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ABSTRACT
LEE, MELANIE, Ph.D., November 2011, English

Reconceptualizing Masculinized L/logos, Re(Image)ining the Rhetorical Feminine in

Composition

Director of Dissertation: Jennie Nelson

Absence of the rhetorical feminine from our Western tradition is an ideological,
theoretical problem whose consequences manifest in material, practical ways that affect
how we teach writing. This dissertation, the first hybrid manuscript of its kind at Ohio
University, examines relationships between mythos, logos, and the eikon (icon) in light
of ancient rhetorics that depict powerful feminine entities and woman rhetors engaging in
public, rhetorical performativity. They suggest our rhetorical origins may be as visual as
textual. But the feminine authority ancient rhetorics convey is diminished, masculinized,
and resignified in the West through the social construction of masculinized L/logos. As a
result, once powerful feminine rhetorics disappear from our rhetorical tradition. |
question the rhetorical feminine’s absence in light of images that show woman rhetors
engaging in deliberative, epideictic, and forensic performativity long before Aristotle
taxonomizes these terms. | argue that rhetorical and religious authorities historically
entwine through masculinized L/logos and the institutionalization of what I call patri-
theogony—a blend of sacred and secular patriarchal ideology that custom and laws
enforce which coincides with the supposed mythos-to-logos cultural shift—that supports

the inception of a masculinized rhetoric. Lasting academic consequences result: feminine



authority is rendered invisible, affecting our discipline, our language, and our entire
social order.

For example, feminization of composition follows from masculinization of
rhetoric in the structure of masculinized L/logos. Rhetorical inequity between women
and men places what Robert Connors calls “feminized” writing faculty in positions of
responsibility without authority. In these positions, feminized writing faculty enact what
I call the trope of the schoolmarm: disempowered authority figures, “mythologized
mother-teachers” separated from once powerful rhetorical feminine roots, they practice
current traditional pedagogy as a compensatory strategy for coping with overworkloads.
In this way, traditional college writing classrooms reflect the structure of masculinized
L/logos and suppress the rhetorical feminine. Rhetorical performativity combined with
writing faculty overload suppresses feminized writing faculty’s dialogue with students
and supports silencing of the rhetorical feminine. Instead of engaging students in
conversation about their ideas, overloaded schoolmarms echo masculinized L/logos in
correctness-focused, “God/truth voice” (Elbow) comments that discourage revision and
maintain rhetoric of distance between dominant, masculinized rhetoric and submissive,
feminized composition. Likewise, epistemic inequity between visual and verbal rhetorics
follows from masculinization of the word and feminization of the image, subordinating
image to word in the making of new knowledge. Yet visual rhetoric from antiquity
through modernity depicts Rhetorike as a formidable, feminine, linguistic warrior-hero
that contests this paradigm. Renegotiating this ideological and material dissonance

requires ideological, material re(image)ining.



I claim that the icon is the site where the generative essence mythos and logos
share overlap. My dissertation integrates icons of rhetorical feminine authority, blending
visual rhetoric with the(a)logy in a hybrid text to re(image)ine and reinscribe the
rhetorical feminine in masculinized L/logos, creating a God/Ess L/logos that renegotiates
visual-verbal boundaries. I suggest that our rhetorical origins may be as pictorial as
textual, our rhetoric and composition is performative, and our visions of rhetorical
authority should be androgynous and polymorphic. These reconceptions open new

possibilities for the teaching and learning of writing.
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Ohio University’s Thesis and Dissertation (TAD) Guidelines, administered
through the Graduate College, follow the most recent MLA Style guidelines in requiring
separation of images and words. This rule was underscored to me in a 75-minute long
conference call* with the Assistant Director and the Director of Thesis and Dissertation
Services. The six-page sample of an early chapter draft that 1’d sent in order for us to
talk about how I might integrate images with text in my project included three images
that spoke to ideas discussed in the larger text. | purposefully placed those images to
overlap left and right margins and appear within the text of the paragraphs where those
ideas were discussed. Contextualizing captions beneath and to the right or left of images
appeared as grouped units embedded within the larger discussion of my dissertation text.
I did not title or number the images; rather, as much as possible, I treated them like text.
I explained the rationale behind integrating images this way and also overlaying them my
larger textual discussion, to not only juxtapose but also imbricate the visual and textual,
to include hundreds of images that conducted an inter-visual-textual dialogue with text. |
was told that integrating images in this way is not allowed.

The Graduate College rule and, indeed, MLA Style illustrate how the academy
enforces L/logos®-centrism, perpetuates textual hegemony, and diminishes the visual’s

epistemological value. The format in which | was required to submit my dissertation

"' My conference call with Ohio University’s Graduate College Thesis and Dissertation
Services took place Tuesday, December 14, 2010.

? My presentation of the term L/logos signifies unacknowledged blending of religious
(Logos) and rhetorical (logos) concepts that cohere in our understandings of this word, an
implicit ideological union that occurs even when we do not realize it. Sacred and secular
principles that enliven each other in the totality of this term’s meaning overlap, and, as I
will suggest, cannot be separated.
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preserved Western culture’s dominance of word over image. According to Thesis and
Dissertation Service administrators, this rule maintains *““consistency,”
“professionalism,” and works within “technical’ constraints to upload dissertations to
ProQuest. | expressed my intent to file a publication delay that would postpone
uploading my manuscript to ProQuest until I could publish it and submit a textual
abstract to satisfy the Graduate College’s dissertation filing requirement. They insisted
following format guidelines ““just looks more professional.”” Their ideas of what ““looks
professional’ are, ironically, rhetorical and guided by conventions whose ideology limits
visual rhetoric innovation in my discipline.

In order to compose a dissertation that questions unquestioned acceptance of
these conventions and their ideological, epistemological, and pedagogical effects, in
order to renegotiate the relationship between image and word that | believe to be a vital
part of the rhetorical feminine’s absence, I’ve chosen to present my dissertation as a
hybrid, image and word integrated, multi-media text. The body of the dissertation is

here.



