a t r e ,  t h e r e  n e ed ed  to  be  m ore e m p h a s is  p la c e d  upon  e a c h  su p e rn u m e ra ry  

a s  a  c h a r a c t e r ,  th e r e b y  a d d in g  a n  e x c i te m e n t  t o  th e  s c e n e .  I n  t h e  

a t t e m p t  t o  b r in g  a  sem b lan c e  o f  e v e ry d a y  l i f e  t o  th e  t h e a t r e  and  

e s p e c i a l l y  t o  th e  p ro b le m  o f  crow d s c e n e s ,  A n to in e  fo u n d  an  o b v io u s  

c o n t r a s t  b e tw e e n  th e  p r a c t i o e s  a t  t h e  T h ^ a t r e - F r a n g a is e  and  w hat he h ad  

o b s e rv e d  i n  r e a l i t y .

S cenery .

I n  t h e  p la y s  l i s t e d  a t  th e  f i r s t  o f  t h i s  c h a p t e r ,  a  s t a n d a r d  s e t  

seem ed t o  a p p e a r .  The b e g in n in g  e s s e n t i a l  was t h e  box  s e t ;  d o o rs  w ere
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p la c e d  up s ta g e  e i t h e r  a t  t h e  s id e s  o r  a t  c e n te r  b a c k . A l l  p o s s i b i l i 

t i e s  o f  v a r i a t i o n s  in  th e s e  o p e n in g s  w ere e v id e n t  i n  th e  g round  p la n s  

o f  th e  Com^die p r o m p ts c r ip t s — o n ly  one s id e  d o o r  o r  t h r e e  d o o rs  a c r o s s  

th e  b an k  w a l l ,  e t c . Of th e  tw e n ty - s ix  s e t s  f o r  th e  f o u r t e e n  p la y s  

ex am in ed , f i f t e e n  s e t s  com bined b o th  th e  up s ta g e  c e n t e r  d o o r w ith  th e  

two up s ta g e  d o o rs  i n  th e  s id e  w a l l s .  The num ber o f  t im e s  t h i s  a r r a n g e 

m ent o f  e n t r a n c e s  a p p e a re d  im p l ie s  t h a t  i t  te n d e d  t o  become th e  s t a n 

d a rd  f o r  m ost p r o d u c t io n s .

A v e ry  n o t i c e a b le  s i m i l a r i t y  o f  a l l  s e t s  a c c e n te d  th e  f a c t  t h a t  

th e  s c e n e ry  c o n ta in e d  an  u n lo c a l iz e d  q u a l i t y .  T h is  a b s t r a c t  q u a l i t y  

was i n t e n s i f i e d  by th e  l a c k  o f  i d e n t i f i c a t i o n  o f  th e  d o o r s .  E ven th e  

d i r e c t i n g  d id  n o t  e s t a b l i s h  a  s p e c i f i c  l o c a l e ;  g e n e r a l l y ,  n a t u r a l i s t i c  

t h e a t r e  p r a c t i c e s  l o g i c a l l y ,  c o n s i s t e n t l y ,  and e a s i l y  i d e n t i f y  th e  on 

s ta g e  and o f f  s ta g e  a r e a s .

The b e s t  exam ple o f  an  u n lo c a l iz e d  scen e  was fo u n d  i n  Le G endre 

de M. P o i r i e r . The u se  o f  th e  s id e  d o o rs  a s  a  s p e c i f i c  e n t r a n c e  was 

n e v e r  e s t a b l i s h e d  by th e  a c t i o n .  An i n d i c a t i o n  o f th e  p o s s ib le  con

f u s i o n  w hich  c o u ld  r e s u l t  fro m  an  u n i d e n t i f i e d  d o o r was fo u n d  in  A c ts  

I I  and I I I  o f  Le G e n d re . G a s to n  and h i s  w if e ,  A n to in e t t e ,  a sk e d  th e  

m aid t o  b r in g  a  w rap f o r  A n to in e t te  b e f o r e  l e a v in g  f o r  th e  t h e a t r e .  The 

m aid b ro u g h t th e  wrap fro m  th e  s ta g e  r i g h t  d o o r ,  and G asto n  and A n to in 

e t t e  d e p a r te d  f o r  th e  t h e a t r e  th ro u g h  th e  same d o o r— d o o r B o f  P l a t e  X I I .  

The f i r s t  s c en e  o f  th e  f o l lo w in g  a c t  fo u n d  th e s e  c h a r a c t e r  r e t u r n i n g  

fro m  th e  t h e a t r e .  T h is  tim e  th e  prom ptbook in d ic a te d  t h a t  th e y  e n t e r
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27fro m  d o o r  C , o p p o s i te  fro m  th e  one th ro u g h  w hioh th e y  l e f t .  Y e t ,  

w i t h i n  t h i s  same p l a y ,  a  s p e c i f i o  l o c a l e  i n  t h e  h o u se  was i d e n t i f i e d  

beyond  a  c e r t a i n  d o o r ,  d o o r  D, w hich  l e d  t o  th e  s e r v a n t* s  d o m ain .

In  a l l  th e  p ro m p tb o o k s , th e  o n ly  m o d i f i c a t io n  t o  th e  s ta n d a r d  

box s e t  a p p e a re d  i n  he G endre de M. P o i r i e r . The im p re s s io n  r e c e iv e d  

fro m  th e  d e s ig n  r e p ro d u c e d  i n  t h e  p rom ptbook  was o f  a  c i r c u l a r  room .

The b a c k  w a l l  a p p e a re d  t o  be c u rv e d .  E aoh d o o r ,  w indow, o r  f i r e p l a c e  

f l a t  seem ed to  be a r ra n g e d  i n  a  s e m i - c i r c u l a r  m an n er. A down s ta g e  

l e f t  d o o r  was b a la n c e d  by a  f i r e p l a c e  down s ta g e  r i g h t .  The s c e n ic  

e le m e n ts  a c r o s s  th e  b a c k  w ere an  a r ra n g e m e n t o f  d o o rs  and  windows 

s y m m e tr ic a l ly  b a la n c e d  a g a i n s t  e a c h  o t h e r .  A c tu a l ly ,  th e  s e t* s  

a p p e a ra n c e  s u g g e s te d  an  a d a p ta t i o n  o f  th e  u s u a l  box s e t .

The a p p a re n t  s t a n d a r d i z a t i o n  o f  th e  box  s e t  a l s o  d e v e lo p e d  a

m odel a rra n g e m e n t o f  t h e  f u r n i t u r e .  In  th e  p la y s  i l l u s t r a t e d ,  two

g ro u p in g s  o f  f u r n i t u r e  w ere p la c e d  on th e  s t a g e — one down s ta g e  r i g h t

and  one down s ta g e  l e f t .  The c o m p o s it io n  o f  th e s e  g ro u p in g s  v a r i e d

g r e a t l y .  One o f  th e  m ost c u s to m ary  f u r n i t u r e  a r ra n g e m e n ts  c a l l e d  f o r

two c h a i r s  and  a  t a b l e ;  and  many t im e s ,  one o f  th e s e  two c h a i r s  was an

a r m c h a i r .  The s i z e  o f  th e  t a b l e s  i n d i c a t e d  i n  th e  g ro u n d  p la n  v a r i e d
✓ /

fro m  th e  s m a l l  t a b l e  u se d  i n  L*Ete d e  l a  S a in t - M a r t in  to  th e  l a r g e  one 

i n  Le G endre de M. P o i r i e r . Some t im e s ,  o n ly  a  t a b l e  and c h a i r  w ere 

em ployed s u c h  a s  on s ta g e  l e f t  i n  L * E te , i n  th e  f i r s t  a c t  s e t  o f  Le 

M ariage  de V i o t o r i n e , and i n  A ct I I I  o f  H e r n a n i .

^ A u g ie r  and Sandeau, op . c i t . ,  p . 4 1 .
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T h is  f u r n i t u r e  was a r ra n g e d  a c r o s s  th e  s ta g e  i n  a  s t r a i g h t  l i n e  

n e a r  th e  f o o t l i g h t s .  To k eep  th e  s ta g e  fro m  a p p e a r in g  em p ty , a d d i t i o n a l  

f u r n i t u r e  was em ployed by a r r a n g in g  i t  a lo n g  th e  w a l ls  o f  th e  s e t .  A 

f i r e p l a c e  w ith  i t s  e l a b o r a t e  m a n tle  o o u ld  be  fo u n d  i n  any o f  th e  

o b v io u s  l o c a t i o n s — c e n t e r  s t a g e ,  down s ta g e  r i g h t  o r  l e f t .

The s p a t i a l  a rra n g e m e n t o f  th e  down s ta g e  f u r n i t u r e  and th e  

f u r n i t u r e  p la n e d  n e x t  to  th e  s e t  s e p a r a te d  th e  a c t o r  fro m  h i s  e n v ir o n 

m en t. The s c e n e ry  and th e  f u r n i t u r e  g ro u p in g  te n d e d  t o  g iv e  th e  

a p p e a ra n c e  o f b e in g  u n r e l a t e d  t o  th e  a c t i o n .  T h u s, i t  c an  be s a id  t h a t  

a t  th e  T h e a t r e - F r e n ^ a is e  one o f  th e  c o n t r o l l i n g  f a c t o r s  i n  th e  s ta g e  

movement was th e  p la c e m e n t o f  th e  d o o rs  and th e  f u r n i t u r e  (a s  i t  i s  i n  

a l l  p r o d u c t io n s ) .

The n eed  f o r  a  s e t t i n g  in d ig e n o u s  t o  th e  a c t i o n  was u n d e rs to o d  

by b o th  E m ile  Z o la  and A ndre A n to in e ;  f o r  th em , a  p e rso n * s  a c t i o n s  w ere 

r e l a t e d  t o  and  c o n t r o l l e d  by th e  e n v iro n m e n t. The s c e n e ry  a t  th e  

T h^& fcre-F rangaise  d id  n o t  c o n ta in  any e n v iro n m e n ta l  q u a l i t i e s  w hich  

s u g g e s te d  th e  c h a r a c t e r  o r  c o n t r o l l e d  h i s  a c t i o n s .  I n  a d d i t i o n ,  th e  

a c t i n g  and d i r e c t i n g  p r a c t i c e s  f o r  th e s e  Comedie p ro d u c t io n s  w ere i n 

co n g ru o u s  to  th e  p la y  and i t s  s t y l e .

The g e n e r a l  p r a c t i c e s  o f  a n t in g ,  d i r e c t i n g ,  and s c e n e  d e s ig n  

w hich  th e  C o m e d ie -F ra n ^ a ise  em ployed f u l f i l l e d  th e  c o n d i t io n s  common 

t o  p r e s e n t a t i o n a l  o r  a u d ie n c e - o r ie n te d  p r o d u c t io n s .  The a c t in g  was 

l a r g e ,  o p en , and fo rw a rd ;  t h e  a c t i o n  was b ro u g h t  t o  th e  f o o t l i g h t s  o r  

t o  th e  p ro m p te r* s  b o x . The s c e n e  d e s ig n  and d i r e c t i n g  p r i n c i p l e s  

a s s i s t e d  i n  t h i s  o b j e c t i v e .  I n  t o t a l i t y ,  a  n e g a t io n  o f  t h e  p la y * s  to n e  

r e s u l t e d .  G e n e r a l ly ,  th e s e  p r a c t i c e s  s a t i s f i e d  th e  a r i s t o c r a c y ,  th e
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a u d ie n c e  f o r  w h ich  t h e s e  c o n v e n t io n s  w ere  d e s ig n e d .  When t h e  b o u r g e o i s i e  

becam e a  d o m in a n t p o r t i o n  o f  t h e  a u d ie n o e ,  t h e s e  t r a d i t i o n a l  q u a l i t i e s  

p ro v e d  t o  b e  a l i e n  t o  t h e  a u d ie n c e * s  m id d le  c l a s s  b a c k g ro u n d . The n e e d

f o r  a  c h a n g e  i n  t h e s e  t h e a t r i c a l  p r o d u c t io n s  a r o s e .

As t h e  p r o s p e r i t y  o f  t h e  b o u r g e o i s i e  i n c r e a s e d  d u r in g  t h e  n i n e 

t e e n t h  c e n t u r y ,  t h e i r  dem ands f o r  t h e a t r i c a l  e n t e r t a i n m e n t  g re w . A f t e r  

a  b r i e f  r e c e s s i o n  t e m p o r a r i l y  s lo w e d  t h i s  a c t i v i t y ,  t h e  S eco n d  E m p ire  

b e g a n  a  p e r i o d  o f  k e e n  t h e a t r i c a l  c o m p e t i t io n  e s p e c i a l l y  among t h e  

b o u le v a r d  t h e a t r e s . W ith  t h e  t h e a t r e s  r e l y i n g  u p o n  t h e  p u b l i c  f o r

s u p p o r t ,  t h e  m an ag e rs  and  t h e i r  p o l i c i e s  s h i f t e d  t o  m ee t t h e  dem ands o f

t h e  a u d ie n c e .  The p o l i c i e s  o f  t h e  b o u le v a r d  t h e a t r e s  f ro m  1875 t o  

1890 s h o u ld  e x p an d  o u r  u n d e r s t a n d in g  o f  t h e  t h e a t r i c a l  b a c k g ro u n d  w h ich  

l e d  A n to in e  t o  h i s  d e v e lo p m e n t o f  n a t u r a l i s t i c  t h e a t r i c a l  t h e o r i e s  and 

p r a c t i c e s .

A n to in e  a l s o  fo l lo w e d  t h e  P a r i s i a n  t h e a t r e s  and  t h e i r  p o l i c i e s  

i n  a n  a t t e m p t  t o  u n d e r s ta n d  th e  s i g n i f i c a n c e  o f  t h e a t r i c a l  t r e n d s .  

F in d in g  a  c o n f l i c t  b e tw e e n  c u r r e n t  t h e a t r i c a l  c o n c e p ts  a n d  p r o c e d u r e s ,  

A n to in e  t r i e d  t o  a p p ly  n a t u r a l i s t i c  t h e o r i e s  t o  t h e a t r i c a l  m ethod  i n  

h i s  p r o d u c t io n s  a t  t h e  T h e a t r e - L i b r e . A f t e r  t h e  o p e n in g  o f  h i s  t h e a t r e ,  

A n to in e  c o n t in u e d  t o  w a tc h  t h e  p u b l i c l y  s u p p o r te d  t h e a t r e s  t o  a s c e r t a i n  

an y  r e f l e c t i o n  o f  h i s  w o rk . B e g in n in g  i n  t h e  f a l l  o f  1 8 8 7 , A n to in e  

p o in t e d  o u t  t h e  p la y s  p ro d u c e d  by  th e  b o u le v a r d  t h e a t r e s  w h ich  r e 

f l e c t e d  h i s  w o rk .

The f o l lo w in g  c h r o n i c l e  c o n c e r n s  i t s e l f  w i th  t h e  Odeon and  t h e  

b o u le v a r d  t h e a t r e s  and  t h e i r  p e r fo rm a n c e  p o l i c i e s  d u r in g  t h e  p e r i o d  o f  

o u r  i n v e s t i g a t i o n .  The i n t e n t  o f  t h i s  s u rv e y  i s  t o  show a n o th e r  p h a s e
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o f  th e  t h e a t r i c a l  e n v iro n m e n t d u r in g  A n t o i n e 's  f o r m a t iv e  y e a r s .  A 

t h e a t r e ' s  p o l i c y  was d e t e m i n e d  by  t h e  p o p u l a r i t y  o f  t h e  p la y  o r  by  th e  

ty p e  o f  p r o d u c t io n .  T h is  a t t i t u d e  was a  r e f l e c t i o n  o f  t h e  b o u r g e o i s i e  

a t t e n d a n c e  a t  t h e  t h e a t r e .

The Odeon

A c o n s i d e r a t i o n  o f  th e  Odeon w i l l  a m p lify  t h e  t h e a t r i c a l  b a c k 

g ro u n d  o f  o u r  e r a  o f  i n v e s t i g a t i o n .  B u i l t  i n  1 8 2 1 , t h e  Odeon becam e a  

s t a t e - s u p p o r t e d  t h e a t r e  a b o u t 1 8 3 0 . J u s t  p r i o r  t o  th e  b e g in n in g  o f  

1 8 7 5 , t h e  Odeon p ro d u c ed  La M a l t r e s s e  l e g i t i m e , a  comedy i n  f o u r  a c t s
OQ

by  M. D a v y l. I t  was so  s u c c e s s f u l  t h a t  i t  p la y e d  w e l l  i n t o  1 8 7 5 .

La M a£fcresse l e g i t i m e  was a  p la y  c h a r a c t e r i s t i c  o f  th e  ty p e  p ro d u c e d  

a t  t h e  O deon. I t  was a  " w e ll-m a d e ” p l a y .  W ith  t h e  f i n a n c i a l  im p ro v e 

m ent due t o  th e  s u c c e s s  o f  t h i s  p l a y ,  t h e  Odeon c o n s e n te d  t o  d e v e lo p  a  

c l a s s i c  r e p e r t o r y  a s  a  j u s t i f i c a t i o n  o f  i t s  s u b s id y .  U n f o r tu n a t e ly ,  

t h e  q u a l i t y  o f  t h e i r  c l a s s i c s  was v e r y  p o o r ,  and  La M a $ tre s se  l e g i t i m e  

was r e v iv e d  u n t i l  a n o th e r  a t t r a c t i o n  c o u ld  b e  p r e p a r e d .  I n  1 8 7 5 , th e  

Odeon b e g a n  i t s  p o l i c y  o f  i n c lu d in g  unknown p l a y w r i g h t s '  w o rk s ; t h e  

c o n s e n s u s  o f  p u b l i c  o p in io n  was t h a t  t h e s e  p r o d u c t io n s  w ere  t h e  O deon*s 

g r e a t e s t  a s s e t .  From  t h i s  p o l i c y  o f  p ro d u c in g  w orks by b u d d in g  a u th o r s  

came a  p r o d u c t io n  o f  Un Drame s o u s  P h i l i p p e  I I  (o n  A p r i l  4 ,  1 8 7 5 ), a  

f o u r  a c t  d ram a b y  G eorge de  P o r to - R ic h e  (who l a t e r  becam e an  im p o r ta n t  

a u th o r  o f  t h e  T h e a t r e - L i b r e ) .  A f t e r  Un Drame o p e n e d , a  d e b a te  d e v e lo p e d  

a s  t o  i t s  them e and  t h e a t r i c a l  i m p l i c a t i o n s ;  " P o r to - R ic h e  h ad  th e

^^E d o u ard  N o e l and Edmond S t o u l l i g ,  Les A n n a le s  du  t h e a t r e  e t  de 
l a  m u siq u e  ( P a r i s ;  C h a r p e n t i e r  e t  C ie ,  1 8 7 6 ) ,  V o l .  I ,  p .  1 2 7 .
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s a t i s f a c t i o n  o f  s e e in g  h i s  d ram a  d i s c u s s e d  f ro m  a l l  p o i n t s  o f  v i e w - -  

p o l i t i c a l ,  r e l i g i o u s ,  d r a m a t ic ,  and  l i t e r a r y . ”2 ® The p la y w r ig h t* s  

h a n d l in g  o f  t h e  fo rm  an d  c o n t e n t  o f  t h e  them e d i f f e r e d  f ro m  th e  t r a d i 

t i o n a l l y  a c c e p te d  l e g e n d s  o f  P h i l i p p e  I I ;  t h i s  d i f f e r e n c e  u p s e t  th e  

c r i t i c s  and  t h e  p u b l i c  t o  su c h  a n  e x t e n t  t h a t  a  c o n t r o v e r s y  o v e r  i t s  

q u a l i t i e s  e n s u e d .  I n  com m enting  u p o n  t h i s  p l a y ,  A n to in e  f e l t  t h a t  i t s  

c h i e f  a s s e t  was t h e  i n t e r p r e t a t i o n  o f  t h e  l e a d i n g  r o l e  b y  G i l  Naza.®®

The p r o d u c t io n  o f  P o r to - R ic h e * s  p la y  w aslJT ollow ed  by  La 

D e m o is e lle  a* m a r ie r  (o n  May 1 5 , 1 8 7 5 ) w h ich  a l t e r n a t e d  w i th  La M a*£tresse 

l e g i t i m e . By Ju n e  6 o f  t h a t  y e a r ,  t h e  Od£on was f o r c e d  t o  c l o s e  i t s

d o o r s  f o r  tw o r e a s o n s .  F i r s t ,  t h e  box  o f f i c e  r e c e i p t s  w ere  e x t r e m e ly

p o o r ;  and  s e c o n d , t h e  p h y s i c a l  c o n d i t i o n  o f  t h e  b u i l d i n g  was t h e  sam e. 

T a k in g  a d v a n ta g e  o f  t h e  a n n i v e r s a r y  o f  t h e  b i r t h  o f  C o r n e i l l e  t o  e f f e c t  

a  b r i l l i a n t  c l o s i n g ,  M. D e q u e s n e l ,  t h e  m an ag er o f  t h e  O deon , h o p ed  t h a t  

a  p e r fo rm a n c e  o f  C o r n e i l l e * s  H o race  w ould  b e  a  f i t t i n g  c l im a x  t o  th e  

s e a s o n .

As th e  p h y s i c a l  c o n d i t i o n  o f  t h e  b u i l d i n g  r e q u i r e d  e x t e n s iv e  

r e p a i r s ,  t h e  Od^on re m a in e d  c lo s e d  w e l l  i n t o  w hat was c o n s id e r e d  th e

f a l l  s e a s o n .  F o r  t h e  r e o p e n in g  o f  t h e  Odeon on N ovem ber 1 9 ,  t h e  b i l l

in c lu d e d  t h e  p l a y ,  La V ie  de  Boheme ( i t s  p r e m ie re  p e r fo r m a n c e ) ,  a  d ram a 

by T h e o d o re  B a r r i e r  and  H e n r i  M urger t a k e n  f ro m  t h e  l a t t e r * s  n o v e l .

T h is  p la y  was f o l lo w e d  by  O te l lo  w i th  t h e  I t a l i a n  a c t o r ,  E r n e s t  R o s s i ,  

i n  t h e  l e a d i n g  r o l e .  The r e m a in d e r  o f  t h e  y e a r  c o n ta in e d  a  m ix tu re  o f

s 9 I b i d . ,  I ,  p .  1 3 5 .

®®Andre A n to in e 9 Le T h e a tr e  ( P a r i s ;  L es E d i t i o n s  de  F r a n c e ,  
1 9 3 2 ) ,  V o l .  I ,  p .  4 8 .
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c o n te m p o ra ry  s u c c e s s e s  and  a  few  c l a s s i c s . A c c o rd in g  t o  t h e  A n n a le s  d u
✓  ̂ “ 

t h e a t r e  e t  d e  l a  m u s iq u e , t h e  Qddon i n  1875 p r e s e n te d  tw e n ty - s e v e n

w orks o f  w h ich  La M a i t r e s s e  l e g i t i m e  a c h ie v e d  122 p e r fo rm a n c e s  an d  Un

Drame so u s  P h i l i p p e  I I  was s e c o n d  w i th  55 p e r fo r m a n c e s .

I n  t h e  f o l l o w in g  y e a r ,  1 8 7 6 , t h e  s e a s o n * s  h i t  was L es P a n ic h e f f

by  P i e r r e  N ew sk i, w h ich  wan p e r fo rm e d  189 t i m e s .  The 1877 s e a s o n ,

s h a p e d  by t h e  i l l n e s s  o f  one o f  t h e  O deon*s l e a d i n g  a c t o r s ,  D a l i s ,  

r e t u r n e d  L a M a ^ r e s s e  l e g i t i m e  and  La V ie  d e  Boheme t o  t h e  b o a r d s  u n t i l

t h e  com pany c o u ld  r e a d y  La S e c r e t a i r e  p a r t i o u l i e r  ( a  comedy i n  t h r e e

a c t s  b y  M. P a u l  de  M a r g a l l i e r ) . W hile  t h i s  p l a y  a c h ie v e d  a  q u ic k  

p o p u l a r i t y ,  i t  d id  n o t  l a s t  b ey o n d  tw e n ty -o n e  p e r fo r m a n c e s .  The m o st 

p o p u la r  p l a y  o f  t h i s  y e a r  was L*H etm an, a  f i v e  a c t  d ram a  i n  v e r s e  by 

M. P a u l  D e ro u le d e .  S e t  i n  P o la n d  a b o u t  1 6 4 5 , i t  d e a l t  w i th  t h e  r e i g n  

o f  L a d i s l a s  IV , t h e  k i n g .  I t s  d e c o r  (b y  Z a r a t  an d  G h e re t)  was p r a i s e d  

f o r  b e in g  h i s t o r i c a l l y  a c c u r a t e  and  t h e  c o s tu m e s  (b y  Thom as) w ere  a l s o  

c o n s id e r e d  v e r y  s p e c t a c u l a r .  R e v iv a l s  o f  tw o p l a y s  by G eo rg e  Sand 

c o m p le te d  t h e  y e a r  1 8 7 7 . The ju d g m en t t h a t  " t h e r e  i s  n o th in g  new u n d e r  

t h e  su n ”  was made by th e  A n n a le s  d u  t h e a t r e  e t  de l a  m u siq u e  i n  sum

m a r iz in g  t h e  y e a r  a t  t h e  O d eo n .3 **- F o r  t h e  y e a r ,  A n to in e  r e m a rk e d , i n  a  

g e n e r a l  w ay, t h a t  he  e n jo y e d  th e  a c t i n g  o f  G e o f f r e y ,  M a r ia  L a u r e n t ,  G i l  

N a z a , an d  M a ra is  i n  t h e s e  p r o d u c t i o n s . 32

D u rin g  1 8 7 8 , Les D a n io h e f f  was r e v iv e d  and  a c h ie v e d  172 p e r fo r m -

a n o e s .  ^ The o n ly  p la y  o f  an y  l i t e r a r y  i n t e r e s t  was N id  d e s  a u t r e s  o f

3 ^N o e l and  S t o u l l i g ,  o p . o i t . ,  I l l ,  p .  1 7 4 .

32A n to in e ,  o p . o i t . ,  I ,  p .  7 1 .

33N o e l and  S t o u l l i g ,  o p . o i t . ,  IV , p .  1 9 4 .
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A u r i e l i e n  S c h o l l  and  Armond D a r to i s .  (The f i r s t  a u th o r  was l a t e r  r e p 

r e s e n te d  a t  th e  T h e ^ tr e - L ib r e  w ith  L 'A m ant de s a  femme, sc en e  de l a  v ie  

P a r i s i e n n e  on November 2 6 , I 8 9 O .) P o r to -R ic h e  p ro v id e d  Les Deux f a u t e s  

t o  c o n c lu d e  th e  s e a s o n .

B e fo re  th e  r e s i g n a t i o n  o f  th e  d i r e c t o r ,  D u q u e sn e l, th e  c r i t i c s  

co m p la in ed  t h a t  he was tu r n in g  th e  seco n d  n a t i o n a l  t h e a t r e  i n t o  a  

b o u le v a rd  t h e a t r e  b y  r e l y in g  upon s p e c t a c l e s .  A c c o rd in g  t o  th e  c r i t i c s ,  

t h e  g o a l  o f  th e  Odeon was t o  p e rfo rm  o n ly  c l a s s i c s  and  p la y s  by  new 

a u t h o r s . 3^ The y e a r  1 8 7 9  ( a t  th e  b e g in n in g  o f  a n  econom ic r e c e s s io n )  

was f i l l e d  w ith  p o t  b o i l e r s  su ch  a s  Le Voyage de M. P e r r ic h o n  w hich  

a c h ie v e d  150 p e r fo r m a n c e s .35 C h a r le s  de l a  R ounat assum ed c h a rg e  o f  

th e  t h e a t r e ' s  a c t i v i t i e s  on F e b ru a ry  1 5 , and  N oces d 'A t t i l a , a  f o u r  a c t  

dram a i n  v e r s e  b y  H en ri de  B o m ie r ,  was h i s  f i r s t  p r o d u c t io n .  The 

c r i t i c s  c o n s id e re d  Noces d 'A t t i l a  a  s u c c e s s ;  an d  th e  p u b l ic  s ta y e d  aw ay. 

As th e  t i t l e  im p l ie d ,  th e  p l a y  was a  s p e c t a c l e  o f  c o l o r f u l  s c e n e ry  and

c o s tu m e s . I n  o p e n in g  th e  f a l l  s e a so n  1880 , th e  new d i r e c t o r  who hoped

t o  f u l f i l l  t h e  c r i t i c s ' d e s i r e s  f o r  t h i s  t h e a t r e  i n s t a l l e d  a  more 

c l a s s i c  r e p e r t o r y ,  an d  p ro d u c e d  su c h  p i e c e s  a s  C h a r lo t t e  C orday (P o n s a id ) ,  

G eorge D andin  ( M o l ie r e ) ,  an d  Les F a u s se s  c o n f id e n c e s  (M ariv au x ).

J a c k , b y  th e  c o n te m p o ra ry  an d  r e a l i s t i c  a u th o r  A lp h o n se  D au d e t, 

had  a  m o d era te  s u c c e s s  th e  f o l lo w in g  y e a r ,  1881 . G e n e ra l ly ,  th e  new 

a d m i n i s t r a t i o n  d e v o te d  th e  y e a r  p r i m a r i l y  to  a  m ix tu re  o f  th e  c l a s s i c s

^ I b i d . ,  V, p .  21 7 .

35r b i a .  t v ,  p .  2 k 6 .
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and  m odern  p la y s  t o  beoome s u c c e s s f u l  w i th  " p o p u la r  p e r fo rm a n c e s  a t  a  

re d u o e d  p r i c e . ”

The n e x t  y e a r ,  1 8 8 2 , saw th e  r e v i v a l  o f  a  p la y  fro m  th e  S c h o o l 

o f  Good S e n s e ,  L t H onneur e t  1 'a r g e n t ,  a  comedy by  P o n s a rd .  S e v e r a l  

c o n te m p o ra ry  oom edies and  f a r c e s ,  g e n e r a l l y  o f  t h e  w e ll-m a d e -p la y  

v a r i e t y ,  p re c e d e d  th e  a p p e a ra n c e  o f  O th e l lo ,  l e  m ore de v e n i s e  ( t r a n s 

l a t e d  by  L o u is  de G ra m o n t) , w h ich  was o n ly  a  m o d e ra te  s u c c e s s .  I n  a  

y e a r  m arked by  a  good econom ic  g ro w th , t h e  d i r e c t o r ' s  p o l i c y  no lo n g e r  

a t te m p te d  t o  a c h ie v e  o u t s t a n d in g  s u c c e s s e s ,  f o r  h i s  o n ly  w ish  was t o  

o f f e r  good t h e a t r e .  More and  m o re , M. d e  R ounat b a la n c e d  th e  s e a s o n  

w i th  c l a s s i c s  and m odern  p la y s  o f  a  good q u a l i t y ,  and t h i s  p o l i c y  b e 

came f r u i t f u l .

I n  th e  y e a r  1 8 8 3 , th e  Od£on c o n t in u e d  i t s  p o l i c y  o f  b a la n c in g  

t h e  r e p e r t o r y  w i th  o l d e r  p la y s  and  c o n te m p o ra ry  o n e s .  T h a t y e a r  th e  

Od^on p ro d u c e d  F orm osa  ( a  f o u r  a c t  v e r s e  d ram a by A uguste  V a c q u e r ie r )  

and  S e v e ro  T o r e l lo  ( a  f i v e  a c t  v e r s e  d ram a by F r a n o o is e  C oppee) a t  th e  

O deon. The A n n a le s  du th ^ a fc re  e t  d e  l a  m usique c o n s id e re d  t h a t  t h e  

f i r s t  p l a y 's  i n t e r p r e t a t i o n  was v e r y  f i n e . ^ 7 The se c o n d  p l a y ,  w h ich  

h ad  b e e n  d e c l a r e d  " n o t  f o r  t h e  p u b l i c "  b y  th e  T h ^ ^ fc re -F ra n ^ a ise  a id  i t s  

a d m i n i s t r a t o r ,  P e r r i n ,  was fo u n d  t o  be i d e a l  f o r  th e  se c o n d  n a t i o n a l  

t h e a t r e . The c r i t i c s  c l a s s i f i e d  i t  w i th  H ain e  by S a rd o u , L o re n z a o o io  

by de M u sse t, L u c re c e  B o rg ia  by H ugo, and  H a m le t.

5 6 I b i d . ,  V I I , p . 1 5 7 .

5 7 I b id . ,  IX , p . 9 1 .
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Though 1884 was o n ly  a n  a v e ra g e  y e a r  i n  i t s  eco n o m ic  s t a b i l i t y ,  

t h e  Odeon h a d  e s t a b l i s h e d  a  d e f i n i t e  f o l l o w i n g .  The c r i t i c s  f e l t  t h a t  

th e  p u b l i c  a c c e p ta n c e  o f  t h e  Odeon was d u e  t o  M. de l a  R o u n a t an d  h i s  

a s s i s t a n t  and  c o l l a b o r a t o r ,  P o r e l .  The o u t s t a n d i n g  s u c c e s s  o f  t h a t  

y e a r  was M a c b e th .

A f t e r  t a k i n g  o v e r  t h e  a d m i n i s t r a t i o n  o f  t h e  Odeon i n  1 8 8 5 ,

P o r e l* s  p o l i c y  a p p e a re d  t o  s e n s e  a  t r e n d  to w a rd  n a t u r a l i s m e ; h i s  f i r s t  

s u c c e s s  was t h e  d e  G o n c o u r ts*  H e n r i e t t e  M a re o h a l . Tw enty y e a r s  a f t e r  

b e in g  w r i t t e n ,  A n to in e  f e l t  t h a t  t h e  p u b l i c  h ad  becom e e d u o a te d  en o u g h  

th r o u g h  t h e  n a t u r a l i s t i c  n o v e l  t o  a c c e p t  t h e  u n u s u a l  q u a l i t y  o f  t h e  

o p e n in g  s c e n e .  Above a l l ,  A n to in e  fo u n d  t h i s  p r o d u c t io n  o f  t h e  de 

G o n c o u r t p l a y  " a  v e r y  human w o r k .”3 ® B u t ,  t h e  o u t s t a n d i n g  s u c c e s s  o f  

t h a t  y e a r  wan L * A r le s ie n n e  w h ich  em p lo y ed  B iz e t* s  m u s ic .  L *A r le s i e n n e  

was w r i t t e n  by  D a u d e t ,  c o n s id e r e d  a  n a t u r a l i s t i c  w r i t e r .  P o r e l 1s  t h i r d  

s u o o e s s  o f  1885 was a n  a d a p t a t i o n  fro m  S h a k e s p e a re  c a l l e d  C o n te  d l a v r i l . 

D o rc h a in ,  t h e  a d a p t o r ,  r e t u r n e d  t o  S h a k e s p e a r e ’ s  s o u r c e  o f  i n s p i r a t i o n .  

T h is  p la y  b o re  o n ly  a  s l i g h t  r e s e m b la n c e  t o  T w e lf th  N ig h t ,  i t s  S h ak e 

s p e a r e a n  s o u r c e .  An e le m e n t  o f  t h i s  p r o d u c t io n  w h ich  i n c r e a s e d  i t s  

p o p u l a r i t y  was t h e  s c e n e r y  d e s ig n e d  by t h e  t h e a t r e ’ s  d i r e c t o r ,  P o r e l .

As i n  p r e v io u s  y e a r s ,  P o r e l  c o n t in u e d  h i s  p o l i c y  o f  m ix in g  t h e  o ld  and  

t h e  new w i th  e x c e l l e n t  r e s u l t s  b o th  a r t i s t i c a l l y  and  w i th  t h e  p u b l i c .

F o r  t h e  1886 s e a s o n  a t  t h e  O d^on, a  p r o d u c t io n  o f  Midsummer 

N i g h t ’ s  Dream  w i th  M e n d e ls so h n ’ s  m u sic  was m o u n te d . B u t th e  b i g g e s t

3 8 A n to in e , o p . o i t . .  I ,  p .  1 7 8 .
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s u c c e s s  was a  p r o d u c t io n  i n  t h e  n a t u r a l i s t i c  m ode; H enry  C e a rd  ( a  p o p u 

l a r  a d a p to r  f o r  A n to in e )  made a  p l a y  o u t  o f  t h e  de  G o n c o u r t n o v e l ,

R en^e M a u p e rin . A n to in e  b e l i e v e d  t h a t  t h i s  a d a p t a t i o n  was v e r y  d i s 

c o m f o r t in g ,  t h u s  m ak in g  i t s  s u c c e s s  u n c e r t a i n .  A s e c o n d  n a t u r a l i s t i c  

p l a y  was a l s o  p ro d u c e d  t h e  same y e a r ;  i t  was B ecq u e* s  M ic h e l P a u p e r . 

n I t  i s ,  i n  t o t a l ,  a  v i c t o r y  f o r  t h e  new t h e o r i e s , ”  A n to in e  c l a i m e d .3 ® 

A c c o rd in g  t o  t h e  A n n a le s  du th ^ ^ fc re  e t  d e  l a  m u s iq u e ,  t h i s  p la y  was a  

w e ll-m a d e  p la y  w h ich  p l e a s e d  t h e  a u d ie n c e .

The n e x t  y e a r  (1 8 8 7 ) was m arked  by a  d e o l i n e  a t  t h e  box  o f f i c e  

f o r  a l l  t h e a t r e s .  A c c o rd in g  t o  A n to in e ,  t h i s  c o n d i t i o n  was t h e  r e s u l t  

o f  t h e  O p^ra-C om ique f i r e  on  May 2 5 ,  1 8 8 7 . S h o r t l y  a f t e r  t h e  p e r fo rm 

a n c e  o f  M ignon b e g a n ,  s p a r k s  f e l l  on  t h e  s t a g e ;  t h e  p a n ic  w h ic h  r e s u l t e d  

k i l l e d  o v e r  150 p e o p le  an d  w ounded o v e r  2 0 0 . S e v e r a l  n i g h t s  a f t e r  t h e  

f i r e ,  t h e  p e r fo rm a n c e  o f  G eo rg e  S an d * s  C la u d e  ( g e n e r a l l y  a  p o p u la r  p la y )  

fo u n d  o n ly  a  h a n d f u l  o f  p e o p le  i n  t h e  O deon. T h is  t h e a t r e ,  t o g e t h e r  

w i th  t h e  b o u le v a r d  t h e a t r e s ,  c lo s e d  f o r  t h e  summer a lm o s t  im m e d ia te ly .  

The Od^on re o p e n e d  o n  S e p te m b e r  5 ,  1 8 8 7 . On S e p tem b e r 2 2 ,  M arq u is  

P a p i l l o n  by  M au rice  B o n if a c e  ( a n o t h e r  a u t h o r  c o n n e c te d  w i th  t h e  T h e a t r e -  

L ib r e )  saw i t s  p r e m ie r ;  on  t h e  same b i l l  was J a c q u e s  Damour a d a p te d  

f ro m  a  s t o r y  by  Z o la .  The s i g n i f i c a n c e  o f  J a c q u e s  Damour i s  g r e a t .

A f t e r  r e f u s i n g  t o  s t a g e  t h i s  p l a y ,  P o r e l  fo u n d  i t  n e c e s s a r y  t o  in c lu d e  

i t  i n  h i s  r e p e r t o r y .  A n to in e  h ad  p ro d u c e d  i t  on  t h e  o p e n in g  b i l l  o f  

t h e  T h e a t r e - L i b r e . I t s  s u c c e s s  a t  t h e  T h^eJfcre-L ibre f o r c e d  P o r e l  t o

5 9 I b i d . , I ,  p . 1 9 2 .
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r e c o n s id e r  th e  p la y  th e r e b y  m aking th e  f i r s t  acknow ledgem ent o f A n to in e ’ s 

s u c c e s s  i n  th e  n a t u r a l i s t i c  t h e a t r e .

A f te r  18 8 7 , more and  more p la y s  o f  S h a k e sp ea re  w ere p ro d u ced  by 

P o r e l  a t  th e  Odeon. The p la y s  p ro d u ced  w ere Much Ado A bout N o th in g , The 

M erchant o f  V e n ic e , M easure f o r  M easu re , and Romeo and J u l i e t . T h is  

same p e r io d  a l s o  was m arked by an  in c r e a s e d  number o f  p ro d u c t io n s  o f 

f o r e i g n  c l a s s i c s ,  G o e th e ’s  Egmont b e in g  th e  m ost o u ts ta n d in g .

B eg in n in g  i n  1888 , th e  in f lu e o n e  o f  th e  T h ^ t r e - L i b r e  b eg an  to  

a p p e a r  more c o n s i s t e n t l y  a t  th e  Odeon. W hile th e y  p ro d u ced  th e  F re n c h  

c l a s s i c  and ro m a n tic  r e p e r t o r y ,  P o r e l  in c r e a s e d  th e  num ber o f  n a t u r a l 

i s t i c  p l a y s .  On December 1 9 , 18 8 8 , th e  p r o d u c t io n  o f  G erm in ie  L a c e r te u x , 

ta k e n  fro m  th e  de G o n co u rt n o v e l ,  was p r e s e n te d .  The d e b a te  ( d e a l in g  

w ith  th e  p ro s  and cons o f  n a tu r a l is m e  i n  th e  t h e a t r e )  w hich stemmed 

fro m  t h i s  p la y  s u s ta in e d  i t s  p o p u la r i t y  much lo n g e r  th a n  th e  a d m in is t r a 

t i o n  h ad  a n t i c i p a t e d .  The A n n a les  de t h e a t r e  e t  de l a  m usique s t a t e d  

t h a t  th e  n o v e l was e x c e l l e n t  b u t  i t s  s ta g e  v e r s io n  was n e i t h e r  " t h i s  

n o r  t h a t . " ^  A cco rd in g  t o  A n to in e , " a l l  th e  r e a c t io n a r y  f o r c e s  were 

g rouped  t o g e t h e r  t o  f i g h t  th e  i n c r e a s in g  in f lu e n c e  o f  th e  d i s c i p l e s  o f  

Z o la  and D a u d e t . " ^

W hile 1889 was n o t  a  t h e a t r i c a l l y  e v e n t f u l  y e a r ,  i t  saw th e  

p r o d u c t io n  o f G rand Mere by G eorge Ancey and Amour by L^on H enn ique; 

b o th  o f  th e s e  p la y w r ig h ts  had  b e e n  in t ro d u c e d  to  th e  p u b l ic  th ro u g h  th e  

T h e U tre -L ib re . G e n e r a l ly ,  th e  y e a r  was n o te d  f o r  i t s  r e v i v a l s  o f  fo rm e r

^ N o e l  and S t o u l l i g ,  o p . o i t . ,  XIV, p .  1 9 9 .

^ A n t o i n e ,  o p . o i t . ,  I ,  p .  2 1 4 .
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Odeon s u c c e s s e s  su ch  a s  La M et^tresse l e g i t i m e . S t i l l ,  P o r e l  hoped to  

c o n tin u e  h i s  p o l ic y  o f m ix ing  th e  c l a s s i c s  and th e  m oderns.

The B o u lev ard  T h e a tre s  

The com m ercial t h e a t r e s  in  P a r i s  a re  g e n e r a l ly  r e f e r r e d  to  a s  

b o u le v a rd  t h e a t r e s .  The te rm  may have o r ig in a te d  (1 ) fro m  th e  f a c t  

t h a t  m ost o f  th e  com m ercia l t h e a t r e s  a re  on a  p ro m in en t b o u le v a rd  and 

(2 ) from  an  a r e a  known as  B o u lev ard  du Temple ( to r n  down i n  1862 by 

Hausmann*s r e n o v a t io n  o f P a r i s )  w hich b ro k e  th e  monopoly o f th e  T he& tre- 

F ra n g a is e  a f t e r  th e  e x t i n c t i o n  o f  th e  S a in t-G e rm a in  and S a in t-L a u re n t  

f a i r s .  F our b o u le v a rd  t h e a t r e s  w ere ohosen  f o r  t h i s  s u rv e y —th e  Gymnase- 

D ram a tiq u e , V a u d e v i l le ,  V a r i ^ t e s ,  and P o r te - S a in t - M a r t in .  A cco rd in g  to  

A n to in e  and th e  A nnales du th 4 & tre  e t  de l a  m u siq u e , th e s e  t h e a t r e s  

w ere th e  m ost o u ts ta n d in g  ones o f th e  b o u le v a rd  t h e a t r e s .  Only th e  

m ost im p o r ta n t s u c o e s s e s  o f  each  t h e a t r e  w i l l  be c h r o n ic le d .  G e n e r a l ly ,  

t h e  t h e a t r e s  e s t a b l i s h e d  a  fo rm a t w hich was d e r iv e d  from  a  ty p e  o f  p la y  

o r  p r o d u c t io n .  T h is  fo rm a t was em ployed u n t i l  i t  was no lo n g e r  s u c c e s s 

f u l ;  th e n  a  new one was s o u g h t.

The G ym nase-D ram atique 

A t th e  G ym nase-D ram atique, th e  1875 s e a so n  began  w ith  th e  

r e v i v a l s  o f  S ardou*s Nos Bons v i l l a g e o i s  and La P e r le  n o i r e . On Novem

b e r  1 7 , 1875 , th e  t h e a t r e  r e v iv e d  h i s  F e r r e o l . T h is  p la y  c o n tin u e d  to  

draw  an a u d ien ce  w e ll  in to  1876 . A n to in e  rem arked  t h a t  th e  ensem ble a t  

t h i s  t h e a t r e  was b e g in n in g  to  d e t e r i o r a t e .  He b e l ie v e d  t h a t  t h i s  

t h e a t r e  had lo n g  p a sse d  i t s  prim e o f  a  decade  e a r l i e r  d u r in g  w hich tim e  

i t  was a  p o p u la r  t h e a t r e  and produced  su ch  f i r s t  p ro d u c tio n s  a s  Le
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Demi-Monde an d  Le G en d re  d e  M. P o i r i e r 42 I n  f a c t *  1876 was s u c h  a  p o o r  

s e a s o n  t h a t  M on tig n y  becam e t h e  d i r e c t o r  o f  t h i s  t h e a t r e  t h e  f o l l o w in g  

y e a r .  E v e n  t h e n ,  t h e  box  o f f i c e  r e c e i p t s  d id  n o t  im p ro v e  g r e a t l y .

F i n a l l y  on M aroh 1 0 ,  1 8 7 7 , t h e  t h e a t r e  was s a v e d  b y  t h e  p r o d u o t io n  

o f  B eb e , a  t h r e e  a c t  com edy by S im ile de N a jao  and  A l f r e d  H e n n e q u in .

T h is  p l a y ,  a  t y p i c a l  p o t - b o i l e r ,  a c h ie v e d  201  e v e n in g  p e r fo r m a n c e s .

P i e r r e  G e n d ro n , a  t h r e e  a c t  d ram a  b y  La F o n ta in e  and  G eo rg e  R io h a r d ,  

f o l l o w e d .  T h is  p la y  was d e r iv e d  f ro m  a  p a t t e r n  d e f in e d  b y  Z o la * s  

L tA sso m m o ir. P i e r r e  G en d ro n ,  a  d ram a a b o u t  t h e  w o rk in g  c l a s s ,  r a n  a  

m onth  and  was fo l lo w e d  b y  a  s e r i e s  o f  t h r e e  a c t  c o m ed ie s  o f  t h e  w e l l -  

made p la y  v a r i e t y .

I n  1 8 7 8 , t h e  t h e a t r e * s  p o l i c y  becam e one o f  r e v i v i n g  o l d e r  

com edy h i t s .  The p l a y s  o f  B a y a rd , S c r i b e ,  D u v e r t ,  L a u sa n n e , an d  th e  

te a m  o f  E m ile  d e  N a ja c  and  A l f r e d  H en n eq u in  w ere r e v i v e d .  B u t t h e  

n o v e l ty  so o n  w ore o f f .  I t  was n o t  u n t i l  A u g u s t 29 t h a t  s u c c e s s  r e t u r n e d  

t o  t h e  G ym nase; on t h a t  d a y ,  a  f i v e  a o t  com edy, F r o u f r o u  o f  H e n r i  M e i l -  

h a c  and L u d o v ic  H a lev y  was p ro d u c e d .  I n  O c to b e r  1 8 7 8 , t h e  Gymnase 

op en ed  a n  u n f o r t u n a t e  p r o d u c t io n  o f  La Dame aux  c a m e l ia s  w i th  L u c ie n  

G u i t r y  i n  th e  Armand D u v a l r o l e .  The n e x t  p r o d u c t io n  w as a  com edy by 

E d o u a rd  P a i l l e r o n  w h ic h  s e r v e d  a s  a n  i n t e r i m  a t t r a c t i o n .  W ith  t h e  

o p e n in g  o f  Nounou (b y  th e  te a m  o f  de N a ja c  and  H e n n e q u in ) ,  t h e  Gymnase 

h a d  a  s u c c e s s  w h ich  was a s  p o p u la r  a s  t h e i r  Bebe o f  1 8 7 7 .

On th e  f i r s t  d ay  o f  1 8 8 0 , t h e  Gymnase r e v iv e d  i t s  o ld  c u s to m  o f  

g iv in g  m a t in e e  p e r fo rm a n c e s  o f  u n p u b l i s h e d  w o rk s . The f i r s t  o f  t h i s

4 2 I b i d . , I ,  p . 5 5 .
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s e r i e s  was B e c q u e , s  Les H o n n ^ te s  fem m es. I t  s c a n d a l i z e d  th e  p u b l i c  and  

th e  c r i t i c s ;  b u t  i t  c r e a t e d  en o u g h  i n t e r e s t  i n  t h e s e  m a t in e e s  o f  u n 

p u b l i s h e d  p la y s  t o  a s s i s t  t h e  Gymnase d u r in g  i t s  t r o u b l e d  p e r i o d .  

G e n e r a l ly ,  t h a t  y e a r  was d e v o te d  t o  r e v i v a l s  o f  i t s  p r e v io u s  h i t s  su o h  

a s  B^be and  L ’Age i n g r a t e  ( f ro m  th e  e r a  b e f o r e  1 8 7 5 ) .

The s e a s o n  o f  1881 c o n ta in e d  v a r io u s  c o m e d ie s . The y e a r ’ s m ost 

i n t e r e s t i n g  e v e n t  a t  t h e  Gymnase to o k  p la c e  on A u g u st 17 when E l e c t i o n s  

by R o b e r ts o n  ( t r a n s l a t e d  by  G u s ta v e  H a l l e r )  was p ro d u c e d . As t h e  F re n c h  

a u d ie n c e s  d id  n o t  u n d e r s ta n d  th e  E n g l i s h  hum or o f  th e  p l a y ,  i t  was 

f o r t u n a t e  t h a t  t h e  r u n  o f  E l e c t i o n s  was t o  b e  o n ly  a  l i m i t e d  o n e . T h is  

i s  one o f  th e  v e r y  few  e x a m p le s  o f  im p o r te d  c o n te m p o ra ry  p la y s  d u r in g

t h e  p e r io d  o f  1875 t o  1 8 9 0 . Now u n d e r  K on in g * s d i r e c t i o n ,  th e  Gymnase

in t r o d u c e d  c o m ld ie - v a u d e v i l l e s ,  and  th e  f i r s t  w ork o f  t h i s  g e n re  was 

Armes de R ic h e l i e u  by  B oyard  and  D um ano ir.

The d e s t i n y  o f  t h e  G ym nase, f o r  a  lo n g  tim e  u n d e c id e d  
i n  th e  h a n d s  o f  M. K o n in g , saw t h e  end  o f  i t s  p u b l i c  i n d i f 
f e r e n c e .  P r o s p e r i t y  was now th e  law  o f  th e  h o u s e .  T oday , 
th e  a c t i n g  t r o u p ,  s t r o n g e r  w i th  new r e c r u i t s ,  was m ore 
hom ogenous and  c o n s i s t e n t .  The d i r e c t o r  b ro a d e n e d  th e  
sc o p e  o f  t h i s  t h e a t r e ’ s  a c t i v i t i e s  b y  a s s i s t i n g  d r a m a t ic  
a u th o r s  o ld  and  new . The t h e a t r e  h ad  t o  h av e  a  renew ed  
r e p e r t o r y  a s  th e  d i r e c t o r  i n t e n d s  t o  r e t u r n  t h i s  t h e a t r e  
t o  i t s  f o rm e r  p ro m in e n c e .4 ®

I n  f u l f i l l i n g  t h i s  p o l i c y ,  t h e  Gymnase p ro d u c e d , on J a n u a ry  5 , 1 8 8 2 ,

th e  p la y  S e rg e  P a n in e , a  f i v e  a c t  d ram a i n  p ro s e  by G eo rg es  O h n e t.

" T t w as , i n  t r u t h ,  a  f a m i l i a r  s t o r y  w i th  th e  s p e c t a c l e  b e in g  th e  m a jo r

p o r t i o n  o f  t h i s  m em orable e v e n i n g .” 44  The p la y  a c h ie v e d  123 e v e n in g

^ N o e l  and S t o u l l i g ,  o p . o i t . , V I I I ,  p . 2 1 5 .

4 4 I b id . ,  V I I I ,  p . 2 1 5 .
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p e r fo rm a n c e s  and  16 m a tin e e  p e r fo r m a n c e s .  W ith  S e rg e  P a n in e , th e  

t h e a t r e  r e c o v e r e d  i t s  s t a t u s  by  p r o d u c in g  o n ly  w orks w h ic h  w ould  h av e  a  

c o n s id e r a b l e  r u n .

