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INTRODUCTION

Among ancient classical myths, the myth of
Prometheus is strongly appealling since it contains the
elements of all human development. Prometheus, the
anthropomorphic deity who according to the early Greeks
played the role of fire - bringer to men, stands as
both the symbol of rebellion against power as well as
the benefactor of mankind. The Greek myth-makers
thought of Prometheus as the fire-bringer, the champion
of mankind to whom he gave the precious gift of fire,
the use of metals and the handicrafts on which
civilization was built.[1]

The Promethean myth attracted the attention and
inspired many writers of modern times. Among those who
have touched upon this theme in their verse or
eleborated 1t as the subject matter of a poem or drama
are the Spanish poet Calderon, the Italian Monti, the
Germans Herder, Schlegel and Goethe, the Frenchman
Voltaire, Victor Hugo and Edgar Quinet and many
others.[2] Many English poets, like Byron and Milton,
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were also influenced by the Titan's character and used
him in their work. The fullest treatment, however, is

found in Shelley's lyric drama Prometheus Unbound.

The present study will attempt to compare
Aeschylus' and Shelley's treatment of Prometheus'

character in their works Prometheus Bound and

Prometheus Unbound respectively. By focusing primarily

on the influence of the Romantic Rebellion, I will
demonstrate the similarities and differences between
the modern work and its ancient prototype with emphasis
on the various methods of adaptation of ancient
mythological figures by a later author. Hesiod's
account of the myth in both the Theogony and the Works
and Days will also be taken into

consideration.



CHAPTER 1

Prometheus In Hesiod's Works

The story of Prometheus appears for the first
time in Greek Literature in Hesiod, both in the

Theogony and the Works and Days. Hesiod's approach is

basically genealogical. He mentions the children of
Iapetus and Clymene and stresses their relationship to
Zeus.Since all of Iapetus' sons had been punished by
Zeus, Hesiod is interested in using Iapetus' family as
an example of the dangers involved in violating the

will of Zeus. The epithets that Hesiod uses to

characterize the four brothers xpatepéppova "violent
spirited", OnepxiBavra “proud-spirited" gowihov aloAéunuy.
"cunning trickster" and dpaptivobv "one with wrong

thinking" reveal Hesiod's negative attitude towards

them (Theog.506~-512)

KoGpnv 8' “lawetdg xaAilopupov "Qxeavivry
fyayero Khvpévnv xal dudv Aéxog eloaviBaivev:
fj 8¢ ol "ArAavra xpatepéppova yelvatro nalda-
tixte §° OwepxOBavra Mevoltiov 82 [Npopndéa
noixiAov aloAéunty, &uaptivobv t° "Extundéa,
3¢ xaxdv ¢ &pxfic yéver Gavbpaowv dApnotfioiv

In the Theogony, Prometheus' rebellion is
presented as a challenge to Zeus' authority and wisdom.
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He deceives Zeus twice on behalf of mankind and for
this reason he is severely punished. Prometheus is
first introduced with a description of his punishment
which is followed by an explanation of the reason of
the punishment. Thus at the very beginning we learn the
end of the story, the reconciliation of Zeus with
Prometheus. Only then Hesiod describes the acts of
Prometheus. In other words Hesiod follows a Homeric

device, starting in medias res, obviously in order to

emphasize from the beginning that Prometheus was
finally freed, therefore Zeus was not the pitiless

tyrant.
Afoe 8° &Auxtonddpar Mpoundéa wowkiAbpouloy
beouolg &pyalréoio pboov 8k xiov' ¢A&ooag:
xal ol ¢x’ alerdv Spos ravoxtepov: adtép 8 y° firap
fioBev &B&vartov, td 8' &é€ero loov &xavin
vuxtég, Soov wpdwap fuap EBot tavuaixtepog Spwig.
(Theog.521-525)
When he concludes his story, however, he does not fail
to mention the fact that Heracles freed Prometheus
according to Zeus' will, who gave up his anger for the
glory of his son.(Theog. 526-530)[3]
Hesiod then turns to the causes of the punishment
and begins with the gathering at Mecone.(Theog.535ff)
On the strife which arose over the sacrifices between

gods and men, Prometheus intended to deceive Zeus. He

divided a huge ox into two parts, one for the gods and
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one for the men. In one part he put all the flesh and
the rich substances of the animal wrapped up in the
skin and in the other he put the bones carefully
concealed in fat. His cunning nature made him attempt

to trick Zeus into choosing the inferior portion.

1Q 8° adt’ dotéa Aeukd PBodg BoAlp éml téxvp
e0Berioag xarédnxe xaAdgag &pyén dnud:

(Theog. 540f.)

According to Hesiod, Zeus saw the trick but he
deliberately chose the inferior portion just to have a
reason to punish mankind.[4]

West argues that in the original story Zeus did
not see through the trick and was completely
deceived.[5] My impression is that Solmsen [6] is right
to argue that given the Greek sacrificial customs
Hesiod could not alter this part of the story.
Moreover, for Hesiod Zeus is the &¢Oita pfibea elbhdg
"the all knowing" god. He could not therefore have been
tricked. Instead, the poet prefers to create a
contradiction just for the sake of the glory of the
gods' father. It has often been suggested[7] that the
Theogony is especially concerned with celebrating the
wisdom and majesty of Zeus. In a work that essentially

aims at praising Zeus' supreme power, Prometheus' myth



has to be altered accordingly. This is why we should
not be surprised to see that Zeus is described as

&¢pOita prdea eldodg (Theog. 545,550,561),
whereas Prometheus is the &yxukopfitng ("cunning”
Theog.546), mowiAos aloAdunting ("one with intricate
and twisting mind" Theog.511), xowAéBouros ("subtle
mind", Theog. 521).