18
Works Cited

Adam and Eve with Serpent. 1270-80 CE. English manuscript psalter. ARTstor. Web.
23 Mar. 11.

Alfano, Christine L. and Alyssa J. O’Brien. Envision: Persuasive Writing in A Visual
World. New York: Pearson Longman, 2005. Print.

Androgyne symbol. in Walker, 195-96. Print.

Ann, Martha and Dorothy Myers Imel. Goddesses in World Mythology: A Biographical
Dictionary. Oxford: Oxford UP, 1993. Print.

Annunciation. 1450 CE. Petrus Christus. Netherlands. ARTstor. Web. 1 Mar. 11.

The Annunciation. 1506 CE. Part of a polyptych created by Gerard David. Netherlands.
ARTstor. Web. 1 Mar. 11.

Annunciation in a medallion. First half of the 6th century CE. Rome. ARTstor. Web. 1
Mar. 11.

Anthromorphized sun with two shafted axes between smaller discs and checkerboard
pattern, a Magurata cave sanctuary illustration sketch. 4500-4000 BCE. Bulgaria.
in Gimbutas, Language 291. Print.

Armstrong, Karen. A History of God: The 4,000-Year Quest of Judiasm, Christianity,
and Islam. New York: Ballantine, 1993. Print.

Aspasia’s Salon fresco. 470 BCE. Pinacotheca Philosophia: Philosophy and
Philosophers in Art. Web. 12 Aug. 10.

Symbol of goddess Astarte-Tanit. in Walker, 197. Print.

Athena, Apollo, Artemis, and Herakles, a representative group of the twelve Olympian



19

deities, terracotta vase painting. 320-310 BCE. in ArtStor. Web. 28 Feb. 11.

Bahn, Paul G., and Jean Vertut. Journey Through the Ice Age. Berkeley: U of California
P, 1997. Print.

Bailey, Douglass Whitfield. “Visual Rhetoric, Truth, and the Body.” Prehistoric
Figurines: Representation and Corporeality in the Neolithic. London: Routledge,
2005. 122-47. Print.

Baring, Anne, and Jules Cashford. The Myth of the Goddess: Evolution of an Image.
London: Arkana, 1993. Print.

Barstow, Anne. “The Prehistoric Goddess.” Olson, 7-15. Print.

Barthes, Roland. Mythologies. Trans. Annette Lavers. New York: Hill and Wang, 1972.
Print.

--. “Rhetoric of the Image.” Handa, 152-63. Print.

--. S/Z: An Essay. Trans. Richard Miller. New York: Hill and Wang, 1970. Print.

Bas-relief of the Goddess Ma’at. 1570-1070 BCE. in ARTstor. Web. 23 Sept. 10.

Bead with Cartouche of Amenophis 111 (shows emblem of Maat). 1388-1350 BCE. in
ARTstor. Web. 23 Sept. 10.

Berlin, James. Berlin, James. “Rhetoric and Ideology in the Writing Class.” Crosstalk in
Composition Theory: A Reader. Victor Villanueva, Jr., ed. NCTE, 1997. 676-
700. Print.

The Holy Bible. Cleveland: World Publishing, 1967. Print. Authorized King James Vers.

Binkley, Roberta A., and Carol S. Lipson, eds. Ancient Non-Greek Rhetorics. West

Lafayette: Parlour Press, 2009. Print.



20

Binkley, Roberta. “The Gendering of Prophetic Discourse.” Binkley and Lipson 67-93.
Print.

--. “The Rhetoric of Origins and the Other: Reading the Ancient Figure of Enheduanna.”
Lipson and Binkley, 47-64. Print.

Bird-headed, skirted, and winged figure with large breasts, Minoan seal impression
illustration. 1500-1450 BCE. Zaikros, E Crete. in Gimbutas, Language 37.
Print.

The Birth Goddess of Malta illustration. 4xmillennium BC. in Gimbutas, Civilization
224. Print.

Bizzell, Patricia, and Bruce Herzberg. The Rhetorical Tradition: Readings from
Classical Times to the Present. 2™ ed. Boston: Bedford/St. Martin’s, 2001.
Print.

Bizzell, Patricia. “Feminist Methods of Research in the History of Rhetoric: What
Difference Do They Make?” Kirsch and Maor et. al. 194-205. Print.

Bleeker, Claas Jouco. “Isis and Hathor, Two Ancient Egyptian Goddesses.” Olson, 29-
48. Print.

Bleich, David. “Sexism in Academic Styles of Learning.” ed. Gary A. Olson. Journal of
Advanced Composition: Rhetoric, Writing, Culture, Politics. 10.2 (1990): n. pag.
Web. 2 Feb. 11.

Bloomfield, Josephine. “Cosmology.” Lecture. Medieval Language and Literature 709.
Ohio University, Athens. 15 Jan. 07.

Bridwell-Bowles, Lillian. “Discourse and Diversity: Experimental Writing Within the



21

Academy.” College Composition and Communication. 43:3 (1992): 349-68.
Print.

Section from the Book of the Dead. 1040-945 BCE. in ARTstor. Web. 12 Aug. 10.

The Book of the City of Ladies. 1405 CE. Paris, France. Detail from the manuscript of
Christine de Pisan’s manuscript. Web. Christine de Pizan: The Making of the
Queen’s Manuscript. London British Library Harley MS 4431. 12 Aug. 11.

Brody, Miriam. Manly Writing: Gender, Rhetoric, and the Rise of Composition. SIUP,
1993. Print.

Burke, Kenneth. A Rhetoric of Motives. Berkeley: U of California P, 1969. Print.

--. “Language as Symbolic Action.” Bizzell & Herzberg, 1340-47. Print.

--. The Philosophy of Literary Form. Berkeley: U of California P, 1973. Print.