From  1883 t o  1 8 9 0 , t h e  Gymnase p ro d u c e d  a  lo n g  s e r i e s  o f  c o m e d ie s . 

The m a jo r  p o r t i o n  o f  t h e s e  p la y s  w ere  b y  G eo rg es  O h n e t, J u le s  C l a r e t i e  

(who becam e d i r e c t o r  o f  t h e  C o m e d ie - F ra n ja is e  i n  1 8 8 5 ) ,  an d  Edmond 

G o n d in e t .  T h is  t h e a t r e  a l s o  c o n t in u e d  t o  r e v i v e  i t s  p r e v io u s  h i t s  l i k e  

S e rg e  P a n in e  and  F r o u f r o u .

A n to in e  c o n s id e r e d  t h e  p r o d u c t io n  o f  P o r to - R ic h e * s  L a C hance de 

F r a n g a i s e  ( i n  1 8 8 9 ) an a n o th e r  i n d i c a t i o n  t h a t  th e  b o u le v a r d  t h e a t r e s  

w ere  f o l l o w in g  t h e  p r a c t i c e s  o f  t h e  T h e e J t r e -L ib re .^ 5  A f t e r  1 8 8 8 , t h e  

p r o d u c t io n  o f  p la y s  s i m i l a r  t o  th o s e  p ro d u c e d  b y  t h e  T h e a t r e - L ib r e  now 

i n c r e a s e d  g r e a t l y  a t  t h i s  t h e a t r e .

The V a u d e v i l l e

A t t h e  V a u d e v i l l e ,  d u r in g  1 8 7 5 , t h e  s u c c e s s  o f  L es P ro o e s  V e a u ra -  

d ie u x  by  D e la c o u r s  and  H e n n eq u in  f o r c e d  t h e  d i r e c t o r  o f  t h e  t h e a t r e  t o  

r e v i v e  i t  a f t e r  i t s  i n i t i a l l y  s h o r t  summer r u n .  L es S c a n d a le s  d t h e i r  

by  T h e o d o re  B a r r i ^ r e  becam e t h e  V a u d e v i l l e * s  n e x t  s u c c e s s .  D u r in g  t h e  

y e a r  1 8 7 6 , Madame C a v e r l e t  b y  A u g ie r  was ad d ed  t o  t h e  s u c c e s s  l i s t .

Andre* A n to in e  f e l t  t h a t  t h i s  p r o d u c t io n  o f  A u g ie r* s  p la y  was w e l l  

p la n n e d .  The p la y * s  l i t e r a r y  q u a l i t y  a id e d  i t s  p o p u l a r i t y  and  i t  

a c h ie v e d  65 p e r f o r m a n c e s .  B e g in n in g  i n  1 8 7 7 , t h e  t h e a t r e  b e g a n  a  s e r i e s  

o f  S a rd o u  r e v i v a l s  b e g in n in g  w i th  D o ra  and  Le B o u r g e o is ie  d e  P o n t-A ro y . 

D o ra  c a u s e d  Z o la  t o  a t t a c k  t h e  V a u d e v i l l e  f o r  i t s  t im e -w o rn  p r o d u c t io n s .

A n to in e , o p . c i t . ,  I ,  p .  2 2 6 f f .
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The n e x t  s u c c e s s e s  a t  t h e  V a u d e v i l le  w ere l e s  L io n n e s  p a u v re s  by  A u g ie r ,  

Le P ^ re  p ro d ig u e  by Dumas f i l s , and  O d e tte  by  S a rd o u ; t h e s e  r e v i v a l s  

e x te n d e d  fro m  1879 t o  1 8 8 2 .

A f t e r  t h e  r e t i r e m e n t  o f  D e s la n d e s ,  A lb e r t  C ar^ e  to o k  o v e r  th e  

m anagem ent a t  t h e  V a u d e v i l le  i n  1 8 8 5 . S u b s t a n t i a l l y ,  t h e  new m anage

m ent d i d  n o t  ch an g e  t h e  t h e a t r e * s  p o l i c y  f o r  t h e  r e m a in d e r  o f  t h e  d e 

c a d e .  T h e re  w ere r e v i v a l s  o f  p ro v e n  s u c c e s s e s  l i k e  B ^ b e , L * Age i n g r a t e , 

Voyage de  M. P e r r io h o n , and  C e lim a re  l e  b i e n  a m ie .

The V a r i / t ^ s

The p o l i c y  o f  t h e  V a r i e t e s  fro m  1875 t o  1890 l i m i t e d  p r o d u c t io n  

m o s tly  t o  f a r c e s  and v a u d e v i l l e s . The y e a r  1875 was t y p i c a l  w i th  i t s  

p r o d u c t io n  o f  T re n te  m i l l i o n s  du  g l a d i a t o r s  by L a b ic h e  and G i l l e ,  and  

l e  C hapeau  de p a i l l e  d * l t a l i e , La V ie  P a r i s i e n n e ,  and Les T r o is  E p i c i e r s  

( th e  l a s t  two w ere o p e r e t t a s ) .  I n  1 8 7 9 , La Femme a  p a p a , a  v a u d e v i l l e  

i n  t h r e e  a c t s  by  H en n eq u in  and A lb e r t  M il la u d ,  becam e a  s t a p l e  o f  t h i s  

t h e a t r e .  The f o l lo w in g  y e a r ,  1 8 8 0 , saw  th e  r e v i v a l  o f  G rand C a s im ir  

w h ich  was a  m ost p o p u la r  v a u d e v i l l e ;  i t s  p e r i o d i c  r e v i v a l  c o n t in u e d  a t  

t h i s  t h e a t r e  d u r in g  th e  1880*s .  When M o n sieu r B e t s y , a  f o u r  a c t  p la y  

by  P a u l  A le x is  and  O sca r  M e te n ie r  (tw o p ro m in e n t e x p o n e n ts  o f  t h e  

T h ^ t? b re -L ib re * s  n a t u r a l i s m e ) was p r e s e n te d  i n  1 8 9 0 , A n to in e  p ro c la im e d  

a n o th e r  p e n e t r a t i o n  o f  n a tu r a l i s m e  i n t o  t h e  b o u le v a r d  t h e a t r e s .

The T h e a tre  de  l a  P o r t e - S a i n t - M a r t in

The p o l i c y  o f  th e  T h e a t r e  de  l a  P o r t e - S a i n t - M a r t in  was d e v o te d  

t o  th e  p r o d u c t io n  o f  s p e c t a c l e s .  The y e a r  1875 saw t h e  i n t r o d u c t i o n  o f  

one o f  i t s  m ost p o p u la r  s p e c t a c l e s :  Le T our de mond e n  q u a t r e - v i n g t s
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jo u r s  (a d a p te d  by D ennery and J u le s  V erne from  th e  l e t t e r ' s  n o v e l o f  

th e  same nam e). Im m e d ia te ly , th e  m ise  e n  scen e  c r e a te d  a  s e n s a t io n .

T h is  s p e c t a c l e ,  i n  1875 , was p e rfo rm ed  360 t im e s .  The f o l lo w in g  y e a r s  

t h i s  t h e a t r e  o o n tin u e d  to  p ro d u ce  p la y s  o f  a  s im i l a r  g e n r e .  I t s  m ost 

o u ts ta n d in g  s u c c e s s e s  w ere La R ein e  M argot ( i n  1877 , a  f i v e  a c t  dram a 

w ith  T a i l l a d e  i n ' t h e  l e a d in g  r o l e )  and Les E x i l e s  ( i n  1878 , a  f i v e  a c t  

dram a by Eugene Nus and P r in c e  L u b o m irs k i) . U n t i l  18 8 0 , th e  p o l ic y  

rem a in ed  e s s e n t i a l l y  th e  sam e.

A f te r  an  e x te n d e d  ru n  o f  F ro u f ro u  i n  1883 , P o r te - S a in t - M a r t in  

p r e s e n te d  Jean  R ic h e p in 's  Nana S a h ib . T h is  p la y  had  b een  w r i t t e n  f o r  

S a ra h  B e rn h a rd t who now s h i f t e d  h e r  a c t i v i t y  t o  t h i s  t h e a t r e .  B e g in 

n in g  i n  J a n u a ry , 1884 , th e  p r o d u c t io n  p o l ic y  was c o n s t r u c te d  a ro u n d  th e  

t a l e n t s  o f  S a ra h  B e rn h a rd t .  On th e  2 6 th  o f  t h a t  m onth , La Dame aux 

c a m e lia s  was r e v iv e d  f o r  h e r .  T h is  p la y  was fo llo w e d  on May 2 1 , 18 8 4 , 

w ith  M acbeth . S ard o u * s T heodora  was r e v iv e d  a f t e r  M acbeth . Only two 

p la y s  w ere p ro d u ced  d u r in g  1885— T heodora  w hich  r a n  f o r  258 p e rfo rm a n c es  

and M arion D elo rm e. W hile th e  l a t t e r  p la y  opened on December 3 0 , i t  

r a n  f o r  61 p e rfo rm an ce s  d u r in g  1887 and was r e p la c e d  by F e d o ra  w hich  

c o n tin u e d  u n t i l  P a t r i e I  c o u ld  be r e a d ie d  f o r  p e rfo rm a n c e .

P o r te - S a in t - M a r t in  c lo s e d  th e  y e a r  1887 by a l t e r n a t i n g  two p la y s  

by  S a rd o u , Le C ro c o d ile  and La T o so a . W hile b o th  p la y s  w ere i n  th e  

r e p e r to r y  o f  t h i s  t h e a t r e  i n  18 8 8 , La T o sca , th e  more p o p u la r  p la y ,  was 

g iv e n  an  e x te n d e d  r u n .  When B e rn h a rd t became in d is p o s e d ,  La Tosoa was 

c lo s e d  March 3 1 , 1888 . The re m a in d e r  o f  th e  d ecad e  saw th e  p r o d u c t io n  

o f  p la y s  by S ardou  and Dumas p ^ r e .
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D u rin g  t h i s  t im e ,  A n to in e  was k e e n ly  aw are o f  n a tu r a l is m e  i n  a r t  

and. th e  n o v e l ,  and i t s  few  a p p e a ra n c e s  i n  th e  t h e a t r e .  I n  h i s  b o o k , Le 

T h e a t r e ,  A n to in e  n o te d  Z o la ’ s  o b je c t io n s  t o  p ro d u c t io n s  and th e  a p p e a r 

ance  o f young w r i t e r s  r e f l e c t i n g  Z o la ’ s a t t i t u d e .  A n to in e , an  i n t e l l i 

g e n t  b o u r g e o is ,  became e x c i t e d  a b o u t th e  t h e a t r e  th ro u g h  h i s  e x p o su re  

to  i t  a t  an  e a r l y  a g e .  A f t e r  h i s  m i l i t a r y  s e r v i c e ,  he f e l t  more k e e n ly  

a b o u t an  a c t i n g  c a r e e r  f o r  h im s e l f .  B e in g  u n a b le  t o  e n t e r  th e  C o n se r

v a t o i r e  and unhappy w ith  a  s m a ll  dram a s tu d y  g ro u p , he fo u n d ed  th e  

T h ^ e ^ tre -L ib re j in  t h i s  s t e p ,  he was e x p r e s s in g  h i s  d e s i r e  t o  become an  

a c t o r  a s  w e l l  a s  th e  d e s i r e  o f  th e  b o u r g e o is ie  to  make a  comment i n  a l l  

t h e  a r t s .  To h i s  t h e a t r i c a l  p r e n t i c e s ,  A n to in e  b ro u g h t h i s  o b s e rv a t io n s  

o f  e a r l i e r  t h e a t r e  a t te n d a n c e  and h i s  id e a s  o f  n a tu r a l is m e  d e v e lo p e d  

d u r in g  h i s  im p re s s io n a b le  y e a r s .  To g a in  a  t h e a t r e  a u d ie n c e  i n  P a r i s ,  

A n to in e  a tte m p te d  to  g e t  a  f a v o r a b le  re sp o n s e  fro m  th e  i n d i v i d u a l  who 

do m in a ted  th e  f i e l d  o f d ra m a tic  c r i t i c i s m  d u r in g  th e  l a s t  h a l f  o f  th e  

n in e te e n th  c e n tu r y .

F ra n c is q u e  S aroey

R e p e a te d ly ,  A n to in e  w ro te  to  F ra n o is q u e  S a rc e y  to  e x p re s s  h i s  

c o n c e p t o f  t h e a t r e  an d , i n  t u r n ,  S a rce y  p u b l is h e d  th e s e  l e t t e r s  i n  h i s  

co lum n. S a rc e y  c o n s id e re d  h im s e lf  th e  p r o t e c t o r  o f  th e  C o m ed ie -F ran - 

^ a i s e  and th e  F re n c h  t r a d i t i o n .  The i n c l u s i o n  o f  S a ro ey  s e rv e s  to  

i l l u s t r a t e  a n o th e r  p o r t i o n  o f  th e  t h e a t r i c a l  s i t u a t i o n  p r i o r  t o  A n to in e ’ s 

a p p e a ra n c e  in  th e  T h e a t r e - L ib r e .

As th e  c r i t i c  o f  Le Temps, S a rce y  w ro te  c o n s ta n t ly  a b o u t th e  

P a r i s i a n  t h e a t r e .  I n  h i s  c o l l e c t e d  w orks (Q u a ran te  an s  de th ^ H ttre ) ,
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t h e  r e v ie w s  a n d  a r t i c l e s  w e re  a r r a n g e d  a c c o r d in g  t o  s u b j e c t  m a t t e r  t o  

a s s i s t  i n  p i n - p o i n t i n g  S a r c e y 's  v ie w s  a n d  t h e o r i e s .  As a n  ex am p le  o f  

th e  c o n s e r v a t i v e  F re n c h  t r a d i t i o n ,  S a r c e y 's  im p o r ta n c e  t o  t h i s  s tu d y  

o r i g i n a t e s  i n  t h e  f a c t  t h a t  A n to in e  f e l t  i t  n e c e s s a r y  t o  h a v e  S a rc e y  

r e v ie w  t h e  T h ^ t r e - L i b r e  p r o d u c t i o n s .  By i n v o l v i n g  S a r c e y  i n  a  d i s c u s 

s io n  o f  t h e a t r i c a l  t h e o r i e s  a n d  p r a c t i c e s ,  A n to in e  f e l t  t h a t  h e  w o u ld  

b e  a b l e  t o  c a l l  a t t e n t i o n  o f  t h e  p u b l i c  t o  h i s  t h e a t r e .  As a  m eans o f  

g e t t i n g  p u b l i c i t y ,  A n to in e  a d d r e s s e d  l e t t e r s  t o  S a rc e y  e x p r e s s in g  h i s  

v ie w s  on  c u r r e n t  t h e a t r e  p r a c t i c e s .  B e s id e s ,  a  S a r c e y  r e v ie w  o f  a  

T h e ^ t r e - L ib r e  p r o d u c t io n  w o u ld  i n d i c a t e  t h e  s i g n i f i c a n c e  o f  A n t o i n e 's  

w ork  i n  r e l a t i o n s h i p  t o  o t h e r  P a r i s i a n  t h e a t r e s .

A p p e a r in g  d u r in g  t h e  r i s e  o f  s c i e n t i f i c  p o s i t i v i s m ,  S a r c e y  made 

o n ly  a  n o m in a l bow i n  t h a t  d i r e c t i o n .  He f e l t  t h e  n e e d  t o  r a t i o n a l i z e  

h i s  c o n s e r v a t i v e  v ie w s .  A c c o rd in g  t o  S a r c e y ,  a  n a t i o n a l  p r e j u d i c e  

r e s i s t e d  a n y  t h e a t r i c a l  c h a n g e . T h is  r e c a l c i t r a n t  c o n d i t i o n  d e v e lo p e d  

fro m  t h e  n a t i o n a l  p h i l o s o p h i c a l  a n d  n e o c l a s s i c a l  e d u c a t io n  w h ic h  w as 

o v e r l y  c o n c e rn e d  w i th  a  t r a d i t i o n  a n d  a  v iew  o f  b e a u ty  d e r i v a t i v e  o f  

t h e  Age o f  R e a so n .

We h a v e ,  s i n c e  i n f a n c y ,  b e e n  p e r s u a d e d  t h a t  t h e r e  
i s  a n  i d e a  o f  b e a u ty  w h ic h  e x i s t s  b y  i t s e l f ,  w h ic h  i s  a  

. l i v e  e m u la t io n  o f  t h e  d i v i n e ,  w h ic h  e a c h  man c a r r i e s  i n 
s id e  h i m s e l f .  I t  i s  a  c o n c e p t  m ore o r  l e s s  c l e a r  o r  a n  
im age m ore o r  l e s s  good  a c c o r d in g  t o  t h e  m an n er i n  w h ic h  
th e  w o r ld  o f  a r t  a p p ro a c h e d  o r  d e p a r t e d  fro m  a  ty p e  o f
p e r f e c t i o n . 1̂

T h is  i d e a  o f  t h e  b e a u t i f u l ,  a  re m n a n t o f  t h e  n e o c l a s s i c  a g e ,  p e r m i t t e d  

S a r c e y  t o  f e e l  c o m f o r ta b le  i n  h i s  p r e j u d i c e s ;  S a rc e y  i n s i s t e d  t h a t  t h e

^ F r a n c i s q u e  S a r c e y ,  Q u a ra n te  a n s  d e  t h € £ t r e  ( P a r i s :  B ib l io th e q u e
d e s  A n n a le s ,  1 9 0 1 ) ,  V o l.  I ,  p .  1 2 1 f f .  A u t h o r 's  t r a n s l a t i o n .



140

F re n c h  p u b l ic  f o l lo w  a  s i m i l a r  l i n e  o f  r e a s o n in g .  N ot w is h in g  to  d e f in e  

th e  n a tu r e  o f  i d e a l  b e a u ty  o r  th e  a rc h e ty p e  o f  a b s o lu te  p e r f e c t i o n ,  

S a rc e y  c la im e d  t h a t  i t  was o u t s id e  o f  h i s  dom ain .

Commenting upon th e  f i e l d  o f  c r i t i c i s m ,  S a rcey  s a id :  " a e s t h e t i c s

i s  a  t r u e  s c ie n c e ;  and l i k e  a l l  s c i e n c e s ,  i t  o n ly  r e s t s  on some w e l l -  

made o b s e r v a t io n s ." ^ 7 He b e l ie v e d  t h a t  th e  s c h o la s t i c  and s c i e n t i f i c  

f i e l d s  a r r i v e d  a t  t h e i r  v iew s a f t e r  a  lo n g  and p a t i e n t  a n a ly s i s  o f  

t h e i r  e le m e n ts .  "He [ th e  i n v e s t i g a t o r ]  d i s t i n g u i s h e s  th e  p a r t s  o f  h i s  

c o m p o s it io n , th e  o rg a n s  [ th e  c o m p o s it io n ]  o f  w hioh i t  was g i f t e d ,  and 

s e a rc h e d  [ f o r ]  th e  f o u n d a t io n  o f  th e s e  o r g a n s . " ^  S in c e  th e  a p p a re n t  

m o t iv a t io n  f o r  a  s e a rc h  o f any know ledge stemmed from  an  in d iv id u a l  

c u r i o s i t y  p o s s e s s e d  by  a l l  men ( a  n e o - c l a s s i c  c o n c e p t ) ,  S a rc e y  "w ish ed  

t o  know and t o  be  p le a s e d  to  have known i t  [ t h e a t r i c a l  k n o w led g e , 

t h e o r i e s ,  o r  p r a c t i c e s ] . " ^  T hus, S a ro e y , th e  c r i t i c ,  becam e th e  

j u s t i f i c a t i o n  o f  S a rc e y , th e  t e a c h e r .

Above a l l ,  S a rc ey  hoped t h a t  h i s  c r i t i c a l  comments w ould fo rm u 

l a t e  law s w hich  w ould be i n s t r u c t i v e  t o  th e  p u b l ic  and t o  th e  t h e a t r e  

p r o f e s s i o n .  S u p e r f i c i a l l y  t u r n i n g  to  s c ie n c e  f o r  h i s  f i g u r e s  o f  s p e e c h , 

S a rc e y  f e l t  t h a t  h i s  e x a m in a tio n  o f d ra m a tu rg y , t h e a t r e  and i t s  c o n c e p ts ,  

w ould be s i m i l a r  to  " o h e m is try  a p p ly in g  i t s  p ro c e s s  o f  a n a ly s i s  t o  th e  

k in d s  o f b e in g  t h a t  we c a l l  w orks o f  th e  t h e a t r e T h e  g e n e r a l

4 7 I b i d . ,  I ,  p .  12 2 .

4 8 I b i d . .

4 9 I b i d . ,  I ,  p .  124 .

5 0 I b i d .
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p r a c t i c e s  o f  n a t u r a l i s t i c  c r i t i c i s m ,  a f t e r  a s s e m b l in g  th e  f a c t s ,  d i d

n o t  p e r m i t  c o n c lu s io n s  t o  b e  d raw n  by t h e  e x a m in e r ,  f o r  t h e  s c i e n t i f i c

a p p ro a c h  e m p h a s iz e d  a  c o m p le te  and u n e m o tio n a l  e x a m in a t io n  o f  f a c t s .

I t  i s  d i f f i c u l t  t o  u n d e r s ta n d  S a ro e y * s  c o n c e p t  o f  a p p ly in g  s c i e n c e  t o

l i t e r a t u r e ,  f o r  i t  was h i s  b e l i e f  t h a t  t h e  g o a l  o f  t h e a t r e  was t o

m o r a l i z e .  "The g o a l  o f  a l l  a r t i s t s  i n  g e n e r a l ,  and  t h e  d r a m a t ic  w r i t e r s

i n  p a r t i c u l a r ,  i s  t o  make b e a u t i f u l  w o rk s . T h e i r  u l t i m a t e  o b j e c t i v e

51was n a t u r a l l y  t o  m o r a l i z e . ”

S a rc e y  w ish e d  t o  a r r a n g e  h i s  r e v ie w s  i n  a  ”m o st b e a u t i f u l  f a s h i o n . ”  

I n  o r d e r  t o  do t h i s ,  h e  h ad  t o  j u s t i f y  h i s  s e e m in g ly  o b j e c t i v e  p o i n t  o f  

v ie w .

Prom  s c i e n t i f i c  la w s  and  fro m  t h e  r u l e s  o f  good 
w r i t i n g  and  good ju d g in g  a r e  fo u n d  c o m p le te ly  d i f f e r e n t  
id e a s  w h ich  a r e ,  a t  t h e  m om ent, e n c r o a c h in g  u p o n  o u r  
s t u d i e s ;  t h u s ,  I  w i l l  s u p p ly  t h e  r e a d e r  w i th  t h e  am az in g  
s t e p  [ t o  a s s i s t  i n  u n d e r s t a n d in g  t h e  t h e a t r e ] . 5 2

A c c o rd in g  t o  S a r c e y ,  t h e r e  was o n ly  one e s s e n t i a l  o o n d i t i o n  o f  t h e  

t h e a t r i c a l  a r t  w h ich  e s t a b l i s h e d  t h e  d i f f e r e n t  b e tw e e n  d ram a  an d  o t h e r  

a r t  f o r m s .  T h is  d i s t i n c t i o n  was " t h e  p r e s e n c e  o f  t h e  a u d ie n c e  . . .

We c a n n o t  o o n c e iv e  a  t h e a t r e  w i th o u t  a n  a u d ie n c e ."® 3  F o r  e x a m p le , 

p a i n t i n g  an d  w r i t i n g  d id  n o t  d e p en d  u p o n  a n  a s se m b le d  g ro u p  t o  com

m u n ic a te  i t s  a r t i s t i o  q u a l i t i e s .  The a u d ie n c e  p e r m i t t e d  t h e  a u th o r  

and  t h e  p l a y e r s  t o  a c t  upon  i t s  e m o t io n s .

To t h e  t h e a t r e ,  S a rc e y  f e l t  t h a t  t h e  a u d ie n c e  b r o u g h t  i t s  emo

t i o n a l  p r e j u d i c e s  and  i t s  e m o t io n a l  r e s p o n s e s .  The p la y w r ig h t  was

5 1 I b i d . , I ,  p .  1 7 0 .

5 2 I b i d , , I ,  p .  1 2 4 .

5 5 I b i d . , I ,  p .  1 2 6 .
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r e q u i r e d  t o  in v o lv e  t h e  im a g in a t io n  o f  t h e  s p e c t a t o r  an d  th e n  m o r a l i z e .

T h is  e m o t io n a l  in v o lv e m e n t b y  t h e  a u d ie n c e ,  a c c o r d in g  t o  S a r c e y ,  was

h i s  p r im a ry  j u s t i f i c a t i o n  o f  t h e  p o s i t i o n  o f  a  c r i t i c  i n  r e c o r d i n g  an d

e v a l u a t i n g  a  p l a y .

I n  h i s  d i s c u s s i o n  o f  " l e s  c o n d i t i o n s  d e  l * a r t  d r a m a t iq u e 11 on

J u ly  3 ,  1 8 7 6 , S a ro e y  s t a t e d  t h a t  l e  d ram e e s t  l a  r e p r e s e n t a t i o n  de  l a  
5dv i e  h u m a in e . Y e t ,  t o  r e p r e s e n t  human l i f e  b e f o r e  a  c ro w d , S a rc e y

in fo rm s  u s  t h a t  " c e r t a i n  t r i c k e r y  was n e c e s s a r y  an d  th e y  d e f i n e  t h e a t -

55r i c a l  c o n v e n t i o n s . "  The d e g r e e  o f  s u c c e s s  w i th  w h ich  t h e  p la y w r ig h t  

em p lo y ed  t h e s e  t r i c k s  was a  m e a s u r in g  d e v ic e  S a rc e y  em p lo y ed  t o  d e t e r 

m ine t h e  s u o c e s s  o f  a  p la y  an d  i t  was th r o u g h  t h e  a u d ie n c e  r e a c t i o n s  

t h a t ,  many t i m e s ,  S a rc e y  o b ta in e d  h i s  a p p r a i s a l .  T h u s , t h e  c o n t r o l  o f  

t h e  crow d was a  p r im a ry  f a c t o r  b y  w h ich  S a rc e y  p la c e d  h i s  m e a su re m e n t. 

The a im  o f  S a rc e y  was t o  d e f i n e  t h e s e  s t a g e  r u l e s .

N a tu re  and  human l i f e  w ere  i m p a r t i a l  b e f o r e  jo y  and  
s a d n e s s ,  b e f o r e  l a u g h t e r  and  t e a r s  and  w hen p a s s i n g  f ro m  
one e m o tio n  t o  a n o th e r  . . . S in c e  t h e  t h e a t r e  i s  n o t  t h e  
r e p r e s e n t a t i o n  o f  human l i f e ,  i t  i s  a  g a t h e r i n g  o f  c o n v e n 
t i o n s  d e s t i n e d  t o  g iv e  t h a t  i l l u s i o n  t o  a n  a u d i e n c e . 5 6

The t h e a t r e  c o n v e n t io n s  w ere  d iv i d e d  by  S a rc e y  i n t o  tw o p a r t s :  t h e

e t e r n a l s  an d  t h e  te m p o ra ry  o r  t h e  v a r i a b l e s .  Of t h e  e t e r n a l  c o n v e n t io n s ,

S a rc e y  f e l t  t h a t  th e y  w ere  so  s e l f - e v i d e n t  t h a t  th e y  d i d  n o t  n e e d  t o  b e

m e n tio n e d .  A s p e c i f i c  l i s t i n g  o f  t h e s e  e t e r n a l s  was n e v e r  made b y

S a r c e y .  O nly a  g u e s s  o f  w h a t t h e  e t e r n a l  c o n v e n t io n s  w ere  c a n  be  m ade.

5 4 I b i d . ,  I ,  p .  1 2 4 .

5 5 I b i d . ,  I ,  p .  1 5 1 . '

5 6 I b i d . ,  I ,  p .  1 4 2 .
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S a rce y  a p p e a re d  to  be more i n t e r e s t e d  i n  v a r i a b l e  c o n v e n tio n s  w hich  

r o s e ,  w ere f e l t ,  and w ere r e p la n e d  by e v e ry  g e n e r a t io n  o f  a r t i s t s .  The 

v a r i a b l e  c o n v e n tio n s  w ere th e  o n es  w hich  gave th e  a p p e a ra n c e  o f t r u t h  

t o  th e  t h e a t r e .

We have o f te n  rem ark ed  t h a t  l a u g h te r  s t i l l  c o n t in u e s  
f o r  a  lo n g  tim e  a f t e r  th e  c au se  o f  l a u g h te r  h a s  c e a se d  w hich 
i s  s i m i l a r  t o  th e  c o n t in u e d  f lo w  o f  t e a r s  a f t e r  th e  g o o d n ess 
h as  d r ie d  o u r  e y e s .  The human s o u l  i s  n o t  a g i l e  enough  t o  
p a ss  e a s i l y  from  one ex trem e  em o tio n  t o  a  c o n t r a r y  o n e . 5<7

In  r e a l  l i f e ,  t h e r e  i s  a  m in g lin g  o f  t e a r s  and 
l a u g h te r  t h a t  i s  d i f f i c u l t  t o  u n d e r s ta n d  and e s p e c i a l l y  
sa d n e ss  w hich  d o es  n o t  a lw ays le a v e  any in c o n v e n ie n c e .
We have a l r e a d y  and r e p e a te d ly  s a id  a  h u n d red  t im e s ,  n a tu r e  
i s  i n d i f f e r e n t  and l i f e  i s  th e  sam e. We c r y ,  t h a t  i s  good; 
we la u g h ,  n e x t  t h a t  i s  e a s y .  You la u g h  when i t  i s  n e c e s s a ry  
to  c r y ;  you c ry  when i t  i s  b e t t e r  to  la u g h .  T h a t i s  y o u r 
a f f a i r . 58

I f  th e  a u th o r* s  o b je c t  was t o  e x c i t e  l a u g h t e r ,  t h e  a n t io n s  o f  th e  p la y  

m ust c o n ta in  o n ly  th o s e  c o n v e n tio n s  w hich w i l l  p ro d u ce  t h i s  r e s u l t .

F o r  t r a g e d y , th e  r e v e r s e  was t r u e . When th e  a u d ie n c e  was moved to  

s a d n e s s ,  some b e l i e f  t h a t  hope o r  jo y  s t i l l  e x i s t e d  had to  be p r e s e n t .  

F o r  S a rc e y , th e  l a s t  e m o tio n a l  im p re s s io n  w hich  th e  a u th o r  c r e a t e d  was 

th e  do m in an t o n e ; t h e r e f o r e ,  any su d d en  j u x t a p o s i t i o n  o f  l a u g h te r  and 

t e a r s  was im p o s s ib le .  S a rc e y  f e l t  t h a t  th e  a u d ie n c e  w ould be u n a b le  to  

f e e l  one e m o tio n  and th e n  q u ic k ly  move t o  a  more o p p o s in g  e m o tio n .

Such a  c o n te n t io n  was r e i n f o r c e d  by S a rc e y * s  c o n s e rv a t iv is m  and w hat 

he c a l l e d  " th e  F re n c h  t r a d i t i o n , "  w hich  oan  be c o n s id e re d  h i s  euphem ism  

f o r  a  n e o - c l a s s i c  a t t i t u d e .

5 ,7I b i d . , I ,  p .  1 4 3 f f .

58I b i d . , I ,  p .  14 7 .
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I t  was u n f o r tu n a te  t h a t  S a rc e y  d o m in a ted  th e  F re n c h  t h e a t r e  f o r  

su c h  a  lo n g  t im e —f o r t y  y e a r s .  Becque and A n to in e  k e p t  c o m p la in in g  

a b o u t h i s  r u l e s  o f  th e  t h e a t r e .  Y e t ,  A n to in e  u n d e rs to o d  S aro ey * s  

t h e a t r i c a l  pow er and to o k  a d v a n ta g e  o f  i t  by  a d d r e s s in g  l e t t e r s  to  h im . 

A n to in e  hoped t h a t  th e s e  l e t t e r s  w ould c r e a t e  an  i n t e r e s t  i n  th e  T h e a t r e -  

L ib r e .  Two o f  th e s e  l e t t e r s  p la y  an  im p o r ta n t  p a r t  i n  d e te rm in in g  th e  

t h e o r i e s  o f  A n to in e .

Though F e rd in a n d  B r u n e t i^ r e  was a o t iv e  b e g in n in g  i n  th e  1880*s ,  

h i s  im p ac t upon th e  t h e a t r e  d id  n o t  a p p e a r  u n t i l  a f t e r  t h i s  i n v e s t i g a 

t i o n  p e r io d .  As a  l i t e r a r y  c r i t i c  p r a c t i c i n g  p r i o r  t o  A n to in e * s  T h e a t r e -  

L ib r e ,  i t  s h o u ld  be n o te d  t h a t  B r u n e t i ^ r e , s  l i t e r a r y  oam paign , h i s  f i r s t  

and m ost im p o r ta n t  o n e , was a  p r o t e s t  a g a in s t  th e  n a t u r a l i s t i c  d o c t r in e s  

and a g a in s t  Z o la  i n  p a r t i c u l a r .  In  he Roman n a t u r a l i s t e  (1 8 8 3 ) ,  "he 

to o k  s p e c ia l ,  p a in s  to  d e m o lish  th e  s c i e n t i f i c  p r e t e n s io n s  o f Z o la  and
C Q

h i s  f o l l o w e r s ,  e s p e c i a l l y  th e  c u l t  o f  th e  ‘human d o cu m e n t.* ” I r v in g  

B a b b i t t  c o n s id e re d  B r u n e t i^ r e  t o  be  " th e  cham pion o f  th e  c l a s s i c  t r a d i 

t i o n  and [ t h a t  B r u n e t i^ r e ]  p ro c la im e d  th e  suprem acy o f  r e a s o n  i n  an  

ep o ch  when a r t  was g iv e n  o v e r  to  e v e ry  fo rm  o f  m orbid  s u b j e c t i v i t y . ” ®  ̂

B r u n e t i^ r e  o b je c te d  to  th e  f a c t  t h a t  th e  n a t u r a l i s t s  re d u c e d  man t o  th e  

p la n e  o f  an im a l i n s t i n c t .

B r u n e t i^ re * s  i n t e r e s t  i n  th e  t h e a t r e  came from  an  e v a lu a t io n  o f 

t h e  F re n c h  o l a s s i c s .  Les ^ p o q u e s  du th ^ & tre  f r a n g a i s  was th e  p u b l is h e d  

n o te s  o f  f i f t e e n  l e c t u r e s  he gave a t  th e  Odeon b e tw een  November 5 , 1891

® ^ Irv in g  B a b b i t t ,  The M a s te rs  o f  F re n c h  C r i t i c i s m  (B o sto n  9s New 
Y ork : H oughton M if f l i n  & Go. ,  1 9 1 2 ) , p . 30 6 .

6 0 I b i d . , p .  30 4 .
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and  F e b ru a ry  2 5 , 1 8 9 2 . W hile  t h i s  w ork was c o n c e rn e d  w ith  t h e  p r e v io u s  

a t t a in m e n t s  i n  th e  F re n o h  t h e a t r e ,  t h e r e  r a n  th ro u g h o u t  th e  l e o t u r e s  a  

th e o r y  o f  d ram a, e v id e n t  o n ly  i n  a  r a t h e r  s h a p e le s s  fo rm . B r u n e t i^ r e  

c l a r i f i e d  t h i s  th e o r y  i n  h i s  p r e f a c e  t o  th e  A n n a les  d u  t h e a t r e  e t  de l a  

m usique  f o r  1 8 9 3 . U n f o r tu n a te ly ,  d u r in g  th e  l a s t  d e c a d e  o f  t h e  n in e 

t e e n t h  c e n tu r y ,  h i s  argum en t " e x c i t e d  l i t t l e  o r  no d i s c u s s io n  e i t h e r  i n  

F ra n c e  o r  e l s e w h e r e . I n  th e  p r e f a c e  t o  th e  E n g l i s h  t r a n s l a t i o n ,  th e  

n o te s  s t a t e d  t h a t  i t  was n o t  u n t i l  1903 t h a t  a t t e n t i o n  was p a id  t o  t h i s  

w ork and  th e n  i t  was th ro u g h  B ra n d e r  M atth ew s. T h u s, o n ly  a  b r i e f  

r e f e r e n c e  n e e d s  t o  be made t o  F e rd in a n d  B r u n e t i e r e .

The t o t a l  p i c t u r e  o b ta in e d  fro m  t h i s  s u rv e y  o f  th e  C om edie- 

F r a n g a is e * s  p rom ptbooks and th e  b o u le v a rd  t h e a t r e s  a p p e a r s  t o  be one o f  

e m p h a s iz in g  w e ll-w o rn  c o n v e n tio n s  lo n g  a f t e r  t h e i r  u s e f u ln e s s  h ad  

c e a s e d .  The a c t i n g  and d i r e o t i n g  te c h n iq u e s  em ployed a t  t h e  Comedie 

w ere d e r iv e d  fro m  th e  n e o - d a s s i c  and ro m a n tic  e r a s .  L i t t l e  o r  no 

a t te m p t  was made t o  a d j u s t  th e  Comedie p r a c t i c e s  to  any  e v o l u t i o n  o f  

t h e a t r e  s t y l e s .  A u g ie r ,  Dumas f i l s ,  and S ard o u  c o n tin u e d  t o  d o m in a te  

th e  P a r i s i a n  t h e a t r i c a l  s i t u a t i o n .  S a rc e y , a  c o n s e r v a t iv e  c r i t i c ,  d id  

n o t  h e lp  th e  s i t u a t i o n ,  f o r  he  seem ed t o  b e  c o n te n t  i n  k e e p in g  th e  

c o n d i t io n s  o f  th e  t h e a t r e  th e  way th e y  w e re . The b o u r g e o is ie  th ro u g h  

t h e i r  so c io e c o n o m ic  p o s i t i o n  b eg an  t o  e x e r t  an  i n c r e a s i n g  in f lu e n c e  i n  

th e  a r t s  and p o l i t i c s ,  a n d , i n  t u r n ,  th e y  b eg an  t o  e x e r t  p r e s s u r e  upon 

th e  t h e a t r e  th ro u g h  t h e i r  a t t e n d a n c e .  In  th e  1 8 8 0 f s ,  th e  c o n f l i c t  b e 

tw een  n a tu r a l is m e  and ro m a n tic is m  a n d /o r  n e o - c l a s s i c i s m  re a c h e d  th e

^ ^ F e rd in a n d  B r u n e t i e r e ,  The Law o f  th e  Drama (New Y ork : D ram a tic
Museum o f  C olum bia U n i v e r s i t y ,  1 9 1 4 ) ,  p .  9 0 .
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t h e a t r e .  A ndre A n to in e * s  im p o rta n c e  a r i s e s  from  h i s  t r a n s f e r  o f  n a tu 

r a l i s t i c  c o n c e p ts  t o  th e  t h e a t r e  i n  su ch  a  m anner a s  t o  a c h ie v e  an  

a r t i s t i c  r e a l i t y  w hich was i d e n t i f i a b l e  w ith  th e  b o u rg e o is  a u d ie n c e .



CHAPTER IV

VARIOUS IMMEDIATE NATURALISTIC INFLUENCES UPON ANDEfif ANTOINE

I n  th e  l a s t  c h a p te r ,  t h e  e s ta b l i s h m e n t  o f  th e  t h e a t r i c a l  e n 

v iro n m e n t d u r in g  th e  p e r io d  fro m  1875 t o  1890 was m ade. Now, i t  i s  

n e c e s s a ry  t o  exam ine th e  p h i lo s o p h ic a l  and c u l t u r a l  th o u g h t  w hich  

e x e r te d  a  d i r e c t  in f lu e n c e  upon Andr4  A n to in e  h im s e l f ;  f o r  o b v io u s ly  

th e s e  a t t i t u d e s  sh ap ed  th e  fo rm  and c o n te n t  o f  A ndre A n to in e ’ s t h e a t 

r i c a l  c o n c e p ts .  I t  may be b e s t  t o  p e rm it  A n to in e  t o  d e s c r ib e  th e  

t h e a t r e  c o n d i t io n s  o f h i s  y o u th  i n  h i s  own w o rd s:

In  18 8 7 , th e  F re n c h  soene  was c o m p le te ly  i n  th e  
hands o f  th e  i l l u s t r i o u s  t r i n i t y :  A u g ie r , Dumas f i l s ,
S a rd o u , who had  r e ig n e d  f o r  tw e n ty  y e a r s ,  more o r  l e s s ,  
a t  th e  C o m b 'd ie -F ran g a ise . P e r r i n ,  who had j u s t  d ie d ,  
w i l l i n g l y  s a i d :  " I  have no need  f o r  new a u th o r s ;  one
y e a r  Dumas, one y e a r  S a rd o u , and a  t h i r d  A u g ie r ;  t h a t  
i s  s u f f ic ie n t .-* -

B e a r in g  i n  mind th e  p r a c t i c e s  o f " th e  i l l u s t r i o u s  t r i n i t y "  (a s  

d is c u s s e d  i n  G h ap te r I I ) , i t  i s  now p o s s ib le  t o  t u r n  t o  th e  contem po

r a r y  in f lu e n c e s  upon A n to in e . B orn i n  18 5 8 , A n to in e  sum m arized h i s  

c h ild h o o d  and i t s  t h e a t r i c a l  e x p e r ie n c e s  i n  th e  i n t r o d u c t i o n  to  

" S o u v e n irs "  s u r  l a  T h £ & tre -L ib re .

I  w ish  to  r e l i v e  and lo o k  in to  th e  so u rc e  o f  t h a t  
s in g u la r  f e v e r  w h ich , a t  t h a t  moment, tra n s fo rm e d  me in to  
a  k in d  o f  m e teo r  t h a t  f e l l  upon th e  t h e a t r i c a l  p l a i n .
N e i th e r  my o r i g i n  n o r  my v e ry  s im p le  c u l t u r e  p re p a re d  me 
to  be  th e  equal, o f  t h i s  a d v e n tu re  . . .

■*-Andre A n to in e , " S o u v e n ir s "  s u r  l e  T h ^ t r e - L i b r e  ( P a r i s :  A rthem e
F a y a rd  & C ie ,  1 9 2 1 ) , p .  6 .
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My f i r s t  im p ress io n , o f  th e  t h e a t r e  d a te s  fro m  B a- 
t a - c l a n ,  w here my m o th er som etim es to o k  me f o r  50 c e n tim e s  
w ith  c e r t a i n  g re e n  c a rd s  w hich  I  s t i l l  s e e ;  we had  th e  
r i g h t  to  a  s e a t  and a  c h e r ry  b ra n d y  I Happy t im e s !  T here  
we saw s m a ll  c o m ed ie s , some o p e r e t t a s  w hich  s t a r r e d  th e  
young s i n g e r ,  L u o ien  F u g e re .  I n  th e  M ara is  w here we 
l i v e d ,  t h e r e  was th e  T h e a tre  S a in t - A n to in e ,  B o u lev a rd  
R ic h a rd -L e n o ir ,  a  m in ia tu r e  s c e n e  w hich  r e p r e s e n te d  th e  
g lo ry  o f 1850; T acova p la y e d  and  so  d id  D u v e rt and  L au zan n e .
But i t  was c e r t a i n  p r e s e n t a t i o n s  o f  B eau m arch ais  w hich  f i r e d  
th e  b r a i n  o f a  b r a t  w ith  i t s  m ost p ro fo u n d  im p re s s io n s .  I  
s t i l l  r e s e e  v e ry  w e l l  th e  m e lo d ra m a tic  a s to n is h m e n ts — Les 
Dix d e g re e s  du c r im e . La Dame de S a in te - T r o p e s , A ta r -B u l ou 
l a  Vengenoe d«une n e g re  and R ic h a rd  th e  T h ird  . . .

One o th e r  memory i s  added t o  t h i s .  The p r e t t y  
d a u g h te r  o f  a  n e ig h b o r  p la y e d  s m a ll  r o l e s  a t  t h e  G a i e t i e ;  
l e d  by h e r  h a n d , one e v e n in g , I  h e lp e d  i n  th e  box o f  th e  
p ro m p te r  w here sh e  had  p la c e d  me d u r in g  th e  p e rfo rm an ce  o f  
La C h a tte  b la n c h e . T h a t e p o c h , th e  f e e r i e s  w ere s t i l l  
l i v i n g  and ad o red  by th e  y o u n g s te r s ;  e v e ry  e v e n in g ,  I  saw 
th e  m a g n if ic e n t  t r u n k s  u n f o ld  and th e  changem ent du  v u e .
W ith my e y e s  ro o te d  to  t h e  f l o o r  o f  th e  s t a g e ,  I  saw th e  
s i l e n t  t r a p  d o o r open t o  p e rm it  th e  m a c h in is t  t o  p u l l  t h e  
s t r i n g  f o r  th e  s tu p i f y i n g  c h a n g e s . T h a t i n i t i a t i o n ,  th ro u g h  
th e  u n d e rw o rld  o f  th e  t h e a t r e ,  d id  n o t  d e s t r o y  th e  i l l u s i o n ;  
on th e  c o n t r a r y ,  i t  had  p ro b a b ly  awakened w i th in  me a  p a s 
s io n a t e  t a s t e  f o r  th e  m ise  e n  s c e n e .

O u ts id e  o f  two o r  t h r e e  c h a n c e s ,  I  n e v e r  had  a n o th e r  
c o n te n t  w ith  th e  t h e a t r e  [ u n t i l  I  wan more f i n a n c i a l l y  
in d e p e n d e n t] ;  h o w ev er, I  fo llo w e d  th e  p o s te r s  and my 
im a g in a t io n  w orked w ith  th e  h e lp  o f th e  s p e c t a c l e s  w hich I  
had  b e en  a b le  t o  a s s i s t . 2

Coming from  b o u rg e o is  p a r e n t s  who w ere p a r t  o f  an  i n d u s t r i a l  m ig ra t io n  

t o  P a r i s ,  A n to in e  grew  up i n  a  c h an g in g  econom ic and p o l i t i c a l  s i t u a 

t i o n  w hich  h a s  to  be  re v ie w e d .

I n  com m enting upon th e  p o l i t i c a l  and econom ic e n v iro n m e n t o f  

th e  e r a ,  i t  can  be s a id  t h a t  many c o n d i t io n s  c a u se d  th e  i n s u r r e c t i o n  

w hich  p ro d u ced  th e  T h ird  R e p u b lic :  t h e  n a t i o n a l  h u m i l i a t io n  o f  th e

d e f e a t  a t  Sedan was i n t o l e r a b l e  t o  th e  F re n c h  p e o p le ;  th e  o u tb re a k  o f  

th e  F r a n c o -P r u s s ia n  War and th e  c o n tin u e d  s u c c e s s  o f  th e  Germans c r e a te d

2 I b i d . ,  p . 9 f f .
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a n  u n f a v o ra b le  im p re s s io n  on t h i s  p ro u d  n a t i o n ;  a f t e r  th e  N a t io n a l  

A ssem bly  h ad  s ig n e d  a  p e a c e  t r e a t y  g r a n t in g  A ls a c e - L o r r a in e  and  f i v e  

m i l l i o n  f r a n c s  in d e m n ity  t o  t h e  G erm ans, th e  P a r i s i a n s  w ere d e te rm in e d  

t o  t a k e  a c t i o n .  As th e  w ar had  u p s e t  t h e  econom ic  s t r u c t u r e  o f  F r a n c e ,  

t h e  s i t u a t i o n  was w e l l  p r e p a r e d  f o r  a  r e v o l t .

Coming o u t  o f  b o th  a  f o r e i g n  and  a  c i v i l  w a r , The T h ird  R e p u b lic  

w a s , fro m  th e  f i r s t ,  a  p ro lo n g e d  e x p e r im e n t  i n  t h e  r e c o n c i l i a t i o n  o f  

t h e  o p p o s in g  f o r c e s  c u r r e n t  i n  t h e  F re n c h  g o v e rn m en ts  s in c e  t h e  R e v o lu 

t i o n  o f  1 7 8 9 . The f i r s t  a c t  o f  t h e  T h ird  R e p u b lic  was t o  r e s t o r e  

p o p u la r  s o v e r e ig n ty  by m aking  th e  o p en  b a l l o t  o b s o l e t e .  A f t e r  1 8 7 1 , a  

c o n t in u e d  s e p a r a t i o n  o f  t h e  e x e c u t iv e  and th e  l e g i s l a t i v e  was f e l t  t o  

be e s s e n t i a l  t o  t h i s  new g o v e rn m e n t. As th e  econom ic l i f e  o f  F ra n c e  was 

b a s e d  u p o n  th e  s m a l l  tow n o r  v i l l a g e ,  t h e  new c o n s t i t u t i o n  o r g a n iz e d  th e  

m a j o r i t y  o f  th e  b o u r g e o i s i e  i n t o  s m a l l  g o v e rn m e n ta l u n i t s .  I n  t h e  f i r s t  

y e a r s  o f  t h e  T h ird  R e p u b l ic ,  t h e  p e a s a n t r y  by  c o n t r o l l i n g  th e  l o c a l  and  

p r o v i n c i a l  g o v ern m en t was a b le  t o  d i c t a t e  t o  th e  n a t i o n a l  g o v e rn m e n t. 

A f t e r  t h e  d e p r e s s io n  o f  1 8 7 3 , t h e  p e a s a n t r y  made some b a d ly  n eed ed  

econom ic im p ro v em en ts  when th e y  fo u n d  th e m s e lv e s  a b le  t o  e x e r t  i n d i r e c t  

c o n t r o l .

The s o c i a l  b a s e s  o f  t h e  T h ird  R e p u b lic  h ad  i t s  c e n t r e  
o f  g r a v i t y  i n  th e  m id d le  c l a s s e s .  W hereas t h e  p e a s a n t r y ,  
f ro m  th e  f i r s t ,  g a in e d  s o l i d  a d v a n ta g e s  fro m  th e  R e p u b lic  
i n  t h e  fo rm  o f  c o n s o l i d a t i o n  and  p r o t e c t i o n  f o r  t h e i r  
p r o p e r t y j  and  th e  i n d u s t r i a l  w o rk e rs  g a in e d  f re e d o m  t o  
o r g a n iz e  th e m s e lv e s  f o r  c o l l e c t i v e  b a r g a in in g  and  d i r e c t  
a c t i o n ;  t h e  m id d le  c l a s s  fa u n d , i n  t h e  p a r l ia m e n ta r y  
R e p u b l ic ,  an  av en u e  f o r  a  c a r e e r ,  pow er and w e a l th  w hich  
g a in e d  them  u l t i m a t e  p o l i t i c a l  p re d o m in a n c e .3

3D avid  Thom pson, D em ocraoy i n  F ra n c e :  The T h ird  R e p u b lic  (L ondon:
Oxford U n iv e r s i t y  P r e s s ,  1 9 4 6 ) ,  p .  5 3 .



150

D u rin g  th e  p e r io d  from  1 8 7 6  t o  191^> th e  m id d le  c l a s s  b eg an  to  d o m in a te  

an d  m a in ta in  a  p o s i t i o n  i n  s h a p in g  th e  p o l i t i c a l  s c e n e ; an d  a t  t h e  same 

t im e ,  th e  g r e a t e s t  i n d u s t r i a l  e x p a n s io n  F ra n c e  had  w i tn e s s e d  to o k  p l a c e .

From 1875 t o  1881 , F ra n c e  e x p e r ie n c e d  a n  econom ic r e c o v e ry  w hich  

r i v a l e d  t h a t  o f  1 8 5 2 - 5 7 * U n f o r tu n a te ly ,  a  d e p r e s s io n  b e g a n  i n  1882 and  

F ra n c e  d id  n o t  f u l l y  r e c o v e r  from  i t  u n t i l  1 8 9 7 ,  th o u g h  some te m p o ra ry  

g a in s  w ere made i n  1887  and  i n  1 8 8 9 . The i n c r e a s i n g l y  s t r o n g  p o s i t i o n  

o f  th e  b o u r g e o is ie  was due t o  tw o c o n d i t io n s :  th e  h e lp l e s s n e s s  o f  th e

a r i s t o c r a c y  an d  th e  p l a c a t i o n  o f  th e  p e a s a n t r y  w i th  t h e i r  econom ic g a in s  

o f  th e  f i r s t  y e a r s  o f  th e  T h ird  R e p u b lic . Now th e  F re n c h  s o c i e ty  had  

become b o u r g e o is ,  an d  th e  a r t s  and  l i t e r a t u r e  r e f l e c t e d  t h e i r  t a s t e s .

The s h i f t i n g  o f  s u b je c t  m a t t e r  an d  i t s  e x p r e s s io n  o f  r e a l i t y  was a  

d i r e c t  r e s u l t .  Commenting upon t h i s  u p h e a v a l w h ich  p re c e d e d  th e  T h ird  

R e p u b lic , A n to in e  w ro te :

I  saw . . . some r e a l  t r a g e d i e s ,  th e  w ar o f  I 8 7 O, 
th e  S ie g e ,  th e  Commune, some e sc a p a d e s  w hich  t e r r i f i e d  
my p o o r  m o th e r who c o n d u c te d  me e v e ry w h e re , to  th e  
r a m p a r ts ,  b e h in d  th e  n a t i o n a l  g u a rd , a c r o s s  th e  i n s u r 
r e c t i o n  w a l l s ,  to  th e  two s p o ts  o f  th e  f i r i n g  on  th e  ru e  
H aze, t o  th e  t r i a l s  o f  May on th e  P la c e  de B a s t i l l e .

