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Introdustion
John Szarkowski, curstor of the Huseusn of Nodsrn Art in

Hew York Qity, thesovizas in Nirreors and Windows -~

Photogsrephy aince 1350 thet a1l photographs fs8ll on a

continuun betwsen btwoe polesl sirrorvrs snd windows. Hs
definss mirvors as romantic; they reflecht an inner portrsit
af the photographar. They explore iastesrnsl reslity and are
salf-expansive and ususlly less naturalistic and more
distortad. Windows, on the othaery hend, invite the viswey
Lo share the world exploerad by the artist. The viswery swes
into bhe privats world of tha subjesct sas if hs ware looking
through a window, Windows are rsalistic.

Since I hsve used photographs consistently to produce
my art, I find Szarkowski’s “windows and mirroers”™ concept
usaeful in szplaining sy own work, I have workad from
photogrsphe that I toosk, mirrvoring sy own lifs. I hsva
alag worked from “found™ plcoctures -~ unclsalsed photos that
I hasve gotten from canera storss -~ that sllow me Lo sas
into the "windows™ of anonymous peopla‘s lives.

On the surfsce, it iz esay Lo classify sy works ss
.&ith@r window or mirror images. Bubt evaen the “found™

photos, beacsusae I chooess those that show unusuael lifestylias



similar to By own, are nobt only windows, but airyors a8
wall.

I txy to sxpress g fseling or oreste an swoiticnal
tangion with sach figuretive imags. I chooss & wide range
of asuperiences and situstions, often very ocrdinary situa-
tions, lifting them out of the ordinsry. I sslisct plotuzss
af people in avkward situastions and present them in
unaorfortable surroundings, without flattering or gloxify-
ing thes.

Host of sy subjscts sre pecople cutside the mainstosan
»f smericen society. Thesse plotures srae like slivers under
the akin. They have an irritasting or uneasy qualiiyx Hy
choices and trsetmnents asocunt to a psraonal intsrpretaetion
of society, since I, too, live cubtside the mainatresn.

I work in various madias. I a a printwsker whoe sskes
lithogrsphs and stchings. I alao peint on canves, glass
and paper; cosbhine oll pastals wiih monotypss creating
Bixed madia work.

Often, I use what saterizls are at hand. For sianpls,
I found a largs double-waight pieca of glass, 80 [ lookad
through ny callages to ses which imsge would translate beast
inte that mediur. The resull was “Pacssy Parades Pearia.”™
{SBee Plate 1.3

Hy sarliesr vork wes from bDlack and white photos, s X
shogs isages that branslisted best Lo nakes blsck and whits

printa. When I started Ohio Stete University, I tried to



rake culor printe to lock like my paintings gand found Lhat.
bacause the mediuyr iz differsnt, they do not Lransiste the
asann. Jo I choose certaln pictures Lo maks into prints and
cthere Lo maks into paintings.

Tha cholee is often dictated by thas scale. If it'z an
imags that I fael neads to ke lavrge and in soloy, then it
ip best uased ap o painting. If ithe size is unimportant and
I want the imagse Lo ba intimste as thet the viswer qones
closs Lo inappet it, then I will make it into s swmall
pastel or ebtching.

I wame to the printmaking despartsent et Ohice State
University se sopeons »ho sekes art using meny diffsrent
redia ~~ not just ss printsasker bult as & painter sz wall,
using for ssech piscs the saterigls that will bast present

aath lmaga.

History

Art hss besn sn isportant part of my life from sarvly
bovhepd. I grew up ip & samall South Darclins town whers my
parents ran the drug stors on the sgusre. Bsfors and
guring grade schoel, I woarked behind the candy couniey atb
the stors, selling cigaretiss and neavspapers. Host of the
tisa I lookad abt povie ragazinss, drew ploturss of ay
favarite movie atars, and peskad at photographa that had

baan hrought in Lo be developed and hain®t yvebt beean plicked
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I continuved to draw all through achool, and I plannsd
to be an artist. I wasn't ipvolved with aports and other
things »ny peers wers interssted in. But beling invoelyad
with art =sdse as fazel thet it was okay to ha differsnt; it
helped ne Lo he nore confortable with myasif.