Butler, Judith. Bodies That Matter: On the Discursive Limits of “Sex.”” New York:
Routledge, 1993. Print.

--. Gender Trouble: Feminism and the Subversion of Identity. New York: Routledge,
1999. Print.

--. Gender as Performance: An Interview with Judith Butler. By Peter Osborne and
Lynne Segal. Common Sense Knowledge Archive. 20 Aug. 07. Web.
22 Dec. 10.

--. “Performative Acts and Gender Constitution: An Essay in Phenomenology and
Feminist Theory.” Theatre Journal 40:4 (1988): 519-31. Print.

Cameo with the Virgin. 11th century CE. Russia. ARTstor. Web. 1 Mar. 11.

Campbell, Joseph. The Masks of God Volume I: Primitive Mythology. New York:



22

Penguin, 1977. Print.

Cave of Forgotten Dreams. Dir. Werner Herzog. Perf. Werner Herzog, Dominique
Baffier, Jean Clottes. Sundance, 2010. Film.

Cave painting from Margurata cave sanctuary in Bulgaria illustration. 4500-4000 BCE.
in Gimbutas, Language, 291. Print.

Christ in Majesty and Virgin and Child with Apostles. 6-7th century CE. Monastery of
St. Apollo Chapel VI niche, Bawit. in ARTstor. Web. 17 Jan. 11.

Christ Pantocrator Enthroned detail. 1028-1042 CE. Hagia Sophia, Istanbul, Turkey.
ARTstor. Web. 3 Nov. 09.

Christ proclaims the word in a wall painting from the catacomb of Priscilla. 3™ century
CE. in ARTstor. Web. 28 Feb. 11.

Christ, Carol P. “‘A Different World’: The Challenge of the Work of Marija Gimbutas to
the Dominant Worldview of Western Cultures.” Marler, 406-10. Print.

"Feminist theology as post-traditional thealogy." The Cambridge
Companion to Feminist Theology. Ed. Susan Frank Parsons. Cambridge
University Press, 2002. n. pag. Cambridge Collections Online. Cambridge
University Press. Web. 13 Apr. 2011.

--. “Why Women Need the Goddess: Phenomenological, Psychological, and Political
Reflections.” Spretnak, 71-86. Print.

Christ, Carol P. and Charlene Spretnak. “Images of Spiritual Power in Women’s
Fiction.” In Spretnak, 327-46. Print.

Cixous, Helene. “The Laugh of the Medusa.” Oliver, 257-75. Print.



23

--. “The Laugh of the Medusa.” Bizzell and Herzberg, 1524-36. Print.

Clay figurine of a goddess with raised arms and bird perched on her head from the
shrine of the Little Palace at Knossos. 1725-1385 BCE. The Eikon Image
Database for Biblical Studies. Yale Divinity School. Web. 27 Oct. 10.

The Collected Works of Christine de Pisan. 1410-11 CE. Paris, France. Wikimedia
Commons. Web. 12 Aug. 11.

Connors, Robert J. Composition-Rhetoric: Backgrounds, Theory, and Pedagogy.
Pittsburgh: U of Pittsburgh P, 1997.

--. “Rhetoric in the Modern University: The Creation of an Underclass.” The Politics of
Writing Instruction: Postsecondary. Richard Bullock, John Trimbur, and Charles
Schuster, eds. Portsmouth: Boynton/Cook, 1991. 55-84. Print.

Connors, Robert J. and Andrea A. Lunsford. “Teachers’ Rhetorical Comments on
Student Papers.” College Composition and Communication. 44:2 (1993): 200-
223. Print.

Conway, Kathryn M. “Woman Suffrage and the History of Rhetoric at the Seven Sisters
Colleges, 1865-1919.” Lunsford, 203-26. Print.

Corbett, Edward P. J. Classical Rhetoric for the Modern Student. 3™ ed. New York:
Oxford UP, 1990. Print.

Corbie Psalter Manuscript, 18 fol. 137 figure initials, Annunciation. 1st. quarter of 9th
century CE. Amiens, France. in ARTstor. Web. 15 Feb. 11.

Covino, William A. Magic, Rhetoric, and Literacy: An Eccentric History of the

Composing Imagination. New York: State U of New York P, 1994. Print.



24

Crowley, Sharon. Ancient Rhetorics for Contemporary Students. New York: MacMillan,
1994. Print.

Daly, Mary. “Gyn/Ecology: Spinning New Time/Space.” Spretnak, 207-12. Print.

Derrida, Jacques. Of Grammatology. Baltimore: Johns Hopkins UP, 1976. Print.

Les deux personnages (the two people) Limestone relief. 20,000 BCE. in ARTSstor.
Web. 15 Feb. 11.

Diotima, Eros, and Socrates photograph of an ancient bronze applique. Lapatin,
Kenneth. “Picturing Socrates.” Blackwell Companions to Philosophy: A
Companion to Socrates. Sara Ahbel-Rappe and Rachana Kamtekar, eds. Oxford:
Blackwell-Wiley, 2009. 110-55. Print. BUT I GOT FROM SCRIB D*

The Disc of Enheduanna. 2300-2200 BCE. “Disco feito en arxila.” Mulleres llustres.
Web. 26 Nov. 10.

Dow, Bonnie J., and Julia T. Wood, eds. The SAGE Handbook of Gender and
Communication. London: Sage, 2006. Print.

Downing, Christine. The Goddess: Mythological Images of the Feminine. New York:
Authors Choice P, 2007. Print.

The Education of the Virgin. 1510 CE. The Master of Saint Benedict, Germany,
(Hildesheim). ARTstor. Web. 1 Mar. 11.

Eichenlaub, Constance. “Marija Gimbutas and the Future of a Legacy.” The European
Legacy. 5:5(2000): 733-735. Print.

Elbow, Peter. “About Responding to Student Writing.” Memo. Web. 13 Mar. 11.