As a result of Prometheus' deceit, Zeus in revenge
and anger withheld fire from men. But wily Promethéus
did not stop there. He stole fire from Zeus, hid it in
a hollow stalk and gave it back to men. The theft of
fire is the second action by which he outwits Zeus.

A v Eamdrmae & mdis *lameroio

A ’ R ’ A) ’ k] v -
KkAéfias axapdroto mUpds THAéoxomov adyy
&v xoidw vdpbni

(Theog. 565ff.)
When Zeus saw men using fire, he was even more furious
and contrived what he must have considered as the
ultimate punishment for the human race, the creation of

woman |
x&Adv xakdv &vr'&yabolo
(Theog.585)

The poet concludes the passage with a lengthy
generalization that explains how women are an evil to
men. In the Theogony it has been the poet's conviction

that Prometheus' quarrel with Zeus and Zeus' wrath on
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that occasion had had a decisive and lasting influence
on the conditions of man's life. The point here is
that, just as Prometheus did not escape punishment for
violating the wiil of Zeus, so man cannot escape
suffering for his part in Prometheus' activities.

In the Works and Days Hesiod uses the same

mythical material (11.42-104) but he approaches the
matter from a different point of view. The Works and
Days concerns man, not the gods. Hesiod's purpose in
his narrative is an explanation of the evils which
plague the lives of men as well as of the difficulty of
gaining livelihood. As H. Edmundson remarks " The
central idea of the myth has shifted from the Mecone
sacrifice in which we discerned a model for man's place
in a universe characterized by divine confrontation, to
a very physical and practical world in which men
struggle to obtain the barest necessities for human
existence".[8] The remarkable point which is not
mentioned at all in the Theogony is the use of fire as
a symbol for bb: . Dumezil [9] has shown that in
Hesiod fire is of great‘importance. It may not be the
fire that brings civilization but it is the means for

man to feed himself. Vernant [19] states that in
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Hesiod's eyes, Zeus' actions of depriving men of fire
is equivalent to taking their &Qs away from them.

By giving man fire Prometheus guaranteed an easy,
blessed life for mankind. On the other hand, the use of
fire by man would tend to void the separation between
men and gods by enabling men to lead an easier and
therefore more blessed life. In order to create a
balance Zeus had to create Pandora and consequently all
ills and evils. Although man's life had become better
after the theft of fire, it would not be without woes.

This idea is summarized in Zeus'a speech to Prometheus:

10i¢ & Eyd &vrl mupég 8dow xaxdv
(Works and Days 57)

The Promethean myth of Hesiod has been interpreted
as if Zeus hated or disliked mankind and as if the
Titan's philanthropy was an attempt to rescue it from
destruction. Hesiod does not say why Prometheus wants
to benefit mankind. It is taken for granted that he has
a special relationship with them. Early accounts, such
as Hesiod's, speak of Prometheus as a benefactor of the
human race. Later ones, like Ovid and Apollodorus
consider him the creator of man as well.[11]

The figure of Prometheus is capable of a wide

range of interpretations. According to Mayerson he is a



combination of culture - bringer and trickster who
brings the elements of civilization to man.[12] He may
be a creator, a savior, a thief, a rebel, a benefactor
and more. At this point, a question can be raised
whether Prometheus was the great benefactor of mankind.
Hesiod makes it clear that some of the benefits of
Prometheus can turn out to be curses to those he wishes
to help. His cunning provoked catastrophies which
eventually turned against him and man in general, to
such a degree that he may appear imprudent and
thoughtless. He became the competitor of Zeus for the
welfare of mankind and made his moves according to his
own cunning mind.

obvex® ¢plleto PBoul&g Omeppevél Kpoviav

(Theog. 534)

As we shall see, this will be the case in the
Aeschylean Prometheus

(Blg yvouq oéBp Bvatodg &yav, MpounOed.

(Aesch.Prom. Bound 544)

Summarizing Hesiod's characterization of
Prometheus, the Titan has "an intricate and twisting
mind" ( . moixlAos aloA6puntns +Theog.511), "a subtle
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("devious in his thinking", Theog. 546; Works and Days

48).[13] Indeed, he broke the law of Zeus twice, and

thus committed crimes, even if these crimes were for

the benefit of mankind.



CHAPTER I1I

Prometheus The Aeschylean Hero

The next exponent of the Promethean myth after
Hesiod is Aeschylus. Aeschylus uses the same myth that
we have seen in Hesiod's Theogony, so that it can be
shown that the Theogony was the starting point for his
own approach.

Although both authors use the same mythical
material, a number of details sets the two works apart.
In Hesiod (Theog. 5@7ff.) Prometheus is the son of
Clymene and lapetus whereas in Aeschylus he is
presented as the son of Gaea. As we shall se¢e later, by
strengthening Gaea's connection with Prometheus,
Aeschylus makes more effective dramatic use of the
secret. Another point in which the accounts of Hesiod
and Aeschylus differ is the fact that the former does
not seem to consider whether Zeus was cruel and unjust.
Prometheus deceived Zeus and aroused his wrath. This
fact suffices for Hesiod but not for Aeschylus who
presents it as the ultimate injustice. [14] Aeschylus,
at this point, ignores completely the sacrificial

11
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division. For him Prometheus is not the crafty schemer
who deceived Zeus but the hero of human civilization.
Moreover the enmity between Zeus and Prometheus has
much deeper causes than in Hesiod. Under the touch of
Aeschylus, the myth takes on a deeper meaning.

