This dissertation has been
microfilmed exactly as received 67-6372

STOUT, Robert Elliott, 1938~

THE SUR-I-HUMAYUN OF MURAD III: A STUDY OF
OTTOMAN PAGEANTRY AND ENTERTAINMENT,

The Ohio State University, Ph.D,, 1966
Speech

University Microfilms, Inc., Ann Arbor, Michigan

2 FERFPORGS g R et




(&) Copyright by
Robert Elliott Stout

1967



. w A
THE SﬁR-l—HUMAﬁZUN OF MURAD 11

A STUDY OF
OTTOMAN PAGEANTRY AND ENTERTAINMENT

DISSERTATION

Presented in Partial Fulfillment of the Requirements for the
Degree Doctor of Philosophy in the Graduate School of
The Ohio State University

By

Robert Elliott Stout, B.A., M. A.

% %k %k ok %k k

The Ohio State University
1966

Approved by

Adviser
Department of Speech



ACKNOWLEDGMENT'S

The writer would like to express his thanks to the following
persons for their assistance:

The director and the staff members of The Ohio State
University Theatre Collection, for the acquisition of microfilm
copies of several documents essential to this study, including the

Sfrname of Murad IT and the Strname-i-Him#&yun.

Dr. Hayrullah brs, director of the T'opkapi Sarayi Muzesi
in Istanbul, for his gracious permission to reproduce portions of
the Strname of Murad IIL.

Miss Andrea Mote and Mr. Wolf Ahrens, of the Department
of German at The Ohio State University, for help in transléting
German documents.

Mr. Metin And, of the Department of Drama at Ankara

University, for his valuable suggestions and his encouragement.

ii



PREFATORY NOTE

All but a few of the Ottoman terms used in this study, even
those of Arabic or Persian origin, are here transliterated
according to the orthography of modern Turkish. The following
approximate pronunciations are given: -

C =the J in Jam.,

G = the Ch in Church,

& lengthens a preceding vowel.
O = the 8 in German Konig.

§ = the Sh in Shall.

U = the uin French Tu.

There is also in Turkish an undotted i which is not used in
this study because there is no satisfactory way to ren-def it on an
American typewriter.

It will be noted that the Turkish ending ler or lar generally

denotes a plural. A circumflex over a vowel simply lengthens the

vowel.
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CHAPTER I
INTRODUCTION TO THE STUDY

Introduction
In the summer of 1682, the Ottoman Sultan Murad III celebrated
the circumcision of his son Mehmed with a magnificent imperial

festival (sﬁr-i—hﬁmﬁyun) which lasted over fifty days and nights.

The extensive festivities included vir'tlially all the forms of popular
entertainment then known to the Ottoman world, as well as elaborate
pageantry and scenic spectacle which in several respects rivalled
the most splendid festival displays of any of the courts of renais-
sance Europe. This study will undertake to present a detailed
analysis of this Ottoman festival, with particular emphasis ubon
those elements of pageantry and popular entertainment which lent

to the festivities a distinctly theatrical character.

Review of the Literature
Scholars in the field of theatre history have, for several
decadeé, shown considerable interest in the court and civic festivi-

ties which played such an important role in the development of
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theatrical art in Western Europe during the sixteenth and seventeenth
centuries; this interest reflects not only a recognition of the part
played by the renaissance festivities in providing a social and
aesthetic context for dramatic performances and scenic design, but
also a widening of the field of theatre history to include pageantry
and other festival entertainments as legitimate subjects for study

as theatrical phenomena.

Whereas the court festivities of Christian Europe during the
sixteenth and seventeenth centuries have received considerable
study from theatre historians, attention has only recently egun
to be focussed upon the Ottoman court festivities as a matrix for
- the various forms of theatrical activity which developed in Ottoman
Turkey during the same period. References to the Ottoman -

festivities in scholarly literature are quite few and scattered, and,

moreover, prior to the publication, in 1959, of Kirk Gin Kirk Gece

(Forty Days, Forty Nights), by the Turkish theatre critic and

scholar, Metin And, 1 these few references are generally devoid

of theatrical interest or emphasis.

-

IMetin And, Kirk Gin Kirk Gece (Istanbul: Tag Yayinlari,
1959).