Engraved orthostat illustration. in Gimbutas, Civilization, 304. Print.



25

Egyptian hieroglyphic for *“throne.” in Walker, 107. Print.

Enoch, Jessica, and Jordynn Jack. “Remembering Sappho: New Perspectives on
Teaching (and Writing) Women’s Rhetorical History.” College English 73.5
(2011): 518-38. Print.

Enos, Theresa, ed. The Encyclopedia of Rhetoric and Composition: Communication from
Ancient Times to the Information Age. New York: Garland, 1996. Print.

--. Gender Roles and Faculty Lives in Rhetoric and Composition. Carbondale: Southern
Illinois UP, 1996. Print.

--. “Mentoring—and (Wo)Mentoring—in Composition Studies.” Renewing Rhetoric’s
Relationship to Composition: Essays in Honor of Theresa Jarnigan Enos. Shane
Borrowman, Stuart C. Brown, Thomas P. Miller, eds. New York: Routledge,
2009. 159-66. Print.

The Goddess Epona as the White Mare illustration. in Walker, 383. Print.

Educational Policies and Student Affairs Committee (EPSA) Survey. Ohio University
Faculty Senate EPSA Committee. Feb. 2009.

Faigley, Lester, Diana George, Anna Palchik, and Cynthia Selfe. picturing texts. New
York: W. W. Norton & Co., 2004. 14-15, 324. Print.

Faraone, Christopher A. and Emily Teeter. “Egyptian Maat and Hesiodic Metis.”
Mnemosyne 57:2 (2004): 177-208. Print.

Fleckenstein, Kristie S. “Words Made Flesh: Fusing Imagery and Language in a
Polymorphic Literacy.” College English. 66.6 (2004): 612-31. Print.

Flower, Michael A. The Seer in Ancient Greece. Berkely: U of California P, 2009.



26
Print.

Fontenrose, Joseph. Python, A Study of Delphic Myth and its Origins. New York: Biblo
& Tannen, 1974. Print.

Foucault, Michel. “What is an Author?” The Foucault Reader. New York: Vintage,
1984. Print. 101-120.

TAD Guidelines. “Thesis and Dissertation Services.” Ohio University Graduate
College Website. Web. 7 Dec. 10.

Gearhart, Sally Miller. “The Womanization of Rhetoric.” Kirsch and Maor, 53-60.
Print.

George, Lynda. “Gender Equity: In Search of Diotima’s Place with the Ancient
Philosophers.” Forum on Public Policy: A Journal of the Oxford Round Table.
Summer 2007. Web. 15 April 11.

Gillam, Alice M. “Feminism and Composition Research: Researching as a Woman.”
Composition Studies Freshman English News. 20:1 (1992): 47-54. Print.

Gilman, Charlotte Perkins. The Man-made Word, or, Our Androcentric Culture. New
York: Charlton Co., 1911. Print.

Gimbutas, Marijta. The Civilization of the Goddess: The Word of Old Europe. Joan
Marler, ed. San Francisco: Harper, 1991. Print.

--. The Language of the Goddess. 2001. New York: Thames & Hudson, 2006. Print.

--. “Women and Culture in Goddess-Oriented Old Europe.” Spretnak, 22-31. Print.

Glenn, Cheryl. Rhetoric Retold: Regendering the Transition from Antiquity through the

Renaissance. Carbondale: SIUP, 1997.



27
Golden, James, Goodwin Berquist, William Coleman, J. Michael Sproule. The Rhetoric
of Western Thought from the Mediterranean World to the Global Setting. 8" ed.
Dubuque: Kendall/Hunt, 2004. Print.
Goodison, Lucy and Christine Morris, eds. Ancient Goddesses: The Myth and The
Evidence. London: British Museum Press, 1998. Print.

Grant, Judith. “Capstone Theory.” Lecture. Women and Gender Studies 589. Ohio
University, Athens. 12 Jan., 26 Jan., 2009.

Greek Goddess Hestia symbol. in Walker 226. Print.

Groupe p. Traité du signe visuel: pour une rhétorique de I’image. Paris: Seuil, 1992.

Hallo, William W. “The Birth of Rhetoric.” Lipson and Binkley, 25-46. Print.

Handa, Carolyn. “Introduction: Placing the Visual in the Writing Classroom.” Visual
Rhetoric in a Digital World: A Critical Sourcebook. Boston: Bedford / St.
Martin’s, 2004. 1-5. Print.

Haraway, Donna. “A Cyborg Manifesto: Science, Technology and Socialist-Feminism in
the Late Twentieth Century.” Simians, Cyborgs, and Women: The Reinvention of
Nature. New York: Routledge, 1991. 149-81. Print.

Harvey, Andrew and Anne Baring. The Divine Feminine: Exploring the Feminine Face
of God Around the World. Berkeley: Conari Press, 1996. Print.

Haswell, Richard. H. “Average Time-on-Course of a Writing Tecaher.” CompPile
Archive. Writing Teacher Workload. Feb. 2005. Web. Nov. 2007.

Hatshepsut and Seshat relief from the Great Temple at Amun’s Red Chapel of
Hatshepsut. 1479-1458 BCE. Karnak, Egypt. Wikimedia. Web. 5 Aug. 11.

Helmers, Marguerite. “Visual Culture: The World of Images and Texts.” The Elements



28
of Visual Analysis. New York: Pearson Longman, 2006. Print.

Heyda, John. “Industrial-Strength Composition and the Impact of Load on Teaching.”
Historical Studies of Writing Program Administration Individuals, Communities,
and the Formation of a Discipline. L’Eplattenier, Barbara and Lisa Mastrangelo,
eds. West Layfayette: Parlour Press, 2004. 241-261. Print.

Hill, Charles A. “Reading the Visual in College Writing Classes.” Handa, 107-30.
Print.

Hourglass-shaped Goddess late Neolithic illustration. 5300-4800 BCE. in Gimbutas,
Civilization 247. Print.