Avound 1967, ay father gasve me my first camera, and,
batause Lhe company bhat progsssed the filam for the stors
didn‘t vharge any father, I took many roles of fils during
this tiae.

ffter I lesrned to drive, I atsrted delivering sedicine
aftesr school. I took ths cagers with me on deliveries to
£ind subjects for the srt work [ nesded for & p@rﬁf&lieg
The anapahots I took were of people gsitting on their front
porches, walting for s Lo bring their presscriptions. 3
weed thase pictures, alonyg with soss old family photo~
graphs, and began to work fros theam. Growing up in
Clinten, Scouth Cesrolinae, I had not beesn siposed to much
contarporary ardt. I =as nobt fawilisry with the tarm

regnligm, bubt without kaswing it I was working in this

atyia. It cemse nsturslily o me and fslt honesst.

After high achoanl I casa toe Colusbus Lo sttend the
Columbus College of Arvd snd Design. During sy firet Lwoe
yoars in art school, I fooussd on the photographs 1 had
taken in South Carolins, continuing o psint and draw, X

bacare mors involved with printsaking procsssaess.



My vursl and small-town photographs begen to ssem oo
ranoved from ay new life in Colusbus. I begsan to peint the
figure from life to prove that I could "draw” and did not
nuesd to depend on photographa. But I soon bacsss bored
with painting nude models. I felit py work should sirror sy
parsonsl sxperlesnces.

I startad taking photographs of sy close frisnds, many
of them fzllow students., Host of the piloturess ware sizmple
portraits taken in poned photo ssessions withoubl any
sephasis on background. I produced & drawing. Y& Cook and
Bull Steory,” {(Sae Flate 1), sllowing syself for ithe first
time to combine two different photographs Lo nake a singls
image, instasd of working directly from & single iwmags.

¥ began by photograsphing sy friend ageinst the wall,
istiing him react hovaver hes wanted. I sounitisd sy oanars
aonte & btripod and sxperissnted with tined expoBures,. so
that I could inteyject myself into the plcture-zaking. Ths
finished drawing suggesaits s paychological interaction
batwean the two figures, asltbhough thesy vers taken fros two
differant stilla. By combining the figures, I sirroved
what was happsning in sy personal life ~- tha resalization
that I was gay.

Ky aovial life becvane very isportasnt. For & short time
I stoppead working in & raprasentationsl manner and used
sisple wordds Lo convey coneesplts about socializing in gay

hars. {3se Plate IIX.>



But I missed the figure in sy work.,. I continusd once
again to work £fres phetographa thet depictsd ay lifestyle.
slthough I astopped reflecting my soclial 1ifs to paint
xrbiresits of a sen I becess invelved with. {Sen Plate IV.)

I did not fesl confortable ahowing sy femily sy work
that opanly depictad my life in the geay subauwliture. after
ghowing thes "4 Qook and Bull Story” {(#My father was by now
wery 1113, I resturned to focusing on the snapshots that
reflacted ny past in South Carolina. Sinee I work in g
reprassntational msanner, BY work can ssealily be accospted by
pRople who are ngt trained ko look abt art. The subjisct
pattar {z what I felbt »y parants oould not gcoepht eboul my
art, ot the sannsy ia which it s susoubed.