Indeed the Athenian dramatist is the only writer
of classical antiquity who described fully the
character of the Titan who associated himself with
humanity. For Aeschylus, Prometheus is the exponent of
justified rebellion and forceful movement towards
liberalism and progress. The Titan became an exponent
of the religious and political idealism of the great
tragedian. The conflict that Aeschylus sets up in this
play between Zeus and Prometheus is a conflict of
intellectual and political principles.

The drama has political and religious connotations
for the Greeks of the 5th century B.C.. Tyranny played
an important role in ancient Greek history and as a
political system was much debated. Many city states in
Greece had experienced tyrannical rule a few
generations earlier and many remembered the evils of
that era. Peisistratus, the tyrant of Athens is a great
example. As Grene notes: "The Greeks knew the kind of

outrage citizens had suffered at their hands, the
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innovations in established custom and ritual and in the
conventional governmental attitudes of mercy, the
unwritten laws." [15]

Tyranny and rebellion were common concerns during
Aeschylus' lifetime and one of the purposes of the play
was to enlarge the Athenian understanding of this
political conflict. Zeus is presented as a tyrant,
Prometheus as being in open rebellion against him.
Aeschylus philosophizes about politics when he has the
chorus call authority "that hard to capture rule"

tav buoéhwrov EAp tig &pyav (1.166)
whereas Hephaestus comments, in lines 34-35, on the
harshness of the new rulers:

Awdg ydp Suowrapaltnrol ¢péveg
&nag 8¢ tpaydg Botig &v véov xpartfi.

Podlecki [16] viewing Prometheus Bound politically,

states that it presents "a preoccupation with tyranny
as a political system, and it formulates perhaps for
the first time, many of the changes which the young
democracy must have been making against the tyrants,
both its own and those around it".

The date and context of the Prometheus Bound are

unknown.[17] The play however, seems to be the only
surviving play in a trilogy about the quarrel between

Zeus and Prometheus and their ultimate reconciliation.
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The play begins with a scene where Hephaestus with
Zeus' two attendants, Might and Kratos, is sent to bind
Prometheus on the rock. The Titan's act of disobedience
is characterized by Kratos as &paprtia (1.9) while
the ruthless servant of Zeus sees something wrong in
Prometheus' philanthropy from which the Titan has to

desist (9-11):

&Guaptiag ot Bel Beolg SoOvar blxkny,
&¢ &v 8bayBfj v Awd¢ tupavviba
otépyelv, plhavBpdnou ¢ nadeoba tpbdrou.

Even Hephaestus who sympathizes with Prometheus'
troubles and unwillingly executes the order of his
master, cannot deny that Prometheus has done wrong. The
references to mankind (1. 8,11,21,28,30) suggest that
Prometheus has in effect alienated himself from all’
gods, because he helped and honoured humanity wépa Blxng
(1.30) more than it was appropriate to the divine
order.

Prometheus is silent during the tormenting scene.
He is the suffering hero who appeals to compassion.
After the Titan is left alone with desolate nature, he
invokes the aether, the winds, the rivers, the ocean,
Mother Earth and the Sun to witness his unjust

treatment:
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'Q 8log alép xal Taysnrepot mvoal
TOTau@v Te wnyal movilwv te KupdTwY
&vhipiBuov yélaopa maupfitép te ¥,
xal 18v navérmy xOxhov HAlov xard,
16e00¢ p° ola mpég BedV ndoxw Bebq.
Aépxn®’ olaig alxlatowv

Sraxvaibpevog tov HUPLETH

xpdvov &BAevow: -

(1. 88-95)
He begins to complain of his undeserved fate and
explains the reason of his suffering:

31& v Alav ¢LAétnTa BpotdV (1.123)

and the cause of the punishment:

vapdnronAfpwtov 8¢ Bnpduat nupdg
myfv KAonalav, f} Btd&oxarog Téxvne
naong Bpotolc népnve xal péyag népog

(1.199-111)

Prometheus is visited first by the Oceanids, who also

express deep sympathy for him. They anxiously desire
him to explain the cause for which he is made to
suffer. Prometheus charges Zeus with ingratitude as
well as cruelty when he tells the chorus that he now
suffers so shamefully despite the fact that it was he
who helped Zeus to obtain his present power. He goes on

to say that he not only saved mortals from ruin but
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that he also gave them the gift of hope, which
prevented them from premeditating death [18] and above
all the gift of fire by means of which they would learn
many arts.

MP.—BOvntolg y* Erauoa uf wpodépreodal ubpov.
XO.—Té motov edpdv tfiobe pappaxov véoou ;
MP.—Tugphd&g ¢v adtolc éAnldag xatdkoa.
XO.—Mty’ ogéinua t00t’ ¢dwplficw Ppotoic.
MP.—Ipd¢ t010de pévrol Wlp éyd oty Onaoa.
XO.—Kal vOv ¢proywmnév nOp . Exouvo” éofiepot ;
MP.—’A¢’ o0 ye moAA&¢ éxpuabfioovial téxvag.
(1. 247-254)
To this the Oceanids reply with sympathy but not with

complete comprehension of the unbending will of

Prometheus:

XO.—Z0 ptv 8paciqg te xal mxpals
Boaioy obev Emyxardg,
Gyav 8" EAevbepogtopelc

(1. 178-189)
and they ask whether he is aware of the fact that,
after all, he has sinned. They grieve over this thought
and they wish there were some way for Prometheus to

extricate himself from the sin:

XO.—AbEeL 52 1O ; Tic &Anlg ; odx 6p&c Bu
fiuapreg ; &g 8° fjuxpreg obt’ épol Aéyely
ka8’ Hdoviy ool t* &Ayoq’ (1. 259-261)
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Prometheus replies by accepting that he erred with his
own will (1. 266):

_Exov éxoy fiuaproy, ok dpvioouar - [19]
This "confession" however, should not be taken as a
reflection of Aeschylus' feelings about Prometheus'
actions. The chorus may think that the Titan had sinned
in giving men fire but this does not necessarily
reflect Aeschylus' views. Throughout the play,Zeus is
consistently presented as a cruel and ungrateful ruler
so that Prometheus appears to be more blameless. As
Farnell remarks [20] Prometheus does not accept that
his activity was a sin but an error of judgement, since
he was not able to foresee that Zeus would punish him
with such cruelty.