Howard, Rebecca Moore. “Sexuality, Textuality: The Cultural Work of Plagiarism.”
College English 62:4 (2000): 473-91. Print.

Hum, Sue. “Semiotics.” Enos, 665-667. Print.

“Icon.” The American Heritage Dictionary of the English Language. 4™ ed. Boston:
Houghton, 2000. Print.

“Icon.” The Oxford English Dictionary. 2nd ed. 1989. Oxford UP. Web. June 2011.
Web. 16 June 2011.

Radiant Inanna cylinder seal. 2334-2154 BCE. Google Images. Web. 15 Sept. 11.

Inanna/lshtar/Ashtarte illustration/symbol. in Walker, 206.

Inanna/lshtar on Her Throne. 2330-2150 BCE. Cylinder Seal. Mesopotamia. Web.
<fsu.edu/~arh/STUDY/WWC/3/Main> 12 Aug. 11.

Inanna with Date Palm. 2400 BCE. in ARTstor. Web. 17 Aug. 10.

Inanna with Staff. 2000-1600 BCE. in ARTstor. Web. 23 Mar. 11.



29

Irigaray, Luce. “This Sex Which is Not One.” Oliver, 206-11. Print.

--. “Women on the Market.” Oliver, 211-26. Print.

Isis engraving detail of Tutankhamen’s solid gold coffin. 1350 BCE. in ARTstor. Web.
17 Oct. 10.

Isis-Hathor emblem. in Walker, 207. Print.

Isis illustration. “A Biography of the Egyptian Goddess Isis.” Ancient Egypt Online.
2008. Web. 23 July 10.

Statuette of Isis suckling Horus. 330 BCE. in ARTstor. Web. 17 Oct. 10.

Temple of Sety | Chapel of Osiris relief—Isis, Seti | as Osiris and Priest Xn-Mute. 1304 /
14th century BCE. in ARTstor. Web. 23 Mar. 11.

Italian Neolithic snake-limbed figurines illustration. in Gimbutas, Language, 127. Print.

Jarratt, Susan. ReReading the Sophists: Classical Rhetoric Refigured. Carbondale: SIUP,
1991.

Jarratt, Susan and Rory Ong. ‘“Aspasia: Rhetoric, Gender, and Colonial Ideology.”
Lunsford 9-24. Print.

Johnstone, Christopher L. Listening to the Logos: Speech and the Coming of Wisdom in
Ancient Greece. Columbia: U of South Carolina P, 2009. Print.

Karshner, Edward. “Thought, Utterance, Power: Toward a Rhetoric of Magic.”
Philosophy and Rhetoric 44:1 (2011): 52-71. Print.

Kirsch, Gesa E., Faye Spencer Maor, Lance Massey, Lee Nickson-Massey, and Mary P.
Sheridan-Rabideau, eds. Feminism and Composition: A Critical Sourcebook.

Boston: Bedford/St. Martin’s, 2003. Print.



30

Klein, Jennie. Bibliography: Women and Art in the Prehistoric Period. Email to the
author. 1 Oct. 10. MS.

--. “Goddess: Feminist Art and Spirituality in the 1970s.” Feminist Studies. 35:3
(2009): 575-602. Print.

--. Personal Conversations During 792 Art History Independent Study—Project.
Sept-Nov. 2009.

Knowth curbstone, engraved symbols illustration. Middle or second half of the 4™
millennium BCE. Boyne River Valley, Ireland. Gimbutas, Language 286. Print.

Kolmar, Wendy K. and Francis Bartowski. “Lexicon of the Debates.” Feminist Theory: A
Reader. 2™ ed. Boston: McGraw Hill, 2005. 42-60. Print.

Kramer, Marilyn A. Where is the Site in Citation? Observations on Research Papers,
Academic Disocurse, and the Effects of Masculinized Rhetoric on Feminized
Writers. Diss. U of Wisconsin—Milwaukee, 1998. UMI item 9916563. Print.

Kristeva, Julia. “Approaching Abjection.” Powers of Horror: Essays on Abjection. New
York, 1982. Google Search. Web. 27 Mar. 11.

Lanham, Richard A. The Electronic Word: Democracy, Technology, and the
Arts. Chicago: U of Chicago P, 1993. Print.

Lauer, Janice. “The Feminization of Rhetoric and Composition Studies?” Kirsch and
Maor, 542-51. Print.

Laurence, David. “Report on the MLA’s 2004 Survey of Hiring Departments.” Web. 15
Mar. 11.

Lee, Melanie. “Rhetorical Roulette: Does Writing Faculty Overload Disable Effective



31

Response to Student Writing?” Teaching English in the Two-Year College 37:2
(2009): 165-177. Print.

Limonite figurine. in Gimbutas, Language 103. Print.

Lipson, Carol S. and Roberta A. Binkley, eds. Rhetoric Before and Beyond the Greeks.
New York: SUNY Albany Press, 2004.

Lipson, Carol S. “Rhetoric and Identity: A Study of Ancient Egyptian Non Royal Tombs
and Tomb Autobiographies.” Binkley and Lipson 94-124.

--. “Ancient Egyptian Rhetoric: It All Comes Down to Maat.” Lipson and Binkley 79-98.
Print.

“Logos.” The American Heritage Dictionary of the English Language. 4™ ed. Boston:
Houghton, 2000. Print.

“Logos.” The Oxford English Dictionary. 2™ ed. 1989. Oxford UP. Mar. 2011. Web. 12
Apr. 2011.

“Logos.” Microsoft Office. Word 2011 Thesaurus entry.

Lorber, Judith. “Night to His Day: The Social Construction of Gender.” Paradoxes of
Gender. New Haven: Yale UP, 1994. 13-36. Print.

Lovers Embracing on Bed. 2000-1600 BCE. in ARTstor. Web. Sept 15 11.