Some histories of the Ottoman Empire, such as that of
Danismend, 2 and notably that of von Hammer, 3 contain detailed
accounts of sofn'e 6f the more historically significant of the festivals,
and Stern's interesting study of T'urkish sexual practices contains a
valuable discussion of the court wedding and circumcision cere-
monies. 4 A number of works which treat of Ottoman civilization
in general include passing references to the festivities, Dasdoa
few works dealing with Turkish miniature painting, 6 and
Babinger's study of Ottoman historiography provides a good deal

of bibliographical information concernir;g the various sirnameler ,

2ismail Hami Danigsmend, Izahli Osmanli Tarihi Kronolojisi
(Istanbul: Turkiye Yayinevi Tarih Serisi, 1961), III 58-60.

3y oseph de Hammer, L'Histoire de L'Empire Ottoman
depuis son Origine j gu'a Nos Jours (Paris: Bellizard, Barthes,
DuFour et Lowell, 1834), 1, 2711-72; V, 137-45; VII, 143-63

et passim.

4Bernhard Stern, Medizin, Aberglaube un Geschlechtsleben
in der Turkei (Berlin: Verlag von H. Barsdorff 1903), II
361-76.

bSee Alexander Pallis, In the Days of the Janissaries
(London: Hutchinson and Company, Ltd., 1951).

8Such as United Nations Educational, Scientific and Cultural
Organization, Turkish Miniatures (New York: The New American
Library, Inc., 1965).



or Ottoman festival-books. ! Aside from these scattered sources
which attend to matters of pageantry and entertainment only inci-
dentally, and besides a handful of historical articles in various
Turkish periodicals-~-such as the introductory sketch of the subject
by the folklorist Tecer, 8 and the somewhat more specialized
enquiry by Uluc;ayg--the entire body of published research on the
Ottoman festivities is the work of the aforementioned Mr. Metin
And, who has pioneered in the study of Ottoman festivals as
theatrical phenomena.

Although a limited amount of information on the theatrical
aspects of the Ottoman festivities is included in two recent works by
Metin And which have been published in Englishl10 and in Ttalian, 11

and which are thus accessible to a considerable international

TFranz Babinger, Die Geschichtsschreiber der Osmanen wnd
Ihre Werke (Leipzig: Otto Harrassowitz, 1927), pp. 110, 127-33,

et passim.

8Anmed Kutsi Tecer, "Alay, senlik, Diﬁﬁn, " Istanbul, I,
No. 8 (May, 1958), 17-29.

9¢ agatay Ulucay nIstanbul 'da XVIII ve XIX Asirlarda
Sultanlarin Doéumlarmda Yapilan Térenler ve Senliklere Dair, "
Istanbul Enstitusu Mecmuasi, IV (19 58), 205-11.

10Metin And, A History of Theaire and Popular Entertainment
inT key (An.kara Forum Yaymlarl, 1963- 1964), pp. 17-22,

et passim.

1Metin And, "Turchia, " Enciclopedia dello Spettacolo, Vol.
IX (1962), cols. 1167-1179.



readership, his Kirk Gin Kirk Gece, the only work approaching a

comprehensive survey of the subject, is written in Turkish--a
language little known outside of Turkey and certain parts of the
Soviet Union.

Kirk Gin Kirk Gece is unique in several respects: first of

all, as previously indicated, it treats the Ottoman festivities per
se as theatrical phenomena--as vast shows designed for the
entertainment of an audience; secondly, it discusses dramatic
activity, such as the popular farces and puppet-shows, in the
larger context of the great festivals, a procedure eschewed by
most previous writers on the Turkish theatre, such as
Martinovitch, 12 who generally limit their enquiries to the three
predominant dramatic forms of Meddah (histrionic story-teller),
Karagdz (shadow-theatre), and Qrta Oyuau (popular farce), to the
neglect of the pageantry énd other entertainments which aﬁmed
‘the huge festival audiences; and, thirdly, it makes use of the
abundant pictorial evidence from the illustrated slrnameler
(festival-books) and other court albums from the Topkapi Sarayi
Library in Istanbul. Of particular value, also, is the extensive

bibliography of original sources, both Turkish and Western,

12Nicholas N. Martinovitch, The Turkish Theatre (New York:
Theatre Arts, Inc., 1933).




included in Kirk Giln Kirk Gece. This nearly exhaustive listing has
been further supplemented by And in a series of brief articles
published in the Ankara periodical Forum, 13 and these providé an
almost indispensable basis and guide for any further research on
the Ottoman festivities.