Prometheus' weapon against Zeus is the "secret"
that the Titan knows, a secret on which Zeus' rule
depends. The first hint of this secret appears already
in lines 167-177 in Prometheus' speech to the
sea-nymphs and later when he speaks to his fellow
sufferer Io [21] (1. 764ff.)

Prometheus' knowledge and cleverness appear to
rival or excel Zeus's. Without Prometheus Zeus would

not have known how to defeat the Titans (1.199-221)
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and without his advice he will fall from his throne.
Prometheus knows from his mother Themis or Gaea the
secret on which Zeus' reign depends.If Zeus marries
Thetis she will bear him a son greater than his father.
in other words Zeus is destined to fall by his son just
like his father Kronos was overthrown by Zeus. It is
very interesting that Aeschylus chose to have Themis
(Justice) as Prometheus' mother. As the offspring of
Themis Prometheus can be taken as the natural heir and
representative of Justice in the world. On the other
hand we know that in Aeschylus' other plays as well as
in Hesiod, Zeus is the champion of justice. By making
Justice Prometheus' mother and presenting Zeus as the
savage persecutor of Prometheus, Aeschylus was perhaps
making the point that the power of the tyrants is not
necessarily accompanied by Justice.

In a conversation between Prometheus and the
chorus the Titan declares that Zeus cannot escape what
has been fated (1. 518):

[P.—O0xouv &v &xpoyot ye thv ReETpLpévyy.
More significant throughout the play is the emphasis on
the fact that Prometheus has the power to check Zeus'

will. It was Prometheus who saved mankind in opposition
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to Zeus and it is Prometheus who has the secret
knowledge which Zeus must acquire if he is to maintain
his power.

The following scene with Oceanus shows once more
Prometheus' firm conviction about the rightfulness of
his actions. Oceanus himself comes as a sympathizer,
yet one who believes that it would be better to yield
to the will of Zeus. Oceanus attempts to persuade
Prometheus, stating that he wants the best for him. He
knows that Prometheus is clever and his advice comes as
a warning. Prometheus here is shown to be lacking the
proud wisdom to which he has repeatedly laid claim.

According to Oceanus, the Titan does not know himself:
ylyvwoxe oautdv xal pedapuooat tpdroug:
véoug® véog ydp xal TOpavvog év eole”
(11. 399-319)
Yet the Titan, confident in himself, rejects Oceanus
views (333).

In his speech (436ff.) Prometheus continues the
account of his contribution to mankind and defines his
role himself. Previously men were v&mot , and he made
them &vwoug and Pevdv énnBéioug (1.443-444). The tone

of his speech is clearly selfish. He introduces the

enumeration of his gifts to man with the words:
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Kaltol 8eolot 10ig véolg tolTOG Yépa
tl¢ &AAog fi "yd mavieAd¢ Bidbploev ;

(1. 439-441)
The gifts that Prometheus lists in detail comprise the
whole range of arts and sciences. All of man's cultural
and intellectual activity is based on the gifts of
Prometheus. Agriculture and carpentry (1.458-53)
meteorology and astronomy (1.454-58), numbers and
writing (1.459-61) domestication and harnessing of
animals (1. 464-6), sailing (1. 467-8) medicine
(1.478-83) prophecy through dreams, omens,augury, and
sacrifice (1. 484-99) and finally mining
(1.500-5@3).[22] Prometheus therefore stands as the
symbol of all cultural and intellectual achievement. In
particular, Prometheus claims to have taught mankind
all the crafts that raised them from simple existence
to civilization. "All the arts that mortals know come

from Prometheus" is his concluding statement:
n&oat téxval Bporoiow éx Mpopnbéwg. (1.586)

Up to this point we have seen that Prometheus is
frequently censured by friends and foes alike for his
high thoughts ( alnupfitng 1. 18), his free tongue
(11. 178-189):

X0.—Z0 pév 8pacig te xal mxpals

80Oty 00dev Emyar@c,
&yav &' éAevBepooTopels



21
and his rough and sharp temper. He fails to recognize
his obligation to the new ruler of the gods and he
follows the devices of his own will. Probably this was
his fatal mistake. To put it in Smyth's words
"persuaded of the nobility of his intentions he seduces
himself into the deception that his rebellion was
founded on a higher justice than the justice of
Zeus".[23] It seems that he has no other thought than
of his own aims and his own merit, which he recounts at
length by expressing the satisfaction of his pride.

The cruelty of Zeus and Prometheus' determination
to resist to the end are more and more clearly
revealed. Zeus,although not present, is the antagonist
of Prometheus and throughout the play he is
characterized as cruel, tyrannical, stubborn and
ungrateful. He has all the characteristics of a new
ruler and as the Oceanids tell us he rules in a

despotic fashion under new laws:
véol ydp ola-
xovéuot xpatofo® ‘OAbuRou
veoxuolg 8¢ 81 vépowg Zedg

&Oétg xpatvel, :
¢ nplv 8¢ neddpra vOv &totol.