Lunsford, Andrea A. ed. Reclaiming Rhetorica: Women in the Rhetorical Tradition.
Pittsburg: U of Pittsburg P, 1995.

Runic sign for mannaz. in Walker, 37. Print.

MLA Committee on the Status of Women in the Profession. “Women in the Profession,

2000.” Web. 15 Jan. 2009.



32

Marinatos, Nanno. Minoan Kingship and the Solar Goddess: A Near Eastern Koine.
Chicago: U of Illinois P, 2010. Print.

Marler, Joan, ed. From the Realm of the Ancestors: An Anthology in Honor
of Marija Gimbutas. Manchester: Knowledge, Ideas, and Trends, Inc., 1997.

Print.

“Mater.” The American Heritage Dictionary of the English Language. 4™ ed. Boston:
Houghton, 2000. Print.

McMahon, Diedre and Ann Green. “Gender, Contingent Labor, and Writing Studies.”
Academe Online. American Association of University Professors. November-
December 2008. Web. 15 Jan. 09.

Meandering symbol illustration on a Koros seal. 5500 BCE. in Gimbutas,

Language 29. Print.

Middle Minoan cylindrical ivory seal illustration. in Gimbutas, Language 94. Print.

Miller, George A. “Logos.” WordNet: A Lexical Database for English. Princeton
University. 3 Feb. 11. Web. 30 June 10.

Miller, Susan. Textual Carnivals: The Politics of Composition. Carbondale: SIU Press,
1991. Print.

--. “The Feminization of Composition.” Kirsch and Maor et. al., 520-33.

Print.
--. Trust in Texts: A Different History of Rhetoric. Carbondale: STUP, 2008. Print.
Minoan Fertility Goddess. 1600-1100 BCE. The Eikon Image Database for Biblical

Studies. Yale Divinity School. Web. 15 Feb. 11.



33

Mitchell, W.J.T. “What Do Pictures Really Want?” October 77 (1996): 71-82.

--. “What Is An Image?” New Literary History 15:3 (1984): 503-37.

Modern Language Association of America. MLA Style Manual and Guide to Scholarly
Publishing. 3™ ed. New York: MLA, 2008.

Most, Glenn W. “From Logos to Mythos.” From Myth to Reason? Studies in the
Development of Greek Thought. Richard Buxton, ed. Oxford: Oxford UP, 1999.
25-47. Print.

Mountford, Roxanne. “Feminization of Rhetoric?” Journal of Advanced Composition.
19:3 (1999): 485-92. Print.

Mulvey, Laura. “Visual Pleasure and Narrative Cinema.” Kolmar and Bartkowski, 296-
302. Print.

“Mythos.” The American Heritage Dictionary of the English Language. 4™ ed. Boston:
Houghton, 2000. Print.

“Mythos.” The Oxford English Dictionary. 3rd ed. June 2003. Oxford UP. Mar. 2011.
Web. 12 Apr. 2011.

National Committee on Pay Equity. “The Wage Gap: Myths and Facts.” (1994/97).
Women: Images and Realities. 193-200. Web. 15 Jan. 09.

NCTE “Guidelines for the Workload of the College English Teacher.” College English

49.5 (1987): 509-596. Print.
NCTE “More Than a Number: Why Class Size Matters.” NCTE Position on Class Size
and Teacher Workload, Kindergarten at College, 1999. NCTE Guideline. Web. 13

Aug. 2009.



North, Stephen. The Making of Knowledge in Composition: Portrait of an Emerging
Field. Upper Montclair, NJ: Boynton/Cook, 1987.

Nut (goddess) illustration. Wikimedia Commons. Web. 15 Feb. 11.

Ochshorn, Judith. “Ishtar and Her Cult.” Olson, 16-28. Print.

Old European script illustration. in Gimbutas, Civilization 312. Print.

Oliver, Kelly, ed. French Feminism Reader. Lanham: Rowman & Littlefield, 2000.
Print.

Olson, Carl. The Book of the Goddess, Past and Present: An Introduction to Her
Religion. Long Grove: Waveland Press, 2002. Print.

Om symbol. in Walker, 99. Print.

“Omniscient.” The American Heritage Dictionary of the English Language. 4™ ed.
Boston: Houghton, 2000. Print.

Orant Madonna with Child. 4™ century CE. Crypt of Santa Emeranziana, Catacomb
Cometerium Majus. ARTstor. Web. 1 Mar. 11.

Ord, Jennifer. De-Scribing the Timaeus: A transgression of the (phal)logocentric
convention that discourse has only one form, language. Thesis Port Elizabeth
Technikon, 2002. University at Pretoria Item X6011. Print.

Statuette of Female Orant. 2600 BCE. in ARTstor. Web. 11 Feb. 11.

Passau, Otto von. German manuscript Lilith in tree. Mid 16" century CE. Painting.
ARTstor: A Non-profit Digital Image Library for Education and Scholarship.
Web. 2 Apr. 11.

Pendent depicting the Goddess Maat. 743-712 BCE. in ARTstor. Web. 23 Sept. 10.

34



35

The Phaestos Disc. 1000-1999 BCE. The Eikon Image Database for Biblical Studies.
Yale Divinity School. Web. 27 Oct. 10.

Plato. Phaedrus. Bizzell & Herzberg, 138-168. Print.

--. Timaeus. Trans. Peter Kalkavage. Newburyport: Focus, 2001. Print.

--. Timaeus. Trans. Donald J. Zeyl. Indianapolis: Hackett, 2000. Print.

Popken, Randall. “The WPA as Publishing Scholar: Edwin Hopkins and the Labor and
Cost of the Teaching of English.” Historical Studies of Writing program
Administration: Individuals, Communities, and the Formation of a Discipline. Ed.
Barbara L’Eplattnier and Lisa Mastrangelo. West Lafayette, Parlour Press, 2004.
5-22. Print.

Prayer Book manuscript illustrations. 1500-1525 CE. in ARTstor. Web. 21 June 11.