Hy father died, and the drug store cloasd. I brought
baock to Colunbus il of the photogrephs that ressinsd
unclaired from the ators, including many thet I remssbersd
iooking at years before. I started sorting through thuss
unglaired pleltures, slong with sore thet I had taken when I
wan a kid, most of thess deted 1867. I bescsme less interss-
tad in continuing with imsges that reflascied ry escilonsal
life in Coluwbus, Both the unclaired ploturss, and BY own
snspahots captursd sy childhood and brought dhoss supeyisn-
caa of the past intoe the present. I wvas looking bthrough a
window of sy psst. The “found®”™ photogrsphs wars not of By

isnediate family, which nade thes rors universal. Yat



these pictures of strangsrs csryried o sanses of my past
havause thay ware of people that lived in sy homs town.

I had & hard time dealing with the death of sy fathey.
I stopped working from the piotures I took in 1967,
choosing only plotures of people I didn’t know. I con-
sciously made cholices thet would separste sy srt fros my
paraonal reala. {(Ses Plate ¥.} In ay pilctures, I was
avoiding confrontetion with personal subject matbter, in ths
suame way that I had deslit with ay fathesr’s desth. Looking
back, I rasiized that my cholicass Lo adas syxtant raflectad
aspscta of ny parscenslity. In an indivreaot weay, Lhe
picturas halpad ane deal with daath, in thes sare way Lhabt “&
Couk and Bull Btory” foroed me to desl with my sexual
BRETBOGBS «

To obkain new scurcoess from which o work, I besgan
buying boxes of unclasizaed photOgrephs from loceal caaers
stores in Colusbus, boxes that had besen thare for yeavs,
just like the batoh of pictures I took fros sy father's
drug store. My worhk beosne sore painterly, I think,
becsuse I did not kpnow the peopls and diﬁ not have to be
concernesd with fleattering ay aubiscits o getting & good
likensss.

I started putting borders of flat colory srcund sany of
my imsges bto maeke thas look as if the viswey wsre looking
into people’s private lives. This reindforced the ploiturs

plana, such ss bovdsre do sround some photographa that are



gonraroisily printed. [ used bordsra, sand atill do. to
cxaste this "window®”™ davice thal sakes my picturas fsel

aore twe~dimensional.

Selection Procass

Yigwing many “found® ploturass at onve is simiisr Lo
filpping the channsl selsctoey on & talsvision sseb. This
ultyra~fast sorting of imagss shows many different sspscis
v American aosgliebty, dooumsanted by unknown assteur photo-
graphers whoe falt a need Lo rescord ths gspacial avente in
thaedr lives. But when I filip through literally thousands
wf pictures, one after another, I becomre gware that psopls
alwaye tend to take photographs of very sisilsesr situstions,
In ssliecting the picturss that would be useful to me in
making @ work of ari, I go through my lavrge supply of
pinturss naking decisions very guickly, yebt not indiscrim-
ingtely. I intuitively selscolbt angd save those imagss which
include sonse alssent thet describes an aspsct of the humen

conditieon thet most people normally would ignore.

Bubysct Hettsy

The subjsct setter in a photograph is usunlly sy moin
poncern, and not the guality of the photograph or the
coapesition. 1 like finding pictures of pesople who are
isolated from sooiety, similay to the way I fssl sboul

bedng gev. Hy involvesmrent with imasges of paupls outside



the asinstrsss of sogliebty gives me a8 better undsrstanding
of my own poaition.

I wvften choose apapshots thal are witty or sansual, oy
dapict unrestrainsd behavicr., For sxanple, I like sxsg-
garatad nram gesturss or other motions of psople osught in
action, I like pictures that capbture pecpls s amobicons in
» woy Lthat I could never capture in & single picture mysslf
bacause I probably would not be allowed into ths situstion,
and aven if I were, Lhe psopla would not act in the sane
mandid manney in front of ms.

Besideaa ths mailn subjscts of the pilocturss, I notics
their sarroundings. Everything -~ the style of ths furni-
turs, deoorstive pastitern of the drapevies, wall pictures,
the clutisr of everyday lifs ~~ becomes ismportant. Tha
figures asre prssented in snvironments that describe their
paysonalitias.