(1. 149-152)
Prometheus, on the other hand is often presented as an

arrogant, stubborn rebel, in some respects similar to
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Zeus. Podlecki notes [24] that if we examine more
carefully both antagonists' characters we will find
great similarities. Prometheus will perhaps be shown to
be guilty of many of the same faults he accuses Zeus
of. Stubbornness and self-will apply to both of them.
The accusation of aU8abla that defines the character
of Prometheus is used by Hermes three times.
(11.964-65; 1012-13; 1@34-35). The epithet tpaxds is
used for both Prometheus and Zeus by Oceanus:
Tpayd¢ pévapyog o0d’ OTEVBUVOG KpaTel. (1.324)
and:
el 8° Obg rpaxels Kl Tednypévoug A6yous  plyer, (1.311)
The conversation with Hermes itself is another example
of his stubbornness. Prometheus declares he will never
reveal the secret, no matter what the penalty before
Zeus releases him from his chains. Even during his
downfall he does not change his mind. There remain
threats and calls for revenge. Indeed the last words of
the Titan are not complaints at his misfortune, but

mighty proclamations against his suffering.

*Q untpdg tufic otfac. & wavrav
ai0np xowvodv @dog elAlocwy,
toopQq u’ &g Ixbixa naoxw ; (1.1891-93)
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"Persuasion" is another theme which is double-edged.
Prometheus warns Oceanus that his good offices with
Zeus will be fruitless:
R&VTIWG y&p o0 WEeloelg viv' ob yap edmdhg (1.333)
but he does not realize that he reacts in the same way

when he tells the chorus:

xal u” oGte petyAdooolg nel@olg

traobaioty GéAEeL

(1.172-173)
Prometheus makes certain accusations against Zeus
without realizing that some of these could apply to his
own character. Finley [25] remarks "Prometheus falls
out with Zeus not because he is unlike him but because
he is like him".

At this point a question can be raised. Was
Prometheus the victim of injustice or did he deserve
his fate? The guilt of Prometheus, measured from one
base, is unquestionable. He stole the fire, the
prerogative of the Olympians, and gave it to mortals.
Why did he do it? His action is very well explained
throughout the play and the reader is left to decide of
his guilt or innocence.[26] Aeschylus, however, is not
that much concerned with Prometheus' guilt or

innocence. Prometheus and the related myth seem to be
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the means to carry out some other ideas. On the human
level, Prometheus' actions result in civilization.
Mortals benefit from his deeds and this is what counts
most. It is worth mentioning that Aeschylus does not
mention the reason why Zeus withheld fire from man.
This point remains beyond the sphere of his interest.
It is only the outcome that counts in this case. On the
other hand, on the divine level, Prometheus' actions
pose a question on Zeus' ability to remain in power.
Zeus gained his power by overthrowing his cruel and
savage predecessors. By punishing Prometheus, however,
his former ally, he has proved himself to be no better
than Cronus and Uranus. Therefore, his future need not
be different than theirs. This is what Prometheus is
trying to make Zeus understand by holding his secret.
Prometheus may have been wrong in stealing the fire and
this is why Aeschylus does not present the portrait of
a perfect Prometheus. Even so, Aeschylus' point is
different. Prometheus is Zeus' chance to prove himself
to be a better ruler, one who deserves the authority
that his predecessors lost.

Summarizing, we may say that Prometheus has broken

the laws of Zeus not out of selfish interest but for
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the benefit of mankind. His quarrel with the supreme
authority is not an everyday occurrence. In Raisis'
words: "it is the Greek way of symbolizing the
universal conflict at the heart of things-liberalism
against reaction, human dignity against oppression, the
endurance of the human spirit struggling toward a free

civilization." [27]



CHAPTER IIIX

Shelley's Romantic Prometheus

The myth of Prometheus passed from antiquity to
the literature of modern times. For the purpose of the
present paper I will focus my attention on 19th century
English literature which saw Prometheus as the symbol
of protest against traditional religion, traditional
prejudice and the abuses of political power.
Romanticism favoured Prometheus as an exponent of a
revolution against political and religious tyranny,
social injustice and cruelty while the industrial
development naturally made Prometheus, who stole fire
for man's use, one of the favorite, if not the actual
favorite mythological figure among poets.[28]

The Romantic model of Prometheus was first created
by Byron and then Shelley. Byron in his shor% lyric

Prometheus did not have the intention to recreate the

ancient myth. Byron was taken by the theme rather than
the actual myth of Prometheus. As Raisis states [29]
" Prometheus' relentless revolution against the unjust

powers that tormented the physical and spiritual life

26
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of man constituted for Byron and his many disciples an
ideal means of self-expression and self-justification".
Many of the lyric poems on Prometheus written in the
Nineteenth Century followed this Byronic pattern.

Shelley was one of the first who was influenced by
Byron, but yet his presentation of the myth is closer
to the Aeschylean. One difference is that Shelley
refuses to accept the reconciliation between Zeus the
tyrant and Prometheus the rebel. We have reasons to
believe that at the end of the Aeschylean Prometheia,
Zeus had ceased being a symbol of injustice and
reconciliation between him and the Titan was made
possible. For Shelley the change of tyrant's evil
attitude into good was in opposition to his own
beliefs. For the English poet, Prometheus should resist
till the end until Jupiter ceases to exist. By
utilizing the Christian elements of love and
forgiveness and presenting Prometheus as Savior
Christ, Jupiter is brought to his destruction.