As th e  f i r s t  y e a r s  o f  th e  T h ird  R ep u b lic  seem ed c h a rg e d  w i th  an

i n t e l l e c t u a l ,  a r t i s t i c ,  p o l i t i c a l ,  an d  so c io eco n o m ic  e x c i te m e n t ,  i t  i s

n o t  s u r p r i s i n g  t o  f i n d  t h a t  A ndre A n to in e  a c q u i r e d  a n  e d u c a t io n  w ith o u t

th e  b e n e f i t  o f  th e  th e n  a v a i l a b l e  fo rm a l s c h o o l in g .  The e l d e s t  o f  f o u r

c h i l d r e n ,  he was s e n t  to  w ork a f t e r  th e  F r a n c o -P r u s s ia n  W ar. W ith  a

l i t t l e  money i n  h i s  p o c k e t an d  a n  i n q u i s i t i v e  m ind, A n to in e  d is c o v e re d

th e  p o p u la r  p u b l i c a t i o n  Les Bons Romans, w h ich  r e p r i n t e d  th e  b e t t e r

^A ntoine, o p . c i t . ,  p .  1 1 .
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c u r r e n t  n o v e ls  by su ch  a u th o r s  a s  Dumas p ^ r e , Eugene S u e , and G eorge 

S an d . F o r  a  jo b ,  A n to in e  fo u n d  work i n  th e  L ib ra ry  F irm a n -D id o t on th e  

ru e  Jacob  n e a r  th e  l e f t  b a n k .

I n  my o f f i c e ,  a  young man had  ta k e n  me t o  be h i s  
f r i e n d ;  i t  was an  e s c a p a d e  from  M urger— o u r p o c k e ts  
a lw ays ru n n in g  o v e r  w ith  books and n ew sp ap ers  and w ith  
a  b e a rd  and th e  ro m a n tic  h a i r  o f  a l l  th e  i n t e l l e c t u a l s  
o f  th e  ep o o h . T h is  l a d ,  k in d  and s tu d io u s ,  opened th e  
h o r iz o n s  o f  th o u g h t  and a r t  [ t o  m e]. A f te r  l e a v in g  t h e ^  
o f f i c e ,  we p a s se d  a  s m a ll  l i b r a r y  on th e  ru e  S a in t-A n d re  
d e s  A r ts  w here my com panion s to c k e d  h im s e l f .  I t  was 
s t i l l  a  f e a t  t o  go on Sundays t o  th e  ru e  S a in t - B e n o i t ,  
t o  buy th e  R e p u b lic  d e s  l e t t r e s  w hich Mendes fo u n d ed  
and  p u b l is h e d  L,A sso m o ir .

T hen , d u r in g  th e  two o r  t h r e e  y e a r s  I  was g u id ed  
by my com rade, I  f a m i l i a r i z e d  m y se lf  w ith  th e  r e a l i s t i c
m o v e m e n t................................................................................................ ....

y  The L ib ra ry  D id o t was o n ly  two s te p s  fro m  th e  
L*Ecole d e s  B e a u x -A rts . S av in g  a l l  my money f o r  new s
p a p e rs  and b o o k s , I  d id  n o t  lu n c h  o f  c o u r s e .  E ach  d a y , 
b e tw een  noon and one o * c lo c k , I  o c c u p ied  my l e i s u r e  by 
g o in g  to  th e  q u a is  and p u t t i n g  my nose  i n  th e  bo x es  o f 
seco n d  hand books . . .  In  t h a t  p e r io d ,  I  p a s s io n a te ly  
e x p lo re d  th e  L o u v re , th e  Luxem bourge, and a l l  t h e  o th e r  
P a r i s i a n  museums. By chance  one d a y , I  e n te r e d  th e  l e c t u r e  
o f  T a in e  on th e  H is to r y  o f A r t  and th e n  no lo n g e r  m issed  a  
l e s s o n . 5

The e x c ite m e n t o f  m aking th e  ro u n d s  o f  th e  l i b r a r i e s - - t h e  

N a t io n a le ,  th e  M az a rin e , and e s p e c i a l l y  th e  S a in te -G e n e v ie v e  w hich  was 

open  i n  th e  e v e n in g — and th e  museums opened a  c r e a t i v e  w o rld  f o r  

A n to in e ; d u r in g  h i s  a d o le s c e n t  y e a r s ,  th e  freed o m  o f  e a r n in g  h i s  own 

l i v i n g  gave him  a  new in d e p e n d e n c e . D u rin g  th e  l a t e  1870*s ,  Hugo 

r e tu r n e d  fro m  e x i l e  and was h o n o red  by th e  Od^on w ith  a  r e v i v a l  o f  h i s  

Ruy B ia s  and by th e  C o m ^ d ie -F ran g a ise  w ith  H e m a n i . P e rfo rm in g  th e n  

a t  th e  Com^die w ere su ch  a c t o r s  a s  B r e s s a n t ,  G o t, D e lau n ay , C o q u e lin

5I b i d . ,  p .  l l f f .



152

t h e  e l d e r ,  and  T h iro n  b e s id e s  Mmes P l e s s i s ,  M ad e lin e  B ro h a n , and  F a v a r t .  

W r i t in g  o f  h i s  t h e a t r e  a t te n d a n c e  d u r in g  t h e s e  im p r e s s io n a b le  y e a r s ,  

A n to in e  com m ented:

S in c e  I  w en t t o  t h e  t h e a t r e  e v e ry  e v e n in g ,  my 
e x p e n s e s  w ere  l a r g e  and  I  was so o n  o u t  o f  r e s o u r c e s ;  so  
I  becam e a  member o f  t h e  c la q u e  [ i n  1 8 7 5 ] .  . .

As I  w ish ed  t o  v ie w  th e  g r e a t  a c t o r s  f ro m  a  n e a r e r  
v a n ta g e  p o i n t ,  F a t h e r  M a s q u e i l l e r ,  t h e  h e a d  o f  t h e  s u p e r 
n u m e ra r ie s  a t  t h e  C om £die, e n l i s t e d  my s e r v i c e s .  F o r  
s e v e r a l  y e a r s ,  I  was i n  a l l  t h e  r e p e r t o i r e  and  k e p t  b o th  
my e y e s  an d  e a r s  o p en  t o  w hat p a s s e d  i n  t h e  t h e a t r e .  Y e t ,
I  d i d  n o t  n e g l e c t  a t t e n d i n g  th e  G ym nase, t h e  V a u d e v i l l e ,  
t h e  P o r t e - S a i n t - M a r t i n ,  t h e  A m bigu, and  somehow th e  v o c a 
t i o n  o f  b e in g  an  a c t o r  m y s te r io u s ly  a p p e a re d  . . .

A bout t h i s  t im e ,  I  e n r o l l e d  i n  a  c o u r s e  a t  a  
d i c t i o n  s c h o o l  on th e  ru e  V a u g ir a rd  . . .  I  h ad  a c h ie v e d  
t h e  t a s t e  f o r  t h e  t h e a t r e  and en g ag ed  i n  t h e  s tu d y  o f  
t h e  c l a s s i c s  • . .

I  p r e s e n te d  m y s e l f ,  u s e l e s s l y  o f  c o u r s e ,  a t  t h e  
e x a m in a t io n  f o r  a d m is s io n  t o  t h e  C o n s e r v a to i r e ;  t h e n ,  
l i k e  to d a y ,  i t  wa-s a  v i s i o n a r y  hope t o  e n t e r  t h e  d o o r  
w i th o u t  any  p a r t i c u l a r  reco m m en d a tio n s  . . . A f t e r  t h a t  
s e tb a c k ,  I  re n o u n c e d  t h i s  c a r e e r .  B e s id e s ,  t h e  m i l i t a r y  
s e r v i c e  had  a r r i v e d  and  th o s e  f i v e  y e a r s  w ere a n  e t e r n i t y . 6

A round 1 8 8 6 , I  r e t u r n e d  f ro m  s e r v i c e  and jo in e d  th e  
Gas Company. L i f e  was m onotonous and  l a b o r io u s  a s  a  150 
f r a n c  a  m onth e m p lo y e e , b u t  i t  was a  ch an ce  t o  l i v e .  Sup
p le m e n ta ry  w ork a t  t h e  P a l a i s  d u  J u s t i c e  h e lp e d  . . .  A t 
th e  Gas Company, i t  m ean t w o rk in g  t h i r t e e n  o r  f o u r t e e n  
h o u r s  a  d a y .  I  becam e a n  e x c e l l e n t  em ployee b u t  w i th o u t  
any  v i t a l i t y  and  w i th o u t  any  dream  o f  a d v e n tu r e .^

A f t e r  s e r v in g  i n  t h e  arm y, t h e r e  was n o th in g  v i t a l  i n  h i s  l i f e  

s in c e  he h ad  b e e n  u n a b le  t o  a c h ie v e  h i s  hope o f  beco m in g  a n  a c t o r .  To 

e a s e  t h i s  bo redom , Andre* A n to in e  jo in e d  t h e  C e rc le  G a u lo is  w h ich  p r o 

d u ced  p la y s  o c c a s i o n a l l y .  T h ese  p r o d u c t io n s ,  e s s e n t i a l l y  c o p ie s  o f  

p o p u la r  C o rn e d ie -F ra n g a ise  w o rk s , w ere r e c o n s t r u c t e d  by a  r e t i r e d  m i l i t a r y

® X bid .,  p .  I 3 f f .

^ I b i d . ,  p .  1 5 .
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man known a s  P e re  K ra u ss  who m anaged t h i s  g ro u p  a n d  owned i t s  s m a l l  

t h e a t r e .

I t  h a s  b e e n  shown t h a t  t h e  i n t e l l e c t u a l  a tm o sp h e re  w h ich  a f f e c t e d  

A ndr^  A n to in e  d u r in g  h i s  f o r m a t iv e  y e a r s  was d e r iv e d  from  t h e  S eco n d  

E m p ire  w h i le  h i s  i n t e l l e c t u a l  m a t u r i t y  was r e a c h e d  i n  t h e  T h ird  R e p u b l ic .  

A n to in e ,  a s  a n  i n t e l l i g e n t  b o u r g e o i s ,  was d i s s a t i s f i e d  w i th  h i s  fo rm  o f  

e x i s t e n c e  a n d  f e l t  t h e  n e e d  t o  f i l l  t h i s  vacuum . B e in g  e x p o se d  t o  th e  

a r t i s t i c  tu m u lt  o f  t h e  e r a ,  A n to in e  c o u ld  n o t  h e lp  b u t  b e  aw are  o f  th e  

m arked  c o n t r a s t  b e tw e e n  t h e  o ld  t h e a t r i c a l  t h e o r i e s  an d  p r a c t i c e s  an d  

th e  new c o n c e p ts  o f  n a t u r a l i s m e . C o n s c io u s n e s s  o f  t h i s  p a ra d o x  l e d  

A n to in e  t o  l e a v e  t h e  C e r c le  G a u lo is  i n  a n  a t t e m p t  t o  s e e k  a  t h e a t r i c a l  

e x p r e s s io n  w h ich  was r e l a t i v e  t o  h i s  b a c k g ro u n d . Now t h e  p ro m u lg a to r s  

o f  n a t u r a l i s t i c  c o n c e p ts  w h ich  d i r e c t l y  e f f e c t e d  A n to in e  becam e e s s e n 

t i a l  t o  o u r  i n v e s t i g a t i o n .

B r i e f l y ,  t h e  d e r i v a t i o n  o f  c o n c e p ts  o f  n a tu r a l i s m e  w h ich  T a in e  

( c o n s id e r e d  b y  many t o  b e  t h e  p r im e  p h i l o s o p h e r  o f  th e  n a t u r a l i s t i c  

s c h o o l)  h e ld  m u st b e  t r a c e d .  B e g in n in g  w i th  th e  s e c o n d  q u a r t e r  o f  th e  

c e n t u r y ,  J u le s  M ic h e le t  d o m in a te d  F re n c h  h i s t o r i c a l  r e s e a r c h  an d  i n 

f lu e n c e d  l i t e r a r y  c r i t i c i s m  a s  w e l l .  W h ile  M ic h e le t ,  u n f o r t u n a t e l y ,  was 

v e r y  o p in io n a t e d ,  h i s  i n f l u e n c e  upon  v a r io u s  l a t e r  fo rm s  o f  l i t e r a r y  

th o u g h t  a n d  s c h o la r s h i p  was s i g n i f i c a n t .  M ic h e l e t ’s  w ork was ex p an d ed  

b y  C h a r le s  A u g u s t in  S a in te - B e u v e rs  m ore r a t i o n a l  s tu d y  o f  h i s t o r y  and  

l i t e r a t u r e .  S a in te - B e u v e 1s  c o n s e r v a t iv e  r e - e v a l u a t i o n  o f  M ic h e le t ’s 

m ethod  m o d if ie d  t h e  te n d e n c y  to w a rd  a  to o  e m o tio n a l  a p p ro a c h  t o  c r i t i 

c ism  an d  p e i m i t t e d  th e  p r o p e r  d e v e lo p m e n t o f  c r i t i c a l  a n d  p h i l o s o p h i c a l  

t h o u g h t .
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H y p p o ly te  T a in e  and  E r n e s t  R enan  w ere  c o n s id e r e d  S a in te - B e u v e ’ s  

h e i r s  an d  w ere  im p o r ta n t  t o  t h e  a r t i s t i c  m a t u r i t y  o f  A ndr^  A n to in e .

W h ile  th e y  e x p lo r e d  d i f f e r e n t  a r e a s  o f  th o u g h t— T a in e  i n  l i t e r a t u r e  

an d  a r t  an d  R enan  i n  r e l i g i o n — t h e i r  a t t i t u d e s  d i r e c t l y  i n f l u e n c e d  

A n to in e  and  h i s  e s s e n c e  o f  n a t u r a l i s m e . A n to in e  fo u n d  i n  t h e i r  t h e o r i e s  

a  m eans t o  a p p ly  a  fo rm  o f  s c i e n t i f i c  p o s i t i v i s m  t o  t h e  t h e a t r e .

H y p p o ly te  T a in e  and  E r n e s t  R enan

On th e  d e a th  o f  T a in e , A n to in e  w ro te  i n  h i s  m em oirs on  M arch 5 ,
O

1 8 9 3 , t h a t  T a in e  was ’’one o f  t h e  men t o  whom I  owe t h e  m ost.** To 

a s c e r t a i n  t h e  r e a s o n  and  e x t e n t  o f  A n to in e ’ s  s t a t e m e n t ,  a  r e v ie w  o f  

T a in e * s  p e r t i n e n t  i d e a s  i s  n e c e s s a r y .  T h is  i n v e s t i g a t i o n  o f  T a in e * s  

p r i n c i p l e s  w i l l  show a  p e r s p e c t i v e  t h a t  i s  a p p l i c a b l e  t o  A n to in e * s  

i n t e l l e c t u a l  d e v e lo p m e n t .

To u n d e r s ta n d  t h e  l i n e a g e  o f  T a in e * s  i d e a s ,  t h e  id e o lo g y  o f  

S a in te -B e u v e  n e e d s  t o  be  su m m a riz e d . W h ile  a c c e p t in g  a  t h e o r y  o f  n e o -  

c l a s s i c i s m ,  S a in te -B e u v e  f e l t  t h a t  h i s  own e r a  wan on  a  d e s c e n d in g  

c u rv e  i n  r e l a t i o n  t o  i d e a l i s m  an d  p r o t e s t e d  t h e  v i o l e n c e  an d  t h e  e x c e s s  

o f  H ugo’ s  r o m a n tic is m  and B a lz a c ’ s  r ^ a l i s m e . On t h e  r i s e  o f  r e a l i s m e , 

h e  s t a t e d :  " I  b e l i e v e  t o  [m y] g r e a t  r e g r e t  (an d  I  h e ld  o u t  a g a i n s t  t h e

b e l i e f  a s  lo n g  a s  I  c o u ld )  t h a t  l i t e r a t u r e  i s  on t h e  h ig h  ro a d  t o  c o r 

r u p t i o n . ” ® Though a n  e l d e r l y  g e n tle m a n  a t  t h e  t im e  o f  t h e  m a n i f e s t a t i o n  

o f  r e a l i s m e , S a in te -B e u v e  f e l t  t h a t  t h e  d i s i l l u s i o n m e n t  o f  t h e  S econd

^ I b i d . ,  p .  2 8 9 .
Q

I r v i n g  B a b b i t t ,  The ---M asters o f  M odern F r e n c h  C r i t i c i s m  (B o s to n
& New Y o rk : H o ugh ton  M i f f l i n  & C o . ,  1 9 1 2 ) ,  p .  1 3 6 .
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E m p ire  v/ould f i n d  i t s  p h i l o s o p h i c a l  and  a r t i s t i c  r e s u l t s  i n  t h e  f u t u r e —  

i n  t h e  T h ird  R e p u b l ic ,  and  i n  n a t u r a l i s m e .

P o s s ib ly  th e  m ost im p o r ta n t  f a c e t  o f  S a in te - B e u v e 's  m ethod was 

h i s  e x a m in a t io n  o f  l i t e r a t u r e  a s  a  "d o cu m en t"  o f  a  p r e v io u s  a g e .  S a i n t e -  

Beuve b e g a n  h i s  n e tw o rk  o f  r e l a t i v i t y  b y  e s t a b l i s h i n g  a  r e l a t i o n s h i p  o f  

t h e  docum ent t o  i t s  c r e a t o r .  T h is  bond l i n k e d  t h e  a u th o r  t o  h i s  f a m i ly ,  

h i s  r a c e ,  and  h i s  a g e . The f i n a l  s t e p  i n  t h i s  e x a m in a t io n  c o n n e c te d  

th e  a u t h o r 's  e r a  t o  t h e  p r e c e d in g  o n e . ^  S a in te -B e u v e ,  a  p a r t i o u l a r i z e r ,  

s t r e s s e d  th e  e s s e n t i a l  d e t a i l s  w h ich  w ere r e l e v a n t  t o  th e  a r e a  b e in g  

e x am in ed ; and  t h u s ,  S a in te -B e u v e  c h r o n ic le d  th e  a r t i s t  and  h i s  m i l i e u .

The d i s t i n c t i v e  p a r t  o f  S a in te - B e u v e 's  m ethod  was h i s  h u m a n is t ic  

a p p ro a c h  w hich  was c o m p le te ly  i n  c o n t r a s t  t o  th e  t r e n d  o f  th e  e r a .

W hile  a d m i t t in g  h i s  in d e b te d n e s s  t o  S a in te -B e u v e ,  T a in e  was m ost i n 

f lu e n c e d  by th e  c r i t i c s  w h ich  S a in te -B e u v e  fo u n d  u n a c c e p ta b le  t o  h i s  

i d e a l i s t i c  n a t u r e .  T a in e  a p p e a re d  t o  r e v e l  i n  a  ra m p a n t n a t u r a l i s m e . ^

The n a t u r a l i s t  movement i n  th e  se co n d  h a l f  o f  t h e  n i n e t e e n t h  

c e n tu r y  c o n ta in e d  a  s t r o n g l y  d i s p a s s i o n a t e  e le m e n t w h ich  was d e r iv e d  

f ro m  t h e  a p p l i c a t i o n  o f  th e  s c i e n t i f i c  m easu rem en t and  i t s  m e c h a n ic a l  

a p p ro a c h  t o  n a t u r e .  The o b j e c t i v i t y  o f  r e a l i s m e  was i n  s h a rp  c o n t r a s t  

t o  t h e  h ig h ly  e m o tio n a l  e x a m in a t io n  o f  t h e  ro m a n tic  s c h o o l  a s  e x e m p l i f i e d  

by M ic h e l e t 's  s tu d y  o f  t h e  F re n c h  R e v o lu t io n .

A c c o rd in g  to  T a in e ,  l i t e r a t u r e  was f o r c e d  t o  becom e a  " m e c h a n ic a l  

p ro b le m "  when a  m a t e r i a l i s t i c  q u a l i t y  g rew  o u t  o f  t h e  i m p a r t i a l

1 0 I b i d . ,  p .  1 51 .

I b i d . , p . 2 2 0 .
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e x p l o r a t i o n  o f  r e a l i t y .  "The o n ly  d i f f e r e n c e  w h ich  s e p a r a t e s  . . . 

m o ra l p ro b le m s fro m  p h y s i c a l  o n e s ,  i s  t h a t  [ o f ]  t h e  m a g n itu d e  and 

d i r e c t i o n  [w h ic h ]  c a n n o t  be  v a lu e d  o r  com puted  i n  t h e  f i r s t  [ t h e  m o ra l 

p ro b le m ] a s  i n  th e  se c o n d  L th e  p h y s i c a l  o n e s ] . "  T a in e  c o n c lu d e d ,  l i k e  

a  s c i e n t i s t ,  t h a t  " i f  t h e s e  f o r c e s  c o u ld  be  m e a s u re d , we m ig h t d ed u ce  

fro m  th em  a  f o rm u la  [w h ich  w o u ld j c h a r a c t e r i z e  t h e  f u t u r e  c i v i l i z a t i o n s , "  

f o r  " e a o h  [ e le m e n t ]  h a s  h i s  m o ra l  h i s t o r y  and h i s  s p e c i a l  s t r u c t u r e ,  

w i th  some g o v e rn in g  d i s p o s i t i o n  and  some d o m in an t f e a t u r e . Ta i ne  

ex am in ed  t h e s e  " s t r u c t u r e s "  w hioh  m o d if ie d  t h e  " g o v e rn in g  d i s p o s i t i o n s "  

and  t h e i r  "d o m in a n t f e a t u r e s . ”

I n  h i s  i n c r e a s i n g  a w a re n e s s  o f  n a t u r a l i s m e ,  T a in e  s o u g h t  t o  d i s 

c o v e r  Man a s  a  u n i t .  He d e s i r e d  t o  exam ine  th e  i n n e r  q u a l i t y  o f  Man 

w h ich  was c o n c e a le d  b e n e a th  th e  o u t e r  o n e .*1-3  "The man who a c t s ,  t h e  

man c o r p o r e a l  and  v i s i b l e "  w ere  v i t a l  t o  T a in e * s  im ag e ; f o r  man was 

com posed o f  " f a c u l t i e s  and  f e e l i n g s "  th ro u g h  w h ich  " e v e ry  a c t i o n  w h ich  

v/e s e e  in v o lv e s  an  i n f i n i t e  a s s o c i a t i o n  o f  r e a s o n i n g s ,  e m o t io n s ,  s e n s a 

t i o n s  new and o ld  w h ich  h av e  s e rv e d  t o  s p r in g  i t  t o  l i g h t .  "-1*4  T h rough  

th e  s tu d y  o f  t h i s  " u n d e rw o rld "  o f  t h e  i n d i v i d u a l ,  T a in e  b ro a d e n e d  and  

d e v e lo p e d  h i s  " l e v e l s "  o f  u n d e r s t a n d in g .  M oving fro m  th e  p a r t i c u l a r  t o  

t h e  g e n e r a l  on  a  g r a n d e r  s c a l e  th a n  S a in te -B e u v e ,  T a in e  d e te rm in e d  t h e  

g e n e r a l i t i e s  w h ich  e s t a b l i s h e d  a  p la c e  f o r  t h e  w ork  and  i t s  c r e a t o r .

By a r r i v i n g  a t  t h e s e  c o n c lu s io n s  i n  an  a n t i c ip a to r y -  m an n e r, T a in e

TO
•^H . A . T a in e ,  H is to r y  o f  E n g l i s h  L i t e r  a t t i r e ,  t r a n s l a t e d  by  H.

V an Laun (New Y o rk : H enry  H o l t  & C o .,  1 9 0 4 ) ,  p .  S 3 f f .

1 5 I b i d . , p .  6 .

1 4 I b i d . ,  p .  5 f f .
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d i s t o r t e d  th e  t r u e  v a lu e  o f  h i s  w o rk . T a in e 1s  s c i e n t i f i c  m ethod  s t a t e d :  

" L e t  u s ,  t h e n ,  s e e k  t h e  s im p le  phenom ena f o r  m o ra l q u a l i t i e s ,  a s  we 

s e e k  th em  f o r  p h y s ic a l  q u a l i t i e s ;  and  l e t  u s  t a k e  th e  f i r s t  f a c t  t h a t
*1 e

p r e s e n t s  i t s e l f . "  I n  j u s t i f y i n g  t h e s e  g e n e r a l i t i e s ,  T a in e  s a i d :

T h e re  i s  . . .  a  s y s te m  i n  human s e n t im e n ts  and 
i d e a s ;  and  t h i s  sy s te m  h a s  f o r  i t s  m o tiv e  pow er c e r t a i n  
g e n e r a l  t r a i t s ,  c e r t a i n  c h a r a c t e r i s t i c s  o f  t h e  i n t e l l e c t  
and  th e  h e a r t ,  common to  men o f  one r a c e ,  a g e ,  o r  c o u n t r y .

Im ages o r  r e p r e s e n t a t i o n s  o f  t h i n g s ,  w h ich  f l o a t  w i th 
i n  h im , e x i s t  f o r  a  t im e ,  a r e  e f f a c e d ,  and  r e t u r n  a g a in ,  
a f t e r  he  h a s  b e e n  lo o k in g  upon  a  t r e e ,  an  a n im a l ,  any  v i s i b l e  
o b j e c t .  The s u b j e c t - m a t t e r ,  t h e  d ev e lo p m en t w h e re o f i s  
d o u b le ,  e i t h e r  s p e c u l a t i v e  o r  p r a c t i c a l ,  a o c o r d in g ly  a s  th e  
r e p r e s e n t a t i o n s  r e s o l v e  th e m s e lv e s  i n t o  a  g e n e r a l  c o n c e p t 
o f  an  a c t i v e  r e s o l u t i o n . 3-6

T h u s , T a in e  sum m arized  th ro u g h  i m p l i c a t i o n  t h a t  t h e  w hole Man was o n ly

a n  a b r id g e m e n t o f  th e  p r e v io u s  e r a  and  s o c i e t y .

I n  h i s  p r e f a c e  t o  H is to r y  o f  E n g l i s h  L i t e r a t u r e , T a in e  e x p la in e d

th e  d i v i s i o n  o f  h i s  m ethod I n to  t h r e e  s t e p s — th e  r a c e ,  t h e  s u r r o u n d in g s ,

th e  e p o c h . The docum ent was u n d e r s to o d  when th e  r a c e  w h ich  p ro d u c e d  i t

was d e l i n e a t e d .  R ac e , a c c o r d in g  t o  T a in e ,  was i n t e r p r e t e d  t o  m ean " th e

in n a te  and  h e r e d i t a r y  d i s p o s i t i o n s  w h ich  man b r in g s  w i th  him  i n t o  th e

w o rk , and  w h ich  a s  a  r u l e  a r e  u n i t e d  w i th  th e  m arked d i f f e r e n c e  i n  th e

tem p eram en t and  s t r u c t u r e  o f  t h e  b o d y ." '1'7 I n  th e  s e a r c h  f o r  r a c i a l

g e n e r a l i t i e s ,  t h e  k ey  w ords w h ich  d e s ig n a te d  th e  r a c e  w ere  c h a r a c t e r

and  te m p e ra m e n t.

Man, f o r c e d  t o  accom odate  h im s e l f  t o  c i r c u m s ta n c e s ,  
c o n t r a c t s  a  tem p eram en t and  a  c h a r a c t e r  c o r r e s p o n d in g  to  
th em ; and  h i s  c h a r a c t e r ,  l i k e  h i s  te m p e ra m e n t, I s  so  much

15 I b i d . , p .  1 1 .  A uthor*s i t a l i c s .

1 6 I b i d . ,  p .  1 3 .

1 7 I b i d . ,  p .  1 7 .
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more s t a b l e ,  a s  th e  e x t e r n a l  im p re s s io n  i s  made upon him
[b y ]  more num erous r e p e t i t i o n s ,  and i s  t r a n s m i t t e d  to  h i s
p rogeny  by  a  more a n c ie n t  d e s c e n t .

I n  d e f in in g  h i s  seco n d  s t e p ,  T a in e  f e l t  t h a t  man d id  n o t  a c t  

in d e p e n d e n t ly ,  f o r  " n a tu r e  s u rro u n d s  h im ."-1-9 T hese s u r ro u n d in g s  w ere 

" p ro lo n g e d  s i t u a t i o n s "  and c o n ta in e d  " p e r s i s t e n t  and  p o w e rfu l p r e s 

s u r e s , "  w hich  "m olded and m odeled" th e  r a c e  from  g e n e r a t io n  t o  g e n e ra 

t io n .^ ®

The t h i r d  and f i n a l  p h ase  o f  T a in e * s  m ethod was th e  i n v e s t i g a t i o n  

o f  th e  e p o c h . B ein g  a  r e s u l t  o f  th e  r a c e  and s u r r o u n d in g s ,  th e  ep o ch  

i l l u s t r a t e d  th e  i n t e r a c t i o n  o f  th e s e  two p h a s e s .  In  a  c y c le  o f  c h an g in g  

e p o c h s , t h e r e  was a  f l u c t u a t i o n  i n  th e  p redom inance b e tw een  r a c e  and 

s u r r o u n d in g s .  The ep o ch  "w h ich  fo l lo w s  m ust s p r in g  fro m  i t s  [ p r e d e c e s 

so r*  s ]  d e a t h . T o  sum m arize th e  id e a s  o f  r a c e ,  s u r r o u n d in g s ,  and 

e p o c h , T a in e  d e c la r e d  t h a t  th e  r a c e  was th e  "p e rm an en t im p u lse "  w h ile  

th e  s u r ro u n d in g s  w ere a  " g iv e n  q u a l i t y "  w hich p ro d u ced  an  " a c q u ir e d  

momentum" o f th e  e p o c h .

T u rn in g  to  a r t ,  T a in e  so u g h t t o  d e f in e  a r t  and i t s  f i e l d .  S in ce  

he f e l t  t h a t  d e f i n i t i o n s  had t o  be r e b o rn  e a c h  day  to  a s s u re  any p ro g 

r e s s ,  h i s  d e f i n i t i o n  h a s  an  e n f o ld in g  q u a l i t y .  As t h i s  p ro g re s s  was a  

se e m in g ly  r a p id  o n e , th e  d o c u m e n ta tio n  o f any d e f i n i t i o n  had  t o  i n d i c a t e

1 8 I b i d . ,  p . 1 8 .

1 9 I b i d . ,  p .  1 9 .

2 0 I b i d .

2 -*-Ib id ., p .  2 1 .
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t h i s  c o n s ta n t  e v o lu t io n .  T a in e ’ s d e f i n i t i o n  o f  a r t  a t te m p te d  t o  com

b in e  th e s e  e le m e n ts .

I t  i s  th e  o b j e c t  o f  a  w ork o f  a r t  t o  m a n if e s t  some 
e s s e n t i a l  c h a r a c t e r ,  and to  em ploy a s  a  means o f  e x p r e s s io n  
an  a g g re g a te  o f  c o n n e c te d  p a r t s ,  th e  r e l a t i o n s h i p  o f  w hich 
th e  a r t i s t  com bines and m o d if ie s  . 22

2h s t r e s s i n g  th e  g e n e r a l  th ro u g h  th e  p a r t i c u l a r ,  T a in e ’ s in f lu e n c e  

a p p e a re d  i n  n a tu r a l i s m e ; f o r  th e  im p o rta n c e  o f  th e  d e t a i l s  i n  r e a l i t y  

p la y e d  a  d o m in an t p a r t  i n  c o m p le tin g  th e  t o t a l i t y  o f  r a c e ,  s u r r o u n d in g s , 

and e p o c h . A n to in e ’ s i n t e r e s t  i n  th e  s p e c i f i c  c h a r a c t e r  i n  h i s  e x a c t  

s u r ro u n d in g s  m ig h t be r o o te d  i n  th e s e  c o n c e p ts .

The o th e r  im p o r ta n t  h e i r  o f  S a in te -B e u v e  who a f f e c t e d  A n to in e  

was E r n e s t  R enan. R enan’ s im p o rta n c e  em anated  fro m  th e  f a n t  t h a t  he 

a p p l ie d  a  s c i e n t i f i c  a n a l y s i s  to  r e l i g i o u s  th o u g h t .  W hile s tu d y in g  

f o r  th e  p r ie s th o o d ,  Renan d e v e lo p e d  a  g row ing  s k e p t ic is m  w hich was th e  

r e s u l t  o f  h i s  h i s t o r i c a l  and p h i lo s o p h ic a l  r e s e a r c h .  From t h i s  s tu d y ,  

Renan f e l t  a  need  f o r  s c i e n t i f i c  e x p la n a t io n s  o r  j u s t i f i c a t i o n s  o f  many 

o f  th e  dogmas o f  C a th o l ic i s m . 23

S e v e r a l  o f  R enan’ s im p o r ta n t  p h i lo s o p h ic a l  d i s c u s s io n s  w ere o a s t  

i n  th e  fo rm  o f  d i a lo g u e s .  The c o l l e c t e d  works w ere t i t l e d  D ia lo g u e  

P h i lo s o p h iq u e , and was p u b l is h e d  i n  18 7 6 . The c o n te n ts  o f  th e s e  d i a 

lo g u e s  exam ined C h r i s t i a n  dogma i n  o r d e r  t o  j u s t i f y  a  s c i e n t i f i c  h e l l  

and i n q u i s i t i o n  b e s id e s  ex am in in g  th e  r e s u r r e c t i o n  fro m  a  s c i e n t i f i c  

p e r s p e c t i v e .  R enan , i n  t h e s e  d i a lo g u e s ,  d e v e lo p e d  a  th e o r y  o f

2 2 H. A. T a in e , L e c tu re s  on A r t ,  t r a n s .  John D urand (New Y ork: 
H enry H o lt  & C o .,  1 9 0 1 ) , p .  8 1 .

23B a b b i t t ,  op . o i t . ,  p .  25 9 .
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im m o r ta l i ty  th ro u g h  s c ie n c e .  From th e  g e n e r a l  to n e  o f  h i s  w o rk s, Renan 

had  a  re m a rk a b le  g i f t  f o r  s u r ro u n d in g  s c ie n c e  v /ith  a  v e ry  r e l i g i o u s  

a tm o sp h e re .

The i n t e n t i o n  o f  t h i s  s c i e n t i f i c  e x a m in a tio n  o f r e l i g i o n  was to  

s u b s t i t u t e  i t s  r e s u l t s  f o r  r e l i g i o u s  d o c t r in e .  F o r  R enan, "God a p p e a re d  

to  be u n i v e r s a l l y  in  th e  p ro c e s s  o f  becom ing" w hich  grew  fro m  m an 's  

c o n tin u e d  and  b l i n d  s t r i v i n g  " to w a rd  th e  f u l l  c o n s c io u s n e s s ." 2^  God 

was an  em erg en t God who d e v e lo p e d  a s  th e  in d iv id u a l  and s o c ie ty  m a tu re d . 

The e v o lu t io n  o f  God was t o  be " a c h ie v e d  a s  some f a r - o f f ,  i n s c r u t a b l e ,  

and d iv in e  r e s u l t ” o f  t h i s  new i n t e r p r e t a t i o n  o f  o ld  dogm as . 2 *5 A cco rd 

in g  to  R enan, im m o r ta l i ty  c o u ld  n e v e r  be an  i n d iv id u a l  m a t t e r .

The r e f l e c t i o n  o f th e s e  c o n c e p ts  i n  A n to in e 's  t h e a t r i c a l  p o l i c i e s  

a t  th e  T h e a t r e - L ib r e  was s e e n  i n  h i s  r e q u e s t  f o r  p e rm is s io n  to  p ro d u ce  

R e n a n 's  The A bbess o f  J o u a r r e . U n f o r tu n a te ly ,  he w ro te  to  Renan a f t e r  

th e  s c a n d a l  o f  A n to in e 's  p r o d u c t io n  o f La F in  du L u c ie  P e l l e g r i n . The 

c o n d i t io n s  w hich Renan demanded c o u ld  n o t  be m et by A n to in e  ev en  th o u g h  

he t r i e d ;  Renan had i n s i s t e d  upon an e s t a b l i s h e d  a c t r e s s  p la y in g  th e  

A b b ess. A n to in e  a t te m p te d  t o  i n t e r e s t  S a ra h  B e rn h a rd t  i n  t h i s  v e n tu r e  

o n ly  to  be  ru d e ly  d is m is s e d  by th e  a c t r e s s  a f t e r  a  s h o r t  in te r v ie w .

The c l im a c t i c  s te p  i n  th e  t r a n s f e r  o f  R e n a n 's  id e a s  i n to  t h e a t r i c a l  

te rm s  was te m p o r a r i ly  d e la y e d .

pA
I^ w is  Freem an M o tt, E r n e s t  Renan (New Y ork : D. A p p le to n  & C o .,

1 9 2 1 ) , p .  44 5 .

2 5 I b id .
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THE DE GONOOURT BROTHERS

A n to in e ,  by c o n s ta n t ly  p ro d u c in g  p la y s  d e r iv e d  fro m  th e  n o v e ls  

by th e  de G onoourt b r o t h e r s ,  d i s p la y e d  h i s  a d m ira t io n  f o r  t h e i r  work 

a s  an  im p o r ta n t  c o n t r ib u t i o n  to  n a tu r a l i s m e . To l o c a t e  t h e i r  p o s i t i o n  

i n  th e  l i t e r a r y  d ev e lo p m en t, i t  may b e  s t a t e d  t h a t  th e  de G o noourt 

b r o th e r s  w ere an  im p o r ta n t  l i n k  b e tw een  B a lza c  and Z o la  i n  th e  d e v e lo p 

m ent to w ard  th e  n a t u r a l i s t i c  n o v e l .  Had i t  n o t  b een  f o r  th e  de Gon

c o u r t s 1 c o n tin u e d  a p p l i c a t i o n  o f  a  more advanced  fo rm  o f  r e a l i s m e  to  

th e  n o v e l ,  Z o la  w ould have fo u n d  i t  ev en  more d i f f i c u l t  to  be a c o e p te d  

by th e  p u b l i c .

The de G onoourt b r o t h e r s ,  J u le s  and Edmond, w ere a  s tu d y  i n  

p a rad o x  f o r  t h e i r  work c o n t r a s t e d  t h e i r  l i f e  w ith  t h e i r  i d e a s .  T h e ir  

jo u r n a l  r e c o rd e d  t h e i r  s e n s i t i v i t y  to  a l l  th e  d e t a i l s  o f  l i f e  by 

d e s c r ib in g  e v e n t s ,  f r i e n d s ,  and v a r io u s  s u r r o u n d in g s .  When th e  de 

G o n co u rts  w ere u n a b le  Id r e c o n c i l e  a  p ro m in e n t f ig u r e * s  s t y l e  o f w r i t in g  

to  h i s  b o u rg e o is  e x i s t e n c e ,  th e  b r o th e r s  became d i s i l l u s i o n e d  w ith  t h i s  

i n d iv id u a l  a s  a  t h i n k e r .  F o r  ex am p le , th e  de G o n co u rts  had  b e e n  g r e a t l y  

im p re sse d  by th e  p h i lo s o p h ic a l  w r i t i n g s  o f  S a in te -B e u v e ; b u t  th e y  became 

c o m p le te ly  d is a p p o in te d  w ith  him  and h i s  work when th e y  saw t h a t  h i s  

a p a r tm e n t c o n ta in e d  th e  m ost d i s a g r e e a b le  e le m e n ts  o f  b o u rg e o is  l i f e .

The b r o th e r s  re a so n e d  t h a t  one*s work was a  r e f l e c t i o n  o f  one*s l i f e ;  

t h e r e f o r e ,  th e  w r i t e r  and h i s  work had  to  c o n ta in  common e le m e n ts .

T h u s, th e  b o u rg e o is  p o r t i o n  o f  an  i n d i v i d u a l s  l i v i n g  c o n d i t io n s  w ere 

i n  c o n f l i c t  w ith  h i s  c u l tu r e d  id e a s  and w r i t i n g s .  B u t, th e  b r o th e r s  de 

G onoourt d id  n o t  c o m p le te ly  f o l lo w  t h e i r  own d ic tu m .
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I n  c o n t r a s t  w i th  t h e i r  a ssu m ed  c u l t u r e ,  t h e  d e  G o n c o u rt b r o t h e r s  

d id  n o t  e x p lo r e  t h e i r  own s o c i a l  m i l i e u .  The m a j o r i t y  o f  t h e i r  w orks 

ex am in ed  t h e  m id d le  c l a s s  o r  t h e  lo w e r -m id d le  c l a s s .  I n  t h e i r  e x a m in a 

t i o n  o f  r e a l i t y ,  a  f a s c i n a t i n g  p o r t i o n  o f  t h e i r  n o v e ls  w as d e v o te d  t o  

a n  a t t e m p t  t o  r e fo rm  t h e  m id d le  c l a s s .  By s tu d y in g  t h e  n e e d s  a n d  t h e i r  

g e r m in a t io n  i n  t h e  d e c l i n e  o f  t h e  m id d le  c l a s s  i n d i v i d u a l ,  t h e  d e  Gon

c o u r t s  h o p ed  t o  i l l u s t r a t e  t h e  n e e d  f o r  t h e  r e f o r m a t io n  o f  t h e  s o c i a l  

s y s te m .

W h ile  t h e  b r o t h e r s  p o s s e s s e d  d i f f e r e n t  w r i t i n g  a s s e t s ,  t h e y  w ere  

t i g h t l y  k n i t  i n t o  a  s i n g l e  w r i t i n g  u n i t .  J u l e s  a p p e a r e d  t h e  m ore c l e v e r  

a n d  w i t t y ;  Edmond, n o t  a s  q u ic k ,  a c h ie v e d  g r e a t  q u a n t i t i e s  o f  w ork  

th r o u g h  p e r s i s t e n c e .  When w o rk in g  t o g e t h e r ,  J u l e s  s u p p l i e d  t h e  b r i l 

l i a n t  r e p r o d u c t io n  o f  e v e ry d a y  c o n v e r s a t i o n  o f  t h e  m id d le  c l a s s .

Edmond f u r n i s h e d  t h e  i d e a s  a n d  a p p e a r e d  t o  b e  t h e  one  who p u l l e d  t h e  

n o v e l  i n t o  s h a p e .  S in c e  J u l e s  w as t h e  s t y l i s t ,  Edmond u s u a l l y  bow ed t o  

h i s  ju d g m en t i n  t h e  f i n a l  s t a g e  o f  t h e i r  w o rk .

I n  w o rk in g  a s  a  te a m , t h e y  d e v e lo p e d  a  s t a n d a r d  p r o c e d u r e .  I t  

was t h e i r  p o l i c y  t o  d i s c u s s  t h e  p l o t  a n d  i t s  a c t i o n  i n  a  d e t a i l e d  m a n n e r . 

T h en , e a c h  w ro te  t h e  same s m a l l  s e c t i o n .  I t  was co m p ared  a n d  t h e  b e s t  

p o r t i o n s  w ere  a s s e m b le d  i n t o  o n e  - u n it .  As a  r e s u l t ,  t h e i r  s u b j e c t s  

"d ecom posed  i n t o  a  num ber o f  d i s t i n c t  t a b l e a u x ,  t h e  w ork  come t o  l i f e  

w i th  i t s  v a r io u s  p a r t s . "  " I t  a p p e a r s  t h a t  a  l i s t  o f  r e q u i r e d  t a b l e a u x  

w ere  d raw n  up f o r  e a c h  n o v e l ,  t h e  b e g in n in g  a n d  t h e  e n d  p i e c e s  w r i t t e n  

f i r s t ,  t h e  r e m a in in g  p a s s a g e s  f i t t e d  i n  l a t e r - - o r  a s  L A lid o r ]  D e l i z a n t  

L t h e i r  f i r s t  b i o g r a p h e r ] ,  p u t s  i t ,  ' t h e  r e s t  o f  t h e  b o o k  w as p u t  t o g e t h e r  

h a p h a z a r d ly ,  i n  no p a r t i c u l a r  o r d e r ,  u n t i l  t h e  w h o le  fram ew o rk  w as c o v e re d
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w ith  t h r e a d s . t**26 T h e ir  p l a y s ,  H e n r ie t t e  M arech a l and La P a t r i e  e n  

D an g er, c o n ta in e d  e v id e n c e  o f  a  s im i l a r  t e c h n iq u e .

A c tu a l ly ,  th e  em ploym ent o f  a  s e r i e s  o f  ta b le a u x  a s  a  p l o t  d e v ic e  

c o n v e n ie n t ly  s u i t e d  t h e i r  s u b je c t  m a t t e r .  I n  th e  p o r t r a y a l  o f  th e  d e 

t e r i o r a t i o n  o f th e  mind and bo d y , th e  i s o l a t i o n  o f  s p e c i f i c  p h a se s  o f 

t h i s  d ecay  d r a m a t ic a l ly  and  e f f e c t i v e l y  i l lu m in a te d  t h i s  d e c l i n e . The 

b r o th e r s *  i n t e r e s t  i n  d e g e n e r a t io n  d e f in e d  a  p a t t e r n  o f  s u b je c t  m a t te r  

w hich became i n c r e a s in g ly  p o p u la r  i n  th e  n a t u r a l i s t i c  n o v e l o v e r  th e  

f o l lo w in g  th r e e  d e c a d e s .

The jo u r n a l  w hich  th e  b r o th e r s  k e p t  s e rv e d  a s  an  e x c e l l e n t  r e c o rd  

o f  th e  l i f e  in  th e  n in e te e n th  c e n tu ry  and i l l u s t r a t e d  t h e i r  o n en ess  i n  

th in k in g  and w r i t i n g .  W ith in  t h i s  jo u r n a l  was fo u n d  d i s c u s s io n s  o f 

t h e i r  a s s o c i a t e s  and th e  many s o u rc e s  o f  t h e i r  w r i t i n g s .  The j o u r n a l ,  

a  f r a n k  d i s c u s s io n  o f  t h e i r  l i f e  and i d i o s y n c r a s i e s ,  was a  r e c o r d  o f 

t h e i r  o b s e r v a t io n s .  The e n t r y  on S unday , December 2 3 , 1 8 6 0 , i s  an 

ex am p le . T h a t day  v/as s p e n t  a t  th e  C h a r i ty  H o s p i ta l  i n  o b s e rv in g  i t s  

a c t i v i t y .  These o b s e r v a t io n s ,  n eeded  f o r  th e  n o v e l S o eu r P h ilo m ^ n e , 

em phasized  th e  im p o rta n ce  o f r e a l i t y  i n  th e  n o v e l .  In  r e a d in g  th e  r e 

s u l t a n t  n o v e l ,  th e  c r i t i c s  w ere amazed t o  l e a r n  t h a t  th e  b r o th e r s  had 

b ee n  i n  a  h o s p i t a l  f o r  o n ly  t e n  h o u r s .  A cco rd in g  t o  th e  s ta n d a rd s  o f 

t h a t  d a y , th e  a tm o sp h ere  o f th e  h o s p i t a l  was conveyed i n  a  p o w e rfu l 

m anner; f o r  th e  a u th o r s  p r o je c te d  a  seem in g ly  th o ro u g h  know ledge o f  a

^ R o b e r t  B a ld io k , The G o n co u rts  (London: Bowes and Bowes, I 9 6 0 ) ,
p • 13 •
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h o s p i t a l .  The b r o th e r s  w ere v e ry  p ro u d  o f  t h e i r  a b i l i t y  to  o b se rv e  

d e t a i l s  o f  l i f e  and a p p ly  them  t o  th e  a c t i o n  o f t h e i r  n o v e l s .2 ^

The u se  o f  th e  j o u r n a l  was o n ly  a  s m a ll  p a r t  o f  t h e i r  r e s e a r c h  ' 

t e c h n iq u e s .  The b r o th e r s  a l s o  r e a d  many books a n a lo g o u s  t o  t h e i r  p ro 

j e c t e d  s u b je o t .  F o r  a  n o v e l on r e l i g i o u s  m an ia , w orks^on v a r io u s  o a se s  

o f  r e l i g i o u s  c o n v e rs io n  b e s id e s  w orks on m y s tio ism  and p h ilo so p h y  were 

r e a d .  F o r th e  p o r t r a i t  o f  a  c h i l d ,  c o n v u ls iv e  and dumb, th e  de Gon

c o u r t s  r e a d  B ra c h e t* s  Memoire s u r  l e  c o n v u ls io n s  d e s  e n f a n t s . F o r  t h e i r  

p o r t r a i t  o f  C h a r le s  D e m a illy , i n  Les Hommes de L e t t r e s  ( I8 6 0 ) ,  th e y  

r e s o r t e d  t o  E s q u i o l , s  m onum ental t r e a t i s e  on i n s a n i t y .  Les Hommes de 

l e t t r e s  was c o n s id e re d  one o f  th e  g r e a t  w orks o f r e a l i s m e ; h o w ev er, i n  

r e v ie w in g  t h i s  n o v e l to d a y ,  i t  i s  e v id e n t  t h a t  many ty p e s  o f  i n s a n i t y  

were compounded i n t o  a  s in g le  o n e . These i l l u s t r a t i o n s  s e rv e  to  r e v e a l  

how th e  s c i e n t i f i c  ap p ro ach  had  to u c h e d  th e  de G o n c o u r ts .  Though th e y  

had assum ed an  a r i s t o c r a t i c  a t t i t u d e  tow ard  l i f e ,  th e  b r o th e r s  w ere 

c o n t in u a l ly  b e in g  to u c h e d  by b o u rg e o is  t r e n d s .

To j u s t i f y  t h e i r  w r i t i n g  o f th e  r e a l i s t i c  n o v e l ,  th e  b r o th e r s  

s a i d ,  i n  1860 , " th e  p r e s e n t  day  n o v e l i s  b a se d  on docum ents ta k e n  from  

h e a r s a y  o r  from  l i f e ,  j u s t  a s  h i s t o r y  i s  b a se d  on w r i t t e n  d o cu m en ts. 

H i s to r i a n s  a re  s t o r y t e l l e r s  o f  th e  p a s t ,  and th e  n o v e l i s t s  a r e  s t o r y 

t e l l e r s  o f  th e  p r e s e n t ." 28  E x p an d in g  t h i s  th o u g h t ,  th e  b r o th e r s  b e l ie v e d  

t h a t

T here i s  l e f t  i n  o u r  l i f e  n o th in g  b u t  one consum ing 
i n t e r e s t — th e  p a s s io n  f o r  th e  s tu d y  o f  r e a l i t y .  A p a rt from

2 ^Edmond & J u le s  de G o n o o u rt, The G onoourt J o u rn a ls  (1 8 5 1 -1 8 7 0 ) ,  
t r a n s .  Lew is G a la n t i e r e  (G arden C i ty ,  N .Y .: D oub led ay , D oran & C o .,
1 9 3 7 ) , p .  94 .

28I b i d . ,  p .  1 7 .
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t h i s  t h e r e  i s  o n ly  te d iu m  and  e m p t in e s s  f o r  u s .  I n d e e d ,  
we h a v e  g a lv a n iz e d  h i s t o r y  a s  f a r  a s  i t  was p o s s i b l e  t o  
do s o ,  and  g a lv a n iz e d  i t  w i th  t h e  t r u t h ,  a  t r u t h  t r u e r  
t h a n  t h a t  o f  o t h e r  h i s t o r i a n s ,  an d  we h av e  r e d i s c o v e r e d  
r e a l i t y .  B u t now th e  t r u t h  i s  d e ad  and  i s  no l o n g e r  o f  
i n t e r e s t  t o  u s . We a r e  l i k e  men f o r  whom, f o l lo w in g  
y e a r s  o f  d ra w in g  fro m  a  wax m o d e l, t h e  academ y o f  t h e  
l i v i n g  h a s  s u d d e n ly  b e e n  r e v e a l e d — o r ,  r a t h e r ,  l i f e  i t s e l f  
w i th  i t s  e n t r a i l s  s t i l l  warm and  i t s  t r i p e  s t i l l  p a l p i 
t a t i n g .  ̂  9

An e s s e n t i a l  p a r t  o f  de  G o n o o u r t* s  n a tu r a l i s m e  i s  t h e i r  f a s c i n a t i o n  

w i th  t h e  u g ly  a n d , many t i m e s ,  t h e  r e p u l s i v e .  I t  was th r o u g h  th e  

o b s e r v a t i o n  o f  and  t h e  d e s c r i p t i o n  o f  t h e  m o s t e le m e n ta r y  a s p e c t s  o f  

l i f e  t h a t  th e y  f e l t  n a tu r a l i s m e  a p p ro a c h e d  i t s  g o a l  i n  t h e  e x p r e s s io n  

o f  r e a l i t y .  T h e r e f o r e ,  t h e  l a s t  s e n te n c e  i n  th e  ab o v e  q u o t a t i o n  

e p i to m iz e s  t h e i r  g o a l s  i n  t h e  n o v e l ;  f o r  t h e  de G o n c o u r ts  s u b s c r ib e d  

t o  t h e  f a c t  t h a t  w r i t i n g  c o u ld  becom e r e a l i s t i c  o n ly  th r o u g h  t h e  r e 

s e a r c h  o f  t h e  p s y c h o lo g y  o f  t h e  i n d i v i d u a l .  T h e re b y , a r t  and  t r u t h  

w ere c o m b in e d . 3 0

The u n f o r t u n a t e  i n c i d e n t s  s u r r o u n d in g  th e  p r o d u c t io n  o f  t h e  de 

G o n c o u r ts*  f i r s t  p la y  d o e s  n o t  p e r m it  a n  a c c u r a t e  e v a l u a t i o n  o f  t h e i r  

r e m a rk s .  A f t e r  w r i t i n g  t h e  n o v e l ,  G e rm in ie  L a o e r te u x ,  t h e  b r o t h e r s  

w ro te  t h e  p l a y ,  H e n r i e t t e  M a r^ o h a l . A f t e r  t h e  m a c h in a t io n s  w h ich  

o c c u r r e d  a t  t h e  r e h e a r s a l s  h ad  d i s c o u r a g e d  t h e  s e n s i t i v e  b r o t h e r s ,  th e  

p u b l i c  r e c e p t i o n  o f  t h i s  p la y  f u r t h e r  d i s h e a r t e n e d  th e  p a i r .  A f t e r  a  

few  p e r fo rm a n c e s  a t  t h e  T h e a t r e - F r a n g a i s e  ( t h e  f i r s t  b e in g  on D ecem ber 5 ,  

1 8 6 5 ) ,  H e n r i e t t e  M a r^ c h a l was rem oved  f ro m  th e  r e p e r t o r y  due t o  th e

2 9 X b id . , p .  2 0 0 .