Qoeasiconalily, the sublisct mabbter s not what catchass ay
sittention. Hoeab psople would think cver-expossd, poorly
fecussd o procaesed plotures to be useless. I find these
gualitiss often snhance images, making an oxdinary svent
apEH @Van wore ordinsry, not the specisl oocasion the
photographer imsgined it &0 bes. I like ay srt to daplot
sonathing that is not usual or scceepiable by the genaral
public, sven i¥f the subject iz &8 comnon &8 o dog swisming

in the wateay, or scopaone elssping {(Ses Plate VI).



The individugls that I choeose bto portray are gensrally
sonsidered “oulosata® of aocisty. For sxespls. I havs
producsd many pieces poriraying transvestiitss {(vhose
isclisted lifsatyisn is hard to xomprebend avaen for sost gay
pecople, such less the reat of the populatiocnd from candid
“packatage®” photoes a frisnd supplied ms, (Sas Plate ¥Ill.
I bsgan going to the lsgal gay bhar when they had “drag
shows” to take pictures for sourege materisl, but theass
pictures tended to have s Yposed” look bacauss the psople
ware performing and didn‘t raveal much asbhout thelr real
personalitiaes.

Yhen using “found” pictures, I as looking for a
univarsal, showing bthat sven though these subjscits ars not
tha nors, they sixist in speisty. I want to communicats
individusl superiesnces in various subculturss, not flat-~
tering them, but being rsalistic. For me, srt should have
8 certaln sdginess to 4t. I want sy inages Lo ba roving in
a candid, direcht manner,

“Fegry™ (Swe Plates VIIIZ is 8 piece taken from s
Yfoungd™ photograph ahowing a midget sntering 8 roox full of
norasal-sized paople. The small san beconss the cesnter of
attention bheceuse he i diffesrent from thes rest. This. to
i, has s humorour appaal. The bisck man gresting hir is
wroppad 0off st the head, rainforging the sidget as the

focsl point of Lhs picture. Hs commends aost of the

ig
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attantion, syen though the interior soens hes a 1ot of
visual sctivity.

The intaglic print “Gue Dogs™ (Sss Plagte IX) porbtrays
snother unusual situaticn. Instsad of a8 conservative
sellsge fraternity, I picked a8 “found” photograph of what
iooked bo ba 8 hiack fraternity initiastion. Both males in
the print sre waaring sverslls and hove thely hesds shavad,
as part of a roubtine being performed on & stage.

From the reny snapashots of this cersrony, I chose the
ang bthat bsst depicted the attitude of the macho-lodking
graoup. Hsing his hend, one san ia crudely groping his
arotosh, I printsd the sdition of “GBus Dogs™ on papesr I cutb
with pinking shesrs, giving it & rough, irvegulay sdge.

This hslped Lo mnhance the isasgs and give it addad tension.

Syvnthetic Composites

Frozen water pipes ceausasd ry studioc to flood twice
during sy first winter at Ghic State University, destroyving
mast of the photogrephs I had oullected over tha yesrs. 1
want Lo loosl camarsz shops Lo gathsry new sourcs astervial,
ut the idese of working fros mospletsly anonysous pilctures
ne longer intersasted me. I reslized that i I wanted Lo
change the direction of ay work, this was sy ceppartunibty.

I staried borrowing pictures from friends that had
signiYicant meaning to ther. I begen taking more of my own

plctures that once sgein involved sy frisnds and my



intesrssta. I saved az sany of the picturss aas I occuld from
the floods and cubt thew up and aowrbined ther with my new
perscnal and “found® picturess. For the first time since I
draw Y4 Cock and Bull Stery,” I «as asbla o naks up my awn
atoriss, instead of relying sclsly on the “straight™
phoetographlic inage.

Srarkowsii wasss the bLers ghrajaht in Bigyrers sngd
Yindows bto define a photograph “in which the fundamentgl
character of the pigturs iz definsd within the camera
during the rossnt of sxpbsurs.”d He described msnipulatsd
photographs, like the cosposites I begsn saking, as |
synhhelbis.