Shelley's Prometheus Unbound presents many

problems as a play. Critics have called it "epic", "a
sequence of odes", "a symphony", "an 0ld Testament
rhapsodical drama", "a masque" or "an Italian

Opera".[30] Shelley himself subtitled his poem "a
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lyrical drama in four acts" and considered it the most
significant and characteristic of his works because it
presents his ideas and beliefs and states the social
and political problems of his time. In this play he
explores the Romantic idea of imagination, dreams,
visions, his vision of a new world in particular, which
the poet saw at times as an inevitable reality in the
future. Yet in this drama the poet has pointed out his

indebtedness to Aeschylus' Prometheus Bound. In his

Preface to the drama, Shelley states: "My purpose has
been simply to familiarize the highly refined
imagination of the most select classes of political
readers with beautiful idealisms of moral excellence".
Shelley borrows the myth of Prometheus from the Greek
tragedian but then he creates his own. The general
situation and especially the first Act are modelled on
Aeschylus' play, but the rest of the poem and the
spirit that dominates all of it are Shelley's
conceptions.

The main difference between the two poets'
treatment of the myth is the fact that Shelley does not
accept the reconciliation between Jupiter and
Prometheus. In his drama Jupiter is dethroned by

Demogorgon. Since Shelley's rebellion against the
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oppressive conventions of his time would be fulfilled
by a complete final victory and triumph over oppression
in his drama, Shelley's Jupiter as the symbol of
tyranny is destroyed and Prometheus comes out as the
victor. As Raizis points out [31] this is the only
solution that a romantic poet could give and one of the
most characteristic elements of romantic idealism. The
reconciliation of the two opponents in Aeschylus'
trilogy is a realistic solution which could either be
the result of a mythological tradition or reflect the
possibility of reconciliation or compromise on the
political level in Aeschylus' time. For Shelley's
Romantic mind no compromise can be accepted. Victory or
death are the Romantic solutions.

Prometheus Unbound is an expression of Shelley's

beliefs, feelings, thoughts and attitudes. The poem
illustrates his desire for changes in the political and
social system. As we shall see, Prometheus for Shelley
is "the type of the highest perfection of moral and
intellectual nature, impelled by the purest and truest
motives to the best and noblest ends" [32]. In order to
achieve this type of moral perfection, Prometheus must

undergo conflict. He must recognize the need to destroy
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within himself the violent power that for so long

motivated him. Prometheus is flawed, but he learns

through suffering of his flaw and corrects it. As
Shelley portrays Prometheus, the Titan forgives and
pities, rather than hates Jupiter. It is exactly his
ability for compassion that brings his own liberation
and the downfall of the tyrant.

Shelley's play opens with Prometheus in chains,
still enduring the torments he has suffered for three
thousand years. What sustains Prometheus in his
resistance is the certainty that Jupiter's power is
doomed to come to an end. Three thousand years before
the opening of the drama, as Asia tells us:

... Prometheus
gave wisdom, which is strength, to Jupiter,
and with this law alone "let man be free,"
clothed him with the dominion of wide Heaven.
(Act 11,1V 43-46)
Under Jupiters's sovereignty, toil, disease and strife
appear on earth. Prometheus granted man hope and love
and the knowledge of the sciences and the arts in order
to relieve him from the pain. But Prometheus was

punished for this act of benevolence and was chained on
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the rocky mountain of Caucasus. After so many years of
pain and torture he remains there, full of hatred for
Jupiter and full of hope. Prometheus chained on the
rock by Jupiter represents the whole race of humanity
suffering in a tyrannical world just as Shelley saw his
time.

In his long opening speech, Prometheus defines
his attitude towards his oppressor, Jupiter. At first
Prometheus is proud for enduring his fate:

Monarch of Gods and Demons, and all'Spirits
but one who throng those bright and rolling worlds
which thou and I alone of living things
behold with sleepless eyesl!
(Act I, 11.1-4).
Then his mood changes into self-pity, summed up in his
words:
Ah mel alas, pain, pain ever, for ever!
(Act I,1. 23 and 30)
but he endures, apparently with no hope:
No change, no pause, no hopel Yet I endurel
(Act I,1. 24)
Prometheus has been made wise by suffering. The

first step toward the regeneration of Prometheus occurs
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when he realizes the meaning of his error and moral
failure. Still hanging on the rock, the Titan cries
out that he no longer hates Jupiter but pities him for
his fate:

Disdain!{ Ah nol I pity thou. What ruin

Will hunt thee undefended through wide Heavenl

How will thy soul, cliven to its depth with terror,

Gape like a hell withini{ I speak in grief,

Not exultation, for I hate no more,

As then ere misery made me wise.

(Act I,11.53-58)

The change of Prometheus' feelings towards Zeus shows
that he has moved from ignorance to wisdom, that is
from hatred through disdain, to pity. As Baker states,
this indicates that Prometheus has reached "the point
of growth" at which the fall can take place.[33]
Prometheus must achieve purification through pain,
before the ruin of Jupiter takes place. After he
renounces hatred, his desire is to recall the curse
that he put upon Jupiter and says that the "evil wish
is dead within"( Act.I,l.78) and "no memory of hate
remains". He turns for help to his mother Earth and the

four Voices, but unfortunately they cannot remind him
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of the curse, once put upon Jupiter. Instead, they
describe the effects of the curse on each of them.
Finally the Phantasm of Jupiter comes and pronounces
the curse. The curse itself reveals the relationship
betweeen Prometheus and Jupiter.

All that thou canst inflict I bid thee do:

Foul Tyrant both of Gods and Human - kingd,

One only being shalt thou not subdue.

(Act.I,11.263-265)

Prometheus proclaims his defiance by challenging
Jupiter, the Tyrant, to do his worst, because no matter
how painful the torment is, nothing can break his
desision. He continues by enumerating the benefits and
the help he has offered Jupiter. It was Prometheus who
invested Jupiter with the power to rule and helped him
in the revolt against Saturn.

O'er all things but thyself I gave thee power,

And my own will.