30Edmond & J u le s  de G o n o o u r t ,  P r e f a c e s  e t  M a n if e te s  L i t t e r a i r e s  
( P a r i s :  G . C h a r p e n t i e r  e t  C ie ,  1 8 8 8 ) ,  p .  2 2 .
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v i o l e n t  d e m o n s tra t io n s  w hich  i t  p ro v o k e d . W hile th e  b r o th e r s  f e l t  th e  

d e m o n s tra t io n s  were d i r e c t e d  to w ard  them  and t h e i r  p l a y ,  th e  d em o n s tra 

t i o n s  w ere p r im a r i l y  p o l i t i c a l .  The s tu d e n ts  o f  P a r i s  ch o se  t h i s  p la y  

a s  a  p r o t e s t  t o  th e  I m p e r ia l  re g im e . W hile some c r i t i c s  w an ted  t o  con 

s i d e r  t h i s  d e m o n s tra t io n  a s  th e  " b a t t l e  o f H ernam i o f  R e a lis m e , "  t h i s  

co m p ariso n  c o n t r ib u te d  to o  much im p o rta n c e  to  th e  m ed io c re  p la y ,  b e s id e s  

p la c in g  undue em p h asis  upon th e  p o l i t i c a l  n a tu r e  o f  th e s e  d e m o n s tra 

t i o n s . ^

P r i o r  t o  w r i t i n g  t h e i r  seco n d  p la y ,  Le P a t r i e  e n  D an g er, p o l i t i 

c a l  p am p h le ts  p u b l is h e d  and w r i t t e n  d u r in g  th e  F re n c h  R e v o lu tio n  w ere 

r e a d  by  th e  b r o t h e r s .  T h is  f a o t  was re c o rd e d  i n  t h e i r  jo u r n a l  on Decem

b e r  2 1 , 1 8 6 6 . ^  The p la y ,  w r i t t e n  d u r in g  th e  fo l lo w in g  y e a r ,  was n o t  

p u b l is h e d  u n t i l  1873 . A n to in e * s  p r o d u c t io n  o f  t h i s  p la y  was an  im por

t a n t  p a r t  o f  h i s  n a t u r a l i s t i c  c o n c e p ts  o f  s t a g i n g .  When t h i s  p la y  was 

p ro d u ced  by A n to in e , th e  c r i t i c s  lam en te d  i t s  a p p a re n t  l a c k  o f  p l o t  

s a y in g  t h a t  Le P a t r i e  e n  D anger was j u s t  a  s e r i e s  o f see m in g ly  u n r e la t e d  

ta b le a u x .  T h is  e p is o d ic  m ethod , s im i l a r  to  th e  one em ployed i n  th e  de 

G o noourt n o v e l s ,  was s t i l l  n o t  c o m p le te ly  a c c e p te d  by th e  a u d ie n c e .

Y e t ,  H enn ique*s La M ort du due d*E nghein  (p e rfo rm ed  by A n to in e  th r e e

m onths e a r l i e r )  a l s o  em ployed t h i s  te c h n iq u e .

A n to in e  re c o g n iz e d  th e  de G on co u rts*  in f lu e n c e  upon th e  n a t u r a l 

i s t i c  m ovem ent. The acknow ledgm ent o f  t h i s  f a c t  can  be s e e n  i n  A n to in e* s  

p ro d u c t io n  o f  t h e i r  two p la y s  and t h r e e  o th e r  p la y s  t h a t  w ere a d a p ta t io n s

^ B a l d i c k ,  o p . o i t . ,  p .  4 0 .

^ d e  G o n o o u rt, J o u rn a ls  . . . ,  p .  23 0 .
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o f  t h e i r  n o v e l s .  The a p p a r e n t  s u c c e s s  o f  th e  de  G o n o o u rt p la y s  a t  th e  

T h e a t r e - L ib r e  p le a s e d  Edmond de G o n c o u r t;  he s a id  t h a t  t h e  e f f e c t i v e 

n e s s  o f  t h e s e  p r o d u c t io n s  came " fro m  th e  c o m b in a tio n  o f  d e l i c a t e  f e e l 

in g s  ,  s t y l e ,  and  a c t i o n s  w ith  t h e a t r i c a l  r e a l i s m "  w h ich  A n to in e  

c a p tu r e d  i n  h i s  t h e a t r e

The e s s e n t i a l  im p o rta n c e  o f  th e  de  G o n c o u rts  i n  n a tu r a l i s m e  was 

d e r iv e d  f ro m  t h e i r  s u b j e c t  m a t t e r .  The d e g e n e r a t io n  o f  th e  m ind and 

body  u sed  a s  th e m a t ic  m a t e r i a l  opened  a  new av en u e  f o r  n a t u r a l i s t i c  a r t  

fo rm s .  The d e g e n e r a t iv e  a s p e c t  w h ich  f a s c i n a t e d  th e  de  G o n c o u rt 

b r o th e r s  and  th e  b o u r g e o i s i e  was t h e  m in u te  d e t a i l i n g  o f  r e a l i t y  to  

s u c h  an  e x t e n t  t h a t  t r u t h  a lm o s t  d ep en d ed  upon  t h i s  ty p e  o f  s u b j e c t  

m a t t e r .  T h is  t r u t h  was o b ta in e d  by  th e  de G o n c o u r ts  i n  t h e i r  o b s e r v a 

t i o n  and r e c o u n t in g  o f  " l i f e  i t s e l f  w i th  i t s  e n t r a i l s  s t i l l  warm and 

i t s  t r i p e  s t i l l  p a l p i t a t i n g . "  A f t e r  th e  de G o n c o u rt b r o t h e r s ,  t h e  

d e s c e n t  o f  t h e  n a t u r a l i s t i c  w r i t e r  i n t o  th e  b o w e ls  o f  h i s  s u b j e c t  b e 

came one o f  th e  c h a r a c t e r i s t i c s  o f  n a t u r a l i s m e . S im i l a r  s u b j e c t  m a t t e r  

was em ployed  by th e  p la y w r ig h ts  whose p la y s  A n to in e  p ro d u c e d  a t  t h e  

T h e a t r e - L i b r e .

E m ile  Z o la

I n  P r a n c e , iSm ile Z o la  was th e  p r im a ry  l i n k  b e tw e e n  th e  l i t e r a r y  

and  t h e a t r i c a l  p h a s e s  o f  n a t u r a l i s m e . P r i o r  to  f o u n d in g  th e  T h e a t r e -  

L ib r e ,  A n to in e  f e l t  i t  n e c e s s a r y  t o  a s s o c i a t e  Z o la  w i th  h i s  e n t e r p r i s e .  

W hile  h a v in g  w r i t t e n  e x t e n s i v e l y  a b o u t  n a tu r a l i s m e  i n  t h e  t h e a t r e ,

^^Edmond & J u le s  de G o n c o u r t ,  P a g e s  f ro m  th e  G o n c o u rt J o u r n a l s , 
t r a n s .  R o b e r t  B a ld ic k  (L ondon: O x fo rd  U n iv e r s i ty  P r e s s ,  1 9 6 2 ) ,  p .  3 3 3 .
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Z o la  i s  p r im a r i l y  known f o r  h i s  a p p l i c a t i o n  o f  n a tu r a l i s m e  t o  th e  

n o v e l .

In  an i n t e r v i e w  w i th  L o u is  T r e b o r ,  p u b l i s h e d  i n  Le F ig a r o  on 
/

M arch 6 , 1 8 9 3 , E m ile  Z o la  p o in te d  t o  t h e  p r e c u r s o r s  o f  h i s  i d e a s .

A bout th e  age o f  2 5 ,  I  r e a d  him  i T a i n e j  and i n  
r e a d in g  h im , t h e  t h e o r i s t  and  p o s i t i v i s t  d e v e lo p e d  w i th 
i n  me. I  am a b le  t o  s a y  t h a t  I  u t i l i z e d  i n  my b o oks h i s  
t h e o r i e s  cn. h e r e d i t y  and  on th e  m i l i e u  and  t h a t  I  h av e  
a p p l i e d  them  t o  t h e  n o v e l .

Many y e a r s  b e f o r e  t h i s  i n t e r v i e w ,  Z o la ,  i n  a n  1861 l e t t e r  t o  a  c h i l d 

hood f r i e n d ,  J e a n - B a p t i s t i n  B a i l i e ,  a l l u d e d  t o  th e  f a c t  t h a t  he was 

w r i t i n g  a n  e s s a y  e n t i t l e d  "On S c ie n c e  and  C i v i l i z a t i o n  i n  t h e i r  r e l a 

t i o n s  w ith  P o e t r y . "  T h is  a r t i c l e ,  o n ly  r e c e n t l y  p u b l i s h e d  ( 1 9 4 9 ) ,  

c o n f irm e d  Z o l a , s  c o n v e r s io n  a t  an  e a r l y  age t o  an  a e s t h e t i c  c r e e d  w hich  

w ould  re m a in  f o r  th e  d u r a t i o n  o f  h i s  l i f e .  Z o la  was d e v o te d  t o  th e  

o b s e r v a t io n s  o f  n a tu r e  and  i t s  i n j e c t i o n  i n t o  l i t e r a t u r e  th ro u g h  th e  

em ploym ent o f  r e c e n t  s c i e n t i f i c  t h e o r i e s  c o n c e rn in g  n a t u r a l  phenom ena.

The in f lu e n c e  o f  T a in e  upon Z o la  i s  o u t l i n e d  i n  h i s  e s s a y  H. A. 

T a in e , a r t i s t e , f i r s t  p u b l i s h e d  i n  La Revue O o n tem p o ra ie  on F e b ru a ry  1 5 , 

1 8 8 6 . I n  t h i s  a r t i c l e ,  Z o la  c o n s id e r e d  T a in e * s  m a s te r p ie c e  t o  be 

" L t H i s t o i r e  de l a  l i t t e r a t u r e  a n g l a i s e . "  T a in e f s i n t r o d u c t i o n  t o  t h i s  

w o rk , a s  h a s  b e e n  i l l u s t r a t e d ,  was th e  e x p r e s s io n  o f  h i s  s c i e n t i f i c  

e x a m in a t io n  o f  l i t e r a t u r e  w h ile  th e  body o f  t h i s  w ork was d e v o te d  t o  

i t s  a p p l i c a t i o n .

Z o la ,  i n  t h i s  a r t i c l e ,  f r e q u e n t l y  a l lu d e d  t o  th e  w r i t e r  o r  c r i t i c  

a s  a  d o c to r  o r  a  s c i e n t i s t .  L ik e  th e  s c i e n t i s t ,  t h e  a r t i s t  made n o te s

34F .  W. J .  Hemmings, l£m ile  Z o la  (O x fo rd : The C la re n d o n  P r e s s ,  
1 9 5 3 ) ,  p .  3 9 .
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o f  h i s  o b s e r v a t i o n s  and  g r a d u a l l y  b e g a n  t o  com bine t h e s e  n o t e s .  The 

p r o p e r  u t i l i z a t i o n  o f  t h e s e  n o t e s  m ea n t t h a t  th e y  h a d  t o  be  a s se m b le d  

i n  a  d e ta c h e d  m a n n e r . N e i t h e r  t o  c o n c lu d e  n o r  t o  p o se  any  p r e c e p t s  was 

a n  e s s e n t i a l  f e a t u r e  i n  t h e  a p p l i c a t i o n  o f  s c i e n t i f i c  p o s i t i v i s m  t o  

l i t e r a t u r e . 33  A c c o rd in g  t o  Z o la ,  t h e  l i t e r a r y  s c i e n t i s t ,  a s  he l i k e d  

t o  c o n s id e r  t h e  n o v e l i s t ,  had  t o  e x p o s e ,  e x a m in e , an d  d i s s e c t  th e  l i f e  

a ro u n d  h im  w i th o u t  com m enting  u p o n  h i s  f i n d i n g s . 36

Z o la  d rew  c o n s t a n t  i n s p i r a t i o n  f ro m  t h e  w orks o f  T a in e ,  e s p e c i a l l y  

th e  H is to r y  o f  E n g l i s h  L i t t e r a t u r e  and  P h i lo s o p h y  o f  A r t  ( th e  p u b l i s h e d  

n o te s  o f  T a in e * s  l e c t u r e s  a s  " p r o f e s s e u r  l e  o o u rs  d ’e t h e t i q u e "  a t  t h e  

"TScole d e s  B ea u x -A rts* * ). P rom  T a in e ,  Z o la  s y n th e s i z e d  a  m ethod  t h a t  

b e l i e v e d  " a r t  i s  t h e  p r o d u c t  o f  man and  h i s  t i m e s " :

I t  i s  p a r t  o f  h i s t o r y ;  t h e  w orks a r e  no  lo n g e r  t h e  
e v e n t u a l  r e s u l t  o f  d i v e r s e  i n f l u e n c e s ,  l i k e  w ar o r  p e a c e .
They a r e  made n e i t h e r  o f  t h i s  n o r  o f  t h a t ;  i t  i s  made fro m  
l i f e ,  f ro m  th e  f r e e  p e r s o n a l i t y ;  a  good  w ork i s  a  l i v i n g  
and  o r i g i n a l  w ork w h ich  man d raw s fro m  h i s  f l e s h  and  fro m , 
h i s  h e a r t ;  a  good w ork  i s  a  w ork  t o  w h ich  t h e  p e o p le  h av e  
c o n t r i b u t e d ,  t h e  r e s u l t  o f  t h e i r  t a s t e  and t h e i r  m an n ers  
d u r in g  t h e  e n t i r e  e p o c h .3 ^

Z o l a ’ s  d e f i n i t i o n  o f  " a  w ork  o f  a r t "  i s  a  c o m b in a t io n  o f  ro m a n tic  

and  c o n te m p o ra ry  e le m e n t s .  Prom  th e  ro m a n tic  e r a  and  fro m  P ro u d h o n ,

Z o la  e x t r a c t e d  th e  pow er o f  e a c h  i n d i v i d u a l  a r t i s t  a s  a  medium f o r  

e x a m in in g  n a t u r e .  Prom  T a in e  and  c o n te m p o ra ry  t h o u g h t ,  Z o la  becam e 

o r i e n t e d  to w a rd  t h e  s c i e n t i f i c  and  d e t e r m i n i s t  o b j e c t i v i t y  c£ t h e

33E m ile  Z o la ,  Les O eu v res  C o m p le te , V o l .  XXX: Mes H a in e s  ( P a r i s :
F r a n c o i s  B e rn o u a rd , 1 9 8 7 ) ,  p .  1 6 3 . A u th o r ’ s  t r a n s l a t i o n .

3 6 I b id .

37 I b i d . , p . 1 6 5 . A u th o r’ s  t r a n s l a t i o n .
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n a t u r a l i s t i c  t r e n d .  By i n c o r p o r a t i n g  t h e s e  a s p e c t s  o f  h i s  l i t e r a r y  

h e r i t a g e ,  Z o la  c o u ld  d e f i n e  " a  w ork  o f  a r t "  a s  " a  c o r n e r  o f  c r e a t i o n  

s e e n  th r o u g h  a  te m p e r a m e n t ." 3^  Z o la  b a la n c e d  t h e  i n d i v i d u a l ' s  e m o t io n a l  

r e a c t i o n  w i th  h i s  a n a l y t i c a l  r e a c t i o n  a s  a  m eans t o  a c h ie v e  c r e a t i v i t y .

Z o la  e m p h a s iz e d  t h e  f a c t  t h a t  r e a l i t y  a n d  t h e  n e e d s  o f  t h e  a r t i s 

t i c  p e r s o n a l i t y  w ere  v i t a l  p a r t s  o f  t h e  a r t  w o rk . An u n r e s t r i c t e d  u s e  

o f  t h e  a r t i s t i c  i n s t i n c t s  d i d  n o t  t o l e r a t e  a n y  r e g i m e n ta t i o n ;  la w s  

w h ic h  g o v e rn e d  t h e  i d e a s  o f  b e a u ty  a n d  fo rm  h am p ered  t h e  a r t i s t ' s  

e x p r e s s i o n .  Z o la  i n s i s t e d  t h a t  a n y  la w s  r e s t r i c t i n g  t h e  a r t i s t i c  

l i b e r t y  w ere  f a t a l  t o  t h e  a r t i s t  a n d  t o  h u m a n ity . T a in e  p l a c e d  t h e  

a r t i s t ,  a c c o r d in g  t o  Z o la ,  b e f o r e  n a t u r e  w h ich  p e r m i t t e d  t h e  a r t i s t  t o  

r e n d e r  n a t u r e  i n  a c c o r d a n c e  w i th  w h a t h e  h a d  o b s e rv e d  w i th  h i s  e y e s  a n d  

h i s  m in d . The a r t i s t  “h a s  a  m is s io n  t o  r e n d e r  a n d  u s e  t h e  o b j e c t s  a s  h e  

s e e s  th em , h o ld in g  up t h e i r  d e t a i l s  a s  a  new c r e a t i o n . "3 9  Z o la  r e a f 

f i r m e d  T a i n e 's  g o a l - - t o  d e v e lo p  t h e  a r t i s t  a s  a n  i n d i v i d u a l  i n s t e a d  o f  

one who r a t i o n a l i z e d  th e  c o n t e n t  a n d  sh a p e d  a  p a i n t i n g  b e f o r e  p ro d u c in g  

i t .

Z o la  t y p i f i e d  t h e  c u r r e n t  m ovem ent a s  one  " d 1e n q u e te  e t  d 'a n a l y s e "  

a n d  in fo rm e d  u s  t h a t  i t  was a n  i n v e s t i g a t i o n  o f  " I * e x p e r i e n c e . " ^  Log

i c a l l y ,  l i t e r a t u r e  s h o u ld  b e  a n  i n v e s t i g a t i o n  o f  man i n  h i s  s u r r o u n d in g s .  

Now, man c o u ld  no l o n g e r  b e  d iv o r c e d  fro m  e i t h e r  h i m s e l f  o r  h i s  e n v i r o n 

m e n t: f o r  man i n f l u e n c e d  man a n d  t h i s  r e a c t i o n  h a d  t o  b e  r e f l e c t e d  i n  

l i t e r a t u r e .

3®rbid., p .  2 b .  A u th o r ’ s  t r a n s l a t i o n .

3 9 z o la ,  o p . c i t . ,  XXX, p .  1 7 6 . A u t h o r 's  t r a n s l a t i o n .

^ ° I b i d . , XXXII, p .  1 6 . A u t h o r 's  t r a n s l a t i o n .
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Z o l a 's  g r e a t e s t  im p a c t  i n  t h e  t h e a t r e  w as p r o v id e d  b y  a  s e r i e s  

o f  a r t i c l e s  fro m  1 8 7 6  t o  1 8 8 0 . Y e a rs  a f t e r  w r i t i n g  h i s  w e e k ly  c r i t i c a l  

t h e a t r e  a r t i c l e s  f o r  B ie n  P u b l i c  ( fro m  A p r i l  1 0 , 1 8 7 6  t o  Ju n e  2 b ,  1 8 7 8 ) 

a n d  Le V o l t a i r e  ( fro m  J u ly  9 ,  1 8 7 8  t o  A u g u s t 31* 1 8 8 0 ) ,  Z o la  c o l l e c t e d  

a n d  p u b l i s h e d  them  i n  tw o v o lu m e s— Le N a tu ra l ! s m e  a u  t h e a t r e  ( l 8 8 l )  a n d  

Nos A u te u r s  d r a m a tiq u e  ( l 8 8 l ) .  F o r  some unknown r e a s o n ,  s e v e r a l  o f  h i s  

w e e k ly  c r i t i c a l  a r t i c l e s  w ere  n o t  i n c lu d e d  i n  t h e  a b o v e  tw o v o lu m e s ; 

a n d  o n ly  r e c e n t l y  h a v e  t h e s e  a r t i c l e s  b e e n  r e p u b l i s h e d .

The f i r s t  a r t i c l e s  i n  t h e  f i r s t  vo lum e c o n t a i n  th e  g e n e r a l  a r g u 

m ent f o r  n a t u r a l i s m e . H e re , Z o la  s t r e s s e d  t h e  dem and a n d  t h e  n e e d  f o r  

v a r i o u s  t h e a t r i c a l  s t u d i e s  m o ld ed  i n  a c c o rd a n c e  w i th  T a i n e ' s  m onum en tal 

w o rk . Of p r im e  im p o r ta n c e ,  a c c o r d in g  t o  Z o la ,  was a  w ork  d e a l i n g  w i th  

t h e  h i s t o r y  o f  th e  F re n c h  T h e a t r e .  T h is  h i s t o r y  w o u ld  p o r t r a y  " th e  

s lo w  d e v e lo p m e n t,  fro m  t h e  m e d ie v a l  m y s te ry  p l a y  t o  t h e  m odern  c o m e d ie s , 

o f  t h e  n a t u r a l i s t i c  e v o l u t i o n , " a n d  th e  d e p a r t u r e  " fro m  t h e  m o st wound

in g  a n d  t h e  m o st c r u e l  c o n v e n t io n s  a n d  how l i t t l e  b y  l i t t l e ,  t h e y  [ t h e  

c o n v e n t io n s ]  d im in is h e d  fro m  y e a r  t o  y e a r ,  u n t i l  t h e y  a p p ro a c h e d  th e  

a d v a n ta g e  o f  t h e  n a t u r a l  a n d  th e  human r e a l i t i e s . T h i s  p ro p o s e d  

h i s t o r y  w o u ld  in c lu d e  a  d i s c u s s i o n . o f  t h e  " d e c o r s ,  t h e  c o s tu m e s , th e  

a c t i n g  s t y l e ,  t h e  p l a y s ,  a n d  t h e  r e s u l t s  o f  t h e  b a t t l e  f o r  n a t u r a l i s m e . 

Z o la  h a d  a ssu m ed  t h a t  t h e  r e s u l t  o f  a n y  t h e a t r i c a l  d e v e lo p m e n t was 

n a t u r a l i s m e .

Z o l a 's  d e f i n i t i o n  o f  n a t u r a l i s m e  c o n ta in e d  a  m ix tu r e  o f  R ous

s e a u 's  r e t u r n  t o  n a t u r e  a n d  t h e  s p i r i t  o f  i n q u i r y  c h a r a c t e r i s t i c  o f  t h e

^ I b i d . , XXXII, p .  8 9 . A u t h o r 's  t r a n s l a t i o n .

li.P I b i d . t XXXII, p .  8 9 . A u th o r 's  t r a n s l a t io n  and i t a l i c s .
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A ge o f  R e a so n . N a tu r a l i s m e  w as p a r t  o f  a n  a r t i s t i c  e v o l u t i o n  w h ic h  r e 

tu r n e d  a r t  t o  n a t u r e  a n d  becam e " t h e  s tu d y  o f  t h e  b o d y  a n d  o t h e r  p h e 

nom ena t h a t  h a v e  b e e n  g ro u n d e d  on  e x p e r i e n c e  a n d  p r o c e e d s  b y  a n a l y s i s ." ^ 3  

A v i t a l  p a r t  o f  t h i s  d e f i n i t i o n  i s  t h e  f a c t  t h a t ,  f o r  Z o la ,  i t  w as a n  

a t t a c k  upon  ro m a n tic is m .

I n  a t t a c k i n g  ro m a n tic is m , Z o la  a l s o  a t t a c k e d  n e o c l a s s i c i s m .  

A d m it t in g  t h a t  r o m a n tic is m  w as n e c e s s a r y  f o r  a n y  e v o l u t i o n  to w a rd  

n a t u r a l i s m e , Z o la  f e l t  t h a t  r o m a n tic is m , l i k e  n e o c l a s s i c i s m ,  h ad  becom e 

s t e r i l e .  Z o la  b e l i e v e d  t h a t  r o m a n tic is m  h e lp e d  n a t u r a l i s m e  b y  th e  

d e s t r u c t i o n  o f  some n e o c l a s s i c  c o n c e p t s ;  n e o c l a s s i c i s m  h a d  g iv e n  to o  

much a t t e n t i o n  t o  t h e  d e c o r a t i o n  a n d  " f i g u r a t i o n s , "  t h e r e b y  f o r c i n g  t h e  

a c t i o n  t o  t h e  p e r i m e t e r  o f  t h e  s c e n e .  Z o la  s t r e s s e d  t h e  f a c t  t h a t  t h e  

ro m a n tic  e r a  a c h ie v e d  one g r e a t  a n d  g l o r i o u s  r e f o r m .  He s a i d ,  " i t  made 

u s  w h a t we a r e ,  t h a t  i s  t o  s a y ,  f r e e  a r t i s t s . " ^

I n  a p p ly in g  T a i n e 's  p r i n c i p l e s ,  Z o la  s t u d i e d  t h e  t h e a t r e  b y  

m oving fro m  a  b r i e f  s u rv e y  o f  d ram a t o  s p e c i f i c  r e q u i r e m e n ts  w h ich  

n a tu r a l i s m e  dem anded o f  d ra m a . To e s t a b l i s h  h i s  i d e a s  o f  n a tu r a l i s m e

i n  t h e  t h e a t r e ,  Z o la  e sq o la in e d  t h e  a p p a r e n t  n e e d  f o r  a  ch an g e  i n  t h e

t h e a t r i c a l  s t a t u s  q u o .

F o r  a n  u n d e r s t a n d in g  o f  t h e  n e c e s s i t y  o f  a  r e v o l u t i o n  
i n  t h e  t h e a t r e ,  i t  i s  n e c e s s a r y  t o  e s t a b l i s h  c l e a r l y  w here  
we a r e  to d a y .  D u r in g  t h e  c l a s s i c  p e r i o d ,  t r a g e d y  r e ig n e d  
a b s o l u t e  m i s t r e s s .  T ra g e d y  w as r i g i d  a n d  i n t o l e r a n t ,  n o t
e n d u r in g  a n y  d e l i b e r a t e  whim , h o ld in g  t h e  b e s t  m inds t o  i t s

XXXI, p .  9 1 f f .  A u t h o r 's  t r a n s l a t i o n .

^ T b i d . , XXXII, p .  I 1*. A u t h o r 's  t r a n s l a t i o n .  I t  s h o u ld  b e  n o te d  
h e r e  t h a t  i n  h i s  c r i t i c a l  a r t i c l e s  o f  1 8 7 6 - 1 8 8 0 ,  Z o la  i n t e r c h a n g e a b l y  e 
em p lo y ed  th e  w o rd s  " n a t u r e , "  " c r e a t i o n , "  a n d  " r e a l i t y "  w i th o u t  c h a n g in g  
t h e i r  m e a n in g .
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i n e x o r a b le  la w s . When a n  a u th o r  a t te m p te d  t o  rem ove a n y  
o f  t h e s e  la w s , h e  was condetmued a s  a n  u n h e a l th y  m ind , i n 
c o h e r e n t  and  b i z a r r e ;  he  was r e g a rd e d  a lm o s t  a s  a  d a n g e ro u s  
man. H ow ever, i n  t h i s  v e r y  n a rro w  fo rm u la ,  t h e  g e n iu s  
b u i l d s  t h e  same m onuments o f  m a rb le  a n d  b r a s s .  The fo rm u la  
was b o m  i n  th e  G reek  an d  L a t in  r e n a i s s a n c e ;  i t s  c r e a t o r s  
accom m odated i t  an d  fo u n d  th e  fram ew ork  s u f f i c i e n t  f o r  
l a r g e  w o rk s . L a t e r ,  w i th  t h e  a r r i v a l  o f  i m i t a t o r s ,  th e  
s t a l k  grew  more an d  m ore s l e n d e r  an d  w eak. The f a u l t s  o f  
th e  fo rm u la  a p p e a re d ;  we h av e  s e e n  th em , r i d i c u l o u s  an d  
u n t r u e ,  u n ifo rm ly  u n t r u e ,  c o n t in u o u s ly  d e c la r e d  b u t  u n - 
s u p p o r ta b le .  B e s id e s ,  th e  a u t h o r i t y  o f  t r a g e d y  was su ch  
t h a t  i t  to o k  two h u n d re d  y e a r s  f o r  i t  t o  becom e u n f a s h io n 
a b l e .  L i t t l e  b y  l i t t l e ,  i t  h ad  e n d e a v o re d  t o  r e t a i n  i t s  
s u b t l e n e s s  w i th o u t  a c h ie v in g  i t ;  f o r  i t s  p r i n c i p a l  a u t h o r 
i t i e s  p r o h i b i t e d ,  u n d e r  p a i n  o f  d e a th ,  a l l  c o n c e s s io n s  t o  
a  new s p i r i t .  ^

Z o la  came t o  th e  c o n c lu s io n  t h a t  p la y s  w r i t t e n  u n d e r  s p e c i f i c  r e s t r i c 

t i o n  w ere  m e d io c re , f o r  th e y  c o u ld  c o n ta in  o n ly  a  s l i g h t  r e l a t i o n s h i p  

t o  c o n te m p o ra ry  l i f e .  N o rm a lly  th e  e v o lu t io n  from  one g e n e r a t io n  to  

a n o th e r  p ro d u c e d  some m o d i f i c a t io n  o f  a r t i s t i c  r u l e s ;  y e t ,  a  j u s t  

e v o lu t io n  was n o t  p e r m i t t e d  u n d e r  t h e  d i c t a t e s  o f  n e o c la s s i c i s m .  Z o la  

c a l l e d  f o r  a  r e v o l u t i o n ,  v i o l e n t  i f  n e c e s s a r y ;  a  change  had  to  b e  

a c h ie v e d  i n  t h e  d ev e lo p m e n t o f  a r t  fo rm s .

W hile  Z o l a 's  p r i n c i p l e s  o f  d ra m a tu rg y  w ere  n e v e r  c l e a r l y  d e f in e d ,  

t h e  a s su m p tio n  can  b e  made t h a t  h e  b e l i e v e d  a  p l a y 's  a c t i o n  e v o lv e d  

from  th e  d i r e c t  o b s e r v a t io n  o f  p e o p le  i n  a c t i o n .  In  th e  d i s c u s s io n  o f  

c h a r a c t e r i z a t i o n  an d  th e  m ise  en  s c ^ n e , h i s  m ost p o s i t i v e  s ta te m e n ts  

a r e  made on n a tu r a l i s m e  i n  th e  t h e a t r e .  Z o l a 's  d i s c o u r s e  on c h a r a c t e r 

i z a t i o n  c o n t r a s t e d  th e  n e o c l a s s i c  an d  ro m a n tic  w r i t e r s  an d  t h e i r  means 

o f  o b t a in in g  c h a r a c t e r i z a t i o n .  A c c o rd in g  t o  h im , ro m a n tic  c h a r a c t e r s

^5l b i d . » XXXII, p .  1 2 . A u th o r 's  t r a n s la t io n .
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w ere o n ly  "p a s te b o a rd , d o l l s "  f i l l e d  w ith  "enorm ous s i l l i n e s s . "  Moving 

to w ard  th e  e s se n c e  o f  n a t u r a l i s t i c  c h a r a c t e r i z a t i o n ,  Z o la  b e l ie v e d

t h a t  t h e i r  c h a r a c t e r i z a t i o n s  were no lo n g e r  l i v i n g  
b e in g s ,  b u t  some s e n t im e n ts ,  some a rg u m e n ts , some p a s s io n s  
deduced  and a rg u e d . T h is  f a l s e  fram ew ork  made h e ro e s  o f 
m arb le  o r  p a s te b o a r d .  A man o f  f l e s h  and b lo o d  w ith  h i s  
own o r i g i n a l i t y  was o u t  o f tim e  w i th  th e  f a s h io n  i n  a  
le g e n d a ry  e p o c h . T h u s, we s e e  some o h a r a c te r s  o f  t r a g e d y  
o r  o f  th e  ro m a n tic  dram a w a lk in g  and s t i f f e n i n g  i n  an  a t 
t i t u d e  a s  a  r e p r e s e n t a t i o n  o f  pow er, a n o th e r  o f  p a t r i o t i s m ,  
a  t h i r d  o f  s u p e r s t i t i o n ,  and a  f o u r t h  o f m a te rn a l  lo v e  and 
th e  f o l lo w in g ;  a l l  a r e  a b s t r a c t  id e a s  t h a t  p a s s  i n  a  row .
N ever th e  co m p le te  a n a ly s i s  o f  an  o rg a n ism , n e v e r  th e  
c h a r a c t e r  o f  w hich  th e  m u sc le s  and th e  b r a i n  work a s  i n  
n a t u r e .46

In  e n la r g in g  t h i s  a rg u m en t, Z o la  r e l a t e d  a c t i o n  t o  th e  m ise  en  

s c e n e . The l i f e  o f m odern in d iv id u a l s  was u n d e r an  " e m p ire "  o f  e n 

v iro n m e n ta l  i n f l u e n c e s .  "V iv an t n o t r e  v iew  s u r  l a  s c e n e f" 4 7  z o la ,  

re a so n e d  t h a t  th e  em ploym ent o f  th e  s e v e n te e n th - c e n tu r y  s ta g e  d e c o r  f o r  

a c t i o n  w ith  co n tem p o ra ry  c h a r a c t e r s  was i d i o t i c .  S in c e  a  p e rso n * s  

a c t io n s  w ere in f lu e n c e d  by h i s  e n v iro n m e n t, th e  a rra n g em e n t o f  th e  

f u r n i t u r e  i n  th e  m ise  e n  sc en e  had  to  o b se rv e  and d u p l i c a t e  n a t u r e .  

D is p o s in g  th e  f u r n i t u r e  a c r o s s  th e  s ta g e  n e a r  th e  f o o t l i g h t s  was now 

o u t  o f  th e  q u e s t io n .  The s e t t i n g  had to  be a  f a o s im i le  o f  a  room .

Do we n o t  f e e l  more i n t e r e s t e d  when an  e x a c t  d e c o r  
adds t o  th e  a c t io n ?  An e x a c t  d e c o r ,  a  s a lo n  f o r  exam ple 
w ith  i t s  f u r n i t u r e , i t s  g a rd e n , i t s  k n ic k -k n a c k s , p la c e d  
i n  a  t r u e  s i t u a t i o n  s a y s  w here we e r e  a t  and sp e a k s  o f  th e  
h a b i t s  o f  i t s  c h a r a c t e r s . The a c to r s  a r e  a t  e a s e  f o r  th e y  
l i v e  t h e r e  th e  l i f e  w hich th e y  o u g h t to  l i v e !  I t  i s  an  
i n t i m a t e ,  n a t u r a l ,  and ch arm in g  c o r n e r .  I  know t h a t  i t  i s  
n e c e s s a ry  t o  see  th e  p la y  in s t e a d  o f  s e e in g  th e  them e p la y e d . 4 8

4 8 I b i d . } XXXII, p .  2 3 f f .  A u th o r* s  t r a n s l a t i o n .

4 7 I b i d . ,  XXXII, p . 7 6 .

4 ^ I b i d . ,  p .  7 7 . A u th o r* s  t r a n s l a t i o n .
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Z o la  b e l ie v e d  t h a t  t h e r e  was a  d i r e c t  r e l a t i o n s h i p  b e tw een  th e  

a c t o r  and th e  d e o o r .  When th e  d e c o r  o o n ce raed  i t s e l f  o n ly  w ith  d e f i n 

in g  th e  en v iro n m en t o f  th e  p la y  r a t h e r  th a n  b e in g  an  in d e p e n d e n t d e 

s ig n ,  th e  a c t o r  w ould th e n  be a b le  to  t u r n  h i s  a t t e n t i o n  upon h i s  p ro p e r  

r e s p o n s i b i l i t i e s — th e  te c h n iq u e  o f  a c t i n g  o r  th e  becom ing o f  th e  c h a r a c 

t e r .  By a s k in g  th e  a c to r s  t o  o b se rv e  l i f e ,  he m eant t h a t  th e y  had  to  

n o t i c e  th e  a l t e r n a t i n g  v o ic e  q u a l i t i e s  w hich  w ere em ployed a t  v a r io u s  

t im e s  and to  s tu d y  th e  a c t io n s  o f  p e o p le .  E ach  a r t i s t  in v o lv e d  i n  a  

p r o d u c t io n  m ust make h i s  own o b s e rv a t io n s  d i r e c t l y  from  ’’n a tu r e "  and 

a s s i m i l a t e  them  i n t o  h i s  c r a f t .

Though h i s  p la y s  w ere u n s u c c e s s f u l  a s  e x p r e s s io n s  o f n a tu r a l i s m e , 

Z o la  was a b le  to  d i s t i l l  th e  e s s e n t i a l  n a t u r a l i s t i c  id e a s  o f T a in e  and 

o th e r  c r i t i c s  o f  n e o - c la s s i c i s m  and ro m a n tic is m  and to  s u g g e s t  t h e i r  

a p p l i c a t i o n  to  a c t i n g ,  p l a y w r i t i n g ,  and th e  m ise e n  s o ^ n e . D u rin g  th e  

p e r io d  fro m  1876-1880 a s  a  dram a c r i t i c ,  Z o la  s e rv e d  a s  th e  fu n d a m e n ta l 

l i n k  b e tw een  th e  l i t e r a r y  and th e  t h e a t r i c a l  i n  n a tu r a l is m e  when he 

d e f in e d  th e  t h e o r i e s  and p r a c t i c e s  o f  n a tu r a l is m s  i n  th e  t h e a t r e .  

B e l ie v in g  th e  in d iv id u a l  p e r s o n a l i t y  o f  th e  a r t i s t  was th e  s c r e e n  

th ro u g h  w hich  r e a l i t y  was t r a n s m i t t e d  t o  th e  a r t ,  Z o la  ask ed  th e  p la y 

w r ig h ts  to  o b se rv e  n a tu r e  b e f o re  w r i t i n g ;  he t o l d  th e  a c t o r  to  o b se rv e  

and s tu d y  l i f e  b e fo re  a t te m p t in g  any c h a r a c t e r i z a t i o n ;  and he f e l t  t h a t  

th e  d e s ig n e r  sh o u ld  a c h ie v e  a  u n i f y in g  e f f e c t  by c r e a t i n g  on th e  s ta g e  

th e  en v iro n m e n t o f  th e  s p e c i f i c  l o c a l e  f o r  e a c h  p la y .  T hrough h i s  d e 

f i n i t i o n  o f  a  work o f a r t  as  a  c o r n e r  o f  c r e a t i o n  s e e n  th ro u g h  an  a r t i s 

t i c  p e r s o n a l i t y , Z o la  e n d ea v o re d  to  a p p ly  s c i e n t i f i c  o b je c t iv i s m  t o  th e  

t h e a t r e .  The r e l a t i o n s h i p  o f  Z o la * s  id e a s  to  A n to in e * s  T h e a tr e - L ib r e
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w i l l  be s e e n  i n  th e  n e x t  c h a p t e r ,  w h ich  d i s c u s s e s  th e  f e a t u r e s  o f  th e  

T h £ a t r e - L ib r e . From th e  f i r s t ,  A n to in e  s e n se d  th e  n e c e s s i t y  o f  fo rm in g  

a n  a s s o c i a t i o n  b e tw een  h i s  w ork and Z o la  a s  th e  fo re m o s t  p ro p a g a n d ia e r  

o f  n a t u r a l i s m e .

HENRI BECQUE

S in c e  H e n r i Becque was th e  f i r s t  t h e a t r e  p e r s o n a l i t y  t o  a f f e c t  

A n to in e  d i r e c t l y ,  i t  i s  n e c e s s a r y  t o  r e l a t e  th e  n a tu r e  o f  t h i s  c o n ta c t  

and  i n v e s t i g a t e  i t s  p o s s ib le  i n f l u e n c e .  B ecque*s e f f e c t  upon  A n to in e  

was d e r iv e d  fro m  t h e i r  a s s o c i a t i o n  d u r in g  th e  r e h e a r s a l s  o f  a  p la y  by 

t h i s  p l a y w r ig h t .  T h u s, th e  n eed  t o  u n d e r s ta n d  th e  b ack g ro u n d  w hich  l e d  

t o  t h i s  c o n ta c t  b e s id e s  th e  c o n ta c t  i t s e l f  i s  im p o r ta n t .

The C o m /d ie - F ra n ja is e ,  two y e a r s  a f t e r  h a v in g  p ro d u ced  Les C o u r- 

b eau x  i n  1 8 8 2 , r e f u s e d  La P a r i s i e n n e . T h is  r e f u s a l  was a  r a t h e r  b i t t e r  

b low  t o  B ecque; th e  a d m in i s t r a t i o n  o f  t h i s  n a t i o n a l  t h e a t r e  had  a sk ed  

Becque t o  w r i te  a  p la y  f o r  th em , and  i t  seem s t h a t  La P a r i s ie n n e  was 

t h e  p l a y .  A f te r  th e  Comedie p r o d u c t io n  o f  Les C o u rb eau x , P e r r i n  i n 

d e f i n i t e l y  p o s tp o n e d  th e  p r o d u c t io n  o f  La P a r i s i e n n e . The r e l a t i o n s  

b e tw een  Becque and th e  C om edie, w hich  w ere n e v e r  v e ry  s t r o n g ,  now became 

b i t t e r .  I n  18 8 5 , when th e  Comedie changed  a d m in i s t r a t i o n s  from P e r r i n  to  

C l a r e t i e ,  t h e  r e l a t i o n s  d id  n o t  im prove g r e a t l y ,  th o u g h  C l a r e t l e  co n 

s id e r e d  Becque to  be h i s  f r i e n d .

The d e la y  i n  th e  p r o d u c t io n  o f  La P a r i s i e n n e  a t  th e  Comedie 

p rom pted  S a rc e y  t o  s u g g e s t ,  i n  Le Temps, t h a t  i t  m ig h t be i n t e r e s t i n g  

to  s e e  G a b r i e l l e  R ^ jan e  ( th e  l e a d in g  la d y  o f  th e  r i v a l  n a t i o n a l  t h e a t r e )  

p e r fo rm  C l o t i l d e .  The l e a d in g  l i t e r a r y  s a lo n  was h e ld  by Mme A ubem on
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de N e r v i l l e ;  i n  May 1 8 8 8 , sh e  d e c id e d  t o  h av e  t h i s  p l a y  p e r fo rm e d  a t  

one o f  h e r  g a t h e r i n g s .  H e ja n e ,  b e in g  c o r d i a l  w i th  Mme de N e r v i l l e ,  

a c c e p te d  a n  i n v i t a t i o n  t o  a p p e a r  i n  t h i s  p r o j e c t e d  p r i v a t e  p e r fo rm a n c e .

A ndre  A n to in e  was s u g g e s te d  t o  Mme de N e r v i l l e  a s  an  e x c e l l e n t  

p e r s o n  t o  p o r t r a y  L a F o n t. Le C o r b e i l l e r ,  who f r e q u e n te d  b o th  Mme de 

N e r v i l l e , s  s a lo n  an d  t h e  The ̂ f c re -L ib re  (h e  l a t e r  w ro te  a  p la y  f o r  

A n to in e ) ,  made t h i s  s u g g e s t io n  and  i t  was up  t o  h im  t o  p e r s u a d e  A n to in e  

t o  j o i n  t h i s  e n d e a v o r .  W h ile  r e l u c t a n t  a t  f i r s t ,  A n to in e  e v e n t u a l l y  

a c c e p te d  t h e  i n v i t a t i o n  when B ecque a p p ro v e d  o f  A n to in e  i n  t h e  r o l e .

I n  h i s  m e m o irs , A n to in e  s t a t e d  t h a t  he  was v e r y  u n e a s y  a t  t h e  

f i r s t  r e h e a r s a l .  H is  r e s t i v e  a t t i t u d e  was o f  a  tv /o f o ld  n a t u r e .  F i r s t ,  

on  t h a t  e v e n in g ,  t h e  T h e a t r e - F r a n g a is e  was g iv in g  i t s  p r e m ie re  p e r fo rm 

an ce  o f  Le B a i s e r — a  B a n v i l l e  p la y  f i r s t  p ro d u c e d  a t  t h e  T h ^ ^ t r e - L i b r e . 

A n to in e  p r o b a b ly  was a n x io u s  t o  e v a l u a t e  t h e  C om sdie»s p r o d u c t io n  o f  

t h i s  p l a y .  S e c o n d , some o f  A n to in e , s  r e l u c t a n c e  may h av e  stem m ed fro m  

h a v in g  t o  p e r fo rm  w i th  a  p r o f e s s i o n a l ,  R e ja n e ;  A n to in e  c o n s id e r e d  h im 

s e l f  a n  a m a te u r .  (The r e m a in d e r  o f  th e  c a s t  was made up  o f  m in o r p r o 

f e s s i o n a l s  and  Mme d e  N e r v i l l e * s  f r i e n d s . )  Y e t ,  t o  n e i t h e r  B ecque n o r  

R e ja n e  w ould  A n to in e  i n d i c a t e  h i s  d ile m m a .4^

The r e h e a r s a l s  w h ich  b e g a n  a b o u t  t h e  t e n t h  o f  May w ere a t t e n d e d  

by  B ecque and  i t  was d u r in g  t h i s  p e r i o d  t h a t  A n to in e  becam e in f lu e n c e d  

by  B ecq u e* s c o n c e p t  o f  t h e a t r e .  F rom  th e  m em oirs o f  b o th  B ecque and  

A n to in e ,  i t  was e v i d e n t  t h a t  B ecque m a in ta in e d  a  c o n t r o l l i n g  h and  i n  

t h e s e  r e h e a r s a l s .  A le x a n d re  A r n a o u to v i tc h ,  B ecq u e* s p r i n c i p a l  b io g r a p h e r ,

49^ A n t o i n e ,  o p . c i t . ,  p .  9 3 . A lso  s e e  H e n r i  B e c q u e , S o u v e n ir s  d*un  
a u t e u r  d r a m a tiq u e  ( P a r i s : B ib l io th e q u e  a r t i s t i q u e  e t  l i t t e r a t u r e ,  1 8 9 5 ) ,
p .  1 6 9 .
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b e l i e v e d  t h a t  R e ja n e  s e n s e d  A n to in e ’ s  r e l u o t a n c e  t o  a p p e a r  w i th  h e r  

a n d ,  t h e r e f o r e ,  r e l i e d  u p o n  B ecque f o r  s u g g e s t io n s  f o r  c h a r a c t e r i z a 

t i o n . 5® A t t h e  f i r s t  r e h e a r s a l ,  A n to in e  r e c o r d e d  i n  h i s  m em oirs t h a t  

B ecque w a l tz e d  R e ja n e  a ro u n d  th e  room  i n  a n  a t t e m p t  t o  d e v e lo p  a  m ore 

r e l a x e d  r e h e a r s a l  a tm o s p h e re .  T h is  a c t i o n  a p p a r e n t l y  s u c c e e d e d  f o r  no 

r e c o r d  o f  a  p e r s o n a l i t y  c o n f l i c t  h a s  b e e n  r e c o r d e d  d u r in g  t h i s  e n d e a v o r .  

As t h e  r e h e a r s a l s  p r o g r e s s e d ,  R e ja n e  i n v i t e d  A n to in e  t o  h e r  a p a r tm e n t  

f o r  a d d i t i o n a l  w ork  on t h e i r  s c e n e s . ^

The s i n g l e  p e r fo rm a n c e  o f  La P a r i s i e n n e  was w e l l  r e c e i v e d .  One 

o f  t h e  c r i t i c s  p r e s e n t  com m ented , a t  a  l a t e r  d a t e ,  upon  t h e  r e s u l t s .

J u le s  L e m a itr e  was e n c h a n te d  w i th  t h e  p la y  an d  t h e  p e r fo rm a n c e s  o f  

R e ja n e  and  A n to in e .  I n  h i s  n e w sp a p e r  co lum n i n  J o u r n a l  d e s  d e b a t s , on 

D ecem ber 1 7 , 1 8 9 0 , he w r o te :  " I  h av e  s e e n  i t  I La P a r i s i e n n e j  p la y e d

tw o y e a r s  a g o , i n  t h e  s a lo n  o f  a  f r i e n d  o f  l e t t e r s ,  L p e rfo rm e d j by  

R e ja n e  an d  A n to in e  . . .  I t  was th o r o u g h ly  L w e llJ  p e r fo rm e d  an d  i t s  

s u c c e s s  was n o t ,  I  a s s u r e  y o u , due t o  p o l i t e n e s s  and  c o m p la is a n c y ” o f  

m y s e lf  o r  t h e  a u d ie n c e . 52

The e x a c t  e x t e n t  t o  w h ich  t h i s  p r o d u c t io n  a f f e c t e d  A n to in e ’ s 

d e v e lo p m e n t c a n  o n ly  b e  g u e s s e d .  W hile  B ecq u e* s  c o n c e p ts  o f  t h e a t r i c a l  

n a t u r a l i s m e  w ould  h av e  b e e n  r e v e a l e d  t o  A n to in e  a t  t h i s  t im e ,  n e i t h e r  

B ecque n o r  A n to in e  s t a t e  th em  i n  t h e i r  w r i t i n g s .

50A le x a n d re  A r n a o u to v i tc h ,  H e n r i  B ecque d e v a n t  s e s  o o n te m p o ra in s  
e t  d e v a n t  l e  p r o s t e r i t e  ( P a r i s : P r e s s e s  U n i v e r s i t a i r e s  d e  P r a n c e ,  1 9 2 7 ) ,
p . 6 2 .

5 -*-Antoine, l o o ,  c i t .

52̂ A r n a o u to v itc h , o p . c i t . ,  p .  6 8 .



From comments r e c o rd e d  a b o u t B ecque*s r e h e a r s a l s  o f  h i s  p la y s  a t  

th e  C o m e d ie -F ra n ^ a is e , i t  i s  assum ed t h a t  Becque c lo s e ly  s u p e rv is e d  a l l  

p h a se s  o f  th e  p r o d u c t io n .  B ecque*s te c h n iq u e  o f th e  a c t i n g  d id  n o t  

c o in c id e  w ith  t h a t  w hich  th e  Com&die a c to r s  h e ld  and c o n f l i c t s  q u ic k ly  

a ro s e  fro m  B ecque*s dem ands upon th e  Comedie p e r s o n n e l .  L ead in g  a c t o r s  

and a c t r e s s e s  a t  t h i s  t h e a t r e  r e f u s e d  t o  a p p e a r  i n  h i s  p la y s  a f t e r  he 

h ad  r e h e a r s e d  them . B o th  P e r r i n  f o r  Les C ourbeaux and C l a r e t i e  f o r  La 

P a r i s i e n n e  were n eed ed  c o n s ta n t ly  t o  p l a c a t e  and e a s e  th e  t e n s i o n  b e 

tw een  th e  p la y w r ig h t  a id  th e  Comedie company i n  o r d e r  to  a c h ie v e  a  p r o 

d u c t io n  o f  h i s  p l a y s .  A p p a re n t ly ,  th e  t r o u b le  a ro s e  from  B ecque*s 

d i c t a t o r i a l  v iew s on a c t i n g .  S a rc e y , i n  h i s  re v ie w  o f B ecque*s p la y s  

a t  th e  Com edie, commented upon th e  n a tu r a ln e s s  o f  th e  a c t i n g . 33  The 

d i s c u s s io n  i n  C h a p te r  I I I  o f  th e  C o m /d ie -F ra n g a is e , i t s  p e r s o n n e l  and 

i t s  p o l i c i e s ,  w ould l e a d  a  p e rs o n  t o  b e l i e v e  t h a t  Becque and th e  Comedie 

w ere w o rld s  a p a r t .  The n a t u r a l i s t i c  q u a l i t y  o f w hich  S a rc e y  spoke c o u ld  

have b ee n  o n ly  th e  r e s u l t  o f  B ecque*s c o n s ta n t  c o n t r o l  o f  th e  a c t o r s .

The exam in a t i o n  o f  th e  La P a r i s i e n n e  prom ptbook i n  C h a p te r  I I I  con 

f irm e d  th e  f a c t  t h a t  th e  b lo c k in g  o f  th e  a c t o r s  a p p e a re d  t o  have a  more 

r e a l i s t i c  q u a l i t y  th a n  th e  o th e r  p ro d u c t io n s  a t  t h i s  t h e a t r e  a t  t h i s  

t im e .

A ssum ing Becque gave a  s i m i l a r  a t t e n t i o n  t o  th e  m ech an ics  o f  

a c t i n g  f o r  t h i s  s p e c i a l  p e rfo rm a n ce  o f La P a r i s i e n n e , h i s  w ork w ith  

R e jan e  and A n to in e  w ould h av e  n a t u r a l l y  p ro d u ced  an  in f lu e n c e  upon 

A n to in e .  A n to in e , w h ile  ack n o w led g in g  B eoque*s i n f l u e n c e ,  n e v e r  s t a t e d

53F ra n c is q u e  S a rc e y , Q u aran te  Ans de T h e a tre  ( P a r i s :  B ib l io te q u e
d e s  A n n a le s , 1 9 0 2 ) , V o l. V I , p .  34 5 .
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i t s  e x a c t  n a t u r e .  A f t e r  t h i s  p e r fo rm a n c e  and  h i s  summer t r i p  t o  

B r u s s e l s  i n  1 8 8 8 , A n to in e  a p p e a re d  t o  b e  c o n c e rn e d  w i th  an  in c r e a s e d  

n a t u r a l i s t i c  a p p ro a c h  t o  a c t i n g ,  d i r e c t i n g ,  and  t h e  m ise  e n  s o ^ n e .