The Pythia Oracle kylix painting. 440-430 BCE. Antikensammiung Berlin. Web. 15
Sept. 11.

Quintilian. Institutes of Oratory. Bizzell and Herzberg, 364-428. Print.

Retorica, (Rhetoric). 16™ century CE. Engraving / etching in a series of allegorical
subjects by Virgil Solis. Germany. ARTstor. Web. 27 Nov. 10.

Reversing Course: The Troubled State of Academic Staffing and a Path Forward. JBL
Associates. American Federation of Teachers, 2009. Web.

Rhetoric, from the Panel of the campanile: the Liberal Arts. Gothic sculpture. Florence,
Italy. ARTStor. Web. 26 Nov. 10.

Rhetoric. 12" century CE. Stained glass north rose window interior. Cathédrale de

Laon, France. ARTstor. Web. 27 Nov. 10.



36
Rhetorica, or possibly the Roman goddess Diana. 1294 CE. Detail of Porta della
mandorla, a Florence Cathedral doorjamb. ARTstor. Web. 27 Nov. 10.
Rhetoric (Rhetorica). 16™ century CE. Engraving from Virgil Solis’s series personifying
the seven liberal arts. Germany. ARTstor. Web. 27 Nov. 10.
Rich, Adrienne. “Prepatriarchal Female/Goddess Images.” Spretnak, PAGES. Print.
Richter, David H. “Poststructuralism.” The Critical Tradition: Classical Texts and
Contemporary Trends. New York: Bedford / St. Martin’s, 1989. 942-59. Print.
Ritchie, Joy and Kate Ronald, eds. Available Means: An Anthology of Womens’ Rhetoric(s).
Pittsburgh, U of Pittsburgh P, 2001.
Roberts-Miller, Trish. “Class Size in College Writing Classes.” Web. Nov. 2007.
Robertson, Linda R., Sharon Crowley, and Frank Lentricchia. “Opinion: The Wyoming
Conference Resolution Opposing Unfair Salaries and Working Conditions for Post-
Secondary Teachers of Writing.” College English Review 49.3 (1987): 257-360. Print.
Romance of Lancelot. 1320-30 CE. Manuscript detail showing an anchoress and knight.
ARTstor. Web. 20 Sept. 11.
Ruether, Rosemary Radford. Goddesses and the Divine Feminine: A Western Religious
History. Berkeley: U of California P, 2006. Print.
--. Sexism and God-Talk: Toward a Feminist Theology.
Boston: Beacon, 1983. Print.
Saint Anne (mother of Mary) and Virgin Mary. Early 13th century CE. North transept
stained glass window center detail. Chartres Cathedral, France. ARTstor. Web. 15

Feb. 11.



37

Salih, Sara and Judith Butler, eds. The Judith Butler Reader. Oxford: Blackwell, 2004.
Print.

Santa Maria Antiqua Annunciation fragment, detail of Virgin. 8th century CE. Roman
presbytery wall. ARTstor. Web. 1 Mar. 11.

Sappho. “Hymn to Aphrodite.” The Poems of Sappho, Part I. Sacred Texts. Web. 15
Jan 11.

Schell, Eileen E. Gypsy Academics and Mother-Teachers: Gender, Contingent Labor,
and Writing Instruction. Portsmouth: Boynton/Cook, 1998. Print.

--. “The Feminization of Composition: Questioning the Metaphors That Bind Women
Teachers.” Kirsch and Maor, 552-57. Print.

Seshat. 1250 BCE. Relief on an Amun temple wall, Luxor. Photograph. Werner Forman
and Steve Quirke. Heiroglyhs & the Afterlife in Ancient Egypt. 1996. Recovered
science. 29 Apr. 11. Web. 12 Aug. 10.

Schlain, Leonard. The Alphabet Versus the Goddess: The Conflict Between Word and
Image. New York: Penguin-Compass, 1999. Print.

Shaughnessey, Mina P. Errors & Expectations: A Guide for the Teacher of Basic
Writing. New York: Oxford UP, 1977. Print.

Sign of Taurus: Venus. 15" century CE. Gothic fresco. Palazzo della ragione (Padua,

Italy). in ARTstor. Web. 15 Feb. 11.

Sommers, Nancy L. “Responding to Student Writing.” College Composition and

Communication. 33:2 (1982): 148-154. Print.

Sophia/wisdom symbol. in Walker, 220. Print.



38

Spretnak, Charlene, ed. The Politics of Women’s Spirituality: Essays by Founding
Mothers of the Movement. New York: Anchor, 1982.

--. “The Politics of Women’s Spirituality.” Spretnak, 393-98. Print.

Spring, Joel. “Religion and Authority in Colonial Education.” The American School from
The Puritans to No Child Left Behind. 74 ed. Boston: McGraw Hill, 2008. 10-45.
Print.

St. Anne teaching the Virgin. Detail from Retable with scenes from the Nativity, Death of

the Virgin, Adoration of the Virgin. 1335 CE. Oil on oak. in ARTstor. Web. 1 Apr.
11.

Starhawk. “Consciousness, Politics, and Magic.” Spretnak, 172-84. Print.

--. “Witchcraft as Goddess Religion.” Spretnak, 49-56. Print.

Stone, Merlin. Ancient Mirrors of Womanhood: A Treasury of Goddess and Herione
Lore from Around the World. Boston: Beacon Press, 1990.

--. When God Was a Woman: The Story of the most ancient of religions, the religion of
the Goddess, and the role this ancient worship played in Judeo-Christian attitudes
toward women. San Diego: Harvest, 1976. Print.

Strozewski, Wladyslaw. “Logos and Mythos.” Mythos and Logos: How to Regain the
Love of Wisdom. Anderson, Albert A., Steven V. Hicks, Letch Wikowski, eds.
New York: Rodopi, 2004. 175-188. Print.