(Act 1,11.273-274)

He sums up angrily his hatred for Jupiter:

I curse theel! let the sufferer's curse

Clasp thee, his torturer, like remorse;

Till thine Infinity shall be
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A robe of envenomed agony;

And thine Omnipotence a crown of pain,

To cling like burning gold round thy dissolving/

brain.
(Act I, 11l. 286-291)
Prometheus finds it hard to believe that he actually
said these words, but after Earth assures him that
indeed these were his own words he confesses his guilt
and professes his repentance:

It doth repent me: words are quick and vain:

Grief for awhile is blind, and so was mine.

I wish no living thing to suffer pain.

(Act I,11. 3@23-305)
The change in Prometheus' character is obvious from
what we have seen so far. The hero that we saw in the
opening lines is much different from the Prometheus who
cursed Jupiter. The change comes because Prometheus has
conquered evil in his heart.

When Mercury arrives with the Furies, he makes
every effort, like Hermes in the Greek play, to
persuade Prometheus to reveal the secret which will
transfer the power of Jupiter to some other power. But

nothing can change the Titan's purpose; neither the
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prospect of further torture nor the reward to dwell
among the gods.

And Mercury suggests:
Smiling reproach. Wise art thou, firm and good,
but vainly wouldst stand forth alone in strife
against the omnipotent;
(Act 1,11. 360-361)
and:
bend thy soul in prayer,
and like a suppliant in some gorgeous fane,
Let the will kneel within thy haughty heart:
For benefits and meek submission tame
The fiercest and the mightiest.
(Act I,11. 376-3880)
Prometheus answers that there can be no compromise with
evil because " Evil minds/ Change good to their own
nature" (11. 380-38l1). He complains about Jupiter's
behavior. He gave him all and in return he was
tortured. But what is Prometheus' reaction now?
Endurance. Like Christ, he refuses to quit his Golgotha
and his agonies yet to come because he knows that the

reign of evil will end. And he answers to Mercury:
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I wait,
Enduring thus, the retributive hour
Which since we spake is even nearer now.
(Act I, 11.405-407)
When will this hour come? Nobody knows. Not even
Prometheus. And this is one of the significant changes
Shelley made in the myth, the knowledge of the secret.
He transforms the nature of the secret itself. In the
Aeschylean version, Prometheus knows a secret, Zeus'
fatal marriage, and the hope of Zeus' destruction
sustains him. Shelley's Prometheus does not really know
a secret. He only endures and hopes that some day
Jupiter's downfall "must come".
I know but this, that it must come.
(Act I, 1.413)
Shelley saw Prometheus with his long suffering,
his endless hope and endurance, his gentleness, virtue
and wisdom as another Christ. With all physical torture
having been useless for thirty thousand years
Prometheus has to undergo an inner torment that Shelley
pictures in the Furies' scene. The Furies bring in
front of him the evil of the soul of mankind and the

calamities that befall men in consequence of the evil.
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Prometheus' crucifixion on Caucasus gives Shelley an
excellent parallel ( in the form of a mythological
model) to Christ's suffering on the cross. For Shelley
state and church in the sense of dogmatic religion were
the two institutions that expressed tyranny. The
tragedy and the reason for the failure of the French
Revolution were the perversion of the Christian virtue
into despotism because of the absence of love. Jupiter
and Christianity usurped truth, freedom and equality
exactly because truth and freedom had not been bred by
love (Act I. 1ll. 567-572)

See a disenchanted nation

Springs like day from desolution;

To Truth its state is dedicate,

And Freedom leads it forth, her mate;

A legioned band of linked brothers

whom love calls children-

Prometheus as a hero represented the rebellion
against the political and religious tyranny of Zeus.
Prometheus' vision as Christ relates the mythological
hero to the political state of Shelley's time and

Christianity. Thus when the Furies remove the veil and
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Prometheus sees destruction and burning cities
(11. 550-553) Shelley is apparently thinking of France
during and after the French Revolution. When the Furies
force Prometheus to look at the figure of Christ at the
cross he can recognize in Christ an image of himself
(11. 815-817). Wasserman notes that [34]: "Shelley's
syncretic mythopoeia provides that Prometheus tortured
with a vision of himself in Christ,also have a vision
of a nation, presumably France, rebelling against
slavery, only to see in horor that it then impatiently
becomes the victim of a tyranny like that of
Christianity and Jupiter".

Prometheus himself is a symbol of Christ, the
spirit of love. He is a creative spirit of man, which
buiids a new world. Prometheus never becomes evil. The
relationship between Prometheus and Jupiter as Shelley
presents it is one of opposition. Prometheus is good
and Jupiter is evil.[35] He never gives the impression
of being stubborn or stiffnecked as does the Aeschylean
hero. Yet there are moments when it would seem that he
has nothing but a strong will to overcome his torturer.

As Ione and Panthea state, love strengthens his will
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but yet it is not love alone which sustains him
(Act I 11. 825 ff). His strong will alone holds him to
his ultimate goal, makes him endure his pain and holds
the force of his spirit against Jupiter. At the end of
the first act Prometheus has realized that only through
love can he be freed. All he can do now is to endure
and willingly accept his destiny as "the Saviour":
I would fain
be what it is my destiny to be,
the Saviour and the strength of suffering man.
(Act 1 815-817)
Prometheus' main characteristic is compassion which
arises from pain. In both the Greek and English
version, the Titan is in pain and is presented as the
sufferer. Weaver [36] states that although in the
Enlish drama Shelley uses words of pain and suffering
less often, nevertheless he stresses more this idea.
When he curses Jupiter his curse is characterized as
the "sufferer's curse". The phantasm of Jupiter calls
the Titan "a proud sufferer" and Mercury further
addresses him as "awful sufferer". Shelleys' purpose in

stressing this idea is to give emphasis to the fact
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that Prometheus is not only the foe of Jupiter but also
the saviour of man.