As t o  a c t i n g  t e c h n i q u e s ,  B ecque f e l t  t h a t  t h e  a c t o r s  n e v e r

w orked  h a r d  enough  t o  d e v e lo p  a  c h a r a c t e r i z a t i o n ;  i n  o b t a i n i n g  t h e i r  

e f f e c t s , ,  l i t t l e  d i f f e r e n t i a t i o n  was made b e tw e e n  t h e i r  v a r io u s  c h a r a c 

t e r s .  A c c o rd in g  t o  B ec q u e , a lm o s t  n o th in g  was a t te m p te d  by th e  Com edie 

a c t o r s  b eyond  m em o riz in g  t h e i r  l i n e s  and  b lo c k in g .  U n f o r tu n a t e ly ,

B ecque n e v e r  s t a t e d  i n  an y  fo rm  h i s  c o n c e p ts  o f  a c t i n g .

In  e x a m in in g  h i s  m em oirs and  h i s  p la y s  f o r  t h e a t r i c a l  c o n c e p ts ,  

i t  i s  d i f f i c u l t  t o  f i n d  a  p r e c i s e  s ta t e m e n t  o f  any  o f  B e c q u e f s t h e o r i e s .

I n  a t t a c k i n g  p r e v io u s  t h e a t r i c a l  p r a c t i c e s ,  B ecque s e n s e d  t h a t  " a l l  t h e

w o rld  i s  f r e e  e x c e p t  th e  p l a y w r i g h t . " 5^  F o r  c r e a t i v e  s t i m u l a t i o n ,

B ecque d ep en d ed  upon th e  a r t i s t i c  c u r i o s i t y  o f  t h e  i n d i v i d u a l  r a t h e r  

t h a n  upon  th e  s c i e n t i f i c  o b s e r v a t io n s  o f  Z o la  w h ich  B ecque d id  n o t  b e 

l i e v e  b e n e f i c i a l  t o  t h e  w r i t e r ;  B ecque c la im e d  t h a t  he  d id  n o t  f e e l  t h e  

n eed  t o  copy n o r  t o  t a k e  n o te s  a b o u t r e a l i t y .®5 Above a l l , i t  i s  e v i d e n t  

fro m  th e  s u b j e c t  m a t t e r  o f  h i s  p la y s  t h a t  B ecque was m ore i n t e r e s t e d  i n  

b o u r g e o i s i e  s o c i e t y  th a n  i n  th e  lo w e r  d e p th s .  W ith  h i s  i n t e r e s t  i n  th e  

m id d le  c l a s s ,  he  p ro b e d  t h e i r  m in d , h e a r t ,  and  s o u l  r a t h e r  t h a n  t h e i r  

f l e s h  a s  m o st n a t u r a l i s t i c  w r i t e r s  d i d .  F e e l i n g  t h a t  e a c h  a r t i s t  h ad  t o  

be  an  in d e p e n d e n t  b e in g ,  Becque c o n c lu d e d  t h a t  " o u r  p r o g r e s s  and  o u r

®^Lawson A . C a r t e r ,  Z o la  and  th e  T h e a tr e  ( P a r i s :  P r e s s e s
U n i v e r s i t a i r e s  de  F r a n c e ,  1 9 6 3 ) ,  p .  1 6 1 .

55A r n a o u to v i tc h ,  o p . c i t . ,  p .  4 4 2 .
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a c q u i s i t i o n s ,  when we have done w e l l ,  come o n ly  from  o u r s e lv e s ;  from  

th e  o r i t i c s ,  t h e r e  i s  n o t h i n g ." 5®

I n  d i s c u s s in g  h i s  t h e a t r e ,  Becque d id  n o t  r e c o rd  h i s  o p in io n s  i n  

d e t a i l .  U n f o r tu n a te ly ,  h i s  comments i n  h i s  m em oirs w ere o n ly  c a u s t i c  

and  s u p e r f i c i a l  s ta te m e n ts  o f  a  g e n e r a l  n a t u r e .  B u t, Becque g r e a t l y  

ad m ired  th e  w ork o f  A n to in e , c la im in g  t h a t  a s  a  d i r e c t o r  A n to in e  had  

" r e s to c k e d  th e  t h e a t r e  and d e l iv e r e d  th e  t h e a t r e  fro m  th e  c r o c o d i l e s  

w hich  f o r  th e  l a s t  t h i r t y  y e a r s  had  c o n t r o l l e d  th e  t h e a t r e ." 57  B ecque, 

th e  f i r s t  n o te d  n a t u r a l i s t i c  t h e a t r e  p e r s o n a l i t y  w ith  whom A n to in e  came 

i n  p e r s o n a l  c o n t a c t ,  seem ed to  open A n to in e * s  e y e s  a s  t o  th e  n a t u r a l i s 

t i c  p o s s i b i l i t i e s  o f  th e  t h e a t r e .  T h is  i n t e r a c t i o n  p o in te d  a  way f o r  

A n to in e  t o  e x te n d  th e  q u a l i t i e s  o f  n a tu r a l is m e  i n  th e  t h e a t r e ;  from  

t h i s  e x p e r ie n c e ,  A n to in e  b eg an  to  u n i fy  many d iv e r s e  n a t u r a l i s t i c  

d e t a i l s  w hich  c o u ld  be a p p l ie d  to  th e  t h e a t r e .

The M ein ingen  P la y e r s  

!Di th e  summer o f  1 8 8 8 , A ndre A n to in e  w ith  s e v e r a l  a c t o r s  from  

th e  T h ^ ifrtre -L ib re  jo u rn e y e d  t o  B r u s s e ls  f o r  a  s e r i e s  o f  p e r fo rm a n c e s . 

The t r i p ,  a r ra n g e d  by C a tu l l e  M endes, was to  im prove th e  f i n a n o i a l  

c o n d i t io n s  o f  h i s  t h e a t r e .  In  th e  two weeks o f  p e rfo rm a n c e s  i n  B ru s 

s e l s ,  t h i s  aim  was a c h ie v e d .  Enough money was made to  pay o f f  th e  

d e b ts  o f  th e  p re v io u s  s e a so n  and have a  s m a ll  fu n d  t o  b e g in  th e  n e x t  

o n e . A n to in e  s t a t e d  t h a t  i n  one n ig h t  he e a rn e d  more money th a n  he had  

e a rn e d  w o rk in g  a  m onth f o r  th e  Gas Company.®®

5®Becque, o p . c i t . ,  p .  15 0 .

5 7 I b i d . , p .  13 7 .

5® A ntoine, o p . c i t . ,  p .  107 .
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Beyond t h i s  f i n a n c i a l  a s p e c t ,  t h e  t r i p  l e d  t o  a d d i t i o n a l  re fo rm s  

t h a t  w ere  d e r iv e d  fro m  A n to in e ' s r e a c t i o n s  t o  th e  p e r fo rm a n c e s  o f  t h e  

M e in in g e n  P l a y e r s .  T h is  g ro u p  was i n  B r u s s e l s  a t  t h i s  t im e  a n d  A n to in e  

a t t e n d e d  a s  many p e r fo rm a n c e s  a s  he c o u ld .

I n  a  lo n g  l e t t e r  ( J u l y ,  1 8 8 8 ) a d d r e s s e d  t o  S a r c e y ,  A n to in e  e x 

p l a i n e d  h i s  r e a c t i o n s  t o  t h e  M e in in g en  P la y e r s  a n d  t h e i r  p r o d u c t io n s .  

T h is  l e t t e r  s e rv e d  a  tw o fo ld  p u r p o s e .  F i r s t ,  i t  k e p t  th e  name o f  

A n to in e  an d  h i s  T h e a t r e - L ib r e  b e f o r e  t h e  p u b l i c ,  an d  s e c o n d , i t  e x p r e s 

s e d  A n t o i n e 's  v iew s  on s t a g i n g  crow d s c e n e s  i n  a  m ore n a t u r a l i s t i c  man

n e r .  A c c o rd in g  t o  A n to in e ,  th e  e f f e c t  o f  t h e  crow d i n  t h e  M e in in g en  

p r o d u c t io n s  was " a m a z in g ."  " I  h a v e  n e v e r  s e e n  a n y th in g  w h ich  g av e  th e  

s e n s a t i o n  o f  a  m u l t i t i d e  b e f o r e . "  A n to in e  w ish e d  t h a t  Mr. C l a r e t i e  o f  

th e  T h e s ^ r e - F r a n ^ a is e  c o u ld  p r o f i t  fro m  s e e in g  t h i s  g ro u p , an d  th e r e b y  

im p ro v e  t h e  crow d s c e n e s  a t  h i s  e s t a b l i s h m e n t .  R e f e r r in g  t o  a  r e c e n t  

p r o d u c t io n  o f  H am let a t  t h e  C om edie, A n to in e  w ish e d  t h a t  t h e  " c o u r t  o f  

H am let w ould  hav e  re se m b le d  t h a t  o f  L e o n te s  fro m  The W i n t e r 's  T a le  o f  

t h e  M e in in g e n .

The k e y  t o  t h i s  s i t u a t i o n  was th e  em ploym ent o f  th e  su p e rn u m e r

a r i e s .  The s u p e r s  w ere  n o t  "com posed o f  e le m e n ts  a s se m b le d  b y  c h an ce  

. . . p o o r ly  d r e s s e d  w i th  l i t t l e  e x e r c i s e  i n  w e a r in g  c o s tu m e s ."  The 

M e in in g e n  g ro u p  c o n ta in e d  s u p e r s  who h ad  " to  p l a y  a n d  t o  mime t h e i r  

c h a r a c t e r s ." ^ 0  P a r t  o f  t h e i r  a c t i n g  r e s p o n s i b i l i t y  was t o  l i s t e n  to

^ A d o lp h e  T h a la s s o ,  Le T h e a t r e - L ib r e ,  e s s a i e  c r i t i q u e ,  h i s t o r i q u e  
e t  d o c u m e n ta ire  ( P a r i s : M ercu re  de  P a r i s ,  MCMIX), p p .  l6 )4 ff  . T h is  i s
a  v e r y  w e l l  known l e t t e r .  I n  F r e n c h ,  i t  may b e  fo u n d  i n  S a r c e y 's  r e 
v iew s an d  A n t o i n e 's  m em o irs . P a r t  o f  i t  h a s  b e e n  t r a n s l a t e d  i n t o  Eng
l i s h  a n d  c an  b e  fo u n d  i n  W axm an's b o o k , A n to in e  an d  t h e  T h e a t r e - L i b r e .

6 ° I b i d . , p .  161J-.
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t h e  p r o t a g o n i s t ,  t h e r e b y  p r o d u c in g  a n  e f f e c t  w h ic h  au g m en ted  any  i n t e r 

a c t i o n  o f  t h e  c h a r a c t e r s .

To i l l u s t r a t e  h i s  p o i n t ,  A n to in e  r e f e r r e d  t o  a  moment i n  W ill ia m  

T e l l . F i r s t ,  he d e s c r i b e d  how t h e  crow d was com posed o f  i n d i v i d u a l s —  

some b a r r e d  th e  way and  some tu r n e d  t h e i r  b a c k s  on  t h e  a u d ie n c e  i n  

o r d e r  t o  f o c u s  t h e i r  a t t e n t i o n  upon  T e l l  and  G e s s l e r .  The g ro u p  a l s o  

c o n ta in e d  c h i l d r e n ,  w iv e s ,  m i d d l e - c l a s s  t ra d e s m e n  an d  o t h e r s .

S e c o n d , he  d e s c r ib e d  th e  crow d*s v e r b a l  r e s p o n s e s .  They d id  n o t  

c h a n t  o r  s h o u t  t h e i r  l i n e s  i n  u n i s o n .  The e f f e c t  p ro d u c e d ,  a c c o r d in g  

t o  A n to in e ,  was one o f  g r e a t  v e r i s i m i l i t u d e .  A n to in e * s  i l l u s t r a t i o n  o f  

how he w ould  h av e  h a n d le d  a  crow d s c e n e  s u g g e s te d  a  p a r t i a l  r e p r o d u c t i o n  

o f  t h e  M e in in g e n  F la y e r s *  t e c h n i q u e s .  The g ro u p  was t o  s h o u t  ,rV ive 

G a m b e tta f*  and A n to in e  d e t a i l e d  h i s  e x e c u t io n  t h u s :

I  w o u ld  t r a i n  t h e  c h i l d r e n  t o  b e g in  f i v e  s e c o n d s  
a f t e r  t h e  o t h e r s .  I t  i s ,  i n  t o t a l ,  a  c o n t r o l l e d  c h o r u s .
I  am c e r t a i n  t h a t  t h e  a u d i to r iu m  w ould  h av e  h e a r d  a  g ra n d  
s h o u t !  "V ive  G a m b e tta !"  an d  i f ,  l i k e  th e  M e in in g e n s ,  t h e  
a t t i t u d e s ,  t h e  g e s t u r e s ,  t h e  g ro u p in g s  w ere d i v e r s i f i e d  
and  v a r i e d  w i th  t h e  same c a r e  t h e  g e n e r a l  and  t r u e  e f f e c t ,  
no d o u b t ,  w ou ld  be p r o d u c e d .6-1-

A n to in e  o f f e r e d  a n o th e r  r e a l i s t i c  ex am p le  o f  a  crow d e f f e c t —  

R ic h a rd  W agner*s em ploym ent o f  t h e  c h o r u s .  A f t e r  d i v i d i n g  t h e  c h o ru s  

i n t o  v a r i o u s  se g m e n ts  and  a s s i g n i n g  a  s p e c i a l  c h a r a c t e r i s t i c  t o  e a c h  

s e c t i o n ,  W agner th e n  com posed i d e n t i f y i n g  m u sic  f o r  e a c h  g ro u p .  S in c e  

e a c h  s e c t i o n  o f  t h e  c h o ru s  b e g a n  t o  s in g  a t  d i f f e r e n t  m om ents, t h e  r e 

s u l t  so u n d e d  l i k e  a  g ro u p .  To f u l f i l l  t h e  r e a l i s t i c  dem ands o f  t h e  

t h e a t r e ,  A n to in e  c o u ld  n o t  u n d e r s ta n d  why s i m i l a r  t e c h n iq u e s  h ad  n o t  

b e e n  a p p l i e d  t o  t h e  F re n c h  t h e a t r e .

6 1 I b i d . , p.  1 6 6 .
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An a d d i t i o n a l  r e a s o n  w hich  c o n t r ib u te d  to  th e  e x c e l le n c e  o f  th e  

M ein ingen  P la y e r s *  crowd s c e n e s  stemmed fro m  th e  w ell-k n o w n  f a c t  t h a t

e a c h  p r i n c i p a l  a c t o r  had t o  f u n c t io n  a s  a  s e c t io n  l e a d e r  o f  a  mob s c e n e .

When th e  p r i n c i p a l  a c t o r s  o r  a c t r e s s e s  w ere n o t  s c h e d u le d  f o r  a  l e a d ,  

th e y  w ere i n  th e  c h o ru s .  F o r  ex am p le , on th e  n ig h t s  t h a t  M ile  L in d n e r  

p la y e d  "Tim e” i n  The W in te r* s  T a le , she  was a l s o  a  member o f  th e  orowd;

on o th e r  n i g h t s ,  she  p la y e d  H erm ione.

A n to in e  hoped  to  re p ro d u c e  some o f  th e  s c e n ic  and s ta g in g  e f f e c t s  

he had  r e c e n t l y  s e e n  i n  B r u s s e l s .  I n  c o n c lu d in g  h i s  l e t t e r  to  S a rc e y , 

A n to in e  w ished  t o  in fo rm  th e  p u b l ic  a b o u t h i s  com ing p r o d u c t io n  o f  th e  

G o n co u rt p l a y ,  La P a t r i e  e n  D an g er, and th e  H ennique p la y ,  La M ort du 

due d * E n g h e in . I t  was to  be i n  th e s e  p ro d u c t io n s  t h a t  su ch  e f f e c t s  

w ould be a t te m p te d .

As A n to in e  grew  up i n  P a r i s ,  h i s  i n q u i s i t i v e  m ind e x p lo re d  th e

l i b r a r i e s ,  museums, and e x h i b i t i o n s  o f p a i n t i n g .  T h is  i n s p e c t io n  o f

th e  i n t e l l e c t u a l  P a r i s  d u r in g  th e  1870*s  c o u ld  n o t  h e lp  ex p o se  a  young

b o u r g e o is ie  t o  th e  a e s t h e t i c  m a e ls tro m  t h a t  was r e a l i s m e . I t  was

th ro u g h  an  aw aren ess  o f th e  c o n f l i c t  b e tw een  th e  r e a l i t y  o f  l i f e  and

th e  a r t i s t i c  t r u t h  t h a t  a  d i s s a t i s f a c t i o n  d e v e lo p e d  w i th in  A n to in e .

S p ark ed  by h i s  a t te n d a n c e  a t  T a in e * s  l e c t u r e s ,  A n to in e  b eg an  h i s

c u l t u r a l  d ev e lo p m en t and a p p e a re d  t o  have become more and more c o n -  
✓

s c io u s  o f w hat r e a l is m e  m eant t o  th e  in c r e a s in g  m id d le  c l a s s .  When th e  

T h e a t r e - L ib r e  o p en ed , r e a l is m e  had  d e v e lo p e d  in to  i t s  advanced  fo rm  

known a s  n a tu r a l i s m e . When A n to in e * s  t h e a t r e  o p en ed , h i s  c o n c e p tio n  o f 

t h e a t r i c a l  n a tu r a l is m e  a p p e a re d  to  be r a t h e r  v ag u e ; b u t  i t  can  be s u r 

m ised  t h a t  H enry Becque may have b ee n  th e  i n d iv id u a l  who i n d i c a t e d  to



A n to in e  how p r e c e p ts  o f  n a tu r a l is m e  could, be a p p l ie d  t o  th e  t h e a t r e .  

A f te r  t h i s  i n t e r a c t i o n ,  A n to in e  beg an  to  u n i t e  th e  s t y l e  o f  th e  p la y  

w ith  th e  s t y l e  o f  th e  p r o d u c t io n .



CHAPTER V

THE NATURALISTIC FEATURES OF ANTOINE*S TH^^TRE-LIBRE

The m ost o u ts ta n d in g  f e a t u r e  o f  A n to in e * s  The £b r e - L ib r e  was h i s  

p r o d u c t io n  o f  p la y s  by unknown p la y w r ig h ts  whose w orks w ere e s s e n t i a l l y  

n a t u r a l i s t i c .  The c o n tin u e d  s u c c e s s  o f  th e  T h d e^ tre -L ib re  was d e r iv e d  

from  th e  en co u rag em en t A n to in e  gave t o  th e s e  co n tem p o ra ry  p la y w r ig h ts . 

Through th e  p ro d u c t io n s  o f  p la y s  by young w r i t e r s ,  A n to in e  was a b le  to  

s o l i d i f y  n a tu r a l is m e  i n  th e  t h e a t r e .  As i n  a l l  a r t  fo rm s , n a tu r a l is m e  

was m a in ly  co n ce rn ed  w ith  a  common d e n o m in a to r  t h a t  was c h a r a c t e r i s t i c  

o f  th e  b o u r g e o i s i e .  B e s id e s  u t i l i z i n g  a  s u b je c t  m a t te r  w hich  was e n 

dem ic o f  th e  F re n c h  m id d le  c l a s s ,  th e  n a tu r a l is m e  o f  A ndr£ A n to in e  a l s o  

d e a l t  w ith  ”th e  p a l p i l a t i n g  t r i p e "  o f  human m is e ry .

A t th e  fo u n d in g  o f  th e  T h ^ e itre -L ib re , A n to in e  *s aim  was t o  p e r 

fo rm  p r im a r i ly  any u n p ro d u ced  p la y .  D u rin g  th e s e  e a r l y  d ay s  o f  th e  

T h e a t r e - L ib r e ,  a  w ide v a r i e t y  o f  p la y s  fro m  n a t u r a l i s t i c  dram a t o  

p o e t i c  dram a and pantom im e was b i l l e d .  A n to in e * s  p r o d u c t io n  o f  w orks 

by o ld e r  p la y w r ig h ts  came e s s e n t i a l l y  fro m  t h e i r  l i t e r a r y  i n t e r e s t  and 

many o f  th e s e  w ere v e r s e  p l a y s .  D u rin g  th e  f i r s t  y e a r s ,  Le B a is e r  by 

Theodore de B a n v i l le  and E m ile  B e rg e ra t* s  Le N u it  Bergam asque were th e  

m ost o u ts ta n d in g  l i t e r a r y  e x a m p le s . Le B a is e r  was added to  th e  r e p e r 

to r y  o f  th e  C o m ed ie -F ra n g a ise  i n  May, 1888 and was th e  o n ly  in f lu e n c e  

A n to in e  had  upon t h a t  a u g u s t  body d u r in g  th e  p e r io d  o f  t h i s  i n v e s t i g a 

t i o n .  In  c o n t r a s t  t o  th e  G om edie, th e  Odeon and s e v e r a l  o th e r

186
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b o u le v a r d  t h e a t r e s  gave e v id e n c e  o f  ju m p in g  on th e  bandw agon o f  n a t u 

r a l i s m e  a f t e r  t h e  i n i t i a l  p ro g ram  o f  t h e  T h e a t r e - L ib r e  i n  M arch , 1 8 8 7 .

A f t e r  t h e  s p r i n g  o f  1 8 8 8 , A n to in e  f e l t  i t  n e c e s s a r y  t o  r e s t r i c t  

h im s e l f  t o  th o s e  w orks w h ich  f o l lo w e d  t h e  t e n e t s  o f  n a t u r a l i s m e . A f t e r  

h i s  c o n t a c t  w i th  H e n ri B ecque and  a f t e r  s e e in g  t h e  p e r fo rm a n c e s  o f  t h e  

M e in in g en  P l a y e r s ,  A n to in e  b e g a n  t o  c o n c e n t r a t e  upon  c e r t a i n  t h e a t r i c a l  

e le m e n ts  o f  n a t u r a l i s m e . H is  a t t e n t i o n  t o  t h e  d e v e lo p m e n t o f  n a t u r a l 

i s t i c  a u th o r s  who w ere c o n c e rn e d  w i th  t h e  p ro b le m s  o f  th e  m id d le  and  

lo w e r  c l a s s e s  was t h e  m o st im p o r ta n t  f e a t u r e  o f  t h e  T h e & tre -L ib re * s  

n a t u r a l i s m e . I n  b r in g i n g  n a t u r a l i s m e  t o  th e  t h e a t r e ,  A n to in e  p ro d u c e d  

p l a y s  b y  a u th o r s  t h a t  w ere s y m p a th e t ic  t o  th e  p ro b le m s  o f  t h e  g ro w in g  

b o u r g e o i s i e .  One im p o r ta n t  p h a s e  o f  A n to in e * s  i n t e r e s t  i n  n a t u r a l i s t i c  

w r i t e r s  was h i s  i n t r o d u c t i o n  o f  f o r e i g n  w r i t e r s  o f  t h e  n a t u r a l i s t i c  

s c h o o l .  To c o m p le te  t h e  p r o c e s s  o f  t r a n s f e r r i n g  n a tu r a l i s m e  t o  th e  

t h e a t r e ,  A n to in e  a t te m p te d  t o  f i n d  a  s t y l e  o f  a c t i n g  and  d i r e c t i n g  

w h ich  w ould  r e v e a l  t h e  e s s e n c e  o f  t h e  c o n t e n t s  o f  t h e  n a t u r a l i s t i c  

p la y s  w h ich  he p ro d u c e d .  I t  i s  th ro u g h  th e  p r o d u c t io n  o f  t h e s e  new 

p la y s  b y  c o n te m p o ra ry  w r i t e r s  who a t te m p te d  t o  u s e  new t h e a t r i c a l  t e c h 

n iq u e s  t o  p o r t r a y  th e  e s s e n t i a l  c h a r a c t e r i s t i c s  o f  c o n te m p o ra ry  l i f e  

t h a t  A n to in e  a c h ie v e d  an  im p o r ta n c e  i n  t h e  d e v e lo p m e n t o f  t h e a t r e .

PLAYWRIGHTS

The i n i t i a l  and  c o n t in u e d  im p e tu s  o f  n a t u r a l i s m e  a t  th e  T h e a t r e -  

L ib r e  came fro m  A n to in e ’ s r e l a t i o n s  w i th  w r i t e r s  who w ere a t t e m p t in g  an  

e x p l o r a t i o n  o f  new s u b j e c t s  and  new d r a m a t ic  t e c h n i q u e s .  I n  t h e  r e v ie w s  

o f  t h e  e a r l y  T h ^ & tre -L ib re  p r o d u c t io n s ,  c o n t in u e d  s t r e s s  was p la c e d
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upon a n  a p p a re n t  l a c k  o f  any p la y w r i t in g  t e c h n i q u e s . The u s u a l  com

p l a i n t  was t h a t  th e  p la y s  la c k e d  fo rm , d id  n o t  have any  a c t i o n ,  and 

t h a t  th e  t h r e e  u n i t i e s  w ere n o t  f o l lo w e d .  B e s id e s ,  th e y  w ere n o t  w e l l -  

made p l a y s .  F o r  ex a m p le , S a rc e y ,  i n  h i s  r e v ie w  o f  S o eu r P h ilo m ^ n e , com

p la in e d  t h a t  t h i s  p la y  d id  n o t  have any a c tio n .-* ’ The im p o r ta n t  c o n t r i 

b u t io n  o f  t h i s  p la y  from  a  d r a m a tu r g ic a l  p o in t  o f  v iew  was i t s  j u x t a 

p o s i t i o n  o f  v i o l e n t l y  c o n t r a s t i n g  e m o tio n s .  In  th e  f i n a l  s c e n e ,  th e  

d y in g  woman*s s in g in g  p o p u la r  and  bawdy so n g s  w h ile  th e  n uns p ra y e d  

s u g g e s te d  an  o p p o s i t io n  o f  moods w hich th e  a u th o r s  fo u n d  t o  be p a r t  o f  

th e  h o s p i t a l  a c t i o n .  H ere was an  exam ple w here c o n f l i c t  was n o t  a s  

im p o r ta n t  a s  th e  e s ta b l i s h m e n t  o f  s p e c i f i c  m oods. B e s id e s ,  th e  c h a r a c 

t e r s  o f  S o eu r P h ilom ^ne w ere d o c t o r s ,  i n t e r n s ,  p a t i e n t s ,  and n u n s  and 

th e s e  commonplace c h a r a c t e r s  sh o ck ed  th e  c r i t i c s .

In  d i s c u s s in g  th e  w orks o f  th e  n a t u r a l i s t i c  a u t h o r s ,  i t  h a s  b een  

n e c e s s a r y  to  d iv id e  A n to in e * s  work i n t o  s e v e r a l  c a t e g o r i e s .  F i r s t ,  i n  

th e  e a r l y  y e a r s  o f  th e  T h ^ f c r e - L ib r e ,  A n to in e  was f o r c e d  to  r e l y  m a in ly  

upon a d a p ta t io n s  o f  s h o r t  s t o r i e s  and n o v e ls  w h ich  e x e m p l i f ie d  th e  

l i t e r a r y  t e n e t s  o f  n a t u r a l i s m e . (A d a p ta t io n s  p la y e d  a  p ro m in e n t p a r t  

th ro u g h  th e  d u r a t io n  o f  A n to in e * s  w ork a t  th e  T h ^ a ^ tre -L ib re . )  S eco n d , 

A n to in e  f e l t  th e  n eed  t o  in t r o d u c e  f o r e i g n  p la y w r ig h ts  who em ployed 

n a t u r a l i s t i c  d ra m a tic  te c h n iq u e s  and s u b je c t  m a t te r  t o  f u r t h e r  th e  

a c c e p ta n c e  o f  n a tu r a l is m e  by F re n c h  w r i t e r s  and by  th e  a u d ie n c e .  T h i r d ,  

A n to in e  was a b le  t o  d e v e lo p  F re n c h  p la y w r ig h ts  who w ere c o n c e rn e d  w ith  

co n te m p o ra ry  so c io e co n o m ic  p ro b le m s . When d i s c u s s in g  th e  p la y s  w hich

1F ra n c is q u e  S a rc e y ,  Q u a ran te  a n s  de T h e a tre  ( P a r i s :  B ib l io th e q u e
d e s  A n n a le s ,  1 9 0 1 ) ,  V o l.  V I I I ,  p .  2 4 5 .
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f a l l  i n to  th e s e  c a t e g o r i e s ,  a t t e n t i o n  w i l l  be c a l l e d  t o  th e  s u b je c t  

m a t te r  and th e  d ra m a tu rg y .

F o r  h i s  i n i t i a l  e v e n in g  o f p la y s  (M arch 3 0 , 1 8 8 7 ) , A n to in e  fo u n d  

r e l a t i v e l y  few  p la y s  w hich f u l f i l l e d  th e  r e q u ire m e n ts  o f n a tu r a l i s m e . 

T h u s, he was f o r c e d  to  r e l y  upon a d a p ta t io n s  o f  n o v e ls  o r  s h o r t  s t o r i e s .  

On t h i s  f i r s t  e v e n in g , one o f  th e  m ost s u c c e s s f u l  a d a p ta t io n s  a p p e a re d — 

Ja cq u e s  Damour. T h is  p la y  was a  one a c t  p ie c e  b a se d  upon E m ile  Z o la ’ s 

s to r y  and was a d a p te d  by L^on H e n n iq u e . F o r  many y e a r s  Jacq u es  Damour 

was c l o s e ly  l in k e d  to  n a tu r a l i s m e , and i t s  s u c c e s s  was so  g r e a t  t h a t  

i t  was i d e n t i f i e d  w ith  th e  T h e a b re -L ib re . In  c o n s id e r in g  a l i g n i n g  h i s  

t h e a t r e  w ith  n a tu r a l i s m e , A n to in e  im m e d ia te ly  f e l t  th e  need  t o  a s s o c i a t e  

Z o la  w ith  h i s  u n d e r ta k in g .

Jacq u es  Damour i s  an  Enoch A rden s i t u a t i o n  w ith  a  m id d le - c la s s  

s e t t i n g .  The l o c a l e  o f t h i s  one a c t  i s  a  d in in g  room a t  th e  r e a r  o f  a  

b u tc h e r  sh o p . F e l i c i e  r e m a r r ie s  a f t e r  h e r  f i r s t  h u sb an d  h a s  b e e n  con 

s id e r e d  d e a d . H is sudden  r e t u r n  f o r c e s  h e r  to  choose  b e tw een  th e  two 

men. H er o h o ic e  i s  m o tiv a te d  by th e  c o n t r a s t  i n  th e  c h a r a c t e r  o f  th e  

two h u sb a n d s . The p l a y ’ s  d ia lo g u e  b ro u g h t th e  c o n f l i c t  q u ic k ly  in to  

fo c u s  b e s id e s  i l l u s t r a t i n g  th e  m i l ie u  o f  th e  t im e .  The econom io co n 

d i t i o n s  o f  th e  Commune p la y e d  an  im p o r ta n t  p a r t  i n  th e  f i r s t  h u sb a n d ’ s 

m o t iv a t io n  t o  le a v e  h i s  w i f e ,  and th e  p r o s p e r i t y  o f  th e  e a r l y  y e a r s  o f  

th e  T h ird  R e p u b lic  c o n t r ib u te d  to  th e  s u c c e s s  o f  F e l i c i e * s  m a rr ia g e  to  

h e r  seco n d  h u sb an d .

L ib re  a lo n g  w ith  an  o r i g i n a l  p la y  by Z o la .  T out pom* l ’h o n n e u r , b a se d

One o th e r  a d a p ta t io n  o f a  Z o la  s to r y  was p ro d u ced
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S pup o n  G a p ta in e  B u r l e , was d r a m a t iz e d  by  H enry C e a rd . Though r a t h e r  

m e lo d ra m a tic ,  much o f  i t s  a c t i o n  i n c l u d i n g  i t s  c lim a x  to o k  p la c e  o f f 

s t a g e ;  y e t ,  i t s  p l o t  was p o i n t e d l y  c o n c i s e .  F o r  th e  p e rfo rm a n c e  o f 

t h i s  p l a y ,  M ad em o ise lle  LeRou o f  t h e  C o m e d ie -F ra n g a ise  was g r a n te d  p e r 

m is s io n  t o  j o i n  t h e  T h £ £ fc re -L ib re  and  p e r fo rm  th e  l e a d in g  w om an's r o l e .

T o u t p o u r  l 'h o n n e u r  d e a l s  w i th  th e  h o n o r  o f  a  m i d d le - c l a s s  m i l i 

t a r y  f a m i l y .  The p la y  d e a l s  w i th  a  s u p e r i o r  o f f i c e r ' s  re v e n g e  when he 

d i s c o v e r s ,  b e f o r e  b e in g  t r a n s f e r r e d ,  t h a t  one o f  h i s  o f f i c e r s  was h a v in g  

a n  a f f a i r  w i th  h i s  w i f e .  N a t u r a l l y ,  he k i l l s  th e  o f f e n d in g  o f f i o e r  and  

h i s  f a m i l y 's  name i s  p r o t e c t e d .  D r a m a t i c a l ly ,  t h e  p la y  i s  s lo w  i n  d e 

v e lo p in g  a s  t h e  d ia lo g u e  d i s c u s s e s  t h e  s i t u a t i o n  and  t h e  c l i m a c t i c  

a c t i o n  o c c u r s  o f f s t a g e .  The im p o r ta n c e  o f  t h i s  p la y  stem m ed fro m  th e  

f a c t  i t  was a n  a d a p t a t i o n  o f  a  Z o la  s h o r t  s t o r y .

The o n ly  p la y  w r i t t e n  by Z o la  t o  be  p ro d u c e d  by A n to in e  was 

M a d e le in e . 3  A f t e r  r e a d in g  th e  n o v e l ,  A n to in e  s e n s e d  th e  p o s s i b i l i t i e s  

o f  a  good p la y  d raw n  fro m  i t s  s u b j e c t  m a t t e r  and  a sk e d  Z o la  i f  he w ould 

c o n s id e r  m ak ing  a n  a d a p t a t i o n .  Z o la  e x c u s e d  h im s e l f  and  r e t u r n e d  l a t e r  

w i th  a  m a n u s c r ip t  w h ich  he han d ed  t o  A n to in e .  H ere was t h e  p l a y ,  Made

l e i n e ,  f o r  Z o la  h ad  d e v e lo p e d  i t  a s  a  p la y  f i r s t .  I t s  c o n v e r s io n  i n t o  

a  n o v e l  came a f t e r  t h e  f a i l u r e  o f  Z o l a 's  p la y s  t o  be  a c c e p te d  f o r  p r o 

d u c t i o n .

M a d e le in e  i s  a  s h o r t  t h r e e - a c t  w ork w hich  c o n ta in s  s e v e r a l  p o ig n 

a n t  p a s s a g e s  o f  g e n u in e  human f e e l i n g s .  U n f o r tu n a t e ly ,  th e  p l o t  i s

^ P e rfo rm e d  a t  t h e  T h ^ ^ fc re -L ib re  on D ecem ber 2 3 , 1 8 8 7 .

3P e rfo rm e d  a t  th e  T h e S tr e - L ib r e  on May 2 ,  1 8 8 9 .
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a r t i f i c i a l l y  c o n t r iv e d  and th e  t r a g i c  outcom e i s  to o  o b v io u s .  The p la y  

d e a l s  w ith  a  young woman*s com ing to  te rm s  w ith  h e r  " p a s t . "  A f te r  con

f e s s i n g  h e r  y o u th f u l  i n d i s c r e t i o n ,  M adele ine  p la n s  a  seco n d  honeymoon 

w ith  h e r  h u sb an d , b u t  th e y  choose  th e  v e ry  p la c e  w here h e r  y o u th f u l  

a f f a i r  o c c u r re d .  By c h a n c e , M ad e le in e* s  fo rm e r  lo v e r  tu r n s  up and she  

r e a l i z e s  t h a t  one c a n n o t f i n d  any r e fu g e  by a t te m p t in g  t o  f l e e  th e  p a s t .  

T hrough a  m is u n d e rs ta n d in g  w ith  h e r  h usband  and h i s  d o m in an t m o th e r , 

M ad ele in e  taJces p o is o n  to  d i e .

In  a d a p t in g  m odern s c ie n c e  to  th e  c h a r a c t e r i z a t i o n  o f  MacELeine, 

Z o la  r e l i e d  upon a  t r e a t i s e  on h e r e d i ty  by D r. P ro s p e r  Lucas ( T r a i t /  

p h i lo s o p h iq u e  e t  p h y s io lo g iq u e  de l * h / r / d i t /  n a t u r e l l e  dan s  l e s  e t a t s  

de s a n t /  e t  de m a la d ie  du sy stem e  n e rv e u x ) p u b l is h e d  i n  18 4 7 . T h is  

t r e a t i s e  s t a t e d  th e  s t a r t l i n g  p r o p o s i t io n  t h a t  a  woman, once im p re g n a te d , 

c a r r i e s  th e  see d  o f  t h i s  f i r s t  im p re g n a tio n  f o r  an  i n d e f i n i t e  p e r io d  o f  

tim e  and gave t o  h e r  s u b se q u e n t c h i ld r e n  th e  h e r e d i t a r y  t r a i t s  o f  h e r  

f i r s t  husband  o r  l o v e r .  T h u s, a  woman was i n  e t e r n a l  bondage to  h e r  

p a s t .  Z o la  e x te n d e d  t h i s  p h y s ic a l  bondage t o  a  p s y c h o lo g ic a l  o ne; he 

showed M ad ele in e  b e in g  p u rsu ed  by h e r  p a s t  from  w hich she  i s  u n a b le  to  

f i n d  any r e l e a s e .  U n f o r tu n a te ly ,  th e  b r e v i ty  o f  th e  p la y  was due to  th e  

in a d e q u a te  d ev e lo p m en t o f  th e  d ia lo g u e  and th e  c o m p lic a t io n s  o f  th e  

p l o t .  S in ce  Z o la  had  w r i t t e n  M ad ele in e  in  18 6 5 , he had  n o t  y e t  f u l l y  

d e v e lo p ed  h i s  c o n c e p ts  o f  n a t u r a l i s t i c  t h e a t r e ;  th e  p la y * s  r e j e c t i o n  

by th e  t h e a t r e  m anagers  r e f l e c t e d  Z o la * s  in a d e q u a c ie s  in  t h e a t r e  t e c h 

n iq u e s  and th u s  Z o la  tu rn e d  i t  i n to  a  n o v e l .

A n o th e r c h i e f  so u rc e  f o r  a d a p ta t io n s  was fo u n d  i n  th e  G o n co u rt 

n o v e l s .  B e s id e s  th e s e  a d a p ta t i o n s ,  A n to in e  p ro d u ced  La P a t r i e  en  d a n g e r



193

( w r i t t e n  by th e  two b r o th e r s )  and. A B as la . p r o g r e s s  ( w r i t t e n  by Edmond 

a l o n e ) . E ach  a d a p ta t i o n  was made w ith  th e  a p p ro v a l  o f  Edmond: S o eu r 

P h ilo m en e  was a d a p te d  by A r th u r  B y l and J u le s  V id a l ;  Les F r ^ r e s  Zem-  

ganno by  P a u l  A le x is  and O soar M ^ te n ie r ;  and  La F i l l e  E l i s e  by  Jean  

A d a lb e r t .^  S e v e r a l  o f  th e s e  p la y s  a r e  r e l a t e d  t o  s p e c i f i c  p ro b lem s 

w h ich  w i l l  b e  d i s c u s s e d  l a t e r .

In  th e  p la n n in g  o f  La P a t r i e  e n  d a n g e r , A n to in e  d e v e lo p e d  more 

p r e c i s e  n a t u r a l i s t i c  c o n c e p ts  o f  s c e n e ry  and  s t a g i n g  o f  crow d s c e n e s .  

D u rin g  th e  summer o f  1 8 8 8 , A n to in e  saw th e  M ein in g en  P la y e r s  p e rfo rm  in  

B r u s s e l s .  B e in g  s t a r t l e d  by t h e i r  r e a l i s t i c  orowd s c e n e s ,  A n to in e ,  i n  

th e  l e t t e r  t o  S a rc e y  q u o te d  above i n  C h a p te r  P o u r ,  d i s c u s s e d  th e  s t a g i n g  

o f  crow d s c e n e s  and  h i s  hope o f  e x te n d in g  th e s e  p r a c t i c e s  t o  h i s  t h e a t r e .

The t h i r d  a c t  o f  La P a t r i e  en  d a n g e r  was s e t  i n  th e  " s a l l e  d e  l a  

m a i r ie  de V erdun" and r e q u i r e d  a  c a r e f u l  p r e p a r a t i o n  o f  th e  crow d s c e n e . 

A n to in e  w ro te :

I  hav e  r e v iv e d  th e  t r i a l  o f  l e  Duo d ’E n g h ie n ; th e  
l i g h t i n g  fro m  a b o v e , w i th  b r i g h t  lam ps t h a t  swarm o v e r  
th e  c ro w d , becom es t r u l y  b e a u t i f u l .  I  am som ewhat p ro u d  
to  s e e  th e  p a s s in g  s e n s a t io n s  on th e  f a c e  o f  th e  m ayor.
In  th e  sm e.ll d e c o r ,  I  had  t o  m ass , th ro u g h  o n ly  one d o o r ,  
n e a r ly  500 p e o p le  who f i l t e r  i n  s lo w ly ,  l i k e  a  c u n n in g  
f l o o d ,  and c o m p le te ly  subm erge th e  f u r n i t u r e  and th e  o th e r  
c h a r a c t e r s .  W ith  th e  crow d i n  t h e  sh ad o w s, th e  e f f e c t  o f 
g l i mme r i n g  l i g h t s  on th e  crow d a s  th e y  moved fro m  p la c e  to  
p la c e  was e x t r a o r d i n a r y .5

P e r f o r m e d  a t  th e  T h ^ ^ t r e - L ib r e :  A Bas l a  p r o g r e s s  on J a n u a ry  1 6 ,
1893 ; S o eu r P h ilo m ln e  on  O c to b e r  1 1 , 1 887 ; Les F r l r e s  Zemganno on F e b ru 
a ry  3 5 , 18 9 0 .

®Andre A n to in e , " Mes S o u v e n ir s "  s u r  l e  T h ^ S tr e -L ib re  ( P a r i s :  
A rthem e F a y a rd  & C ie ,  1 9 3 1 ) , p .  1 3 9 . A u th o r ’ s t r a n s l a t i o n .
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The number o f  e x t r a s  seem s e x c e s s iv e ,  f o r  t h i s  p la y  was p e rfo rm ed  a t  

th e  s m a ll  T h e a tre  d e s  M e n u s - P la is i r .  The im p o rtan ce  A n to in e  a t t a c h e d  

to  th e  d e t a i l s  o f  th e  s ta g in g  c a n n o t be em p h asized  en o u g h . In  th e  

crow d, e a ch  e x t r a  became a  p e r s o n a l i t y .  The a d j e c t i v e s  em ployed to  

d e s c r ib e  th e  movement o f  th e  crowd and i t s  r e l a t i o n s h i p  t o  th e  c e n t r a l  

a c t i o n  a re  s u g g e s t iv e  o f  n a t u r a l i s t i c  t h e a t r e  p r a c t i c e s .

In  La P a t r i e  e n  d a n g e r , t h e  de G o n co u rts  em ployed t h e i r  e p is o d ic  

n a r r a t i v e  te c h n iq u e  to  e x p re s s  th e  a c t i o n .  The use  o f  t h i s  te c h n iq u e  

d i s tu r b e d  th e  c o n s e rv a t iv e  c r i t i c s  who f e l t  i t  d i f f i c u l t  t o  co n n eo t th e  

se em in g ly  i s o l a t e d  a c t i o n s .  To w r i te  t h i s  p l a y ,  th e  de G o n c o u rts  r e 

s e a rc h e d  th e  R e v o lu tio n  o f  1789 and i t s  s u b se q u e n t y e a r s .  The p o r t r a y a l  

o f  th e  p o l i t i c a l  and s o c i a l  c o n d i t io n s  o f  t h a t  e r a  was th e  m ain  o b je c t iv e  

o f th e  b r o th e r s  in  w r i t i n g  t h i s  p la y .

In  th e  a d a p ta t io n  o f  S o eu r P h ilo m ^ n e , th e  d ra m a tic  j u x t a p o s i t i o n  

o f  th e  nuns* p ra y in g  w ith  th e  v u lg a r  s h o u tin g  and s in g in g  o f  th e  d y in g  

woman s c a n d a l iz e d  th e  c r i t i c s .  The a tm o sp h ere  o f  th e  h o s p i t a l  was 

h an d le d  i n  a  m ost n a t u r a l i s t i c  m anner and seem ed to  r e t a i n  th e  mood o f  

th e  de G o n co u rt n o v e l .  Prom a  l a t e r  n o v e l ,  Les F r ^ r e s  Zemganno, w r i t t e n  

by Edmond a lo n e ,  a  s i m i l a r  a tm o sp h e r ic  q u a l i t y  was t r a n s f e r r e d  to  th e  

s ta g e  by A n to in e . To u n d e rs ta n d  th e  c i r c u s  end th e  b a c k s ta g e  l i f e ,  

A n to in e , a c c o rd in g  to  T h e a tre - L ib r e  I l l u s t r e ^ , s p e n t  h o u rs  in  th e  

c o u l i s s e  (b a c k s ta g e )  o f  th e  Medrano o b s e rv in g  i n  d e t a i l  i t s  a c t io n s  and 

o b je c t s  w hich c o u ld  be re p ro d u c e d  on th e  s ta g e  o f  th e  T h ^ a k re -L ib re

s Rodolphe D a rz e n s , Le T h e a tre  L ib re  I l l u s t r ^ e  ( P a r i s :  E . D en tu ,
E d i t e u r ,  1 8 9 0 ) , p . 2 1 2 .
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S a rc e y  was sh o c k e d  by th e  a c t i o n  o f  t h e  a d a p t a t i o n  o f  L a F i l l e  

E l i s e  and  c la im e d  t h a t  " i t  w as n o t  n a t u r a l . I n  t h i s  p l a y ,  t h e  c h a r a c 

t e r s  w ere  m i d d l e - c l a s s  i n d i v i d u a l s  e x c e p t  f o r  th e  p r o s t i t u t e  (who h ad  

becom e a  f a s c i n a t i n g  p a r t  o f  t h e  n a t u r a l i s t i c  c a ta lo g u e  o f  c h a r a c t e r s ) .  

The a c t i o n  d e t a i l e d  a  young  m a n 's  p r o p o s i t i o n i n g  a  l a d y  o f  e a s y  v i r t u e  

o n ly  t o  b e  s la p p e d  dow n. U n f o r t u n a t e l y ,  h e r  s l a p  was h a r d  en o u g h  t o  

k n o c k  h im  a g a i n s t  a  to m b s to n e  and k i l l  h im .

The s e c o n d  a c t  o f  t h i s  p la y  to o k  p la c e  i n  a  c o u r tro o m , a  seem 

i n g l y  p o p u la r  s e t t i n g  f o r  n a t u r a l i s t i c  p l a y s .  I n  t h e  same r e v ie w ,

S a rc e y  c o m p la in e d  t h a t  A n t o i n e 's  m o n o lo g u e , t h e  d e f e n s e  la w y e r* s  p l e a ,  

was to o  lo n g  and  u n d r a m a t ic . A n to in e  s a i d  t h a t  w h ile  t h e  p e r fo rm a n c e  

o f  t h i s  s c e n e  to o k  a b o u t  tw e n t y - f i v e  m in u te s ,  he  and  th e  n o v e l 's  

a d a p to r  ( A d a lb e r t )  f e l t  th e y  s h o u ld  h a v e  r e t a i n e d  t h e  c o m p le te  s p e e c h  

w h ich  th e  d e  G o n c o u r ts  had  w r i t t e n  f o r  t h e i r  n o v e l . 8

Above a l l ,  A n to in e  was i n t e r e s t e d  i n  w h at t h e  a u th o r  h ad  t o  s a y  

and  t h e  m anner i n  w h ich  h e  s a i d  i t ;  t h e  p la y w r ig h t  was s u p re m e . A n to in e  

b e l i e v e d  t h a t  t h e  a u th o r  knew th e  b e s t  m anner o r  te c h n iq u e  t o  p o r t r a y  

h i s  c h a r a c t e r s  and  a c t i o n .  The b e s t  ex am p le  o f  A n t o i n e 's  r e g a r d  f o r  

t h e  p l a y w r i g h t 's  w ork i s  i l l u s t r a t e d  b y  t h e  p r o d u c t io n  o f  Le P ^ re  

L eb o n n a rd  (O c to b e r  2 1 ,  1 8 8 9 ) .  T h is  p la y  a l s o  e m p h a s iz e d  th e  c o n t r a s t i n g  

p r a c t i c e s  o f  t h e  C o rn e d ie -P ra n g a is e  and  t h e  T h e & tr e - L ib r e .

A f t e r  t h e  Com edie h a d  a c c e p te d  Le P ^ re  L e b o n n a rd  i n  1 8 8 7 , p e r fo r m 

a n c e s  w ere  s c h e d u le d  f o r  F e b r u a ry  o f  t h a t  y e a r .  W hile  t h e  " l e c t u r e "

^ S a r c e y ,  o p . c i t . ,  V I I I ,  p .  2 9 6 . A u t h o r 's  t r a n s l a t i o n .

8A n to in e ,  o p . c i t . j  p .  1 9 .
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com m ittee  had  "u n an im o u sly "  a c c e p te d  t h i s  p la y ,  t r o u b le  b eg an  immedi

a t e l y .  S udden ly  e a c h  a c t o r  demanded m o d if ic a t io n s  o f  h i s  r o l e  and th e  

a c to r s *  c o n se n su s  o f  o p in io n  a b o u t th e  p la y  was t h a t  i t  n eed ed  to  be

re d u c e d  from  f o u r  to  th r e e  a c t s .  T h e ir  s o l u t i o n  was th e  rem o v al o f

th e  t h i r d  a c t .  G o t, who was a s s ig n e d  to  p la y  th e  t i t l e  r o l e ,  i n s i s t e d  

t h a t  th e  t h i r d  a c t  was im p o s s ib le  to  p e r fo rm . "Why i s  i t  im p o s s ib le ? "  

a sk e d  Jean  A ic a rd .  "B ecause i t  i s  n o t  o f  th e  t h e a t r e , "  G ot r e p l i e d . 9 

T h is  c r i t e r i o n  in d ic a te d  one o f th e  prim e r e q u ire m e n ts  o f  th e  Com^die 

i n  e v a lu a t in g  a  t h e a t r i c a l ,  w ork . I t  a l s o  i l l u s t r a t e s  th e  dom inance o f 

th e  Com^die a c t o r  i n  c o n t r o l l i n g  many a s p e c t s  o f  th e  p r o d u c t io n .

A n to in e  d id  n o t  c a r e  i f  th e  p la y  was t h e a t r i c a l .  He was i n t e r e s t e d  i n

s e e k in g  a  new means o f  e x p r e s s in g  r e a l i t y  w hich  m eant p e r m i t t in g  th e  

p la y w r ig h t  th e  maximum freed o m  w ith  h i s  p la y * s  fo rm  and c o n te n t .

C o n s id e r in g  h im s e lf  c h i e f l y  a  p o e t ,  A ic a rd  composed Le P e re  

L ebonnard  in  v e r s e . H is  aim  h e re  was to  "mix my t a s t e  o f th e  id e a  w ith  

a  r e a l i s t i c  l i f e . " ^  Le P e re  and h i s  d a u g h te r ,  J e a n n e , w ere e v a n g e l i s t s  

who b ro u g h t th e  p u r i t y  o f  a n  i d e a l  l i f e  to  th e  f a m ily .  In  th e  p la y ,  

th e s e  two a r e  th e  m ost r e a l i s t i c a l l y  c o n c e iv e d  c h a r a c t e r s ,  w i th  one 

o th e r  c h a r a c t e r ,  Jean n e* s  m o th e r , a p p ro a c h in g  t h i s  l e v e l .  When th e  

a c t r e s s  p la y in g  M rs. Lebonnard  grum bled  a b o u t th e  f a c t  t h a t  h e r  c h a r a c 

t e r  was n o t  a  s y m p a th e tic  o n e , A ic a rd  co m p la in ed  to  th e  C o m e d ie -F ra n ja is e  

a d m in i s t r a t i o n  t h a t  "you re p ro a c h  me f o r  th e  r e a l i t y  o f  th e s e  c h a r a c t e r s . " ^

9D a rz e n s , o p . c i t . ,  p .  2 1 . A u th o r* s  t r a n s l a t i o n .

3-0 I b i d . ,  A u th o r *s t r a n s l a t i o n .

~^~Ibid. ,  A u th o r* s  t r a n s l a t i o n .
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To m a in ta in  t h e  p r o p e r  c o n f l i c t ,  M rs. L eb o n n ard  h ad  t o  b e  a n  unsym pa

t h e t i c  c h a r a c t e r ;  any  a l t e r a t i o n  o f  h e r  c h a r a c t e r  w ould  h av e  e l i m i n a t e d  

th e  c o n f l i c t  and  i t s  s o c i a l  com m ent.