The "synbhetic™ or manigﬁlat@d conposites gave me the
fresdon Lo select any background and place whomever I
wanted within the scens. By plaging peoples anywhers within
the compesition, I can creste s’y own fake-drare. This
procesr of sebtbing up a aads~up sesne le siwmilay to the
look of composits photogrephs that were often seen in
nevapapars in the sarly developsent of photography and move
racently an the covers of cheap tablojds. {(They rsmind ss
= the movie nagazinss I logksd abt in my fsther’s sitore.

Manipulsted pictures do not haves g finiahed guality
like the “straight” photographs that I had praviously

workead from. I wvanted ny new work toe have the sans

1 Jehn Szarkawﬁki, Birrers and Window -= Americoan
: SRR Y, sinees 1960 {(Hew York: The Buseum of
ﬁmd@rn art, Haw York, 1978, p. 21.




supenbled look as the originsl composites, The oolliasges
rataingd a rough, out-out guality cousesd by “csrelsss™
seissor mavks. This technigue gevyae a white outline to the
figures agsinet bLthe oollsge (in contrast Lo & Cook and
Bull Story,.” whare Lhe splicving iz saccih, giving the
inprezsion that the ineage was baken from 8 singls
“straight” sourges.d

The pictures ithat I ssved {from the studio flooding hsd
an added mesning., since they survived. I trised to dupli-~
cate thely mengled, batbtered, hali-destroysed look when I
transforeed these pisces inte g print or painting.

The manipulated issges casbins both “sirrors™ and
"windows,” making it barder foxr the viswer to distinguiab
betwsen Lthe pearassnal snd the ixpersonal. With Lthe process
of collags, I sm reflecting 8 “mivver™” of myself. sven
though the isages may be of unknown paopls. I like Lo
raisg guaestions with the viaswsr ss Lo axachtly what is

taking placs.

Daliberate Samblguity

I give ny piegps Litles thet den’t spell out sesanings,
but vether invile the wisver to bthink about what they mean.
For instanos, “Publicity Poss®” (See Plateg ¥ o ths viawer
might not be & drag guasn. It could be a woman, an
unsuoeessful agtress. The tLitle dossn’t give it avay,

wharess 1f I had callisd it “Charlss™ or “Drag RBusen,” the

13



saaning would be obvicus. In a8 way, I @8 plaving with or
taasing the viswaey, preseniing one wiih haviang to figurs
the imsges out, hoping that if I dont supply all the
anewers, people will spend more tims looking.

Synthetic coppusites allow me Lo oreste new meanings
from pictures of ogceasions that asrse Yamiliar te sll of us,
like family reunions, weddings, and hoaliday rites and
cerancnisa,. The lithogreph titled “Split Rite™
(Jan Plate XI} was producaed from 8 single image of 2 san
holding up o vandle st s wedding ceremony. The pictures I
worked from showsd an &siasn opuple gstting merried in &
vary private and intimaste setting. The seriss of photos
bsosre very repstitive snd aundsne. By dividing a picturs
in half and izolating ithe isags of a nman holding up &
candlie, I opsned the posaibility that the picture despicts
an act of violsnce. Hy interpretation transforms & nundans
affaiv, inviting Lthe viewer to wondesr gboub thm imsge snd
the artist who oraatesi it.

Thae lithegraph “Pull Qver.” taken directly frowm s
“found” photograph. {(Ses Plate XIX) depicta two men in an
gpartament., Une man is aziling and turning the lamp either
on or off. The other san is rsmoving or putiting on his
sweatey. Agsin, without asspsing the othear pictures thatb
ware btaken before and aiter this particulsy shot, the
viswer osn chooese frow a sultitude of intevpretations as Lo

gxaobly what is going on in this image.

i4
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"Black~Eyad BusandCurtain LallY {8es Plate XIILI) veas
mne of the first pileces I produced by combining e picture I
paracnally took with &8 found iwmages. I alterad the gontent
of both pictures by oollaging them togethesr.