Yet this Romantic hero has human qualities. He
loves , hates, repents, complains. But he is not
modeled after a man. Shelley's hero is an idealistic
expression of a champion of man. Moreover, Shelley's
Prometheus is a reformer. Shelley's concern is reform,
reform in all kinds of human activity and knowledge,
and the necessity of reform is for him
indispensable.[37] In Cameron's [38] words "Prometheus
Arepresents the intelligentsia of the period who
sympathize with the oppressed social classes and are
aware of the need for political reform".

The second Act is devoted to Asia as the first Act
is devoted to Prometheus. We have seen the separation
of Prometheus and Asia in Act I when Prometheus
expresses his feelings towards her:

Through whose o'ershadowing woods I wandered once

With Asia, drinking life from her loved eyes;

(Act I,11. 122-123)
Their separation is painful for Prometheus as the
following lines express:

How fair these airborn shapesl! and yet I feel
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Most vain all hope but love; and thou art far,
Asial who, when my being overflowed,
wert like a golden chalice to bright wine
Which else had sunk into the thirsty dust.
(Act I1,11. 8@7-811)
As we saw before, this separation came as punishment
because Prometheus' heart was full of hatred. Now that
he has cleansed himself of this hatred, Prometheus is
about to be united with her. The separation and reunion
of Prometheus and Asia are the results of the fall and
regeneration of Prometheus. The struggle of the Titan's
spirit brings him the truth that Love is the sole hope
for the regeneration of humanity. And through the
reunion of Prometheus and Asia love attains its full
realization. In the opening of the play the Titan is
imperfect and far away from what Shelley calls him in
his Preface: "the type of the highest perfection of
moral and intellectual nature". The curse against Zeus,
the hatred, the scorn and the defiance make him impure.
In order to achieve purity he must endure the long
suffering and torture and learn to forgive. As soon as
he reaches this stage of forgiveness, as Bhalla states,

"Prometheus emerges a conqueror over his own mind".[39]
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With the spiritual reformation of the Titan the tone of
the drama changes. The catharsis of Prometheus is
caused by compassion and love which are powers that
overwhelm the evil in Jupiter and cause his downfall.
The rest of the poem is concerned with the unbinding of
Prometheus and his reunion with Asia.

In Act I1I, Hercules unbinds Prometheus as
probably happened in the lost Greek play, and restores
him to Asia. In Bush's words "Ideal man is reunited
with the creative spirit of life and love and nature;
in full and harmonious possession of all his powers, he
can in time become master of the universe”.[40] What
man achieves by the unbinding of Prometheus is well
illustrated in the closing lines of Act III:

The loathsome mask has fallen, the man remains

Sceptreless, free, uncircumscribed, but man

equal, unclassed, tribeless, and nationless,

exempt from awe, worship, degree, the king

Over himself; just, gentle, wise; but man

Passionless?- no, yet free from guilt or pain.

(Act III,Sc.IV 11.193-198)
A few months after completing Act III, Shelley had a

new inspiration and added Act IV. This Act does not add
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anything to the plot of the play. It is a concluding
hymn of praise and triumph of love, and a celebration
for the new world. Prometheus' release is symbolic of
the unbinding of the entire world from the bonds of
hate and fear.

Shelley ends his drama with an ode beseeching man
to love, to forgive, to hope....

To suffer woes which Hope thinks infinite;

To forgive wrongs darker than death or night:;

To defy power, which seems omnipotent;

To love and bear; to hope till Hope creates

From its own wreck the thing it contemplates;

Neither to change, nor falter, nor repent;

This, like thy glory, Titan, is to be

Good, great and joyous, beautiful and free;

This is alone Life, Joy, Empire, and Victory.

(Act IV, 11. 570-573)

Shelley's Prometheus, and thus mankind, finally wins
through belief in the good with the aspiration and will

attained through suffering and toil.



CONCLUSION

The present study has been mainly concerned with
an examination of Prometheus' character in the works of
Hesiod, Aeschylus and Shelley. We saw Hesiod's negative
attidude towards the Titan. For him Prometheus is a
trickster. He deceived Zeus and stole fire from heaven
to benefit mankind. Even if the Titan, in this case, is
presented as benefactor, Hesiod focuses on the fact
that Prometheus' actions brought calamity on mankind
and some of his benefits turned out to be curses for
mortals. Yet, for Hesiod, Prometheus remains cunning
and devious in mind.

A few centuries later Aeschylus makes Prometheus
the hero who not only stole fire for mankind but also
taught man all the arts that lead to civilization. His
hero has acted with noble motives but he still suffers
unjustly cruel punishment. The Aeschylean Prometheus is
not the perfect hero. He has sinned in the sense that
he tried to(deceive Zeus hoping that he could overcome
Zeus' divine authority by his intellect.

44
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Following its Greek model, Shelley's play presents
us with a hero who, although flawed, resolves his inner
conflict early, and through compassion, pain and
endurance triumphs over his oppressor. He represents
the spirit of resistance to the power and the
corrupting influence of tyranny. For Shelley the Titan
must persist till the end, untill Jupiter ceases to
exist. As long as Prometheus holds out, man has not
lost his hope, his strength and his capacity for
freedom.

Through the centuries Prometheus has been
connected with humanity either as benefactor or as
champion of mankind to the point that he is even
presented as the human mind.[{41] Regardless of the
many different interpretations of the myth at different
periods of history, Prometheus will always remain a
symbol of man's high aspiration and potential

achievement.
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