The p la y * s  s u b j e c t  m a t t e r  was c o n te m p o ra ry , f o r  t h e  f a m i ly  c o u ld  

b e  c l a s s i f i e d  a s  b e in g  n o u v e a u  r i c h e .  W hile  t h e  f a t h e r  and  d a u g h te r  

re m a in e d  hum ble p e o p le ,  t h e  m o th e r  an d  s o n  h a d  d e l u s i o n s  o f  g r a n d e u r  

and  h o p ed  t o  b e  c o n s id e r e d  p a r t  o f  t h e  a r i s t o c r a c y .  T h is  c o n f l i c t  was 

a  f a v o r i t e  one f o r  c o n te m p o ra ry  p l a y w r i g h t s .

The " u n p la y a b le " t h i r d  a c t  was t h e  p l a y 's  c r i s i s .  I n  i t ,  t h e  

i d e a l i s m  o f  Le P ^ re  was f a c e d  w i th  t h e  h o r r i b l e  t r u t h  w h ich  c o u ld  d e 

s t r o y  h i s  f a m i l y .  M rs. L eb o n n a rd  an d  h e r  s o n ,  R o b e r t ,  w an ted  Je an n e  t o  

m a rry  a  r i c h  n o b lem an . R o b e r t  was a b o u t  t o  m a rry  t h e  d a u g h te r  o f  th e  

p l a y 's  M a rq u is . The p r e t e n t i o u s  a t t i t u d e s  o f  t h e  w ife  and  so n  d i d  n o t  

o o in o id e  w i th  th e  i d e a l i s m  o f  th e  f a t h e r .  When m o th e r  and  so n  becam e 

u n b e a r a b l e ,  Le P ^ re  b l u r t e d  o u t  t h e  t r u t h — h i s  s o n ,  R o b e r t ,  was n o t  h i s  

s o n ,  b u t  t h e  o f f s p r i n g  o f  a  l i a i s o n  b e tw e e n  h i s  w ife  and  th e  M a rq u is . 

T h is  t h i r d  a c t  was a  w e l l - w r i t t e n  d r a m a t ic  one w h ic h  i l l u s t r a t e d  f o r c e s  

o f  h e r e d i t y .  I t  was m a rre d  o n ly  by  i t s  t h e a t r i c a l  d e n o u e m e n t. Le 

P ^ r e ,  a t  t h e  p e ak  o f  h i s  e m o t io n a l  s c e n e ,  s to rm e d  o f f  th e  s t a g e  i n  a  

t h e a t r i c a l  m anner r e m in i s c e n t  o f  r o m a n tic  d ram a .

When th e  p la y w r ig h t  becam e c o m p le te ly  d i s s a t i s f i e d  b y  th e  c o n 

t i n u e d  d e la y s  a t  th e  C om ed ie , he  w ith d re w  h i s  p l a y .  The p r o c r a s t i n a 

t i o n  h ad  e x te n d e d  fro m  th e  f i r s t  o f  1887 u n t i l  1 8 8 9 . S in c e  t h e  d i s c o r d  

b e tw e e n  t h e  C o m /d ie -F ra n g a is e  an d  J e a n  A ic a r d  was w e l l  p u b l i c i z e d ,  

A n to in e ,  by  p ro m is in g  an  im m e d ia te  p r o d u c t io n ,  s e n s e d  an  o p p o r tu n i t y  t o  

c h a l l e n g e  one o f  t h e  C o m ^ d ie 's  p o l i c i e s .  Though t h e  p l a y 's  t e c h n i q u e s ,



197

a c c o r d in g  t o  A n to in e ,  w ere  l i n k e d  t o  th o s e  o f  t h e  S c h o o l o f  Good S e n s e ,  

he' o f f e r e d  t o  p e r fo rm  A ic a rd * s  p la y  a s  i t  h a d  o r i g i n a l l y  b e e n  w ritte n .-* -2 

F o r  r e v e n g e ,  A ic a r d  i n s i s t e d  u p o n  a d d in g  a  one a c t  p r e f a c e  t o  

t h e  p e r fo rm a n c e .  I n  D ans l e  g u i g n o l , A ic a r d  s a v a g e ly  and  p e r s o n a l l y  

a t t a c k e d  t h e  Com edie i n  a  t h i n l y  d i s g u i s e d  m a n n e r . Le P ^ re  L e b o n n a rd  

was c o n s id e r e d  a  b r i l l i a n t  p e r s o n a l ,  s u c c e s s  f o r  A n to in e ;  Le P e re  was 

one o f  h i s  b e s t  r o l e s  t o  t h a t  d a t e .  U n f o r t u n a t e l y ,  no d e t a i l s  o f  h i s  

p e r fo rm a n c e  have b e e n  r e c o r d e d  i n  r e v ie w s  o f  h i s  m em o irs .

S in c e  A n to in e *  s T hea)tr e  -  L ib  r e  was a  r e a c t i o n  t o  th e  c o n v e n t io n a l  

t h e a t r e ,  i t  c o u ld  n o t  f a i l  t o  in c lu d e  w orks by  w r i t e r s  who w ere r e p r e 

s e n t a t i v e  o f  some a s p e c t s  o f  a  r e v o l u t i o n a r y  t r a d i t i o n .  The tw o p l a y 

w r ig h ts  who f e l l  i n t o  t h i s  c a te g o r y  w ere  Edmond D u ra n ty  and  C a t u l l e  

M endes. W hile  D u ra n ty ,  r e c e n t l y  d e c e a s e d ,  was l i n k e d  o n ly  w i th  t h e  

T h ^ S tr e - L ib r e  (o n  i t s  f i r s t  p ro g ra m ) ,  t h e  p r e s e n c e  o f  h i s  name a s  p a r t  

o f  t h e  n a t u r a l i s t i c  m ovem ent was v i t a l  t o  t h e  r e v o l u t i o n a r y  i d e a s  o f  

t h e  T h ^ ^ t r e - L i b r e ; D u ra n ty * s  i n t e r e s t  i n  v e r is m  h a s  b e e n  p r e v i o u s l y  

i n d i c a t e d .  P a u l  A l e x i s ,  t h e  l i t e r a r y  e x e c u to r  o f  h i s  e s t a t e ,  fo u n d  

among th e  D u ra n ty  p a p e r s  t h e  p la y  M a d e m o ise lle  Pomme. A n to in e  d e s c r i b e d  

t h e  p la y  a s  h a v in g  a  " g u ig n o le s q u e "  q u a l i t y  w h ich  was a l s o  a n  im p o r ta n t  

p a r t  o f  t h e  n a t u r a l i s t i c  s c e n e .  On th e  f i r s t  p ro g ra m , D u ra n ty * s  p la y  

p a s s e d  u n n o ticed .-* -3

G a t u l l e  M endes, a  d i s c i p l e  o f  B la n q u i— t h e  i d e a l i s t  i n s t r u m e n t a l  

i n  t h e  Commune o f  1 8 7 0 — was t h e  o t h e r  i n d i v i d u a l  w i th  a  r e v o l u t i o n a r y

-*-2 A n to in e , o p . p i t . ,  p .  1 4 7 .

1 3 I b i d . , p . 3 0 .
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t r a d i t i o n  in c lu d e d  i n  th e  T h e a t r e - L ib r e  p ro g ra m s . Two w orks by  M endes, 

i n  c o n t r a s t i n g  g e n r e s ,  w ere  p ro d u c e d  by  A n to in e ;  t h e  f i r s t  and  m ore 

fam ous o f  t h e  two was La Femme de Tab an  i n , w h ich  t h e  a u th o r  c a l l e d  a  

t r a g i - p a r a d e  i n  one a c t ;  t h e  o t h e r  p l a y ,  La R e in e  F ia m m e tte ,  a  d ram a i n  

s i x  a c t s ,  was o f  m in o r  im p o r ta n c e  i n  t h i s  t h e a t r e ' s  p r o g r a m .^

The h ig h  r e g a r d  w h ich  A n to in e  h e l d  f o r  M endes d e r iv e d  f ro m  h i s  

p ro m in e n t  l i t e r a r y  s t a t u s  i n  t h e  n a t u r a l i s t i c  m ovem ent. M endes* p a t r o n 

ag e  w ould  i n c r e a s e  A n t o i n e 's  im p o r ta n c e .  I n  o o n t r a s t  t o  Z o la ,  M endes 

was a c t i v e  i n  h i s  a s s i s t a n c e  t o  A n t o i n e 's  t h e a t r e .  F o r  e x a m p le , t h e  

summer t o u r  t o  B r u s s e l s ,  a r r a n g e d  by M endes, im p ro v ed  t h e  f i n a n c i a l  

c o n d i t i o n  o f  t h e  T h ^ a & re -L ib re . (The f u l l  i m p l i c a t i o n s  o f  t h i s  t o u r  

a r e  d i s c u s s e d  ab o v e  i n  C h a p te r  I V .)  More i m p o r t a n t ,  C a t u l l e  M endes 

h e lp e d  t o  m a r s h a l  t h e  P a r i s i a n  l i t e r a t i  f o r  t h e  T h e a t r e - L i b r e . The 

r e s p e c t  M endes h e ld  f o r  A n to in e  was i n d i c a t e d  i n  t h e  d e d i c a t i o n  o f  La 

Femme de T a b a r i n . M endes e x p r e s s e d  th e  p l e a s a n t  s a t i s f a c t i o n  w h ich  was 

t h e  r e s u l t  o f  th e  T h ^ ^ fc re -L ib re * s  o f f e r i n g  d i f f i c u l t  and  new w orks t h a t  

w ere c o n s id e r e d  " n o t  o f  t h e  t h e a t r e . "  " I n  s e v e r a l  e v e n in g s ,  you  h av e  

done m ore f o r  d r a m a t ic  a r t  t h a n  o t h e r  d i r e c t o r s  h a v e  done i n  s e v e r a l  

y e a r s . " - 1-5 M endes h o ped  t h a t  t h e  T h e a t r e - L ib r e  w ould  b e g in  t h e  r e n a i s 

s a n c e  o f  th e  t r u e  d ra m a , t h e  t r u e  com edy, and  th e  t r u e  f a r c e .

D u r in g  t h e  l a s t  d e c a d e  o f  t h e  n i n e t e e n t h  c e n t u r y ,  C a t u l l e  M endes, 

a s  a  d ram a c r i t i o ,  com pared  many c u r r e n t  p r o d u c t io n s  w i th  th o s e  o f

-^ P e r fo rm e d  a t  t h e  T h £ £ fc re -L ib re : Femme d e  T a b a r in  on Novem ber 1 1 ,
1 8 8 7 ; Le R e in e  F ia m m e tte  on J a n u a ry  1 5 ,  1 8 8 9 .

• ^ C a t u l l e  M endes, T h^& tre  e n  P ro s e  ( P a r i s :  B ib l io th e q u e  G h a rp e n -
t i e r ,  1 9 0 8 ) ,  p .  i .  A u t h o r 's  t r a n s l a t i o n .
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A n to in e ’ s  Th£ l i t  r e - L i b r e . I t  was a t  t h i s  tim e  t h a t  Mendes d e m o n s tra te d  

th e  v a lu e  o f  A n to in e ’ s  w ork . R e p e a te d ly ,  he s t a t e d  t h a t :  "A n to in e  i s  

t h e  o n ly  man who, f o r  a  lo n g  tim e  i n  F r a n c e ,  h a s  r e v iv e d  a  d r a m a tic  

movement . The p r o c e s s  o f  s p a rk in g  a  d r a m a tic  movement s h o u ld  h a v e , 

a c c o rd in g  t o  M endes, r e k in d le d  o th e r  c o n t in g e n t  c o n c e p ts  w hich  w ould 

e n h an ce  th e  g ro w th  o f  th e  t h e a t r e .  T h is  e v e r -w id e n in g  c i r c l e  o f  ch an g 

in g  id e a s  was v i t a l  t o  Mendes and h i s  c o n c e p t o f  th e  a r t s .  Many t im e s ,  

he fo u n d  t h a t  th e  p u b l ic  and th e  w r i t e r s  w ere to o  co m p la c e n t w i th  t h e i r  

w o rk . T h is  s e l f - c o n te n tm e n t  o n ly  p ro d u ced  a  p l a t e a u  i n  th e  a u t h o r ’ s 

d e v e lo p m e n t. A s e n se  o f p r o g re s s  was im p o r ta n t  t o  Mendes* c o n c e p t io n  

o f  th e  n a t u r a l i s t i c  m ovem ent. T hrough i m p l i c a t i o n ,  t h i s  seem s t o  have 

b e e n  A n to in e ’ s  v iew  a l s o .

When th e  m anagem ent o f  th e  T h ^ & tre -L ib re  p a s se d  t o  L a r o c h e l l e ,  

t h e  new d i r e c t o r  r e v iv e d  i t s  more s u c c e s s f u l  w o rk s . I n  r e v ie w in g  

B la n c h e t te  on  O o to b er 1 ,  1 8 9 7 , Mendes w ro te  t h a t  " th e  o n ly  e x c u se  [ f o r  

t h e  e x i s t e n c e ]  o f  th e  e l d e r l y  was t o  be e a c h  m o rn in g  y o u n g e r . Mendes 

f e l t  t h a t  by r e l y i n g  upon  p a s s e d  a c h ie v e m e n ts  th e  new m anagem ent was 

n o t  m a in ta in in g  th e  o r i g i n a l  c o n c e p t o f  h i s  t h e a t r e .  Mendes p in - p o in t e d  

th e  c o n t r ib u t i o n  o f  A n to in e ’ s T h e a t r e - L ib r e  when d i s c u s s in g  th e  r e v i v a l s  

o f  o ld e r  p la y w r ig h t ’ s  w o rk s . S in c e  th e  i l l u s i o n  o f  r e a l i t y  had  b ee n  

a c c o m p lish e d  i n  A n to in e ’ s p r o d u c t io n s ,  t h i s  a c h ie v e m e n t o f  a  r e a l i t y  

h ad  to  become an  e s s e n t i a l  f a c t o r  i n  a l l  o th e r  c o n te m p o ra ry  p r o d u c t io n s

• ^ C a tu l l e  M endes, L ’A r t  au  Th^& tre ( P a r i s ;  B ib l io th S q u e  C h a r-  
p e n t i e r ,  1 8 9 7 ) , V o l. I ,  p .  3 2 5 . A u th o r ’ s t r a n s l a t i o n .  T h is  p h ra s e  
was fo u n d  f o u r  t im e s  i n  t h e s e  re v ie w s  o f  M endes.

• ^ I b i d . , I ,  p .  3 4 4 . A u th o r ’ s  t r a n s l a t i o n .
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and e s p e c i a l l y  th o s e  o f  th e  c l a s s i c s  and o ld e r  p la y w r ig h ts .  The r e a l i t y  

A n to in e  e f f e c t e d  came from  a  b le n d in g  o f th e  a c t i n g ,  d i r e c t i n g ,  and 

s c e n io  d e s ig n  w ith  th e  p la y  and i t s  s t y l e .

S in ce  A n to in e  was w i l l i n g  to  e x p e r im e n t w ith  p l a y s ,  th e  e s se n c e  

o f  h i s  n a t u r a l i s t i c  p ro d u c t io n s  was f u l f i l l e d ;  a c c o rd in g  t o  M endes, th e  

p r o d u c t io n  o f new p l a y s ,  good and b a d , a c h ie v e d  a  t h e a t r i c a l  im provem ent. 

F o r  th e  n a t u r a l i s t i c  t h e a t r e ,  A n to in e  had p e r f e c te d  th e  "dram e d * o b s e r -  

v a t io n "  w hich  was com pulsory  to  th e  n a t u r a l i s t i c  v ie w p o in t .  To j u s t i f y  

th e  e x trem e s  in  A n to in e * s  p r o d u c t io n s ,  Mendes f e l t  t h a t  a  m edian  c o u ld  

be a t t a i n e d  o n ly  a f t e r  e x p e r im e n tin g  w ith  th e  l i m i t s  o f  n a t u r a l i s t i c  

t h e a t r e  p r a c t i c e s .  A n to in e  " o n ly  s in c e r e l y  w ished  [ t o  p ro d u c e ]  th e  

s in g l e  w o rk s, good o r  b a d , w hich  c o n t r ib u te d  to  th e  m a n i f e s t a t io n  o f  th e  

a c t u a l  [ o r  c u r r e n t ]  s t a t e  o f  m ind . . . A t no p o i n t ,  d id  th e  e f f o r t s  o f
T O  V

A n to in e  m is o a r ry ;  b u t  on th e  c o n t r a r y ,  i t  t r i u m p h e d T h o u g h  Mendes 

was n o t  a lw ays s y m p a th e tic  t o  a l l  th e  p la y s  A n to in e  p ro d u c e d , he was 

w i l l i n g  to  f i g h t  f o r  t h e i r  c a u s e .  "H ow ever, w hat A n to in e  h a s  done f o r  

th e  t h e a t r e  c a l l e d  r e a l i s t i c - - w h i c h  I  adm ire b u t  do n o t  n e c e s s a r i l y

l i k e — i s  so much s u p e r i o r ,  g e n e r a l l y ,  to  th e  s p e c ie s  o f  t h e a t r e  w hich

19 \.p re c e d e d  i t . "  U n f o r tu n a te ly ,  C a tu l le  M endes, a  r e a l i s t ,  d id  n o t

a c c e p t  th e  n a t u r a l i s t i c  p o r t i o n  o f  t h i s  l i t e r a r y  d ev e lo p m en t. Y e t ,

Mendes was a b le  to  l o c a l i z e  and em phasize  th e  im p o rtan c e  o f  A n to in e * s

c o n t r ib u t i o n  to  th e  co n tem p o ra ry  t h e a t r e .

• ^ I b i d . , I ,  p .  316 . A u th o r* s  t r a n s l a t i o n .

19 I b id . A uthor*s t r a n s la t io n .
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The y o u t h f u l  p la y w r ig h t  who becam e th e  spokesm an  f o r  th e  young  

n a t u r a l i s t i c  w r i t e r s  was J e a n  J u l l i e n .  W ith  s e v e r a l  o t h e r  n a t u r a l i s t i c  

w r i t e r s ,  he  fo u n d e d  t h e  s h o r t - l i v e d  r e v u e ,  A r t  e t  C r i t i q u e . I n  t h i s  

w e e k ly , i n  t h e  p r e f a c e s  t o  h i s  p l a y s ,  and  i n  o t h e r  p e r i o d i c a l s ,  h e  

e x p r e s s e d  h i s  v ie w s  on  n a t u r a l i s m e . J e a n  J u l l i e n  a s se m b le d  t h e s e  

a r t i c l e s  i n  Le T h e a t r e  V iv a n t  and  d iv id e d  t h e  b o o k  i n t o  two p a r t s ,  t h e  

t h e o r y  and  t h e  p r a c t i c e  ( h i s  p l a y s  L’E loh^ance , La S e r e n a d e ,  Le M ^ l t r e ,  

and  Le M er, t h e  f i r s t  t h r e e  o f  w h ich  w ere  p ro d u c e d  by  A n to in e ) . ^  

J u l l i e n  d e f in e d  th e  o b j e c t i v e  o f  n a t u r a l i s t i c  t h e a t r e :

A s e r i o u s  t h e a t r e  i s  a  l i v i n g  im age o f  l i f e . The 
p r i n c i p a l  g o a l  o f  t h i s  t h e a t r e  i s  t o  i n t e r e s t  t h e  s p e c t a t o r  
and  e s p e c i a l l y  t o  move h im ; t h i s  g o a l  o u g h t t o  b e  t h e  r e a s o n  
t o  a p p ro a c h  l i f e  a s  n e a r l y  a s  p o s s i b l e . The c h a r a c t e r s  a r e  
a s  n e a r  a s  p o s s i b l e  t o  l i f e .  The c h a r a c t e r s  a r e  human 
b e in g s  and  n o t  c r e a t u r e s  o f  f a n t a s y ,  b u t  t h e  i n t e r p r e t a t i o n s  
o f  s im p le  good m en, s p e a k in g  a s  th e y  s p e a k  i n  r e a l  l i f e  
w i th o u t  i n c r e a s i n g  t h e i r  t o n e ;  and  n o t  a s  some a c t o r s  do by  
e x a g g e r a t in g  th e  g r o te s q u e  o r  o d io u s ,  some d e c la m a to r s  s h o u t  
a  s p e e c h  . . . w h i le  sh o w in g  t h e i r  p r e t e n t i o u s  q u a l i t i e s  i n  
d i c t i o n .  I n  o r d e r  f o r  t h i s  t h e a t r e  t o  a c h ie v e  i t s  g o a l ,  t h e  
a c t i o n  m u st r e c a l l  a  t r a d e  o r  a  s h o p , e v e r y  m anner w h ich  i s  
a b le  t o  d i s c l o s e  t h e  w ork  o f  th e  a u th o r  o r  t o  make th e  
p r e s e n c e  o f  t h e  a c t o r  d i s a p p e a r .  So much t h e  w o rse  f o r  t h e  
s t y l e  o f  one an d  th e  e f f e c t s  o f  t h e  o t h e r s ;  e v e r y t h i n g  
s h o u ld  m e l t  i n t o  th e  c h a r a c t e r s ;  a n  a c t o r  s h o u ld  be a b le  
t o  i n s p i r e  i n t e r e s t  i n  t h e  im p r e s s io n  o f  a  m an.

I t  i s  n e c e s s a r y  f o r  t h e  p u b l i c  t o  l o s e  i t s e l f  f o r  
a n  i n s t a n t  i n  t h e  e m o tio n s  o f  t h e  p r e s e n t  i n  t h e  t h e a t r e ,  
an d  f o r  t h a t ,  I  b e l i e v e  i t  i s  n e c e s s a r y  b e f o r e  r a i s i n g  th e  
c u r t a i n ,  t o  d a rk e n  th e  a u d i to r iu m .  The t a b l e a u x  s h o u ld  be  
s e e n  w i th  v i g o r ;  t h e  s p e c t a t o r * s  a t t e n t i o n  i s  n o t  p e r m i t t e d  
t o  w an d er n o r  d o e s  t h e  s p e c t a t o r  d a r e  t o  t a l k  an d  become 
i n t e l l i g e n t  . 2 -̂

2 ® P erfo rm ed  a t  t h e  T h ^ ^ t r e - L i b r e : La S ^ r^ n a d e  on  D ecem ber 2 3 ,
1 8 8 7 ; L’E o h ean o e  on J a n u a ry  1 5 , 1 8 8 9 ; Le M a&tre on M arch 2 1 ,  1 8 9 0 .

^ J e a n  J u l l i e n ,  Le T h ^ ^ tr e  V iv a n t  ( P a r i s :  B ib l io th ^ q u e - C h a r -
p e n t  i e r ,  1 8 9 2 ) ,  p p .  9 f f . A u th o r ’ s  t r a n s l a t i o n .
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To f u l f i l l  t h i s  b a s ic  c o n t e n t i o n ,  a l l  t h e  c o n v e n t io n s  o f  th e  t h e a t r e  

h ad  t o  be  d i s c a r d e d .  The f o o t l i g h t s  had  t o  be a b o l i s h e d ;  t h e  a c t o r s  

c o u ld  n o t  c o n v e rg e  upon  th e  p r o m p te r ’ s  b o x ; i n  p l a y w r i t i n g ,  e x p o s i t i o n  

and  denouem ent becam e u s e l e s s ,  a c c o r d in g  t o  J u l l i e n . 22

To make t h e  t h e a t r e  " a  s l i c e  o f  l i f e  [ p u t ]  upon  th e  s ta g e  w ith  

a r t , "  i t  h ad  t o  becom e a  t h e a t r e  o f  a c t i o n  w h ich  v i b r a t e d  fro m  th e  

b e g in n in g  t o  t h e  end  l i k e  a  " p u l s a t i o n  o f  b lo o d  i n  l i f e . " 2 ^ a p la y  was 

c o n c e rn e d  w i th  l i f e  i n  i t s  f u l l e s t  d im e n s io n ; i t s  g o a l ,  a c c o r d in g  to  

J u l l i e n ,  was n o t  l a u g h t e r ,  b u t  th o u g h t .  To i n j e c t  l i f e  i n t o  t h e  p l a y ,  

i t s  c h a r a c t e r s  had  t o  be th e  p r im a ry  f o c u s  t o  r a l l y  th e  e m o t io n s ,  f e a r s  

o r  h a t e s ,  o f  th e  i n d i v i d u a l .  By t u r n i n g  t o  th e  i n d i v i d u a l  i n  an  i n t e r 

a c t i o n  w i th  h i s  e n v iro n m e n t and  h i s  f e l lo w  m an, th e  n a t u r a l i s t i c  t h e a t r e  

was a b le  t o  become c o n c e rn e d  w ith  th e  p r o p e r  e x p r e s s io n  o f  t r u t h .  To 

i n d i c a t e  t h e  d e p th  o f  h i s  s tu d y  o f  th e  i n d i v i d u a l  i n  s o c i e t y ,  Je a n  

J u l l i e n  c l a s s i f i e d  h i s  p la y s  a s  " e tu d e  p s y c h o lo g iq u e "  ( L*^che/a n o e ) , 

" e tu d e  de b o u r g e o is "  ( L a S ^ W n a d e ) , and  " e tu d e  de p a y s a n s "  ( Le M e& tre) . 

J u l l i e n  was c o n o e rn e d  a b o u t  t h e  econom ic im provem ent o f  th e  m id d le  and  

lo w e r  c l a s s e s .

By s h i f t i n g  th e  e m p h a s is  fro m  a  t h e a t r i c a l i t y  and fro m  th e  a c t o r  

t o  t h e  p l a y ’ s  a c t i o n ,  n a t u r a l i s t s  i n  t h e  t h e a t r e  w ould f o r c e  a  c o m p le te  

r e v i s i o n  o f  d ra m a tu rg y . The e s s e n t i a l  f a c t o r ,  a c c o r d in g  t o  J u l l i e n ,  

was t h a t  " t h e  d ram a w h ich  was a  s e r i o u s  g e n re  and  w h ich  was an  e m u la t io n  

o f  a  p h i lo s o p h y  o f  l i f e  [m u s t]  be a  s tu d y  o f  th e  human b e in g  i n  r a p p o r t

2 2 I b i d . ,  p . 1 1 .

2 ^ Ib id . A u th or’ s t r a n s l a t io n .
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w ith  h i s  e n v i r o n m e n t . " 2 4  The T h ^ b r e - L ib r e  a p p ea re d  to  f u l f i l l  th e  

p o l i c i e s  o f J u l l i e n ;  y e t ,  th e  d e g re e  to  w hich th e s e  v iew s c o u ld  have 

b een  d e r iv e d  from  A n to in e  can  n o t  be a s c e r t a i n e d .  The f a c t  t h a t  J u l -  

l i e n ’ s v iew s p a r a l l e l e d  A n to in e ’ s c a n n o t be d e n ie d  and t h e i r  s ta te m e n t  

h as  b ee n  in c lu d e d  to  s u g g e s t  and a m p lify  th e  n a tu r e  o f  A n to in e * s  o p in 

io n s  on th e  n a t u r a l i s t i c  t h e a t r e .

I n  A n to in e* s  d ev e lo p m en t o f  young p la y w r ig h ts ,  two nam es, Eugene 

B rie u x  and F ra n g o is  de C u r e l ,  w ere th e  m ost o u t s ta n d in g .  B ut o th e r  

names can  be added to  t h i s  l i s t .  Though G eorges C o u r te l in e  had  had 

p la y s  p ro d u ced  p r i o r  to  th e  a d v e n t o f  th e  T h ^ & tre -L ib re , i t  was A n to in e  

who e x p lo i t e d  h i s  t a l e n t s  to  th e  f u l l e s t .  I t  was th ro u g h  th e s e  t h r e e  

p la y w r ig h ts  t h a t  A n to in e  and h i s  T h ^ $ b re -L ib re  re a c h e d  i t s  p eak  i n  th e  

e s ta b l i s h m e n t  o f  F re n c h  n a t u r a l i s t i c  p l a y w r ig h ts .

Eugene B rie u x  grew  in  t e c h n i c a l  f a c i l i t y  b e tw een  th e  two p la y s  

w hich A n to in e  p ro d u ced  and t h i s  g row th  i s  i n d i c a t i v e  o f th e  d ev e lo p m en t 

o f  a  fo rm  and c o n te n t  w hich was v i t a l  to  n a t u r a l i s t i c  t h e a t r e .  H is 

f i r s t  p la y  was a  d r a m a t iz a t io n  o f a  s o c i a l  c o n d i t io n  and c h a r a c t e r iz e d  

h i s  c o n c e rn  w ith  th e  c o n f l i c t  o f  a d ju s tm e n ts  in d ig e n o u s  to  th e  new b o u r

g e o i s i e .  Manage d * a r t i s t e , th e  f i r s t  p l a y ,  was a  b i t t e r  s a t i r e  on th e  

c o n c e p t o f  a r t  f o r  a r t * s  sak e  and c e n te r e d  on an  a r t i s t ’ s h o u seh o ld .* 5® 

The second  p la y ,  B la n c h e t t e , had  a  much b ro a d e r  a p p l i c a t i o n  to  s o c ie ty  

f o r  i t  d e a l t  w ith  th e  e d u c a t io n  o f b o u rg e o is  c h i l d r e n .  W hile B rie u x

Q A
I b i d . , p . 8 . A u th o r ’ s t r a n s l a t i o n .

^ P e r fo r m e d  a t  th e  T h ^ ^ b re -L ib re : Menage d ’a r t i s t e  on March 2 1 , 
1890; B la n c h e t te  on F e b ru a ry  2 ,  1891 .



h a d  c o n s t r u c t e d  h i s  p l a y s  a ro u n d  a  t h e s i s ,  i t  n e v e r  becam e s u c h  a  dom

i n a n t  f a c t o r  t h a t  i t  s h a p e d  th e  a c t i o n  o r  t h e  c o n c lu s io n  o f  t h e  p l a y .

The t h e s i s  was t h e  c o n f l i c t .  Nowhere was t h i s  m ore e v i d e n t  t h a n  i n  

B l a n c h e t t e ; th e  c o n f l i c t  b e tw e e n  t h e  f a t h e r  an d  d a u g h te r  i l l u s t r a t e d  

t h e  d a u g h t e r 's  c o m p le te ly  u n r e a l i s t i c  a t t i t u d e  [ t h e  r e s u l t  o f  a  c o l l e g e  

e d u c a t i o n ] .  I n  t h e  v e r s i o n  A n to in e  p ro d u c e d ,  B la n o h e t t e  becam e a  

p r o s t i t u t e  a f t e r  h a v in g  b e e n  f o r c e d  t o  l e a v e  h e r  f a t h e r ' s  h o u s e .  I n  

t h e  p u b l i s h e d  v e r s i o n  ( th e  one commonly a c c e p t e d ) ,  sh e  s p e n t  s e v e r a l  

y e a r s  s t a r v i n g  on a  m a r g in a l  incom e b e f o r e  sh e  r e t u r n e d  hom e. The 

s e p a r a t i o n  t a u g h t  B la n c h e t t e  and  h e r  f a t h e r  c o m p a ss io n  w h ich  h e lp e d  

t h e i r  a d ju s tm e n t  t o  t h e  c o n f l i c t .  A t t h e  t im e  o f  t h e  c o m p o s i t io n  o f  

B l a n c h e t t e , t h e  s c h is m  b e tw e e n  p a r e n t s  and  t h e i r  c h i l d r e n  p ro d u o e d  by 

a n  in c r e a s e d  num ber o f  e d u c a te d  c h i l d r e n  h ad  becom e an  im p o r ta n t  s o c i a l  

p ro b le m  o f  t h e  l a r g e r  m id d le  c l a s s .

A c o m p a r iso n  o f  B la n c h e t t e  w i th  e a r l y  p la y s  A n to in e  p ro d u c e d  dem

o n s t r a t e s  t h e  d e e p e n in g  o f  n a t u r a l i s t i c  d r a m a t ic  t e c h n i q u e s .  I n  T o u t 

p o u r  1 'h o n n e u r  and  La F in  de  L u c ie  P e l l e g r i n , t h e  s u b j e c t  m a t t e r  and  

i t s  c o n s t r u c t i o n  w ere  c o n t r i v e d .  T h ese  tw o a t t e m p t s  a t  n a tu r a l i s m e  

a p p e a re d  i n s i n c e r e  f o r  t h e  s u b j e c t  s t r e s s e d  t h e  u n u s u a l  ( T o u t p o u r  

1 'h o n n e u r  im posed  a n  a r i s t o c r a t i c  s e n s e  o f  h o n o r  u p o n  th e  b o u r g e o i s i e  

w h ile  La F in  de  L u c ie  P e l l e g r i n  d e a l t  w i th  t h e  d e a t h  o f  a  c o u r t e s a n  

a f t e r  h e r  d e c l i n e ) .  The t r a n s i t i o n  f ro m  s c e n e  t o  s c e n e  i n  t h e s e  e a r l y  

p l a y s  was v e r y  a b r u p t  and  u n c o n v in c in g .  In  c o n t r a s t ,  t h e  p l a y s  o f  

B r ie u x  and  de G u re l  l o g i c a l l y  d e v e lo p e d  fro m  one s c e n e  t o  a n o th e r  and  

m arked  th e  s lo w  e l i m i n a t i o n  o f  t h e  d e m a r c a t io n  c a l l e d  t h e  F re n c h  s c e n e . 

An a c t i o n  d e r iv e d  f ro m  c h a r a c t e r i z a t i o n  and  e n v iro n m e n t was th e  b a s i c
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c o n c e rn  o f th e s e  two w r i t e r s .  In  B la n c h e t t e , th e  th r e e  l e a d in g  c h a ra c 

t e r s ,  t h e  p a r e n ts  and d a u g h te r ,  w ere w e l l  d ev e lo p e d  d e s p i t e  th e  f a c t  

t h e r e  was a lm o s t ho e x p o s i t i o n .  The re m a in in g  c h a r a c t e r s  o f  th e  p la y  

w ere o n ly  ty p e s  a s  t h e i r  p re s e n c e  was o n ly  n eeded  to  e s t a b l i s h  a  con

t r a s t  b e tw een  B la n c h e tte  and h e r  p a r e n t s .

The two p la y s  o f F ra n g o is  de C u r e l— L*Envers d*une s a i n t e  and Les 

F o s s i l e s — p ro d u ced  by A n to in e  w ere c o n s id e re d  t o  be among th e  b e s t  

p ro d u c t io n s  o f  h i s  l a t t e r  y e a r s . 2 ® The f i r s t  p la y  c au sed  a  s c a n d a l  as  

i t  d e a l t  w ith  th e  tw is t e d  mind o f  an  e x -n u n . I n  C a th o l ic  F ra n c e ,  th e  

u t i l i z a t i o n  o f a  nun a s  a  f o c a l  c h a r a c t e r  was u n u s u a l ,  b u t  became sh o ck 

in g  when th e  m o t iv a t io n  o f  t h i s  woman was e v i d e n t .  The s e l f i s h  lo v e  o f 

a  young g i r l  d e s tro y e d  two l i v e s .  To a to n e  f o r  h e r  b e h a v io r ,  sh e  b eg an  

th e  p ro c e s s  o f becom ing a  nun o n ly  to  ren o u n ce  t h i s  s e c lu d e d  l i f e  when 

sh e  f e l t  i t  no lo n g e r  u s e f u l  a s  a  means o f  r e p e n ta n c e . Upon r e tu r n in g  

to  c i v i l i a n  l i f e ,  she was th ro w n  in to  c o n ta c t  w ith  th e  p eo p le  sh e  had  

d e s tro y e d  o n ly  t o  f in d  t h a t  she f e l t  th e  d e s t r u c t i o n  had  n o t  b een  com

p l e t e  en o u g h . A f a l s e  r e l i g i o s i t y  had  begun  to  p e rv ad e  th e  m id d le  c l a s s  

l i f e  and de C u re l  f e l t  co m p elled  t o  comment upon i t s  p o s s ib le  e f f e c t s .  

T h is  s c a n d a lo u s  s u b je c t  m a t te r  when t r e a t e d  r e a l i s t i c a l l y  u p s e t  th e  

P a r i s i a n  a u d ie n c e s .

F ra n g o is  de C u re l* s  second  p la y  d e a l t  w ith  a  s o c i a l  s i t u a t i o n  

endem ic t o  th e ' T h ird  R e p u b lic — th e  d ec a y  o f  th e  a r i s t o c r a c y . W hile th e  

s i t u a t i o n  was a p p ro ach ed  fro m  th e  a r i s t o c r a t i c  l e v e l ,  i t  d id  n o t  f l a t t e r  

them . In  th e  f i r s t  y e a r s  o f  th e  T h ird  R e p u b lic ,  th e  o ld e r  a r i s t o c r a t s

^ P e r f o r m e d  a t  th e  T h e ^ t r e - L ib r e : L*Envers d*une S a in te  on F e b ru 
a ry  2 ,  1892; Les F o s s i l e s  on November 2 9 , 1892 .
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becam e p o l i t i c a l l y  and  e c o n o m ic a l ly  p o w e r le s s  and  i n  t h e i r  s t r u g g l e  t o  

a f f e c t  any  im p o rta n c e  th e y  w ere f o r c e d  t o  t u r n  t o  th e  b o u r g e o i s i e  f o r  

h e l p .  The c o n f l i c t  o f  b o u r g e o is  a g r e s s iv e n e s s  and  a r i s t o c r a t i c  p e r s i s 

t e n c e  p ro v id e d  f e r t i l e  g ro u n d  f o r  p o r t r a y i n g  a  d o m in a n t s o c i a l  p ro b le m . 

L es F o s s i l e s  d e a l s  w i th  th e  o n ly  s o n  o f  a n  a r i s t o c r a t i c  f a m ily  who h a s  

lo v e d  and  m a r r ie d  a  b o u r g e o i s e .  When a n  i l l n e s s  t h r e a t e n s  t o  en d  th e  

s o n ’ s l i f e ,  t h e  c o n f l i c t  b e tw e e n  th e  p a r e n t s  an d  t h e i r  so n  and  h i s  w ife  

e r u p t s  o v e r  th e  f u t u r e  o f  th e  b o u r g e o i s e ’ s  e x p e c te d  c h i l d ~ w i l l  t h e  

c h i l d  h av e  a  u s e f u l  b o u r g e o is  l i f e  o r  a  d e c o ro u s  a r i s t o c r a t i c  one? The 

r e s o l u t i o n ,  a l b e i t  a  p a t r i o t i c  o n e , was d e r iv e d  fro m  an  i n t e l l i g e n t  

d i s c u s s io n  o f  th e  s i t u a t i o n .

D r a m a t ic a l ly ,  t h e  c o n s t r u c t i o n  o f  th e  d e  C u re l  p l a y s ,  l i k e  th o s e  

o f  B r ie u x ,  v/as b a s e d  upon th e  c h a r a c t e r i z a t i o n  o f  th e  p r i n c i p a l s  i n  

c o n f l i c t  w i th  a  so c io e c o n o m ic  p ro b le m  o f  t h e  d a y .  S in c e  th e  p la y  was a  

sum m ation  o f  th e  s o c i a l  o b s e r v a t io n s  o f  t h e  a u t h o r ,  t h e  r e s o l u t i o n  o f  

t h e  i s s u e  was n e v e r  d o g m atic  i n  i t s  s t a t e m e n t .

G eorge C o u r te l in e * s  b e s t  p la y  (B o u b o u ro o h e) was p ro d u c e d  by  

A n to in e  and  d e a l t  w i th  an  o ld  s i t u a t i o n — th e  l o v e r  b e in g  d e c e iv e d  by 

h i s  m i s t r e s s .  I n s t e a d  o f  a r i s t o c r a t i c  c h a r a c t e r s ,  C o u r te l in e  em ployed  

th e  b o u r g e o i s i e  and  u s e d  th e  b a s i c  c o n f l i c t  o n ly  a s  a  d e v ic e  to  p o r t r a y  

t h e  mood, i n t e l l e c t u a l  and e m o t io n a l ,  o f  th e  im p o r ta n t  b o u r g e o i s i e  o f  a  

s m a l l  tow n .

A n o th e r  f a c e t  o f  A n to in e ’ s  i n t r o d u c t i o n  o f  new p la y w r ig h ts  came 

fro m  h i s  p r o d u c t io n  o f  th o s e  f o r e i g n  p la y w r ig h ts  whose n a tu r a l i s m e  

m atch ed  and f u r t h e r e d  h i s .  In  th e  f i r s t  s e a s o n  o f  th e  T h e a t r e - L ib r e ,  

A n to in e  p ro d u c ed  h i s  f i r s t  p la y  by a  f o r e i g n  p la y w r ig h t— Leo T o l s to y ’ s
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The Pow er o f  D a r k n e s s . 2 ^ I n  t h e  an n o u n cem en t o f  t h i s  p l a y ,  t h e  p r e s s

fo u n d  e x c e l l e n t  g ro u n d s  f o r  a  c o n t r o v e r s y  and  A n to in e ’ s  r e s p o n s i b i l i t y

f o r  i t s  c o n t i n u a t i o n  c o u ld  b e  d e b a t e d .  The t h r e e  p ro m in e n t  p l a y w r ig h ts

o f  t h e  d a y — Dumas f i l s ,  S a rd o u , and  A u g ie r — w ere a s k e d  t o  comment u p o n

t h i s  com ing  p r o d u c t io n .  Dumas f i l s  s a i d :

I n  p o i n t  o f  v ie w  o f  o u r  F re n c h  s e n s e ,  I  do n o t  
b e l i e v e  t h a t  t h e  p ie c e  o f  M. T o ls to y  i s  p o s s i b l e .  I t  
i s  to o  so m b re ; a l s o ,  t h e  c h a r a c t e r s  a r e  n o t  s y m p a th e t i c ,  
and  th e  la n g u a g e  o f  A kim , f o r  e x a m p le , w i l l  n o t  be 
u n d e r s to o d  by  u s . 88

S a rd o u  w r o t e :

I t  i s  r e a l l y  t r u e  and  v e r y  b e a u t i f u l ;  b u t  i t  i s  
t o  b e  r e a d  and  i s  n o t  t o  be  s e e n ,  and  i s ,  i n  my o p in io n  
u n p l a y a b l e .28

A u g ie r  d id  n o t  f e e l  t h a t  t h e  d ia lo g u e  was s u p p o r t a b l e  i n  t h e  F re n c h  

t h e a t r e . Such  f o r m id a b le  a d v e r s a r i e s  o f  t h e  o ld  s c h o o l  h e ig h te n e d  th e  

n e e d  f o r  a  ch an g e  and  A n to in e  a p p e a re d  t o  be  c a p a b le  o f  m e e t in g  t h i s  

c h a l l e n g e  i f  n o t  t h r i v i n g  u p o n  i t .

I n  t h e  Revue d e s  Deux M ondes, M e lc h o ir  de  Vogue c o n s id e r e d  t h i s  

p r o d u c t io n  one o f  t h e  m o st i n t e r e s t i n g  and  p r o v o c a t iv e  o f  t h e  t im e .  He 

fo u n d  t h a t  t h e  a u d ie n c e  was e a s i l y  a c c l i m a t i z e d  and t r a n s p o r t e d  by  t h e  

p l a y .  Above a l l ,  Vogue p r a i s e d  th e  a u d ie n c e  f o r  " e v e r y  t im e  I  h av e  

d o u b te d  t h e  i n t e l l i g e n c e  o f  o u r  young  F r e n c h .  They q u ic k ly  com prehend  

a  w ork  w h ic h  was o p p o se d  t o  o u r  t a s t e ,  and  I  am s o l i d l y  t r a m p le d .  . .

We saw  f o r  t h e  f i r s t  t i m e ,  on t h e  F re n c h  s t a g e ,  a  d e c o r  an d  c o s tu m e s  

c h a r a c t e r i s t i c  o f  t h e  R u s s ia n  l i f e  w i th o u t  a  com ic o p e r a  a tm o sp h e re  

and  w i th o u t  t h e  gaudy  and f a l s e  t a s t e  w h ich  seem s t o  b e  i n h e r e n t  i n  t h e

^ P e r f o r m e d  a t  t h e  T h ^ b r e - L i b r e  on F e b ru a ry  1 0 , 1 8 8 8 .
pQ
a  A n to in e , o p . o i t . ,  p .  8 5 .  A u th o r’ s  t r a n s l a t i o n .
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a tm o sp h e re  o f  th e  t h e a t r e . " 2 ^ The t r u e  r e p r e s e n t a t i o n  o f  th e  R u ss ia n  

p e a s a n t  was v i t a l l y  im p o r ta n t  t o  t h i s  p l a y  and  A n to in e  th ro u g h  h i s  

o b s e r v a t io n s  o f  th e  F re n c h  p e a s a n t  was a b le  to  b r in g  t h i s  h ig h ly  p r a i s e d  

n a t u r a l i s t i c  q u a l i t y  to  th e  p l a y .  The b a t t l e  f o r  th e  a c c e p ta n c e  o f  

f o r e ig n  p la y s  was n o t  y e t  won.

The la n g u a g e  o f  T o l s t o y 's  p la y  c a u se d  g ra v e  c o n c e rn . F a lo v s k i  

made a  l i t e r a l  t r a n s l a t i o n  w hich  A n to in e  b e l ie v e d  to  b e  d i f f i c u l t  t o  

p e r fo rm . O scar M e te n ie r  was a s k e d  t o  r e v i s e  i t  i n t o  p la y a b le  d ia lo g u e .  

B u t, h i s  s la n g y  F re n c h  p r o s e  d id  n o t  a p p e a r  n a t u r a l  to  th e  R u ss ia n  

p e a s a n t .  A n to in e 's  em p h asis  upon a n  a c t a b l e  d ia lo g u e  was a n o th e r  m ani

f e s t a t i o n  o f  h i s  t h e a t r i c a l  n a tu r a l ! s m e  t h a t  was im p o r ta n t  t o  th e  move

m ent.

The m ost im p o r ta n t  f o r e ig n  p la y w r ig h t  p ro d u ced  by  A ndre A n to in e  

was H en rik  Ib s e n .  A n to in e  re c o rd e d  t h a t  Z o la  had  p o in te d  o u t  t o  him  an  

a r t i c l e  b y  Ja cq u e s  S a in t -C e re  on a  S c a n d in a v ia n  a u th o r  now l i v i n g  i n  

M unich. The f i r s t  p l a y  o f  I b s e n 's  w hich  came to  A n to in e 's  a t t e n t i o n  

was G h o s ts .30 A f t e r  o b ta in in g  a  copy  o f  t h i s  p l a y ,  A n to in e  d e c id e d  to  

p ro d u ce  i t .

P r i o r  t o  th e  p r o d u c t io n  o f  G h o s ts , A n to in e  d is c u s s e d  i t  w i th  h i s  

f r i e n d s .  A f t e r  a n  e v e n in g  w ith  M endes, C e a rd , and  A ncey, he re c o rd e d  

th e  d e t a i l s  o f  t h e i r  c o n v e r s a t io n  i n  h i s  m em oirs. H aving r e a d  G hosts 

t o  them , he a sk e d  f o r  t h e i r  a d v is e .  T h e ir  r e a c t i o n s  w ere a s  f o l lo w s :

M endes:
D ear f r i e n d ,  t h i s  p ie c e  i s  im p o s s ib le  i n  y o u r  t h e a t r e .

^ 9 l b i d . t p.  8 9 . A u th o r 's  t r a n s l a t i o n .

3® Perform ed a t  th e  T h e a t r e - L ib r e  on May 3 0 ; 1 8 9 0 .
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C ^ a rd :

Y e s , i t  i s  v e r y  g o o d , b u t  i t  i s  n o t  c l e a r  t o  t h e  
m inds o f  L a t i n s .  I  w o u ld  h av e  a  p r o lo g u e ,  w here we w ould  
s e e  O sw ald ’ s f a t h e r  an d  t h e  m o th e r  o f  R e g in a  b e in g  s u r 
p r i s e d  b y  th e  young  M rs . A lv in g .  Now, i t  i s  p a r t  o f  th e  
d ia lo g u e  b e tw e e n  M rs . A lv in g  an d  t h e  p a s t o r .  A f t e r  t h i s  
e x p o s i t i o n ,  t h e  F re n c h  p u b l i c  w ou ld  e n t e r  i n t o  t h e  d ram a  
w i th  a l l  t h e  n e c e s s a r y  s e c u r i t y .

A ncey:

I t  i s  m a g n i f i c e n t ;  i t  i s  n o t  n e c e s s a r y  t o  to u c h  i t  
a t  a l l .  I f  y o u  a r e  a f r a i d  o f  i t s  l e n g t h  m ate  t h e  c u t s
y o u r s e l f  a c c o r d in g  t o  y o u r  d i c t a t e s . 31

G h o s ts  h ad  a  v e r y  p ro fo u n d  e f f e c t  upon  th e  a u d ie n c e .  A n to in e  

c la im e d  t h a t  t h e  a u d ie n c e  was moved fro m  boredom  t o  a s to n is h m e n t  w h ile  

a  fe w  w ere a r o u s e d  t o  a n g e r  d u r in g  th e  f i n a l  s c e n e .  N a t u r a l l y ,  S a rc e y  

was v e r y  h o s t i l e  t o  t h i s  p r o d u c t io n .  I n  h i s  r e v ie w ,  S a rc e y  s a i d  he  

was e m b a r ra s s e d  b y  h a v in g  t o  d i s c u s s  t h i s  p la y  w h ich  d e a l t  v / i th  a  

s u b j e c t  m ore u n s p e a k a b le  t h a n  an y  o t h e r  s u b j e c t  c h o s e n  by n a t u r a l i s t i c

p l a y w r i g h t s . I t  was h i s  o p in io n  t h a t  t h i s  p la y  s h o u ld  be  r e a d  o n l y .

To i n c r e a s e  h i s  a s s a u l t ,  S a rc e y  f e l t  t h a t  i t  was p o o r ly  p e r fo rm e d  by  

t h e  The a ? fc re -L ib re .

The i n t e r e s t  c r e a t e d  by  G h o s ts  was u t i l i z e d  b y  A n to in e  i n  d e c i d 

in g  t o  p ro d u c e  The W ild  D uok. ^  To f a c i l i t a t e  S a rc e y * s  u n d e r s t a n d in g  

o f  t h i s  p l a y ,  i t s  t r a n s l a t o r ,  Armand E p h ra im , e x p la in e d  t o  h im  t h e  

p l a y ’ s  sy m b o lism  and  a c t i o n .  I n  D e b a ts ,  J u le s  L e m a ^ tre  q u e s t io n e d  

S a r c e y ’ s  d i f f i c u l t y  i n  u n d e r s t a n d in g  The W ild. Duck and  e m p h a s iz e d  

S a r c e y ’ s  a p p a r e n t  s tu b b o r n n e s s  to w a rd  e i t h e r  new o r  f o r e i g n  p l a y s .

31A n to in e ,  o p . o i t . ,  p .  1 6 6 . A u th o r ’ s  t r a n s l a t i o n .

32P e r fo rm e d  a t  th e  T h # ^ r e - L i b r e  on A p r i l  2 7 ,  1 8 9 1 .
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U n f o r t u n a t e l y ,  A n to in e  d i d  n o t  comment upon  t h i s  p r o d u c t io n  o r  i t s  

r e c e p t i o n .

A f t e r  t h e  p u b l i c ' s  a c c e p ta n c e  o f  I b s e n ,  A n to in e  ex p a n d e d  h i s  

p r o d u c t io n  o f  f o r e i g n  p l a y w r ig h t s  t o  i n c l u d e  S t r i n d b e r g  a n d  H auptm ann. 