Swearingen, Jan C. “A Lover’s Discourse: Diotima, Logos, and Desire.” Lunsford 25-
50. Print.

Tapestry with the Annunciation detail of Virgin Mary. 1410-1430 CE. South



39

Netherlands. ARTstor. Web. 1 Mar. 11.

Tarot Card engraving of Rhetoric. In ARTstor. Web. 15 Feb. 11.

“Theo-.” The American Heritage Dictionary of the English Language. 4™ ed. Boston:
Houghton, 2000. Print.

Third Gender. Wikipedia. Web. 12 Aug. 10.

Treichler, Paula and Cheris Kramarae. “Feminism.” Kolmar and Bartowski 7-11.
Print.

Triad of King Menkaure (Mycerinus), the Goddess Hathor, and the deified Hare Nome.
2532-2510 BCE. in ARTSstor. Web. 15 Feb. 11.

Van Dooren, Thomas. “‘I would rather be a god/dess than a cyborg’: A Pagan Encounter
with Donna Haraway.” The Pomegranate. 7:1 (2005): 42-58. Print.

Venus. Second century BCE. Greece. in ARTstor. Web. 15 Feb. 11.

Venus figurine, Gravettian. Upper Paleolithic period BCE. Lake Trasimeno. in
ARTstor. Web. 15 Feb. 11.

Venus of Laussel. 20,000-18,000 BCE. France. in ARTstor. Web. 15 Feb. 11.

Venus of Lespugue. 25,000-18,000 BCE. Limestone. in ARTstor. Web. 15 Feb. 11.

Venus Marina. 70-79 CE. in ARTstor. Web. 1 Mar. 11.

House of Marina Venus, detail Bird in reeds. 1% century CE. Web. 1 Mar. 11.

Venus of Sireuil right view. 30,000-22,000 BCE. in ARTstor. Web. 15 Feb. 11.

Venus of Tursac. 22,000-18,000 BCE. in ARTstor. Web. 15 Feb. 11.

Venus of Willendorf. 30,000-25,000 BCE. Limestone. Austria. in ARTstor. Web. 1

Mar. 09.



40

Venus Venerated by Six Legendary Lovers, twelve-sided birthing tray. 1400 CE.
Florence, Italy. in ARTstor. Web. 15 Feb. 11.

Vielstimmig, Myka. “Petals on a Wet, Black Bough: Textuality, Collaboration, and the
New Essay.” Passions, Pedagogies, and 21* Century Technologies. Gail E.
Hawisher and Cynthia L. Selfe, eds. Logan: Utah State UP, 1999. 89-114. Print.

Vierge ouvrante. 1300 CE. Mercy-seat Trinity. ARTstor. Web. 15 Feb. 11.

Virgin and Child with angels. Mid 6" century CE. Ivory diptych right panel. Germany.
ARTstor. Web. 15 Feb. 11.

Virgin and Child with text. 1420 CE. Claus de Werve. Burgundy, Franco-Netherlands.
ARTstor. Web. 15 Feb. 11.

Virgin Mary, Baye Castle, Chapel Interior North V Jesse Window, third panel from top,
stained glass. 13th century CE. Marnes, France. ARTstor. Web. 15 Feb. 11.

Vitanza, Victor J. Negation, Subjectivity, and the History of Rhetoric. New York: State
U of New York P, 1997. Print.

Vulva Motif. 40,000-28,000 BCE. Photograph of limestone engraving. ARTstor: A
Non-profit Digital Image Library for Education and Scholarship, Slide Gallery.
Web. 18 Jul 10.

Vulva Seal illustration. in Gimbutas, Language, 103. Print.

Wadjet-eye (eye of Horus) Amulet. 1539-1075 BCE. in ARTstor. Web. 8 Aug. 10.

Walker, Barbara G. The Woman’s Dictionary of Symbols and Sacred Objects. San
Francisco: Harper, 1988. Print.

Water illustration. in Walker, 356. Print.



41

West, Martha S. and John W. Curtis. AAUP Faculty Gender Indicators 2006. Web. 15
Jan 09.

Westenholz, Joan. “Goddesses of the Ancient Near East 3000-1000 BC.” Goodison and
Morris, 63-82. Print.

Wider, Kathleen. “Women Philosophers in the Ancient Greek World: Donning the
Mantle.” Hypatia 1:1 (1986): 21-62.

Wine Cup with Demonassa and Peitho. 410 BCE. Attributed to the Meidias Painter.
Athens, Greece. Web. J. Paul Getty Museum. 8 Aug. 10.

Winged Goddess, called “Lilith,”” (Ishtar? Inanna??), attended by owls and lions. 2025-
1763 BCE. Terracotta relief panel. in ARTstor. Web. 2 Apr. 10.

Wolkstein, Diane and Samuel Noah Kramer. Inanna, Queen of Heaven and Earth: Her
Stories and Hymns from Sumer. New York: Harper & Row, 1983.

Woman with Prophet and Star, detail. 3™ century CE. Catacomb of Priscilla. ARTstor.
Web. 1 Mar. 11.

Wood, Robert G. “The Dialectic Suppression of Feminist Thought in Radical
Pedagogy.” Journal of Advanced Composition 13:1 (1993): 79-95.

Waulfschkercke, Cornelia van. Prayer Book Lilith in tree. 1500-1525 CE. Illuminated
manuscript painting. in ARTstor. Web. 2 Apr. 11.

Wysocki, Anne Francis, Geoffrey Sirc, Cynthia Selfe, Johndan Johnson-Eiolola. Writing
New Media: Theory and Applications for Expanding the Teaching of
Composition. Logan, Utah: Utah State UP, 2004. Print.

--. Personal Interview. 22 Oct. 2010.



Yoos, George. “Logos.” Enos, 409-14. Print.

Zabel, Gary. Therianthropes, Shamans, and Sorcerers. Web. 7 June 11.

42



OHIO

UNIVERSITY

Thesis and Dissertation Services