With all respect to the nature of And's accomplishments,
however, it should be noted that the study beyond the initial stages;
not ”only has the bulk of And's research been denied to the general
readership in the field of theatrical history because of the obvious

language difficu!"y, but Kirk Gim Kirk Gece itself stands as a

rather general overview which surveys almost four hundred years
of Ottoman festival activity in just over one hundred pages of text.
It may be regarded as an initial introduction to a very broad area
of inquiry, and as a starting-point for further, more specialized

research,

Objectives of the Study
This study is intended to fill certain definite needs implied by
the above review of the existing literature on the Ottoman festivities.

In general, this study will undertake to provide an initial introduction

183ee Metin And, "Eski Osmanli Senlikleri Uzerine {i¢ ftalyan
KaynaJi, " Forum, XIV, -No. 184 (December 1, 1961), 14-16. See
also infra., pp. 1lln, 17n.



to the subject of Ottoman pageantry and festival entertainments,
and yet, at the same time, carry the progress of research in this

field beyond the level established by Kirk Gun Kirk Gece. This

study will attempt to achieve its dual purpose by presenting a
detailed explication of a single representative Ottoman festival,

the slir-i-hiimbyun of Murad ITI. This particular festival, which

was quite probably the most splendid and lengthy in the history of
the Ottoman empire, 14 will serve ﬁot only as a microcosm of the
world of Ottoman pageantry and popular entertainment-~thus
introducing the reader to a variety of traditional festival enter-
tainments which did not appreciably change in character over the
four hundred years or so during which they flourished--but also
as a subject for research more detailed and specialized than the
previous macrocosmic Surveys of the field.

Inasmuch as this study is intended to be a contribution to the
field of theatre history, the main interest and emphasis will be laid
upon those aspects of the festivities which were clearly designed
as shows and amusements for the entertainment of the assembled
audience; yet, in order to delineate the festival context within which
the entertainments took place, and in order not to exclude certain

ceremonial observances and other practices of a quasi-theatrical

140f, Von Hammer, VII, 146.



character, this study will provide a comprehensive view of the

entire sir-i-BimByun of Murad I, Through an explanation of the

great festival in all its aspects, prefaced by a chapter indicating
the place of the festivities in Ottoman tradition and civilization,
this study aims for a clear explication of all that which constituted
the theatre of Ottoman Turkey., It is an attempt to provide a
panoramic view of the pageantry and popular entertainment of the
Ottoman empire by means of a thorough, detailed study of a single

festival,

Nature of the Evidence
The extent and variety of the original sources which have
been assembled as evidence for this study will permit a reconstruc-

tion of the significant events of the shr-i-hiim8yun which, it is

hoped, will be both accurate and vivid, providing the reader not
only a picture of what the entertainments within the great festival
consisted of, but also a view of the festival in toto as an expression
of Ottoman culture. Evidence has been brought together for this
project which is both textual and pictorial, and both of western and
Turkish origin, It is hoped that the collation of a number of
independent accounts of the festival by separate observers will
insure rich detail as well as accuracy of description, and that the

combination of textual description with pictorial evidence will make



vivid and comprehensible what might at first strike the reader as an
exotic, even bizarre, panoply of entertainments, pageants, and
ceremonies.

The slir-i-hiim8yun of Murad III was a splendid event for the

members of the Ottoman court and for the populace of Istanbul and
its environs; but the festivities were also attended by an extra-
orinarily large number of foreign ambassadors, both from the
Christian west and the Muslim east. The various accounts of the
festival which have come down to us originate from the imperial
Ottoman court in the form of official and commemorative documents,
and also from a number of th;a western European visitors to the
spectacular proceedings, who set down detailed descriptions for
publication back in Christendom.