From  A n t o i n e 's  a c c o u n t  o f  t h e  T h e ^ t r e - L i b r e ,  t h e  im p r e s s io n  i s  o b t a in e d  

t h a t  t h e s e  f o r e i g n  p l a y w r i g h t s  m ore n e a r l y  a p p ro a c h e d  A n t o i n e 's  t e n e t s  

o f  n a t u r a l i s m e  t h a n  d i d  th e  F re n c h  p l a y w r ig h ts  w i th  t h e  e x c e p t io n  o f  

B r ie u x  a n d  d e  C u r e l .  The r e s u l t  o f  th e  T h e a t r e - L i b r e ' s p r o d u c t io n  o f  

t h e s e  p l a y s  was a  p u b l i c  t o l e r a t i o n  an d  u n d e r s t a n d in g  o f  f o r e i g n  p l a y s  

a n d  o f  t h e a t r i c a l  n a t u r a l i s m e . The p r o d u c t io n  o f  M iss  J u l i e , The 

W e a v e rs , a n d  The A ssu m p tio n  o f  H a n n e le  M a t te m  w ere  p o w e r fu l  co m p o n en ts  

o f  t h i s  p r o g r e s s . ^3

Of t h e s e  t h r e e  p l a y s ,  t h e  m o st o u t s t a n d i n g  w as The W eavers 

(May 2 9 , I 8 9 3 ) .  A n to in e  f e l t  t h a t  t h i s  p l a y  p a i n t e d  a  p o t e n t  f r e s c o  

f o r  t h e  s o c i a l  t h e a t r e .  G e n e r a l ly  s p e a k in g ,  t h e  r e v ie w s  o f  t h i s  p r o d u c 

t i o n  i n d i c a t e d  t h e  i n c r e a s e d  d e g r e e  o f  s k i l l  w h ic h  t h e  T h e a t r e - L ib r e  h a d  

a t t a i n e d  s in c e  M arch 30> 1 8 8 7 . The en se m b le  a c t i n g  was d e r i v e d  f ro m , 

a n d  w as d i r e c t l y  r e l a t e d  t o ,  t h e  s t r u c t u r e  o f  t h e  p l a y ,  a n d  p ro d u c e d  a n  

a u d ie n c e  r e s p o n s e  t h a t  was s t a r t l i n g .  F e e l i n g  t h a t  t h e  a c t i o n  o f  t h e  

crow d w as o f  p r im a r y  im p o r ta n c e ,  A n to in e  w o rk ed  f o r  a n  e n se m b le  i n  w h ic h  

e a c h  a c t o r  becam e p a r t  o f  t h e  e n v iro n m e n t o f  t h e  p l a y .  The so n g  o f  t h e  

w e a v e rs  u s e d . . in  t h e  s e c o n d  a c t  p r o v id e d  a  " l e i t m o t i v 11 w h ic h  i n c r e a s e d

^ P e r f o r m e d  a t  t h e  T h e a t r e - L i b r e :  M iss  J u l i e  on  J a n u a r y  1 6 ,
I 8 9 3 ; The W eavers o n  May 2 9 ,  1 8 9 3 \ The A ssu m p tio n  o f  H a n n e le  M a t te m  
on F e b r u a r y  1 ,  189^•



211

th e  p la y * s  im p ac t upon th e  a u d ie n c e .  The s ta g in g  o f  H ils e * s  d e a th  in  

th e  f o u r t h  a c t  p ro d u ced  a n o th e r  p o w e rfu l r e a o t i o n  i n  th e  a u d ie n c e .3^

U n f o r tu n a te ly ,  a f t e r  t h i s  p r o d u c t io n  o f  The W eavers, A n to in e  

f e l t  t h a t  th e  end  o f h i s  w ork a t  th e  T h ^ ^ tr e -L ib re  was a p p ro a c h in g , f o r  

he became in c r e a s in g ly  b u rd en ed  by th e  f i n a n c i a l  d e b t  w hich  he had  a c 

cu m u la ted  o v e r  th e  y e a r s  a t  th e  t h e a t r e .  The c o s t  o f  s p e o i a l l y  d e s ig n e d  

s e t s  and costum es f o r  e a c h  p r o d u c t io n  w hich  had  o n ly  a  lim ited *  num ber 

o f  p e rfo rm a n c e s  b e g a n  to  a f f e c t  A n to in e  a d v e r s e ly .  D e s p ite  s e a so n  su b 

s c r i p t i o n s  and d o n a tio n s  fro m  p a t r o n s ,  A n to in e  was u n a b le  to  m eet a l l  

h i s  b i l l s .  T u rn in g  co m m erc ia l, he p la n n e d  a  t o u r ,  h o p in g  h i s  name 

w ould draw  an  a u d ie n c e  l a r g e  enough t o  pay h i s  l i a b i l i t i e s .  The to u r  

su cceed ed  w e l l  enough  f o r  A n to in e  to  be a b le  t o  r e l e a s e  h i s  c o n t r o l  o f  

th e  T h ^ ^ tr e -L ib re  w ith o u t  th e  su b se q u e n t m anagem ent assu m in g  a  s i z e a b l e  

l o s s . 35

W hile A n to in e  was m a in ly  i n t e r e s t e d  i n  p ro d u c in g  new p l a y s ,  he 

was a l s o  co n ce rn ed  w ith  s ta g in g  p la y s  t h a t  d e a l t  w ith  b o u rg e o is  l i f e . 

T hrough a d a p ta t io n s  and  p la y s  by young p la y w r ig h ts ,  he was a b le  t o  make 

th e  t h e a t r e  p u b l ic  aw are o f th e  so c io eco n o m ic  p ro b lem s o f  th e  d a y . I t  

seem s t h a t  h i s  n a tu r a l is m e  was th e  e x p r e s s io n  o f  t h i s  in c r e a s e d  p a r t i 

c i p a t i o n  o f  th e  b o u r g e o is ie  in  th e  a r t s .

3 ^ A n t o i n e ,  p p . o i t . ,  p . 2 9 1 .

35I b i d . , p .  305 .
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ACTING AND DIRECTING 

The s o u r c e s  f o r  m a t e r i a l  on th e  a c t i n g  and d i r e c t i n g  t h e o r i e s  

c o n c e iv e d  and e x p r e s s e d  by  A n to in e  d u r in g  th e  y e a r s  a t  t h e  T h e a t r e -  

L ib re  w ere l i m i t e d .  The m ain  s o u rc e  f o r  h i s  t h e o r i e s  on a c t i n g  was a  

l e t t e r  w r i t t e n  ( i n  N ovem ber, 1890) t o  S a r c e y .  I n  h i s  m em oirs o f  th e  

T h ^ b r e - L i b r e ,  A n to in e  made a  few  s h o r t  s ta t e m e n t s  a b o u t h i s  a c t i n g  and  

d i r e o t i n g  r e s u l t s ,  b u t  t h e s e  com m ents a r e  n e v e r  e x t e n s i v e l y  d i s c u s s e d  

and  t h e r e f o r e  c a n  be  t a k e n  t o  be s u g g e s t io n s  o f  t h e  f i n a l  r e s u l t s  o f  

t h e  p r o d u c t io n  p ro b le m s  in v o lv e d  i n  n a tu r a l i s m e  i n  th e  t h e a t r e .  Com

m e n tin g  upon  La P a r i s i e n n e  a t  t h e  C o m e d ie -F ra n g a ise  i n  1 8 9 0 , A n to in e  

n o t i c e d  many i te m s  w hich  d id  n o t  make f o r  a  hom ogeneous t o t a l i t y .  Prom  

t h e  g e n e r a l  to n e  o f  A n to in e ’ s l e t t e r ,  t h e  a c t i n g  and th e  d i r e c t i n g  o f 

B e c q u e ’ s  p la y  i n d io a t e d  t h a t  i t s  Com edie p r o d u c t io n  was d e r iv e d  f ro m  a  

s t y l e  s i m i l a r  to  t h a t  o u t l i n e d  i n  C h a p te r  T h ree  o f  t h i s  i n v e s t i g a t i o n .  

A bout th e  a c t i n g  a t  th e  C o m e d ie -F ra n g a is e ,  A n to in e  w r o te :

I t  i s  n e c e s s a r y ,  i n  o r d e r  t o  p e n e t r a t e  i n t o  th e  
m odern  c h a r a c t e r ,  t o  l e a v e  a l l  t h e  o ld  b ag g ag e  b e h in d ;  
a  t r u e  w ork m ust be  t r u l y  p la y e d ;  and  t h e  same i s  t r u e  
f o r  th e  c l a s s i c  p l a y s ,  f o r  th e  c h a r a c t e r s  a r e  m o st o f t e n  
o n ly  a n  a b s t r a c t i o n ,  o n ly  a  s y n t h e s i s ,  w i th o u t  a  m a t e r i a l  
l i f e ;  t h e  c h a r a c t e r s  i n  La P a r i s i e n n e  and  i n  G randm ere 
a r e  p e o p le  l i k e  u s ,  n o t  l i v i n g  i n  v a s t  room s w i th  d im en
s io n s  o f  a  c a t h e d r a l ,  b u t  i n  i n t e r i o r s  l i k e  o u r s ,  w i th  a  
c o r n e r  f i r e ,  u n d e r  a  lam p , a ro u n d  a  t a b l e  and  n o t ,  a s  i n  
t h e  o ld  r e p e r t o i r e ,  b e f o r e  th e  p r o m p te r ’ s  b o x ; th e y  h av e  
v o ic e s  l i k e  o u r s ,  and  t h e i r  la n g u a g e  i s  t h a t  o f  o u r  d a i l y  
l i f e ,  w i th  i t s  b l u r r i n g ,  i t s  f a m i l i a r  w ay s, and  n o t  th e  
r h e t o r i c  and  n o b le  s t y l e  o f  o u r  c l a s s i c s . 3®

I n  a n a ly z in g  th e  Com edie p e r fo rm a n c e , A n to in e  c o m p la in e d  t h a t  M ile

R e ic h e rib e rg  a t t a c k e d  th e  p l a y ’ s  f i r s t  s c e n e  and  th e  r e m a in in g  on es

3 3 I b id . , p . 1 9 8 f f . A u th or’ s  t r a n s l a t io n .  A n to in e ’ s i t a l i c s .
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w ith  a  v o io e  o f  an  a c t r e s s ,  im p ly in g  t h a t  i t  was b i g  and  s e n t e n t i o u s  

and  n o t  c o n t a i n i n g  any r e a l i s t i c  q u a l i t i e s .  The o t h e r  a c t o r s  f o l lo w e d  

h e r .  T h u s , t h e  v o io e  q u a l i t y  em p lo y ed  by  th e  a c t o r s  a t  t h e  C om ed ie- 

F r a n g a i s e  h a d  a b s o l u t e l y  no r e l a t i o n s h i p  t o  B e c q u e ’ s  c h a r a c t e r s .  The 

a p p a r e n t  a c t i n g  p r a c t i c e s  a t  t h e  Com edie dem anded an  o s t e n t a t i o u s  a c t i n g  

v o ic e  b e s id e s  im p o s in g  th e  a c t o r ’ s  p e r s o n a l i t i e s  u p o n  th o s e  o f  t h e  

p l a y ’ s  c h a r a c t e r s .

A n to in e  b e l i e v e d  t h a t  t h e  a c t o r  m u st e n t e r  i n t o  h i s  c h a r a c t e r  

b o th  p h y s i c a l l y  an d  e m o t i o n a l l y .  F o r  h i s  c h a r a c t e r i z a t i o n  o f  t h e  l e a d 

in g  c lo w n  o f  a  c i r c u s  i n  Les F r e r e s  Zam ganno, A n to in e  d e v e lo p e d  a n  

a g i l i t y  w h ich  m a tch ed  t h a t  o f  th e  fam ous c o n te m p o ra ry  c lo w n , N e l l o .  

A n to in e  p r a c t i c e d  t h e  s t u n t s  o f  N e l lo  b e s id e s  e x e r c i s i n g  r e g u l a r l y  t o  

be  l im b e r  f o r  h i s  r o l e .  T h is  r e s e m b la n c e  was c a r r i e d  t o  t h e  p h y s i c a l  

r e p r o d u c t i o n  o f  th e  b lo n d  w ig  w h ich  i d e n t i f i e d  N e l l o .  D a rz e n  s a i d  t h a t  

i t  was d i f f i c u l t  t o  t e l l  N e l lo  and  A n to in e  a p a r t . 3^

A f t e r  a  u n iq u e  e x p e r ie n c e  i n  G h o s t s , A n to in e  b e g a n  t o  b e l i e v e  

t h a t  a n  e m o t io n a l  i d e n t i f i c a t i o n  w i th  t h e  a u t h o r ’ s  c h a r a c t e r  was n e c e s 

s a r y  f o r  t h e  p o r t r a y a l  o f  n a t u r a l i s t i c  c h a r a c t e r s .  I n  t h i s  p l a y ,  he 

h ad  o b ta in e d  a  d e g r e e  o f  in v o lv e m e n t n o t  p r e v i o u s l y  a t t a i n e d .  T h is  

phenom enon o c c u r r e d  when he n o t i c e d  t h a t  h i s  " p e r s o n a l i t y  [w a s]  com

p l e t e l y  [su b m e rg e d ]  . . .  X rem em ber n o t h i n g ,  n e i t h e r  t h e  p u b l i c  n o r

th e  e f f e c t s  o f  t h e  s p e c t a c l e  n o r  t h e  c u r t a i n  f a l l i n g . " 38 More and m o re , 

t h i s  i d e n t i f i c a t i o n  o f  t h e  a c t o r  w i th  h i s  c h a r a c t e r  becam e an  im p o r ta n t  

them e i n  A n to in e ’ s n a t u r a l i s t i c  a p p ro a c h  to  a c t i n g  and  t o  t h e  t h e a t r e .

3 ^ D a rz e n s ,  o p . p i t . ,  p .  2 1 2 .

38A nto  i n e , o p . o i t . ,  p .  1 8 3 . A u th o r ’ s t r a n s l a t i o n .
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The a c t o r s  a t  t h e  Comedie d id  n o t  h e s i t a t e  t o  a s k  th e  p la y w r ig h t  

t o  change  l i n e s  o r  th e  s i t u a t i o n  t o  s u i t  t h e i r  p e r s o n a l  whim s. T h is  

a t t i t u d e  was n o t  co n d u c iv e  to  n a t u r a l i s t i c  a c t i n g ,  an d  th e  i n t e g r i t y  o f  

th e  a u t h o r 's  c h a r a c t e r s  was d e s tro y e d  th ro u g h  th e  a l t e r a t i o n  o f  an y  

l i n e  b a s ic  to  th e  p l a y 's  s t r u c t u r e .  A t th e  Com edie, th e  Le P e re  Lebon

n a rd  e p is o d e  i l l u s t r a t e d  t h i s  p r a c t i c e  b e a u t i f u l l y .  To f u l f i l l  th e  

r e q u ire m e n ts  o f  n a t u r a l i s t i c  a c t i n g ,  th e  a c t o r  had  to  s u p p la n t  h i s  own 

p e r s o n a l i t y  and  v o ic e  f o r  th o s e  o f  h i s  c h a r a c t e r .

In  d i r e c t i n g ,  s e v e r a l  d i s t i n c t  q u a l i t i e s  w ere b ro u g h t to  th e  

t h e a t r e  b y  A n to in e . When a  r e a l i s t i c  p la y  c o n ta in e d  a  sce n e  b e tw een  

tw o , t h r e e ,  o r  f o u r  p e o p le ,  A n to in e  i n s i s t e d  t h a t  h i s  a c t o r s  f a c e  each  

o t h e r  i n  th e  s c e n e .  He f e l t  t h a t  th e  c h a r a c t e r s  had  to  e s t a b l i s h  a  r e 

l a t i o n s h i p  an d  t o  do s o ,  th e y  had  t o  lo o k  a t  e a c h  o th e r  d u r in g  th e  d i a 

lo g u e . H is fam ous c r i t i c a l  l e t t e r  s t a t e d  re q u ire m e n ts  o f  s ta g e  

n a tu r a l i s m e .39

■ P o s s ib ly  h i s  m ost c o n t r o v e r s i a l  d i r e c t i n g  c o n c e p t was t h a t  o f  

t u r n in g  th e  a c t o r ' s  b ack  t o  th e  a u d ie n c e  w h ile  s p e a k in g  l i n e s .  Though 

a c t o r s  tu rn e d  t h e i r  b a c k s  to  th e  a u d ie n c e  i n  th e  ro m a n tic  p r o d u c t io n s  

a t  th e  C o m e d ie -F ra n g a ise , th e y  a p p a r e n t ly  n e v e r  spoke a  l i n e  i n  t h i s  

p o s i t i o n .  When th e  Comedie a c t o r  tu rn e d  h i s  b a ck  upon th e  a u d ie n c e ,  i t  

was to  a c h ie v e  a  s p e c i f i c  p i c t o r i a l  e f f e c t .  F o r  S a rc e y , th e  m ost shock 

in g  exam ple o f  b r e a k in g  t h i s  c o n v e n tio n  was em ployed i n  S o eu r Philom fene. 

Some i n t e r n s  w ere s e a te d  a ro u n d  a  t a b l e  h a v in g  b r e a k f a s t ,  an d  A n to in e  

s ta g e d  th e  sc e n e  a s  i t  w ould have b e e n  s e e n  i n  l i f e .  By g ro u p in g  th e

39i b i d . , p .  199.



215
i n t e r n s  a ro u n d  t h e  t a b l e ,  s e v e r a l  o f  th em  h a d  t o  h a v e  t h e i r  h a c k s  t o  

t h e  a u d ie n c e  a n d ,  d u r in g  t h e  s c e n e ,  d e l i v e r  l i n e s  f a c i n g  aw ay fro m  t h e  

a u d ie n c e .  As a n  a c t o r ,  A n to in e  n e v e r  h e s i t a t e d  t o  p l a y  a  s c e n e  w i th  

h i s  h a c k  t o  t h e  a u d ie n c e  a n d  may f r e q u e n t l y  h a v e  c a r r i e d  i t  t o  e x t r e m e s . 

One o f  t h e  b io g r a p h e r s  o f  A n d re  A n to in e  r e l a t e s  t h i s  a n e c d o te :  g o s s ip

s a i d  t h a t  h e  was t h e  h e i r  t o  a  l a r g e  f o r t u n e  a n d ,  n o t  w a n t in g  h i s  

f a m i ly  t o  r e c o g n iz e  him  o n  t h e  s t a g e ,  h e  t u r n e d  aw ay fro m  t h e  a u d ie n c e  

a s  much a s  p o s s i b l e .  A c t u a l l y ,  h e  h ad  s im p ly  d i s c o v e r e d  a  v i s u a l  m eans

t o  i n c r e a s e  a n d  h e ig h te n  t h e  n a t u r a l i s m e  o f  a  s c e n e .

THE SCENERY

I n  d i s c u s s i n g  t h e  s c e n ic  a s p e c t  o f  n a t u r a l i s m e  a t  t h e  T h e a t r e -  

L i b r e ,  t h e  p o i n t  n e e d s  t o  b e  re -m ad e  t h a t  Z o la  f e l t  t h a t  t h e  s c e n e r y  h a d  

t o  r e p r e s e n t  t h e  s p e c i f i c  e n v iro n m e n t i n  w h ic h  t h e  p l a y ' s  a c t i o n  to o k  

p l a c e .  The b o u r g e o is  a u d ie n c e  was shown a n  e n v iro n m e n t o n  t h e  s t a g e  

t h a t  was s i m i l a r  t o  t h e  one i n  w h ic h  th e y  l i v e d ;  t h e  e le m e n ts  o f  n a t u r a l 

ism e  w h ich  f u r t h e r e d  i t s  g ro w th  a n d  i t s  p o p u l a r i t y  r e l i e d  upon  th e  

e x p r e s s io n  o f  a n  a r t i s t i c  r e a l i t y  t h a t  was e a s i l y  r e c o g n iz a b le  b y  th e  

b o u r g e o i s i e .  A t t h e  T h ^ e i t r e - L ib r e ,  A n to in e  w orked  t o  a c h ie v e  a  f e e l i n g  

o f  t h e  c h a r a c t e r  i n  h i s  e n v iro n m e n t.  A n d re  A n t o i n e 's  so c io e c o n o m ic  

b a c k g ro u n d  w as s i m i l a r  t o  t h a t  o f  t h e  r i s i n g  b o u r g e o i s i e ,  a n d  t h u s ,  he  

a p p e a r e d  t o  b e  a b l e  t o  u n d e r s ta n d  t h i s  c o n c e p t  o f  Z o l a ' s .

B eyone a  few  i n d i r e c t  com m ents i n  J e a n  J u l l i e n ' s  Le T h ^ L tre

V iv a n t  an d  a n  u n i d e n t i f i e d  r e v ie w  fro m  a  b o o k  on  t h e  d e v e lo p m e n t o f  a

b o u r g e o is  t h e a t r e ,  l i t t l e  a c c u r a t e  i n f o r m a t i o n  h a s  b e e n  fo u n d  l i n k i n g  

A n to in e  t o  t h e  a d v e n t  o f  d a r k e n in g  th e  a u d i to r iu m  i n  F r a n c e .  T h is
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u n i d e n t i f i e d  re v ie w  c la im e d  t h a t  A n to in e  fo llo w e d  th e  German a n d /o r  

W agnerian  t r a d i t i o n  b y  d a rk e n in g  th e  a u d i to r iu m  b e f o r e  th e  c u r t a i n  

o p en ed . B u t u n d e r s ta n d in g  A n to in e 's  p e n c h a n t  f o r  p u b l i c i t y ,  i t  seem s 

u n l i k e l y  t h a t  A n to in e  w ould n o t  h av e  commented upon t h i s  in n o v a t io n .  

Though t h i s  f a c t  c a n n o t b e  s u b s t a n t i a t e d ,  th e  p s y c h o lo g ic a l  e f f e c t  o f  

th e  d a rk e n e d  a u d i to r iu m  upon th e  a u d ie n c e  c o u ld  n o t  e s c a p e  b e in g  n o t ic e d  

b y  A n to in e  n o r  h i s  d i s c i p l e s ;  J e a n  J u l l i e n  f e l t  t h a t  th e  d a rk e n e d  

a u d i to r iu m  a id e d  th e  fo c u s  o f  th e  a u d ie n c e  an d  h e lp e d  t o  c r e a t e  th e  

i l l u s i o n  o f  th e  p l a y 's  e n v iro n m e n t.

A ls o ,  th e  d a rk e n e d  a u d i to r iu m  p ro v id e d  a  fram ew ork f o r  th e  a c t o r ,  

f o r  he  was p la c e d  i n  an  e n v iro n m e n t. Now a  g r e a t e r  d e g re e  o f  v e r i s i m i l i 

tu d e  i n  th e  a c t o r ' s  r e - c r e a t i o n  o f  th e  a u t h o r 's  i n t e n t  was a c h ie v e d .

The a u d ie n c e  and  th e  a c t o r  r e l a t i o n s h i p ,  a c c o rd in g  t o  A n to in e , had  t o  be  

an  i n d i r e c t  o n e . The a c t o r ' s  p rim e  r e s p o n s i b i l i t y  had  to  b e  to w ard  h i s  

r e -e n a c tm e n t  o f  th e  p l a y 's  c o n f l i c t ;  t h e r e f o r e ,  he was n o t  p e r m i t t e d  t o  

h ave an y  c o n s c io u s  know ledge o f  th e  a u d ie n c e  d u r in g  h i s  p e r fo rm a n c e . 

N e v e r th e le s s ,  t h e  a u d ie n c e  had  t o  b e  in v o lv e d  i n  th e  a c t i o n ,  an d  b y  

d a rk e n in g  th e  a u d i to r iu m , t h e i r  a t t e n t i o n  was fo c u s e d  upon th e  s t a g e .

A n to in e  s t a t e d  t h a t  th e  a c t i o n  o f  th e  p la y  h ad  t o  d ev e lo p  w i th in  

a  s p e c i f i c  room o r  l o c a l e .  F o r  t h e  p e r fo rm a n c e , t h e  f o u r th  w a l l  o f  th e  

room was rem oved. Now th e  a u d ie n c e  was p e r m i t t e d  t o  w i tn e s s  th e  a c t i o n . ^0 

I t  was n e c e s s a r y  f o r  th e  a c t o r  to  b e  unaw are o f  th e  a u d ie n c e ,  and  so  th e  

c o n c e p t o f  th e  " f o u r th  w a l l"  h e lp e d  th e  a c t o r  to  i s o l a t e  h im s e l f  i n  th e  

s e t t i n g  w hich  was t o  s e rv e  a s  h i s  e n v iro n m e n t.

^®Toby C ole and  H elen  K ric h  C h in cy  ( e d . ) ,  D i r e c to r s  on  D i r e c t in g  
(2 n d . e d . ,  I n d ia n a p o l i s :  The B o b b s -M e r r i l l  Company, 1 9 6 3 ) ,  p p . 8 9 f f .
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I n  t r a c i n g  A n to in e ’ s d e v e lo p m e n t o f  t h e  m ise  e n  s o ^ n e ,  i t  was 

fo u n d  t h a t  h e  becam e i n c r e a s i n g l y  aw are  o f  t h e  e f f e c t  o f  t h e  s c e n e ry  

upon  t h e  a c t i o n .  I n  th e  b e g in n in g ,  A n to in e  was n o t  c o n c e rn e d  w i th  

s c e n e r y .  F o r  h i s  f i r s t  p r o d u c t io n ,  e v id e n c e  seem s t o  i n d i c a t e  t h a t  

t h e r e  w as no  s c e n e r y — o n ly  b l a c k  d r a p e s  s u r r o u n d in g  a  n a t u r a l i s t i c  

a r ra n g e m e n t o f  f u r n i t u r e .  F o r  t h e  f i r s t  e v e n in g ’ s  p e r fo rm a n c e s  o f  th e  

T h e a t r e - L i b r e ,  F e r e  K ra u s s  may n o t  h av e  p e r m i t t e d  A n to in e  t o  u se  any  

s c e n e ry  o r  p r o p e r t i e s  o f  t h e  C e r c le  G a u l o i s .  T h u s , A n to in e  was f o r c e d  

t o  r e l y  upon  h i s  p a r e n t s  f o r  f u r n i t u r e . When p e r fo r m in g  a t  t h e  t h e a t r e  

i n  M o n tp a rn a s se  ( l e  Bon H a rtm a n n ’ s  t h e a t r e ) ,  A n to in e  h a d  th e  p e r m is s io n  

o f  t h e  t h e a t r e  ow ner t o  u s e  any  s c e n e ry  i n  t h e  t h e a t r e ’ s  s to r e r o o m s .

F o r  h i s  fam ous p r o d u c t io n  o f  The P ow er o f  D a r k n e s s , A n to in e  r a i d e d  t h e  

s to r a g e  room s an d  p ie c e d  t o g e t h e r  t h e  n e c e s s a r y  s e t s .  The a s s u m p tio n  

h e r e  w ould  b e  t h a t  th e  s t a n d a r d  s e t s  o f  t h e  t im e  w ere  em p lo y ed  by 

A n to in e . When t h e  T h e a t r e - L ib r e  moved t o  t h e  T h e a tr e  d e s  M enus- 

P l a i s i r  f o r  t h e  1 8 8 8 -1 8 8 9  s e a s o n ,  A n to in e  h ad  s c e n e r y  an d  c o s tu m e s  

d e s ig n e d  and  c o n s t r u c t e d  f o r  e a c h  p l a y .

F o r  t h e  f i r s t  p r o d u c t io n  a t  t h e  M e n u s - P l a i s i r ,  A n to in e  i n t r o d u c e d  

r e a l i s t i c  p r o p s .  On t h e  e v e n in g  o f  O c to b e r  1 9 ,  1 8 8 8 , A n to in e  hung  a  

s id e  o f  b e e f  on  t h e  s e t  a s  a tm o sp h e re  f o r  t h e  p la y  L es B o u c h e r s . The 

s e c o n d  p la y  o f  t h e  e v e n in g  c a u s e d  a  g r e a t e r  s c a n d a l  w i th  i t s  n a t u r a l i s m e . 

T h is  p l a y ,  G io v a n n i  V a rg a ’ s C h e v a le r i e  r u s t i q u e  ( b e t t e r  known a s  t h e  

M a sc ag n i o p e r a ) ,  w as s e t  i n  a  v i l l a g e  s q u a r e .  On s t a g e ,  A n to in e  p la c e d  

a  w a te r  f o u n t a i n  w h ic h  h ad  " a  v e r i t a b l e  s t r e a m  o f  w a te r  w h ich  c a u s e d  

;Joy i n  t h e  a u d i to r iu m .  I  do n o t  know w h y ."^ *  W ith  e a c h  s u c c e e d in g  

p r o d u c t io n ,  t h e  d e g r e e  o f  n a t u r a l i s m e  i n  t h e  nfi.se e n  s o ^ n e  i n c r e a s e d .

i * i

^ A n to in e , o p . o i t . ,  p .  1 1 7 . A u th o r’ s t r a n s l a t i o n .
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L a te r  i n  t h e  same y e a r ,  i n  D ecem b er, A n to in e  p ro d u c e d  H e n n iq u e 's  

p la y  La M ort d u  due  d 'E n g h ie n , an  h i s t o r i c a l  p l a y  i n  t h r e e  t a b l e a u x .  

H op ing  t o  r e n o v a te  t h e  c o n v e n t io n s  o f  t h e  h i s t o r i c a l  d ra m a , A n to in e  

a p p l i e d  t o  t h i s  g e n re  t h e  m e th o d s  o f  t h e  n a t u r a l i s t i c  s c h o o l  by 

a t t e m p t in g  a n  " e x a c t  r e c o n s t r u c t i o n  o f  t h e  e r a  and  th e  e p o c h ."4 2  The 

t h i r d  a c t  was s i n g l e d  o u t  by  A n to in e  f o r  s p e c i a l  com m ent. T h is  a c t  

d e a l t  w i th  th e  t r e a s o n  t r i a l  o f  t h e  Duke o f  E n g h ie n .  The s e t t i n g  wan 

m a s s iv e  and  em ployed  " c o s tu m e s  a u t h e n t i q u e . "  The a im  o f  A n to in e  was t o  

a p p ly  a  h i s t o r i c a l  a c c u ra c y  t o  t h e  c o s tu m e s  w h ich  w ou ld  i n c r e a s e  t h e  

t r u t h  o f  t h e  p r o d u c t io n .

I n  a t t e m p t in g  t o  i s o l a t e  A n t o i n e 's  c o n c e p ts  o f  s c e n e r y ,  a  r e t u r n  

t o  t h a t  fam ous l e t t e r  c r i t i c i s i n g  t h e  C o m ^ d ie -F ra n ^ a is e  p r o d u c t io n  o f  

La P a r i s i e n n e  w i l l  d e t a i l  h i s  o p in io n  o f  t h e  r e l a t i o n  o f  t h e  s c e n e r y  t o  

t h e  p r o d u c t io n .  The d e c o r  h ad  t o  h av e  a  d i r e c t  o r  r e a l i s t i c  r e l a t i o n 

s h ip  t o  t h e  a c t i o n .

I n  m odern  p l a y s ,  w r i t t e n  i n  th e  m ovem ent o f  t r u t h  
and  n a t u r a l i s m s  w here  t h e  t h e o r i e s  o f  t h e  e r a  and  t h e  
i n f l u e n c e  o f  t h e  e x t e r n a l  t h i n g s  h av e  t a k e n  a  l a r g e  p l a c e ,  
d o e s  n o t  th e  d e c o r  becom e a n  in d i s p e n s a b l e  com plem en t t o  
t h e  w ork? Does n o t  i t  o f f e r  a  k in d  o f  e x p o s i t i o n  t o  t h e  
s u b j e c t ?  - C e r t a i n l y  we w i l l  n e v e r  make th e  c o m p le te  t r u t h  
. . . u n t i l  we r e d u c e  t h e  [ s c e n i c ]  c o n v e n t io n s  t o  a  

m inim um .4 ^

To o b t a i n  a  p r o p e r  s e t t i n g ,  th e  a r ra n g e m e n t o f  d o o r s  an d  windows h ad  t o  

h av e  an  a r c h i t e c t u r a l  v a l i d i t y .  No l o n g e r  was t h e  m ise  e n  s c ^ n e  p e r 

m i t t e d  t o  h a v e  a  d o o r  u p s ta g e  c e n t e r  and  tw o s id e  d o o r s  u p s ta g e ,  b u t  

d o o r s ,  w in d o w s,a n d  f u r n i t u r e  h ad  t o  be p la c e d  i n  a  m an n er t h a t  p ro d u c e d

4 2 I b i d . ,  p .  1 1 4 .

4 ^I b i d . , p . 2 0 0 . A u th o r 's  t r a n s l a t i o n .
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a  t h e a t r i c a l  r e a l i t y  w hich  was r e l e v a n t  to  l i f e  a s  th e  a u d ie n c e  knew 

i t .  R e a l i s t i c  s c e n e ry  had to  e x p la in  to  th e  a u d ie n c e  th e  s o c i a l  and 

econom ic s t a t u s  o f th e  c h a r a c t e r  who l i v e d  t h e r e . A cco rd in g  to  A n to in e , 

th e  s c e n e ry  became an a d d i t i o n a l  means to  e x p la in  th e  p l a y ’ s  a c t i o n .

To sum m arize A n to in e ’ s work and i t s  d e v e lo p m e n t, i t  i s  n o te d  t h a t  

he began  w ith  o n ly  a  g e n e r a l  c o n c e p t o f  t h e a t r i c a l  n a tu r a l i s m e . As he 

became m ore e x p e r ie n c e d  and k n o w led g eab le  i n  t h e a t r i c a l  p r a c t i c e s ,  

A n to in e  becam e more s p e c i f i c  i n  h i s  p o r t r a y a l  o f  r e a l i t y .  I n  t h i s  

p r o g r e s s ,  i t  i s  o b v io u s  t h a t  th e  n a t u r a l i s t i c  movement i n  th e  t h e a t r e  

had to  c o n ta in  c e r t a i n  q u a l i t i e s  w hich  e x p re s s e d  a  more b o u rg e o is  

r e a l i t y .  S in ce  th e  p la y  i s  th e  b a s ic  i n g r e d ie n t  o f  th e  t h e a t r e ,  a  

change in  th e  p l a y ’ s fo rm  and c o n te n t  was o f p rim e im p o r ta n c e . In  

e s t a b l i s h i n g  th e  n a t u r a l i s t i c  p l a y ,  th e  n e c e s s i t y  o f  f in d in g  w r i t e r s  

who w ould e x p e r im e n t w ith  a  fo rm  and c o n te n t  t h a t  e x p re s s e d  th e s e  n eed ed  

q u a l i t i e s  was v i t a l .  A n to in e  was a b le  to  i n t e r e s t  and t o  f i n d  a u th o r s  

who b e l ie v e d  in  t h i s  s t y l e  o f e x p r e s s io n .  W hile h i s  c h o ic e  o f  p la y s  

v a r i e d  fro m  com edies and dram as to  p o e t i c  dram a and pan tom im es, i t  was 

h i s  em ph asis  upon com edies and dram as t h a t  c o n ta in e d  co n tem p o ra ry  

p e o p le  i n  c o n f l i c t  w ith  t h e i r  so c io eco n o m ic  s i t u a t i o n  w hich  b ro u g h t 

n a tu r a l is m e  to  th e  t h e a t r e .

To f i n d  enough p la y s  d e a l in g  w ith  n a t u r a l i s t i c  s u b je c t  m a t t e r ,  

A n to in e  was f o r c e d  to  have n a t u r a l i s t i c  n o v e ls  a d a p te d  d u r in g  th e  se v e n  

and a  h a l f  s e a so n s  o f th e  T h ^ ^ b re -L ib re . In  h i s  p r o d u c t io n  p ro g ram , he 

d id  n o t  h e s i t a t e  to  in c lu d e  o u ts ta n d in g  exam ples o f n a tu r a l is m e  fo u n d  

o u ts id e  o f  F ra n c e .  H is p ro d u c tio n s  o f  I b s e n ,  S t r in d b e r g ,  and Hauptmann 

w ere le s s o n s  f o r  th e  F re n c h  p la y w r ig h ts .  As a  r e s u l t ,  e x p e r im e n ta l
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p l a y w r i t i n g  was k e p t  i n  a  h e a l t h y  s t a t e  o f  f l u x  by o p e n in g  new t e c h 

n iq u e s  o f  d ra m a tu rg y  w h ich  c o u ld  be  ex p a n d e d  th r o u g h  t h e  p h y s i c a l  a s p e c t s  

o f  p l a y  p r o d u c t io n .

The d e v e lo p m e n t o f  n a t u r a l i s t i c  p r o d u c t io n  p r a c t i c e s  was d e r iv e d  

f ro m  th e  p la y  i t s e l f .  The p r o d u c t io n ’ s  t o t a l i t y  was c o n s t r u c t e d  fro m  

a l l  t h e  e le m e n ts  o f  t h e  p l a y — th e  s c r i p t ,  t h e  a c t i n g ,  t h e  d i r e c t i n g ,  and  

t h e  s c e n e r y — t o  p ro d u c e  a  s i n g l e ,  u n i f y i n g  r e s u l t  w h ich  was r e c o g n iz e d  

b y  t h e  a u d ie n c e  a s  a  r e a l i t y .  The b o u r g e o is  a u d ie n c e  was s e e in g  a  r e 

c r e a t i o n  o f  i t s  l i f e  b e f o r e  i t s  e y e s . I n  c o n t r a s t  t o  p r e v io u s  p r a c t i c e s  

a s  e x e m p l i f i e d  by  th e  C o m e d ie -F ra n g a is e ,  th e  a u d ie n c e  b e l i e v e d  t h a t  

w h at i t  saw  on th e  s t a g e  a t  t h e  T h e a t r e - L ib r e  was r e a l i t y ,  f o r  e v e r y 

t h i n g  th e y  saw  a t te m p te d  t o  a c h ie v e  t h i s  g o a l .  I t  was " a  s l i c e  o f  l i f e . ” 

I n  f i n d i n g  a  m eans o f  a c t i n g  and  d i r e c t i n g  w h ich  c o n v e y e d  t h i s  v e r i s i 

m i l i t u d e ,  t h e  t h e a t r e  o f  A n to in e  a c h ie v e d  a  new c o h e re n c e  o f  t h e a t r i c a l ,  

e l e m e n ts .  The f u l f i l l m e n t  o f  t h e s e  g o a l s  b r o u g h t  Andre^ A n to in e  and  h i s  

T h e a t r e - L ib r e  i n t o  a  p ro m in e n t  p l a c e  i n  t h e a t r e  h i s t o r y ,  f o r  t h i s  man 

and  h i s  w ork  in f lu e n c e d  a  new g e n e r a t i o n  o f  t h e a t r e  p e o p l e .



CHAPTER V I 

SUMMARY AND CONCLUSION

In  re v ie w in g  th e  n in e t e e n th  c e n tu ry  i n  F r a n c e ,  i t  can  be s a id  

t h a t  i t  was a  p e r io d  o f change in  th e  so c io eco n o m ic  p o s i t i o n  o f  th e  

b o u r g e o i s i e ,  th e  p o l i t i c a l  s i t u a t i o n ,  and i n  th e  c o n c e p ts  o f t r u t h  i n  

a l l  a r t  fo rm s . The c o n s ta n t  g o v e rn m e n ta l tu r m o i l  a p p e a rs  to  have b e en  

c a u se d  by th e  s lo w  p ro c e s s e s  o f i n d u s t r i a l i z a t i o n  w hich had  begun  

a b o u t 18 2 0 . A f te r  b e in g  d o m in a ted  by  th e  a r i s t o c r a c y  f o r  many y e a r s ,  

th e  b o u r g e o is ie  g a in e d  an  in f lu e n c e  i n  th e  governm ent and th e  a r t s  when 

th e y  became more f i n a n c i a l l y  s e c u r e .  S in c e  th e  i n d u s t r i a l i z a t i o n  had  

in c r e a s e d  th e  econom ic p o s i t i o n  o f  l a r g e r  p o r t io n s  o f  th e  m idd le  c l a s s ,  

i t  a l s o  p e r m it te d  t h i s  g roup  t o  g a in  an  e d u c a t io n  w h ich , in  t u r n ,  

in tro d u c e d  them  t o  a s p e c ts  o f  c u l t u r e .

B eg in n in g  w ith  th e  Second E m p ire , th e  b o u r g e o is ie  im proved t h e i r  

c o n d i t io n  t o  th e  p o in t  t h a t  th e y  w ere now a  m a jo r v o ic e  i n  s o c ie ty  and 

i n  g o v ern m en t. A f te r  becom ing  o n ly  m in o r o f f i c i a l s ,  th e  b o u r g e o is ie  

s lo w ly  i n f i l t r a t e d  i n to  more im p o sin g  p o s i t i o n s .  Though N apo leon  I I I  

p a id  o n ly  n o m in a l a t t e n t i o n  to  th e  n ee d s  and r e q u ire m e n ts  o f th e  p e o p le ,  

he d id  a c h ie v e  some im p o r ta n t  f i n a n c i a l  im provem ents w i th in  th e  c o u n tr y .  

I t  was a  c o m b in a tio n  o f e v e n ts  w hich  p ro d u ced  th e  d o w n fa ll  o f  th e  

Second E m p ire— a  f o r e i g n  and a  c i v i l  w ar. D u rin g  th e  Second R e p u b lic  

and th e  Second E m p ire , an  im p asse  b e tw een  th e  two g o v e rn m en ta l b ra n c h e s  

d e v e lo p e d . S in c e  b o th  c o n s t i t u t i o n s  d id  n o t  p e rm it  any c h a n g e s ,
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d e a d lo c k s  d e v e lo p e d . In  th e  e n d , th e  l e g i s l a t i v e  b ra n c h  wets o v e r r id e n  

by th e  e x e c u t iv e  b ra n c h  th ro u g h  th e  u se  o f  im p e r ia l  d e c r e e s .  S in ce  

su ch  a  c o n d i t io n  was c o n t r a r y  to  th e  F re n c h  d e m o c ra tic  t r a d i t i o n ,  th e  

p e o p le  ro s e  up in  arms and o v e r th re w  th e  governm ent o f  N apo leon  I I I  to  

e s t a b l i s h  so m eth in g  more co n d u c iv e  t o  i t s  dem ands.

The P a r i s i a n s ,  b e in g  p roud  p e o p le ,  manned th e  b a r r i c a d e s  to  

o v e rth ro w  th e  Second E m pire and t o  e s t a b l i s h  th e  Commune o f  1 8 7 1 . T h is  

new g o v ern m en t, th e  Commune, was fo u n d ed  by th e  l i b e r a l  b o u r g e o is ie .

Of a  s h o r t  d u r a t io n ,  th e  Commune l e d  t o  th e  e s ta b l i s h m e n t  o f  th e  T h ird  

R e p u b lic  w hich s e c u re d  th e  im p o rta n c e  o f  th e  b o u r g e o is ie  a s  a  v i t a l  v o ic e  

i n  th e  g o v ern m en t. The T h ird  R ep u b lic  was p o s s ib ly  Francefe m ost demo

c r a t i c  governm ent d u r in g  th e  n in e te e n th  c e n tu r y .  T h is  governm ent was a  

com prom ise one t h a t  r e s u l t e d  from  a  d ich o to m y  o f th e  two b ra n c h e s  o f 

go v ern m en t— th e  l e g i s l a t i v e  a g a in s t  th e  e x e c u t i v e .

From th e  b e g in n in g ,  th e  T h ird  R e p u b lic  was o r ie n te d  to w ard  th e  

w ish es  o f  th e  b o u r g e o i s i e .  In  i t s  f i r s t  y e a r s ,  th e  o r g a n iz a t io n  o f  th e  

governm ent gave an  u n f a i r  and u n e q u a l v o ic e  to  th e  p e a s a n t r y ,  f o r  e a c h  

l o c a l i t y  i n d i r e c t l y  e l e c t e d  a l l  h i g h - l e v e l  o f f i c i a l s  and d i c t a t e d  p o l i 

c i e s .  Through t h i s  im b a la n c e , th e  p e a s a n try  were a b le  to  make s e v e r a l  

g a in s  w hich  p la c a te d  them . T hese g o v e rn m en ta l ch an g es  were th e  r e s u l t  

o f  th e  demands made by th e  b o u r g e o is ie  who had grown i n  s i z e  and im por

ta n c e  th ro u g h  th e  i n d u s t r i a l i z a t i o n .  As th e  b o u r g e o is ie  becam e more 

f i n a n c i a l l y  in d e p e n d e n t ,  th e y  became in c r e a s in g ly  d i s c o n te n t  w ith  th e  

s t a t u s  quo o f th e  co n tem p o ra ry  p o l i t i c a l  and a r t i s t i c  s i t u a t i o n ,  and 

t h i s  d i s c o n te n t  was f o r c e f u l  enough to  p ro d u ce  a  r e a c t i o n .
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In  th e  a r t i s t i c  w o r ld , t h i s  d i s s a t i s f a c t i o n  i s  r e f l e c t e d  b y  th e  

g ro w th  o f  two a r t  c o n c e p ts :  r e a l is m e  an d  n a tu r a l i s m e . D u rin g  th e  r i s e

o f  t h e  m id d le  c l a s s ,  th e y  w ere i n  c o n s ta n t  c o n f l i c t  w i th  t h e  a r i s t o 

c r a c y  and  i t s  p r i n c i p l e s .  The a r i s t o c r a c y  was synonymous w i th  n e o -  

c l a s s i c i s m  an d  th e  E m p ire . A f t e r  th e  seco n d  q u a r t e r  o f  th e  s e v e n te e n th  

c e n tu r y ,  th e  p re d o m in a n t fo rm  o f  a r t i s t i c  c r e a t i v i t y  was c l a s s i f i e d  a s  

n e o c la s s ic i s m .  T h is  m eant t h a t  i n  th e  t h e a t r e  th e  t h r e e  u n i t i e s  w ere 

s t r e s s e d  and  th e  s u b je c t  m a t t e r  h ad  t o  b e  d e r iv e d  from  G reek and  Roman 

l i f e  and  m y th o lo g y . I n  a r t ,  t h i s  c o n d i t io n  im p lie d  t h a t  t h e  s i l h o u e t t e  

o f  th e  f i g u r e  was more im p o r ta n t  th a n  i t s  p la n e s  an d  t h a t  e a c h  f i g u r e  

was t r e a t e d  i d e a l i s t i c a l l y  an d  in d e p e n d e n t ly  o f  o t h e r  f i g u r e s  o r  th e  

s u r ro u n d in g s .  A l l  a r t  was c o n t r o l l e d  b y  th e  a p p l i c a t i o n  o f  re a s o n  to  

c o n te n t  and  fo rm .

The f i r s t  b re a k th ro u g h  came i n  a r t  and  b eg an  w i th  D e a lc ro ix  who 

f e l t  t h a t  th e  t e a c h in g s  and  p a i n t i n g s  o f  su c h  n e o c la s s i c  p a i n t e r s  a s  

I n g re s  had  become s t e r i l e  an d  la c k e d  e m o tio n . B e s id e s  sh o c k in g  th e  n e o -  

c l a s s i c i s t s  w i th  h i s  s u b je c t  m a t t e r ,  D e la c ro ix  s t a r t l e d  them  b y  th e  

e n e rg y  w hich  he had  b een  a b le  to  convey i n  h i s  p a i n t i n g s .  I n g re s  com

p la in e d  t h a t  D e la c r o ix 's  p a i n t i n g s  lo o k e d  a s  i f  th e y  h ad  b e e n  p a in te d  

i n  a  h u r ry j  f o r  th e  n e o c l a s s i c i s t s ,  r a t i o n a l i t y  was th e  e s s e n c e  o f  

c r e a t i v i t y .

In  th e  d ev e lo p m en t o f  v e r is m , D e la c ro ix  i s  now lo o k e d  upon a s  

b e in g  ro m a n tic .  H is s u b je c t  m a t t e r  was o f  e p ic  p r o p o r t i o n s ,  w h ile  th e  

t i t l e s  o f  h i s  p a i n t i n g s  w ere som etim es a l l e g o r i c a l .  B ut th e  im p re s s iv e  

q u a l i t y  o f  h i s  w ork , t h e i r  r o b u s tn e s s ,  had  a  d i r e c t  a p p e a l  t o  th e  r i s i n g  

b o u r g e o i s i e .



234

The n e x t  p a i n t e r  t o  make an  im p o r ta n t  s t r i d e  i n  t h i s  ad v an ce  o f 

r e a l i s m e  was C o u rb e t whose w ork was th e  r e s u l t  o f  o b s e rv in g  n a t u r e .

From h i s  im p e tu s ,  th e  l a t e r  i m p r e s s i o n i s t s  p a in te d  d i r e c t l y  fro m  n a tu r e  

e m p lo y in g  t h e i r  o b s e r v a t io n s  a s  s u b je c t  m a t t e r .  P o s s i b l y ,  th e  m ost 

im p o r ta n t  p a r t  o f  th e  im p r e s s io n i s t* s  w ork was t h e i r  d is c o v e ry  o f  th e  

e f f e o t s  o f  l i g h t  and  i t s  c o l o r .  A ls o ,  th e  d is c o v e r y  and th e  u se  o f  

shadow  was an  a l l  im p o r ta n t  d e t a i l  i n  i m p r e s s i o n i s t i c  p a i n t i n g ;  th e y  

d is c o v e re d  shadow  had  c o l o r .

From D e la c ro ix  and C o u rb e t and  th e  a r t i s t i c  c i r c l e s  t h a t  a ssem b le d  

i n  s e v e r a l  s id e w a lk  c a f e s  i n  P a r i s ,  th e  r e v o l t  a g a i n s t  n e o - c l a s s i c i s m  

s p re a d  to  l i t e r a t u r e  and e v e n tu a l ly  to  th e  t h e a t r e .  The a r t i s t i c  i n s u r 

r e c t i o n  w hich  d e v e lo p e d  a f t e r  ro m a n tic is m  became known a s  r e a l i s m e ; now 

th e  c o n tem p o ra ry  a r t i s t  a t te m p te d  to  d e s c r ib e  and to  c a p tu r e  th e  emo

t i o n s  o f  th e  b o u r g e o is ie  r a t h e r  th a n  th e  n o b i l i t y .  . . R ea lism e  i n  th e  

F re n c h  n o v e l  b eg an  w ith  B a lz a c  and S te n d a h l ,  c o n tin u e d  w ith  C ham pfleu ry  

and th e  de G o n o o u rt b r o t h e r s ,  and  moved t o  a  c lim a x  w ith  Z o la .  The de 

G o n co u rt b r o th e r s  and Z o la  b e lo n g e d  t o  t h a t  advanced  movement o f  v e r is m  

known a s  n a t u r a l i s m e ; t h e s e  g e n tle m e n  w ere em p lo y in g  w r i t i n g  te c h n iq u e s  

w hich  t r a n s c e n d e d  th e  p r e c e p t s  o f  r e a l i s m e .

In  th e  e x te n s io n  o f  r e a l i s m e  known a s  n a tu r a l i s m e , th e  im p o rta n c e  

o f o b s e r v a t io n  c a n n o t be  s t r e s s e d  e n o u g h . T h is  i n t r o d u c t i o n  o f  o b s e rv a 

t i o n  stemmed fro m  th e  p o p u l a r i z a t i o n  o f  th e  s c i e n c e s ;  i n  s c i e n c e ,  th e  

u t i l i z a t i o n  o f  o b s e r v a t io n  and  th e  c l a s s i f i c a t i o n  o f  i t s  d a t a  im p lie d  

t h a t  no o p in io n  n eed ed  t o  be fo rm ed  a s  a  r e s u l t  o f  a s se m b lin g  t h i s  

m a t e r i a l .  The g e n e r a l  im p re s s io n  o b ta in e d  w ould convey a  r e a l i t y  th ro u g h  

th e  u se  o f  many d e t a i l s  t o  s u g g e s t  th e  w h o le . W r i te r s  r e s e a r c h e d  l i f e
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a ro u n d  th em  and  a t te m p te d  t o  r e c o r d  i t  i n  t h e i r  n o v e l s .  F o r  e x a m p le , 

t h e  de  G o n c o u r t b r o t h e r s  r e a d  a b o u t  v a r i o u s  fo rm s  o f  i n s a n i t y  b e f o r e  

w r i t i n g  a  n o v e l  a b o u t  m e n ta l  d e g e n e r a t i o n ,  and  th e y  s p e n t  a  d ay  i n  a  

h o s p i t a l  t o  o b s e rv e  i t s  m anagem ent and  th e  p a t i e n t ’ s  r e a c t i o n s  t o  h o s 

p i t a l  l i f e . The c r i t i c s  o f  t h a t  d a y  w ere a s to n i s h e d  by  t h e  d e g r e e  o f  

n a tu r a l i s m e  t h a t  t h e  d e  G o n c o u r t b r o t h e r s  w ere a b le  t o  oonvey  i n  t h e i r  

n o v e l s .  I n s t e a d  o f  d e s c r i b i n g  t h e  o u tw a rd  m a n i f e s t a t i o n s  o f  r e a l i t y  

common t o  r e a l i s t i c  w r i t e r s ,  t h e  n a t u r a l i s t i c  w r i t e r s  d u g  b e n e a th  t h e  

s u r f a c e  t o  c a p tu r e  t h e  t o t a l i t y  o f  t h e  c h a r a c t e r  an d  h i s  a tm o s p h e r e . In  

t h e  n o v e l ,  Z o la  a c h ie v e d  t h e  g r e a t e s t  d e g re e  o f  n a tu r a l i s m e  i n  F r a n c e .