At this btime alsoe I produved the reverse oil painted on
gless titled “"Poosesy Paradss Paris®™ (Ses Plale X>; It has
the same thpatricsl gueallity ss “Blasck<Bved SusandCurtsin
Call.” The building orested & sbtage on which I could placs
DN Qf my friends. I wantwd to greate the fesling that she
is wnopnesrned, disconnscted, with the silitary scsne
bBaehind har. Although hey chin iz completely coversd by her
swastehirt, her smile is asvident. Through msnipulation, [
ar putting two unrelatad imegss together and connschting
thar in o way that asabkess the viswer think the entirs
situstion sctually took plaus.

¥With a reverss gleass peintipg, iike “Pooawy Par#dﬁ&
Faris,” the firsi atroke ils alwayvs wislible, unlike laysvring
ar building up paint on csnvas. The finishesd product is
not viswed until the pleves is finishad.

At this time I also stsrited making aonotypss using
pleniglses and Lthe intaglio press, based on the synthetic

cellagas.,. (Ses Plates ATV and ¥V, 3
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Kew Rirections

1 recently ataried placing two complebely different
inages naxt Lo ong anstiher. This gives o different ferling
from sellagss pleced on top of esch osther. Bulting two
imsges together. I can smske images thal sppaar on the
surface to be bangl or inconssguential have a deepasr oy
rorve ocesplicated msaning. Plotorially, thesy may loack as i
they doen’t have snything to do with one ansther. By
gorbining and joiniag thes I can give then & jarving.
swkward look, aimilar to the cuoaposite photes. They look
deliburstely disconnscied, with esch celebrating differant
values or Sultures. With this method, I oan juntapose
wontradictory saanings. I oan give the ispression that ths
match was chosen st randor. By combining imaeges, I can
raise nore qguestions as Lo my lotentions, thus snviching
the maaning. The possibilities this technique offers seen

infinite.

Lonclusion

Hy art hsaa evelved & grast deal since the days when I
drew from magaziness in ay father’s druy stoxs, fros simple
inagas on paper bto eollisged end composites images from 2
varisty of sources, swecuted in seaverasl medis. Ysb it
consistently sxpraases say own personality. from the

artistic “loner” growing up in the iscletion of & sanll



i7
southern bown,. o the lifestyle I have oboesen in g suboul-
turs of a large cibty.

My prasent work shows aspestsy of everything that cans
before it, if neot on the surfesce, st Isast in the develop~
mant. I will oontipus bto work the way I am working now,
switching back and forth, usaing pictures that sre pesrsonal
and alag detachsd, voysuristic imsges.

I no longsy try bto emxphasize gne over the other,
reaalizing that whethsr I wuse "straight” or manipulated
plcturss, thay sll ovarlap, making my work agsrs complsx in
the analogy of “sirrores’”™ snd “windows.” The combination
istes me changs insges conebtantly:; thersfore saking diffex~
ant ststessents aven though thare may be a wisuval sisilar-
L8¥ -

By intsnt is to present idsas sp that thesy are not
wonpletely predicitable but vet, I hape, not misunderstood.
I want to convey humor, yet not poke fun, bascsuss, aitéy
8ll, I ar depicting pecpls whoe, like se, live cutside ths
mesinstrear of socisty.

I want to reach nobt just sviists, but also paople who
sra unitraeined as extists ~~ psople like thoss in my
piotures,

Hy goal ia to work in sn sovirvonnesnbt wheare my work
bsooras merkataeable, s that I can producs srt st o steady.
continusus page, bthe way I have baean able to do in gradunste

achoel. I say have bto tassch or do other kinds of work, but



&y hope is Lo smske snough from sy art that I can ba wvhers

I’d yather be ~~ in ay studic, produting arbt.

18
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