The p e r io d  o f  th e  r e a l i s t i c  n o v e l  e x te n d e d  fro m  1865 u n t i l  a b o u t  

1 8 8 1 , a f t e r  w h ich  t im e  i t  b e g a n  t o  w ane . I n  1 8 8 1 , n a t u r a l i s m e  i n  t h e  

t h e a t r e  was a lm o s t  n o n - e x i s t e n t .  Y e t ,  a  m ore r e a l i s t i c  a p p ro a c h  t o  th e  

t h e a t r e  h ad  b eg u n  a f t e r  t h e  o u t b u r s t  known a s  ro m a n tic is m . A f t e r  1 8 4 0 , 

r o m a n tic is m  was a  d ea d  i s s u e  i n  th e  t h e a t r e .  The S c h o o l o f  Good S en se  

w h ich  f o l lo w e d  was a  c o n s e r v a t i v e  r e a c t i o n  t o  t h e  w i ld  an d  p a s s i o n a t e  

q u a l i t y  o f  th e  r o m a n t i c s .  W hile  th e  S c h o o l r e v e r t e d  t o  many n e o - c l a s s i c  

p r i n c i p l e s ,  i t  was c o n c e rn e d  w i th  t h e  r e t u r n  o f  " b e l l e s  l e t t r e s ”  t o  

l i t e r a t u r e  b e s id e s  i n s i s t i n g  u p o n  a  m ore r a t i o n a l  p o r t r a y a l  o f  " c u s to m 

a r y  l i f e . "  P o n s a r d ,  t h e  l e a d i n g  p la y w r ig h t  o f  t h e  S c h o o l o f  Good S e n s e ,  

c h o s e  s u b j e c t  m a t t e r  d e r i v e d  f ro m  G re e k  an d  Roman l i f e ;  y e t ,  h e  was 

m odern  en o u g h  t o  c h o o se  th e m e s  f o r  h i s  p la y s  t h a t  w ere  r e l a t e d  t o  t h e  

n e e d s  o f  t h e  b o u r g e o i s i e .  A u g ie r ,  a t  f i r s t  a  member o f  t h e  S c h o o l ,  

moved b ey o n d  i t s  im m ed ia te  sc o p e  t o  w r i t e  p la y s  w h ich  h ad  a  l a s t i n g  

q u a l i t y .  A u g ie r* s  s u b j e c t  m a t t e r  o r i g i n a t e d  i n  h i s  i n t e r e s t  i n  th e  

c o n te m p o ra ry  p ro b le m s  w h ich  c o n f r o n te d  s o c i e t y .  He was sh o c k e d  a t  t h e
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i n t r u s i o n  o f  t h e  p r o s t i t u t e  i n t o  t h e  u p p e r  c l a s s  s o c i e t y .  D u r in g  th e  

1 8 6 0 * s  ( th e  s e c o n d  d e c a d e  o f  t h e  S econd  E m p ir e ) ,  t h e  a r i s t o c r a c y  w ere  

f a s c i n a t e d  by c o u r t e s a n s .  T h u s , t h e  c o u r t e s a n s  w ere i n v i t e d  i n t o  

o f f i c i a l  c i r c l e s  an d  w ere  i m i t a t e d  by th e  c o u r t  o f  N a p o le o n  I I I .  A u g ie r  

f o u g h t  t h i s  c o n d i t i o n  i n  p la y  a f t e r  p l a y .  I n  c o n t r a s t ,  Dumas f i l s  s u p 

p o r t e d  t h e  c o u r t e s a n  by p e r m i t t i n g  h e r  t o  be  red eem ed  th r o u g h  l o v e .

Y e t ,  t h e r e  3s m ore t h a n  t h i s  a t t i t u d e  to w a rd  s o c i e t y  w h ich  d i f f e r e n t i a t e d  

A u g ie r  fro m  Dumas f i l s .

The s o o i a l l y  o r i e n t e d  A u g ie r  c o n s t r u c t e d  h i s  p la y s  a ro u n d  a  c e n 

t r a l  them e d e r iv e d  f ro m  h i s  a t t i t u d e  to w a rd  a  s o c i a l  p ro b le m  o f  t h e  d a y .  

The p u rp o s e  o f  t h e  p la y  was t o  i l l u s t r a t e  th e  s e r i o u s  n a t u r e  o f  a  t r a n 

s i t o r y  q u a l i t y  i n h e r e n t  i n  c o n te m p o ra ry  s o c i e t y .  A u g ie r* s  p la y s  r e f l e c t  

a  d e g r e e  o f  r e a l i s m e , f o r  h i s  c h a r a c t e r s  h av e  a  human q u a l i t y  w h ic h  h a s  

k e p t  h i s  p la y s  b e f o r e  th e  p u b l i c  f o r  a  lo n g  p e r i o d  o f  t im e .

Le G en d re  de  M. P o i r i e r  i s  c h a r a c t e r i s t i c  o f  A u g ie r* s  c r a f t .  I n  

t h i s  p l a y ,  t h e r e  i s  a  c o n f l i c t  b e tw e e n  t h e  o ld  and  th e  new— t h e  o l d e r  

a r i s t o c r a c y  r e p r e s e n t e d  by a  y o u n g  n o b lem an  and  t h e  n o u v ea u  r i c h e  by a n  

o ld  g e n t le m a n . The o l d e r  m an, by  p u r c h a s in g  t h e  e s t a t e  o f  th e  young  

n o b le m a n , co m p e ls  h im  t o  m a rry  h i s  d a u g h t e r .  The c o n f l i c t  a r o s e  f ro m  

t h e  n o b lem an * s  c o n t in u a n c e  o f  h i s  o ld  h a b i t s  and  e s p e c i a l l y  f ro m  h i s  

c a v a l i e r  a t t i t u d e  to w a rd  h i s  w i f e .  S uch  a n  a t t i t u d e  was i n  d i r e c t  c o n 

t r a s t  t o  th e  s o c i a l  an d  eco n o m ic  dem ands o f  t h e  n o u v e a u  r i c h e .  The 

s i t u a t i o n  i s  f u r t h e r  c o m p lic a te d  by  t h i s  w e a l th y  g e n tle m a n * s  p r e t e n 

s io n s  o f  j o i n i n g  t h e  a r i s t o c r a c y .  I n  t h e  e n d ,  t h e r e  i s  a  com prom ise  

w h ereb y  b o th  i n d i v i d u a l s  g a in  c o m p a ss io n  an d  a  d e e p e r  u n d e r s t a n d in g  o f  

e a c h  o th e r * s  p ro b le m s . T h is  s i t u a t i o n  r e p r e s e n t e d  a  v e r y  common
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p ro b lem  d e r iv e d  fro m  th e  in c r e a s in g  in f lu e n c e  o f th e  b o u r g e o is ie  i n  

b u s in e s s  and s o o ie ty  d u r in g  th e  Second E m p ire .

W hile Dumas f i l s  b eg an  h i s  p la y s  w ith  a  t h e s i s  d e r iv e d  from  th e  

day * s  s o c i a l  c o n d i t i o n s ,  he d i f f e r e d  fro m  A u g ie r  i n  h i s  d ra m a tic  t r e a t 

m e n t. U n f o r tu n a te ly ,  Dumas f i l s  b e n t  th e  them e t o  f i t  h i s  t e c h n i c a l  

f a c i l i t y .  S in c e  he was p r im a r i ly  co n c e rn ed  w ith  th em e, Dumas f i l s  

em ployed a  r a i s s o n e u r  who spoke f o r  th e  p la y w r ig h t  and who made c e r t a i n  

t h a t  th e  a u d ie n c e  u n d e rs to o d  th e  p la y w r ig h t ’ s  them e and h i s  a t t i t u d e  

to w ard  i t .  The c o m p o s itio n  o f th e  c h a r a c t e r s  in v o lv e d  i n  th e  s t r u g g le  

was b u i l t  i n  a  m anner w hich k e p t  th e  them e c o n s ta n t ly  b e f o re  th e  a u d ie n c e .  

One g roup  o f  c h a r a c t e r s  was d i r e c t l y  in v o lv e d  i n  s o lv in g  th e  p rob lem  

w h ile  a  s e c o n d a ry  g roup  had  e x p e r ie n c e d  a  s i m i l a r  p ro b lem . T hese g ro u p s  

w ere c o n t r a s te d  to  i l l u s t r a t e  th e  u n i v e r s a l  q u a l i t y  o f " th e  th em e . F e e l 

in g  t h a t  a  r a p i d i t y  o f  a c t i o n  w ould k eep  th e  a u d ie n c e ’ s  mind o f f  th e  

l i m i t a t i o n s  o f  th e  them e and th e  i m p o s s i b i l i t i e s  o f  th e  a c t i o n ,  t h i s  

a u th o r  " g re a s e d  th e  w h e e ls"  o f  h i s  p l o t  so w e l l  t h a t  th e  a o t io n  r o l l e d  

f o r c e f u l l y  and v i o l e n t l y  t o  i t s  c o n c lu s io n .  A cco rd in g  to  Dumas f i l s , 

t h e  p r im a ry  d e v ic e  w hich  sh ap ed  th e  p l o t  was th e  r e s o l u t i o n  o f  th e  p la y .  

A f te r  p la n n in g  th e  c o n c lu s io n ,  th e  a c t i o n  and i t s  l i n e s ,  t h i s  p la y w r ig h t  

b eg an  t o  p l o t  h i s  p la y .  W hile h i s  them es had  a  s o c i a l  and co n tem p o rary  

s i g n i f i c a n c e , th e y  te n d e d  t o  be n e g a te d  th ro u g h  th e  u se  o f  te c h n iq u e s  

w hich  v/ere im posed upon th e  a c t i o n .

D u rin g  one o f  th e  l a t t e r  y e a r s  o f  P e r r i n ’ s  a d m in i s t r a t i o n  a t  th e  

C o m ^ d ie -F ra n ja is e , he s a id  t h a t  a l l  he n eeded  to  k eep  t h i s  t h e a t r e  a l i v e  

was to  p r e s e n t  a  p la y  by A u g ie r  one y e a r ,  th e  n e x t y e a r  a  p la y  by Dumas 

f i l s ,  and th e  f o l lo w in g  y e a r  one by S a rd o u . The c o m b in a tio n  o f th e s e



t h r e e  f i g u r e s  f o r  a n  e x te n d e d  p e r io d  r e t a r d e d  any  n o rm a l d e v e lo p m e n t i n  

t h e  t h e a t r e .  Of t h e s e  t h r e e ,  S a rd o u  was m o st rem oved  fro m  t h e  co n tem 

p o r a r y  s c e n e .  S a rd o u * s  m ethod  o f  g i v i n g  a  body  t o  h i s  them e i s  s t a t e d  

i n  t h e  p r e f a c e  t o  Le H a in e . A f t e r  t h e  q u e s t io n  o f  t h e  them e was s t a t e d ,  

S a rd o u  lo o k e d  f o r  a  f o rm u la  w h ich  w ou ld  a n sw e r t h i s  q u e s t i o n .  Once 

a n s w e re d , t h e  p la y  c o u ld  b e  c o n s t r u c t e d  s w i f t l y .  U n f o r t u n a t e l y ,  t h e  

body  o f  th e  p la y  w h ich  S a rd o u  b u i l t  was n e v e r  v e r y  s t r o n g  and  h a d  l i t t l e  

r e l a t i o n  t o  r e a l i t y .  H is  q u e s t i o n s  w ere a b s t r a c t  s ta t e m e n t s  o f  o b v io u s  

p h i l o s o p h i c a l  t e n e t s .  The p rim e  f a c t o r  w h ich  made S a rd o u * s  p la y s  p o p u 

l a r  was t h e  s t a r r i n g  r o l e s  f o r  g r e a t  p e r s o n a l i t y  a c t o r s  o r  a c t r e s s e s  o f  

t h e  d a y ,  s u c h  a s  S a ra h  B e r n h a r d t .  A n d r^  A n to in e ,  i n  h i s  m em oirs o f  th e  

T h e a t r e - L i b r e ,  s t a t e d  t h a t  he  was v e r y  much a g a i n s t  p o l i c i e s  ( P e r r i n * s  

o r  t h e  p la y w r ig h t* s )  w h ich  p e r m i t t e d  p la y w r ig h ts  t o  d o m in a te  t h e  t h e a t 

r i c a l  s c e n e  t o  t h e  e x c l u s io n  o f  o t h e r s .  A n to in e  b e l i e v e d  t h a t  p l a y 

w r ig h ts  s h o u ld  be p e r m i t t e d  t o  d e v e lo p  f r e e l y  any  s u b j e c t  m a t t e r  w h ich  

r e f l e c t e d  th e  s o c io e c o n o m ic  c o n d i t i o n s  o f  th e  m id d le  c l a s s .

T hose i n d i v i d u a l s  d i r e c t l y  l i n k e d  t o  t h e  n a t u r a l i s t i c  m ovem ent 

w h ich  in f l u e n c e d  A n to in e  a r e  T a in e  and  Z o la .  By c h a n o e ,  A n to in e  wan

d e re d  i n t o  one o f  T a in e * s  l e c t u r e s  o n  th e  h i s t o r y  o f  a r t  a t  t h e  IScole 

d e s  B e a u x -A r ts .  Im m e d ia te ly ,  A n to in e  was f a s c i n a t e d  by  T a in e * s  p o i n t  o f  

v ie w  and  h i s  c o n c e p ts  o f  a r t .  F o r  some t im e ,  A n to in e  d i d  n o t  m is s  a  

l e c t u r e  and  th e  i m p l i c a t i o n  c a n  be made t h a t  A n to in e  knew , e i t h e r  

th r o u g h  r e a d i n g  th em  o r  th r o u g h  a t t e n d i n g  t h e  l e c t u r e s ,  th e  c o m p le te  

T a in e  m ethod  and  t h e o r i e s  o f  a r t  a lo n g  w i th  i t s  n a t u r a l i s t i c  a p p l i c a 

t i o n .  *T a in e f s  tw o g r e a t  w o rk s  a r e  h i s  l e c t u r e s  on  A r t  and  H i s to r y  o f  

E n g l i s h  L i t e r a t u r e . B o th  w orks a r e  a n  e x p r e s s i o n  o f  h i s  m e th o d ; i n  th e
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p r e f a c e  to  th e  l a t t e r  w ork , T a in e  s t a t e s  th e  e x a c t  n a tu r e  o f  h i s  

m ethod .

T a in e 1s p ro c e d u re  was to  r e l a t e  th e  a r t  w ork to  th e  r a c e  w hich 

p ro d u ced  i t ,  t o  th e  s u r ro u n d in g s  o f  t h a t  r a c e ,  and f i n a l l y  to  th e  

s o c i a l ,  p o l i t i c a l ,  and econom ic s i t u a t i o n  o f  i t s  e p o c h . T a in e  f e l t  t h a t  

by t h i s  means a  b e t t e r  u n d e r s ta n d in g  o f an  a r t  v/ork*s v a lu e  and i t s  im

p o r ta n c e  c o u ld  be d e te rm in e d . The im p o rta n ce  o f h i s  sy s tem  s tem s from  

th e  s ig n i f i c a n c e  he  e n s ig n s  t o  th e  en v iro n m e n t w hich  p ro d u ced  t h i s  a r t  

w ork. A n to in e  a tte m p te d  to  r e l a t e  th e s e  id e a s  to  th e  t h e a t r e  th ro u g h  

th e  p r o d u c t io n  o f  p la y s  w hich  r e f l e c t e d  th e  c h a n g in g  n a tu r e  o f  s o c i e t y .  

Andr€ A n to in e  r e c o g n iz e d  T a in e  a s  one- o f  th e  men to  whom he owed a  

g r e a t  d e a l .

From Z o la ,  A n to in e  d e v e lo p e d  an  u n d e r s ta n d in g  o f th e  t h e o r i e s  o f 

n a t u r a l i s t i c  t h e a t r e .  Z o la ,  many y e a r s  b e f o re  th e  o p en in g  o f  th e  

T h e a t r e - L ib r e ,  exam ined th e  s t a t e  o f co n tem p o ra ry  t h e a t r e  and e x p re s s e d  

a  c o n c e rn  f o r  i t s  f a i l u r e  to  r e f l e c t  s o c i e t y .  In  h i s  c r i t i q u e  o f  th e  

t h e a t r e ,  Z o la  w ro te  a r t i c l e s  f o r  two p a p e rs  t h a t  w ere l a t e r  p u b l is h e d  

u n d e r  th e  t i t l e  Le N a tu ra lism e  au  t h ^ t r e . As i n  h i s  n o v e ls ,  Z o la  b a se d  

h i s  c o n c e p ts  o f r e a l i t y  upon o b s e rv a t io n s  o f  l i f e .  I n  th e  t h e a t r e ,

Z o la  f e l t  t h a t  th e  t r a i n i n g  o f  th e  a c t o r  had  to  be  r e l a t e d  t o  n a tu r e ;  

th u s  he i n s i s t e d  t h a t  th e  a c to r s  exam ine and o b se rv e  th e  r e a c t i o n s  o f  

p e o p le  i n  t h e i r  s u r r o u n d in g s .  A ls o , Z o la  n o t ic e d  t h a t  th e r e  was l i t t l e  

c o o r d in a t io n  b e tw een  th e  v a r io u s  t e c h n i c a l  a s p e c t s  o f  th e  t h e a t r e .  The 

s e t t i n g  d id  n o t  c o n ta in  any r e a l i t y  in h e r e n t  in  th e  p la y * s  a c t i o n ;  i t  

was u s u a l ly  a  l a r g e  s e t t i n g  ev en  th o u g h  a  s m a ll  l i v i n g  room was th e  

p la y * s  l o c a l e .  The a c t in g  was b ig  and a t  th e  f o o t l i g h t s ,  and f a i l e d  to
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e s t a b l i s h  a n y  r e l a t i o n s h i p  b e tw een  th e  c h a r a c t e r s  an d  t h e i r  e n v iro n m e n t. 

D ra m a tu rg ic a l ly ,  Z o la  b e l ie v e d  t h a t  th e  o l d e r  p la y w r ig h ts  p ro d u c e d  o n ly  

c a rd b o a rd  p e o p le .  Above a l l ,  Z o la  s t a t e d  t h a t  t h e r e  had  t o  b e  a  slow  

e v o lu t io n  i n  a l l  a r t  fo rm s . I t  was Z o l a 's  b e l i e f  t h a t  n a tu r a l is m e  was 

th e  end  r e s u l t  o f  t h i s  a l t e r i n g  p r o c e s s .

The m ost d i r e c t  t h e a t r i c a l  in f lu e n c e  upon A n to in e  was H en ri 

B ecque. D uring  th e  s p r in g  o f  1888 , A n to in e  was a sk e d  t o  a p p e a r  i n  a  

s p e c i a l  p r i v a t e  p e rfo rm a n c e  o f  La P a r i s i e n n e  w h ich  Becque p e r s o n a l l y  

s u p e rv is e d .  Though i t  i s  d i f f i c u l t  t o  d e f in e  B e c q u e 's  t h e a t r i c a l  

p r a c t i c e s  a s  n a tu r a l i s m e , i t  i s  o b v io u s  t h a t  A n to in e  i n  th e  m onths im 

m e d ia te ly  a f t e r  t h i s  e x p e r ie n c e  becam e more k e e n ly  a t tu n e d  to  v a r io u s  

t h e a t r e  p r a c t i c e s  w hich  w ould e x p re s s  n a tu r a l i s m e . T h is  i s  s t r i k i n g l y  

se e n  b y  A n to in e 's  r e a c t i o n  t o  th e  p e rfo rm a n c e s  b y  th e  company o f  th e  

Duke o f  S ax e-M ein in g en  se e n  d u r in g  th e  summer o f  1888 i n  B r u s s e l s .

P r i o r  to  re -o p e n in g  th e  T h ^ t r e - L i b r e ,  A n to in e  w ro te  a  l e t t e r  t o  S a rc e y  

e x p la in in g  some o f  h i s  c o n c e p ts  i n  th e  s ta g in g  o f  c ro w d s. Now, h i s  

a t t e n t i o n  t o  n a t u r a l i s t i c  d e t a i l s  o f  a c t i n g  and  d i r e c t i n g  a p p e a re d  t o  

b e  th e  d i r e c t  r e s u l t  o f  h i s  a s s o c i a t i o n  w ith  B ecque. I n  th e  com ing 

s e a s o n , A n to in e  p ro v e d  h i s  c o n c e p ts  o f  s ta g in g  n a t u r a l i s t i c  crow d sc e n e s  

i n  h i s  p ro d u c t io n s  o f  La F a t r i e  en  d a n g e r  (by  th e  de G oncourt b r o th e r s )  

and  Le M ort du  due d 'E n g h ie n  (by H en n iq u e ) .

In  th e  ex am in a tio n  o f  th e  m il ie u  p r i o r  to  th e  opening  o f  th e  

T h e a tre -L ib re , th e  t h e a t r i c a l  p r a c t i c e s  o f  th e  C om edie-F rangaise  re v e a le d  

t h a t  t h e i r  a t t i t u d e  tow ard  p ro d u c tio n  was d a te d —c lic h e s  had become th e  

r u l in g  f a c t o r  i n  t h e i r  p ro d u c tio n s .  S cenery  d esig n ed  f o r  p ro d u c tio n s  o f  

th e  p e r io d  from  1875 to  1890  was fo rm a liz e d  to  a d eg ree  w hich d id  n o t
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a l lo w  th e  d e v e lo p m e n t o f  a  n a t u r a l i s t i c  q u a l i t y  i n  t h e  a c t i n g  o r  

d i r e c t i n g .  The p la c e m e n t o f  th e  d o o rs  u p s ta g e  c e n t e r  and  u p s ta g e  r i g h t  

and l e f t  f o r c e d  a n  a c to r * s  e n t r a n c e  m ovem ents t o  be  a r t i f i c i a l .  A n o th e r  

o u t s t a n d in g  exam ple  o f  an  u n r e a l i s t i c  s c e n ic  q u a l i t y  was th e  a r ra n g e m e n t 

o f  th e  f u r n i t u r e ;  i t  was s t r e t c h e d  a c r o s s  th e  s ta g e  n e a r  t h e  f o o t l i g h t s .

T h is  c o n d i t i o n  was f u r t h e r  m a g n if ie d  by th e  f a o t  t h a t  t h e  a c t o r s  

e n jo y e d  c r o s s i n g  t o  th e  f o o t l i g h t s  o r  p ro m p te r* s  box  t o  p la y  t h e i r  

s c e n e s . Such s t a g e  movement and  s e t t i n g s  c o u ld  n o t  c o n t a i n  any  q u a l i t y  

o f  t r u t h  a s  d e f in e d  by n a t u r a l i s m e . D u rin g  t h i s  e r a  a t  t h e  G om edie, 

g e s tu r e s  em ployed  by  th e  a c t o r s  w ere b i g  and o p e n , w h ich  i n d i c a t e s  t h a t  

th e  a c t i n g  te n d e d  to w a rd  h e r o ic  p r o p o r t i o n s .  A ls o ,  one o f  t h e  a c t i n g  

te c h n iq u e s  was d e r iv e d  fro m  th e  p e r s o n a l i t y  o f  t h e  a c t o r s  o r  a c t r e s s e s . 

The c o m b in a tio n  o f  t h e s e  e f f e c t s  and p r a c t i c e s  gave th e  p r o d u c t io n s  a t  

th e  T h ^ ^ fc re -F ra n g a is e  a  p ro n o u n ced  p r e s e n t a t i o n a l  q u a l i t y ,  a  c o m p le te  

a n t i t h e s i s  o f  n a t u r a l i s m e .

In  e s t a b l i s h i n g  th e  T h ^ t r e - L i b r e ,  Anefe^ A n to in e  b ro u g h t  a  

n a t u r a l i s t i c  q u a l i t y  t o  th e  t h e a t r e  t h a t  had  b e e n  d e r iv e d  f ro m  th e  

t h e o r i e s  o f  T a in e ,  Z o la ,  and B ecq u e . N o t a lw a y s  f i n d i n g  p o p u la r  p l a y 

w r ig h ts  r e f l e c t i n g  th e  n e c e s s a r y  q u a l i t i e s  o f  n a t u r a l i s m e , A n to in e  

s e a rc h e d  f o r  w orks by  y o u n g e r  p la y w r ig h ts  whose id e a s  v/ere c o m p a tib le  

w ith  h i s .  D u rin g  th e  e a r l y  y e a r s  o f  t h e  T h £ £ t r e - L ib r e , a u th o r s  w ere n o t  

a lw ay s  a v a i l a b l e .  To a c h ie v e  h i s  g o a l ,  A n to in e  d i d  n o t  h e s i t a t e  t o  a s k  

f o r  a d a p t a t i o n s  o f  n o v e ls  and  s h o r t  s t o r i e s  t h a t  c o n ta in e d  r e a l i s t i c  

a t t r i b u t e s .  S uch p r o d u c t io n s  a s  T o u t p o u r  l fh o n n e u r , J a c q u e s  Dam our, 

S o eu r P h ilo m e n e , and  Les F r e r e s  Zamganno w ere th e  r e s u l t .  A f t e r  s e v e r a l  

y e a r s ,  A n to in e  d i s c o v e r e d  and d e v e lo p e d  p la y w r ig h ts  who f u l f i l l e d  h i s
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n a t u r a l i s t i c  a p p r o a c h  t o  a l l  p r o d u c t io n  a s p e c t s .  The two m o st o u t s t a n d 

in g  a u th o r s  o f  t h i s  e r a  w ere  B r ie u x  a n d  d e  C u r e l ;  b o th  w r i t e r s  em p lo y ed  

c h a r a c t e r s  a n d  s u b j e c t  m a t t e r  in d ig e n o u s  t o  t h e  b a c k g ro u n d  o f  t h e  

b o u r g e o i s i e  who b e g a n  t o  s u p p o r t  t h e  t h e a t r e  d u r in g  t h e  l a s t  q u a r t e r  o f  

t h e  n i n e t e e n t h  c e n t u r y .  More a n d  m o re , t h e  s o c io e c o n o m ic  p ro b le m s  o f  

t h e  d a y  becam e m a t e r i a l  f o r  t h e  p l a y s  p ro d u c e d  b y  A n to in e .

W h ile  d e v e lo p m e n t o f  p l a y w r i g h t s  w as b a s i c  t o  t h e  g ro w th  o f  

n a t u r a l i s m e  i n  t h e  t h e a t r e ,  a  c o r r e s p o n d in g  n e e d  was f e l t  i n  t h e  p r o d u c 

t i o n  t e c h n i q u e s .  The f i r s t  o u t s t a n d i n g  ch an g e  came i n  t h e  s t a g i n g  o f  

crow d s c e n e s  a n d  i n  t h e  i n t r o d u c t i o n  o f  r e a l i s t i c  p r o p s .  To a c h ie v e  a  

n a t u r a l i s t i c  c row d e f f e c t ,  A n to in e  h a n d le d  th e  s u p e r n u m e r a r ie s  i n  s u c h  

a  m an n er t h a t  t h e y  w ere  a  c o l l e c t i o n  o f  i n d i v i d u a l s  i n s t e a d  o f  t h e  f o r 

m al a r r a n g e m e n t  w h ic h  a p p e a r e d  a t  t h e  C om edie . By p a y in g  a t t e n t i o n  t o  

t h e  m ovem ent d e t a i l s  o f  e a c h  i n d i v i d u a l  a n d  t h e  i n d i v i d u a l  v o c a l  r e 

s p o n s e ,  t h e  crow d becam e a  v i t a l  p a r t  o f  t h e  s t a g e  a c t i o n  a n d  seem ed  t o  

i n f l u e n c e  a n d  c o n t r o l  t h e  a c t i o n  o f  t h e  p l a y .  A l s o ,  A n to in e  s e n s e d  t h e  

n e e d  f o r  a  g r e a t e r  r e a l i t y  o f  s c e n i c  e n v iro n m e n t;  i n  d e v e lo p in g  i t ,  h e  

i n t r o d u c e d  r e a l i s t i c  p r o p s  a n d  m ore r e a l i s t i c  s c e n e r y  a n d  c o s tu m e s . Be

g in n in g  w i th  L es B o u ch e rs  a n d  C h e v a le r ie  r u s t i q u e , A n to in e  b r o u g h t  r e a l  

m ea t a n d  w a te r  o n to  t h e  s t a g e .  W h ile  t h e s e  w ere  o n ly  i s o l a t e d  i t e m s ,  

th e y  sh o c k e d  t h e  a u d ie n c e  b u t  p r e p a r e d  them  f o r  a n  e x te n d e d  u s e  o f  t h e  

a c t u a l - o n  t h e  s t a g e .

To a c t i n g  a n d  d i r e c t i n g  c o n c e p t s ,  A n to in e  b r o u g h t  h i s  o b s e r v a 

t i o n s  o f  l i f e .  To i l l u s t r a t e  t h e  e x t e n t  t h a t  n a t u r a l i s m e  p la y e d  i n  t h e  

a c t i n g  a n d  d i r e c t i n g ,  A n to in e  b e l i e v e d  t h a t  t h e  a c t o r  h ad  t o  becom e t h e  

c h a r a c t e r  w h ic h  t h e  a u t h o r  c r e a t e d .  I n  h i s  p o r t r a y a l  o f  O sw ald  i n
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G h o s ts , A n to in e  fo u n d  t h a t  he  h ad  c o m p le te ly  subm erged  h i s  p e r s o n a l i t y  

i n t o  t h e  c h a r a c t e r * s .  T h is  s u b m e rs io n  o f  A n to in e * s  p e r s o n a l i t y  was so  

e x t e n s iv e  t h a t  he was un aw are  o f  th e  a u d ie n c e  a f t e r  th e  f i r s t  a c t  o f  th e  

p l a y .  E x p a n d in g  t h e s e  s t a g i n g  c o n c e p t s ,  A n to in e  o b s e rv e d  t h a t  p e o p le  

lo o k e d  a t  e a c h  o t h e r  when t a l k i n g .  T h u s , he dem anded t h a t  h i s  a c t o r s  

lo o k  a t  e a c h  o t h e r  i n s t e a d  o f  a t  th e  a u d ie n c e  ( a s  was common a t  th e  

0o m ^ c lie -P ra n g a is e ) . I n  f a c i n g  e a o h  o t h e r ,  t h e  a c t o r s  w ere f o r c e d  i n t o  

m ovem ents and  p o s i t i o n s  d e r iv e d  fro m  e v e ry d a y  a c t i o n s .  I n  S o eu r 

P h ilo m e n e , f o r  e x a m p le , A n to in e  t u r n e d  th e  a c t o r s  away fro m  th e  a u d ie n c e  

and  i n s i s t e d  t h a t  th e y  s p e a k  i n  t h a t  p o s i t i o n ;  he  f e l t  t h a t  a  g ro u p  o f  

i n t e r n s  h a v in g  b r e a k f a s t  a ro u n d  a  t a b l e  w ould  f a c e  th e  c e n t e r  o f  th e  

t a b l e .

Above a l l ,  A n to in e  u n i f i e d  t h e  t o t a l  e f f e c t  o f  t h e  n a t u r a l i s t i c  

p l a y .  The a u d ie n c e  was r e q u i r e d  t o  f e e l  t h a t  th e y  w ere o b s e rv in g  th e  

t r u t h  o f  t h e  a c t i o n .  By rem o v in g  t h e  f o u r t h  w a l l  o f  a  s e t ,  t h e  a u d ie n c e  

c o u ld  p r o p e r ly  o b s e rv e  t h e  a c t i o n .  The i d e a  o f  th e  f o u r t h  w a l l  t i e d  

th e  d i r e c t i n g ,  a c t i n g ,  and  th e  s c e n ic  e le m e n ts  t o g e t h e r  t o  o b t a in  a  

hom ogeneous e m o t io n a l  r e s p o n s e  fro m  th e  a u d ie n c e .  A n to in e * s  g o a l  was 

th e  c r e a t i o n  o f  a  t h e a t r i c a l  r e a l i t y  in d ig e n o u s  t o  th e  b o u r g e o is  

a u d ie n c e ;  th ro u g h  th e  d ev e lo p m e n t o f  an  i n c r e a s e d  d e g re e  o f  t r u t h  i n  

th e  t h e a t r i c a l  a r t  fo rm , he a c h ie v e d  h i s  a im .

Thus, t h e  g ro w in g  in f lu e n c e  o f  th e  b o u r g e o i s i e  a f f e c t e d  n o t  o n ly  

t h e  p o l i t i c a l ,  so c io e c o n o m ic  s i t u a t i o n  o f  th e  n i n e t e e n t h - c e n t u r y  P ra n c e  

b u t  a l l  t h e  a r t  f i e l d s .  The b o u r g e o i s i e  by o b t a i n i n g  a  f i n a n c i a l  

s e c u r i t y  th ro u g h  th e  i n d u s t r i a l i z a t i o n  im proved  t h e i r  so c io e c o n o m ic  

s e c u r i t y  by an  e d u c a t i o n .  T h is  new ly  a c q u i r e d  know ledge  i n d i c a t e d  t o
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t h e  m id d le  c l a s s  t h a t  t h e r e  was a  s e p a r a t i o n  b e tw e e n  t h e  c u r r e n t  a r t  

fo rm s  a s  a n  e x p r e s s i o n  o f  r e a l i t y  a n d  t h e i r  own o b s e r v a t i o n s  o f  l i f e .

T h is  d i s c o v e r y  o f  t h e  b o u r g e o i s i e  b r o u g h t  a  s e n s e  o f  t h e i r  d a i l y  l i f e  

i n t o  t h e  r e a l i t y  o f  a r t .  D e v e lo p in g  fro m  a  v e r y  s im p le  fo rm , r e a l i s m e  

c h a n g e d  fro m  a  v e r y  s u p e r f i c i a l  p e n e t r a t i o n  o f  l i f e  t o  t h e  d e e p e r  b r o b -  

i n g  o f  n a t u r a l i s m e .  T h is  s h i f t  i n  r e a l i s t i c  a r t  p a r a l l e l e d  t h e  g ro w in g  

d o m in an ce  o f  t h e  b o u r g e o i s i e .  I n  t h e  b e g in n in g ,  r e a l i s m e  d e a l t  o n ly  

w i th  t h e  i n d i v i d u a l ;  b u t  th r o u g h  o b s e r v a t i o n ,  r e a l i s m e  d i s c o v e r e d  t h a t  

t h e  i n d i v i d u a l  w as r e l a t e d  t o  h i s  s o c i e t y .  T h is  ch an g e  i s  r e f l e c t e d  i n  

t h e  p l a y s  w h ic h  A ndre  A n to in e  p ro d u c e d  d u r in g  h i s  m anagem ent o f  t h e  

T h e a t r e - L i b r e . A f t e r  A n t o i n e 's  w ork  d ram a was l i b e r a t e d  fro m  p r e v io u s  

t h e a t r i c a l  m an n erism s b y  d i r e c t l y  r e l a t i n g  t h e  t h e a t r e  t o  t h e  s o c i o 

econom ic  p ro b le m s  o f  t h e  b o u r g e o i s  a u d ie n c e .  D u rin g  t h e  s e v e n  s e a s o n s  

o f  t h e  T h e s f t r e - L ib r e ,  A n to in e  i n t e n s i f i e d  t h e  d e v e lo p m e n t o f  n a t u r a l i s t i c  

t h e a t r e  w h ic h  i n j e c t e d  a  new s p i r i t  i n t o  t h e a t r i c a l  c o n c e p ts  an d  

a f f e c t e d  f u t u r e  t h e a t r i c a l  d e v e lo p m e n ts .

4



APPENDIX
✓A

THE PROGRAMS OP THE THEATRE-LIBRE

P a s s a g e  de  l lE ly s e e - d e s - B e a u x - A r t s

1887

M arch 30
M a d e m o ise lle  Pomme, c o m e d ie - f a r c e  e n  u n  a c t e ,  e n  p r o s e —Edmond D u ra n ty  

an d  P a u l  A le x i s  
Un P r e f e t , dram e e n  u n  a c t e ,  e n  p r o s e — A r th u r  B y l 
J a c q u e s  D am o u r, p i^ c e  e n  m e  a c t e ,  e n  p r o s e  ( t i r ^ e  d e  l a  n o u v e l le  

d ’S m ile  Z o l a ) — L^on H en n iq u e  
La C c o a rd e j com ed ie  e n  u n  a c t e ,  e n  p r o s e — J u le s  V id a l

May 30 ^
Le N u i t  B e rg a m a sq u e , com edie  e n  t r o i s  a c t s ,  e n  v e r s —E m ile  B e r g e r a t  
En F a m i l l e ,  p ie c e  e n  un  a c t e ,  e n  p r o s e — O sc a r  M e te n ie r

1887 -  1888

O c to b e r  11
S o e u r  P h ilo m eh ie , p i^ c e  e n  d eux  a c t e s ,  e n  p r o s e  ( t i r e e  de rom an d e s  

G o n c o u r t ) — A r th u r  B y l and  J u le s  V id a l  
L ^ v a s i o n ,  dram e e n  un  a c t e — V i l l i e r s  de  l* I s le -A d a m

T h ^ b r e  M o n tp a rn a s s e ,  3 1 , r u e  d e  l a  G a i te

- Novem ber 11
B e l l e - P e t i t e , com ed ie  e n  une a c t e ,  e n  p r o s e — A ndre  C o rn eau
La Femme de T a b a r in , t r a g i - p a r a d e  e n  un  a c t e ,  e n  p r o s e —  C a t u l l e  Mendds
E s t e r  B r a n d i s , p i£ c e  e n  t r o i s  a c t e s ,  e n  p r o s e — L^on H en n iq u e

D ecem ber 23
La S e r e n a d e , com edie  e n  t r o i s  a c t e s ,  e n  p r o s e  — J e a n  J u l l i e n
Le B a i s e r j c o m e d ie , e n  un a c t e ,  e n  v e r s  (m u s iq u e  d e  P a u l  V i d a l ) — T h e o d o re

de B a n v i l l e
T o u t p o u r  ^ h o n n e u r ,  dram e e n  un  a c t e  ( t i r e e  du C a p ta in e  B u r le  d*j£m ile 

Z o l a ) — H enry  C ea rd

F e b r u a ry  10
L a P u is s a n c e  d e s  t ^ n ^ b r e s , d ram e^en  s i x  a c t e s ,  e n  p r o s e  ( t r a d u c t i o n  

P a v lo v s k y  e t  M d t^ n ie r ) — Leon T o ls to y

235
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M arch 23
Le P e l o t e , com edie en  t r o i s  a c t e s ,  e n  p r o s e - - P a u l  B o n n e ta in  and L u c ie n  

D escaves
P e r r o t  a s s a s s i n  de s a  femme, pantom im e e n  un  a c te  (m usique de P a u l 

V i d a l ) —P a u l M a rg e r i t te  
Les Q u a rts  d * h e u re , deux t a b l e a u x ,  e n  p r o s e —G u stav e  G u ich es  and H e n r i 

Laved an

A p r i l  27
Le P a in  du drame en  deux a c te s  e t  q u a t r e  t a b le a u x ,  e n  v e r s

(d * a p r£ s  A u b a n e l)—P a u l A rene .
M atapan , com edie en  t r o i s  a c t e s ,  en  v e r s —E m ile  M oreau

June 15
La P r o s e , com ld ie  e n  t r o i s  a c t e s ,  en  p r o s e —G asto n  S a la n d r i  
M onsieur L am b lin , com^cLie e n  un  a c t e ,  en  p r o s e —G eorges Ancey 
La P in  de L u c ie  P e l l e g r i n , com edie e n  u n  a c t e ,  en  p r o s e —P a u l A le x is

Th^& tre de Menus P l a i s i r s ,  1 4 , B o u lev a rd  de S t r a s b o u rg

1888 -  1889

O c to b e r 19
Les B o u c h e rs , drame en  un  a c t e ,  en  v e r s —F ern an d  lo r e s  
C h e v a le r ie  r u s t i q u e , pi& ce e n  un  a c t e ,  e n  p ro se  ( t r a d u i t e  p a r  P a u l  

S o la n g e s ) —G io v a n n i V erg a  
L*Amante du  C h r i s t , m y s t l r e  e n  un a c t e ,  en  v e r s —R odolphe D arzen s

November 5
R o la n d e , p i^ c e  en  c in q  a c t e s ,  en  p r o s e — L o u is  de Gram ont 

December 10
La Chance de F r a n c o i s e , com^clie e n  un a c t e ,  en  p r o s e —G eorges P o r to -  

R iche *
La M ort du duo d fE n g h ie n , dram e en  t r o i s  t a b le a u x ,  e n  p r o s e — Leon 

H ennique
Le Cor f l e u r , f e e r i e  en  un a c t e ,  e n  v e r s —E p h ra im  M ikhae l 

J a n u a ry  15
La R eine  F ia m m e tte , drame e n  s ix  a c t e s ,  en  v e r s  (m usique de P a u l V id a l)  — 

C a tu l le  Mendes

Ja n u a ry  31
l e s  R ^ s ig n ^ s , p ie c e s  e n  t r o i s  a c t e s ,  e n  p r o s e —H enry G ^ard 
Lf!Efchganoe, p ie c e  e n  un a c t e ,  en  p r o s e — Jean  J u l l i e n

M arch 19
La P a t r i e  e n  d a n g e r ,  drame e n  c in q  a c t e s —E . & J .  de G o n co u rt
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May 2
L ’A n c ie n , dram e en  un  a c t e ,  e n  v e r s - - L e o n  CJLadel
M a d e le in , dram e e n  t r o i s  a c t e s ,  e n  p r o s e - - E m i le  Z o la
L es I n s e p a r a b l e s , com ed ie  en  t r o i s  a c t e s ,  e n  p r o s e — G eo rg es  A ncey

May 31
Le Comte W i to ld , p i ^ c e  en  t r o i s  a c t e s ,  e n  p r o s e — S t a n i s l a s  R z e q u sk i 
Le C o e u r r e v ^ l a t e u r , p i ^ c e  e n  un  a c t e  ( a d a p t^ e  d 'a p r& s  l a  t r a d u c t i o n  de  

T e l l - T a l e  H e a r t  d e  P o e  p a r  C h a r le s  B a u d e l a i r e ) - - E r n e s t  Lauxnann 
La C a s s e r o l e , p i ^ c e  e n  un a c t e ,  e n  p r o s e - - O s c a r  M ^ te n ie r

1889 -  1890

O c to b e r  21
D ans l e  G u in g o l , p r o lo g u e  en  un a c t e ,  en  p r o s e — J e a n  A ic a r d  
Le P e r e  L e b o n n a rd , p i ^ c e  e n  q u a t r e  a c t e s ,  e n  v e r s - - J e a n  A ic a r d

N ovem ber 27
Au tem p s d e  l a  b a l l a d e , p i e c e  e n  un  a c t e ,  e n  v e r s - - G e o r g e s  B o is  
L t‘E c o le  d e s  v e u f s , co m ed ie  e n  c in q  a c t e s ,  e n  p r o s e — G eo rg es  A ncey

J a n u a r y  10
La P a in  d ’a u t r i , d ram e e n  d eu x  a c t e s ,  en  p r o s e  ( t r a d u i t e  p a r  Armand 

E p h ra im  e t  W i l ly  S c h u tz ) — I v a n  T u rg e n ev  
En D ^ t r e s s e , p i ^ c e  en  un  a c t e ,  e n  p r o s e - - H e n r y  F W re

F e b r u a r y  25
L es F r ^ r e s  Zem ganno, p i e c e  e n  t r o i s  a c t e s ,  e n  p r o s e  ( t i r e e  d u  l i v r e  d ’E .

d e  G o n c o u r t) - - P a u l  A le x i s  a n d  O s c a r  M e t^ n ie r  
Deux T o u r t e r e a u x , p i e c e  e n  u n  a c t e ,  en  p r o s e — P a u l  G i n i s t r y  a n d  J u l e s  

G utsrin

M arch 2 1
M anages d ' a r t i s t e s , p i e c e  e n  t r o i s  a c t e s ,  e n  p r o s e - -E u g e n e  B r ie u x  
Le Mere t  r e , ^ tu d e  d e  p a y s e n s ,  en  t r o i s  t a b l e a u x — J e a n  J u l l i e n

May 2
J a c q u e s  B o u c h a rd , p i e c e  en  u n  a c t e ,  e n  p r o s e — P i e r r e  W o lff  
Une N o u v e lle  E c o l e , p i ^ c e  e n  un a c t e ,  e n  p r o s e — L o u is  M ullem  
La T a n te  L ^ o n t in e , com ed ie  e n  t r o i s  a c t e s ,  e n » p r o s e — M a u ric e  B o n i ia c e  

a n d  E d o u a rd  B o d in

May 30 ^
L es  R e v e n a n ts , d ram e f a m i l i a l  e n  t r o i s  a c t e s  ( t r a d u i t e  d e  n o r v e g ie n  p a r  

R o d o lp h e  D a r z e n s ) - - H e n r ik  I b s e n  
La P ^ c h e , p i ^ c e  e n  un a c t e ,  e n  p r o s e - - H e n r y  C ^ard

J u n e  13 /
M y ran e , <rtude d r a m a tiq u e  en  t r o i s  a c t e s ,  e n  p r o s e - - E m i le  B e r g e r a t  
L es C h a p o n s , p i e c e  e n  un  a c t e ,  e n  p r o s e - - L u c ie n  D e sc a v e s  a n d  G eo rg es  

D a r ie n
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1 8 9 0  -  1 8 9 1

O c to b e r  29
L ’H o n n eu r, com edie  en  c in q  a c t e s ,  en  p r o s e - - H e n r y  F e v re  

N ovem ber 26
M o n sie u r  B u te , p i ^ c e  en  t r o i s  a c t e s ,  en  p r o s e — M a u ric e  B i o l l a y  
L 'A m ant de s a  femme, s c e n e s  de  l a  v i e  P a r i s i e n n e - - A u r e l i e n  S c h o l l  
La B e l l e  o p e r a t i o n , p i ^ c e  e n  un a c t e ,  e n  p r o s e - - J u l l i e n  S e n n e t

D ecem ber 25
La F i l l e  E l i s a , p ie rce  e n  t r o i s  a c t e s ,  en  p r o s e  ( t i r e e  d u  ro m an  d 'E .  de 

G o n c o u r t ) - - J e a n  A d a lb e r t  
C o n te  de  N o e l , m yst& re m odem e e n  d eu x  t a b l e a u x ,  en  p r o s e - - A u g u s te  L i n e r t

F e b r u a ry  26
La M eu le , p ie rce  en  q u a t r e  a c t e s ,  en  p r o s e - -G e o rg e s  L ecom te 
J e u n e  p r e m ie r , p i ^ c e  e n  un a c t e ,  en  p r o s e - - P a u l  G i n i s t y

A p r i l  27
Le C an a rd  s a v a g e , p i^ c e  en  c in q  a c t e s ,  e n  p r o s e  ( t r a d u c t i o n  d ’Armand 

E phra im  e t  T h . L in d e n la u b ) - -H e n r ik  Ib s e n

May 26
N e l l  H o rn , dram e en  q u a t r e  a c t e s  e t  s i x  t a b l e a u x ,  en  p r o s e - - J .  H. R osny. 

Ju n e  8
L e u rs  f i l l e s , p i e c e s  en  d eu x  a c t e s ,  e n  p r o s e — P i e r r e  W o lff
L es F o u rc h e s  c a u d in e s , dram e e n  un a c t e ,  en  p r o s e - - M a u r ic e  L e C o r b e i l l e r
L i d o i r e , p i^ c e  en  un a c t e ,  en  p r o s e - -G e o rg e s  C o u r te l in e

J u ly  6
C o eu rs  s im p le s , p i^ c e  en  un a c t e ,  e n  p r o s e — S u tte r-L a u m a n n
Le P e n d u , p i^ c e  en  un a c t e ,  en  p ro s e - -E u g e n e  B o u rg e o is
Dans l e  r £ v e , co m ed ie -d ram e  en  un a c t e ,  e n  p r o s e — L o u is  M ullem

1891  -  1892

O c to b e r  2 k
Le P h re  Go r i o t , p i ^ c e  en  c in q  a c t e s ,  en  p r o s e  ( t i r ^ e  du  rom an de  B a lz a c ) - -  

A d o lp h e  T a ra b a n t

N ovem ber 30
La Rang o n , c o m m ie  en  t r o i s  a c t e s ,  en  p r o s e — G as to n  S a l a n d r i  
L 'A bbe P i e r r e , p i e c e  e n  un  a c t e ,  en  p r o s e — M a rc e l P r o v o s t  
Un b e a u  s o i r , com ed ie  e n  un a c t e ,  en  v e r s - -M a u r ic e  V a u c a ire

D ecem ber 21
La D upe, p i e c e  e n  c in q  a c t e s ,  en p r o s e - -G e o rg e s  A ncey
Son p e t i t  c o e u r , p i e c e  en  un a c t e ,  e n  v e r s — L o u is  M a r s o l le a u
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F e b r u a ry  2
L 1E nvers d*une s a i n t e , p i^ c e  en t r o i s  a c t e s ,  en  p r o s e - - F r a n c o is  de C u re l 
B la n c h e t t e , p i^ c e  en t r o i s  a c t e s ,  en  p ro se --E u g ^ n e  B rieu x

March 7
L 1 E t o l l e  ro u g e , p i^ c e  en t r o i s  a c t e s ,  en  p r o s e — H enry F ^v re  
S e u l , p i^ c e  en deux a c t e s ,  e n  p r o s e - - A lb e r t  Guinon

A p r i l  29
S im one, p i^ c e  en  t r o i s  a c t e s ,  en  p r o s e — L o u is  de Gramont
Les M aris de l e u r s  f i l l e s , p ib c e  en  t r o i s  a c t e s ,  en  p r o s e - - P i e r r e  W olff

Ju n e  8
La F in  du  v ie u x  te m p s , p i^ c e  en t r o i s  a c t e s ,  en  p r o s e - - F a u l  A nthelm e 

June 27
Pech^ d 1 Amour, p i^ c e  en un a c t e ,  en p ro se ^ -M ic h e ls  C a r re ,  f i l s ,  and  

G eorges L o ise a u
Les Ferret r e s , p i^ c e  en  t r o i s  a c t e s ,  en  p r o s e - - J u l e s  P e r r i n  and  C laude 

C o u tu r ie r
M talie, p i^ c e  en un a c t e ,  en  p ro s e  ( d 'a p r ^ s  l a  n o v e l le  de Jean  R e ib ra c h ) — 

G eorges D ocquois

1892 -  1893

N ovem ber 3
Le G ra p p in , com edie en  t r o i s  a c t e s ,  en  p ro s e - -G a s to n  S a la n d r i  
L 'A f f r a n c h ie , com edie en  t r o i s  a c t e s ,  en p ro s e - -M a u r ic e  B io l la y

November 29
Les F o s s i l e s , p i^ c e  en  q u a tr e  a c t e s ,  en p r o s e - - F r a n c o is  de C u re l 

J a n u a ry  16
Le Manage B r ^ s i l e , p i^ c e  en un a c t e ,  en  p ro se --R o m ain  C oolus 
M adem oise lle  J u l i e , t r a g e d ie  en un a c t e ,  en  p ro s e  ( t r a d u i t e  p a r  C h a r le s  , de C asan o v e)—A uguste  S t r in d b e r g
A b a s  l e  p r o g r ^ s , b o u f fo n n e r ie  s a t i r i q u e  en  un a c t e ,  en  p r o s e —Edmond 

de G oncourt

F e b ru a ry  15
Le D e v o ir , p i^ c e  en  q u a tr e  a c t e s ,  en  p r o s e —L o u is  B ru y e rre  

March 27
M ira g e s , drame en  c in q  a c t e s ,  en  p r o s e —G eorges Lecomte 

A p r i l  27
V a le t  de c o e u r , com edie en t r o i s  a c t e s ,  en p ro se - -M a u r ic e  V a u c a ire  
B oubouroche, p i^ c e  en deux a c t e s ,  en p r o s e —G eorges C o u r te l in e

May 29
Les T is s e r a n d s , dram e en c in q  a c t e s ,  en  p ro s e  ( t r a d u c t i o n  de Jean  

T h o re lJ - - G e rh a r t  Hauptmann



2^0
J u n e  12
A h a s v ^ r e , dram e en  un a c t e ,  en  p ro s e - -H e rm a n  H e ije rm a n s
M a ria g e  d * a r d e n t , p i ^ c e  e n  un  a c t e ,  en  p r o s e - - E u g e n e  B o u rg e o is
Le B e l l e  a u  H o is  r £ v a n t , com^cLie e n  u n  a c t e ,  e n  v e r s — F e rn a n d  M azade

H593 -  189^

N ovem ber 8
Une F a i l l i t e , p i ^ c e  en  q u a t r e  a c t e s ,  e n  p r o s e  ( a d a p t^ e  p a r  S churm ann e t  

J a c q u e s  L e m a ir e ) - - B J o i* n s t je r n e  B jo m s o n  
Le P o ^ te  e t  l e  f i n a n c i e r , p i ^ c e  e n  u n  a c t e ,  e n  v e r s - - M a u r ic e  V a u c a ir e

D ecem ber 26
L 1I n q u i e t u d e , p i ^ c e  en  t r o i s  a c t e s ,  en  p r o s e - - J u l e s  P e r r i n  a n d  C la u d e  

C o u t u r i e r  ^
A m ants ^ t e r n e l s , pan tom im e e n  t r o i s  t a b l e a u x  (m u siq u e  d e  A n d re  M e s s a g e r )—  

A ndr£  C o rn e au  a n d  H. G e r b a u l t

F e b r u a r y  1
L 'A s so m p tio n  de  H a n n e le  M a t t e r n , po^m d e  r £ v e ,  e n  d eu x  p a r t i e s  ( t r a d u c t i o n  

de  J e a n  T h o r e l )  (m u s iq u e  d e  M a r s h a lk ) — G e r h a r t  H auptm ann 
En 1 ' a t t e n d a n t , co m ed ie  e n  un a c t e ,  en  p r o s e - - L ^ b n  Roux

F e b r u a r y  23
Une J o u m e e  p a r l e m e n t a i r e , co m ed ie  d e  ra o e u rs , e n  t r o i s  a c t e s ,  e n  p r o s e - - 

M a u ric e  B a r r e s

A p r i l  25
Le M is s i o n n a i r e , rom an t h ^ t r a l  e n  c in q  t a b l e a u x - - M a r c e l  L u g e t

From  F e b r u a r y  1 ^ ,  1 8 9 5  t o  A p r i l  2 7 , I 8 9 6 , t h e  Th6^ t r e - L i b r e  w as u n d e r  
t h e  L a r o c h e l l e  m anagem ent.

T h is  l i s t i n g  o f  t h e  p ro g ra m s  a t  t h e  T h ^ s t t r e - L ib r e  i s  b a s e d  upon  A d o lp h e  
T h a l a s s o 's  Le T h ^ t r e - L i b r e , e s s a i  c r i t i q u e ,  h i s t o r i q u e  e t  d o c u m e n ta ir e  
a n d  Sam uel W axm an's A n to in e  a n d  th e  T h f f& tr e -L ib re .
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