The court documents were not published and are the products
of scribes, historiographers, and artists attached to the court of

Murad IIl. The most important of these by far is the magnificent

I Murat Sfirnamesi (festival-book of Murad IT) which contains a
textual account of the festival by the Ottoman court historiographer,

Lokman B. Huseyn Al-'Ashuri, 15 and some 430 miniature paintings

15This text is nearly identical to that of the Surname-l-
I-Itmazm (Vienna, Nationalbibliothek, No. 1019) OSUTC Film
no. 1625,
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by the court painter, Osman. 16 Although Lokman's text may leave
something to be desired as far as specific description of events is
concerned, 17 the paintings by Osman are invaluable for their vivid
pictorial record of most of the significant aspects of the fifty days
and nights of the festival.

Over fifty of Osman's miniatures will be used as illustrations
for this study. They are reproduced from a microfilm copy of the
original Stirname housed in the Topkapi Sarayi Miizesi in Istanbul.
The microfilm copy was acquired in 1964 by the Ohio State University
Theatre Collection, and has been catalogued as Film no. 1625 in
that collection. The order of the miniatures on the microfilm reel
is quite different from that of the original festival-book, and the
illustrations in this study are identified and located according to the
frame number of the microfilm reel in the Ohio State University

Theatre Collection, and not according to their original order.

16I.0kman B. Huseyn Al-'Ashuri, II Murat Sirnamesi
(Istanbul, ca. 1583). Topkapi Sarayi Kitaplidi, No. 1344. This,
the earliest of the Ottoman sfirnameler, is also referred to as the
IO Murat Alblmi, and elsewhere in this study is called the
Sfrname of Murad I, OSUTC Film no. 1625

1Tn_ ., the text is overloaded with poems and proverbs
which are not always to the point. " TUnited Nations Educational,
Scientific and Cultural Association, Turkey: Ancient Miniatures,
Introduction by M. S. Ipgiro§lu and 8. Eyubodlu (New York: The
New York Graphic Society, 1961), p. 24.
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The other Turkish documents which have been used for this
study include a lengthy, poetical account of the festival by

which can be roughly translated as A Collection of Beauties con-

cerning the Description of the Festival of Circumcision)18 which,

like the textual account by Lokman, was intended as a semi-official,
commemorative court record of an illustrious event of the reign of
Murad II. More humble are the remaining palace documents

which pertain to the sﬁr-_i—hﬁméyun of Murad ITI: these consist of

brief memoranda-sheets containing lists of performing companies
and artists, gifts presented to the sultan, and expense records. 19
Other references to the sur-i-humayun are said to be found in some
of the more general works of Ottoman historiography, such as the
Kimhii'l Ahbar of Ali, 20 but these scattered and incidental
references have not beeri located for the present stuc}y, nor have

any non-Turkish oriental (i.e., Persian or Tatar) sources been

18Musta;fa B. Ahmed (Gelibolulu Ali), Camiiil-Hublir der
MecSlis- i-Sfir (Istanbul, ca. 1583). Topkap1 Sarayi Bﬁdai: K851,
No. 203.

197opkapi Sarayi Argivi, Nos. D. 9715, D. 10015, and
D. 10022. See And, Kirk Giin Kirk Gece, p. 197, for reproduc-
tions of these documents,

205ee Metin And, "Gene 1582 Senlifi Uzerme, " Forum,
~ XIH, No. 168 (April 1, 1961), 26.



discovered which contain references to the sﬁr-i_—hiz'mﬁym. The

Ottoman sources which have been used for this study pertain
specifically to the festival itself, with the exception of a later

illustrated surname, the Slrname-i-Vehbi (Vehbi's Festival-

Book), 21 and the Seyashatname (Travel-book) of Evliya Celebi,

a mo;mmental work which is all but indispensable for the study
of the Ottoman guilds and festivities of the seventeenth

century. 22 These last two Ottoman documents provide excellent
background information for this study, as does also the little

Ottoman ministure-album published by Taeschner, 23 and the

215eyyid Huseyn Vehbi, Sirname-i-Vehbi (Istanbul,
ca. 1720), Topkapi Sarayi Kitapligi, No. 3593

and Africa, Translated from the Turkish by Joseph von Hammer.,
(London: The Oriental Translation Fund, 1834-1850). This source
contains a very lengthy description of a festival in Istanbul in

1638, and is particularly valuable for its account of the various
guilds of entertainers,

23The album dates from about 1650. Franz Taescher,
Alt-Stambuler Hof-und-Volksleben: Ein Turkisches Miniatur-

enalbum aus den 17. Jahrhundert (Hannover: Orient-Buch-
handlung Heinz LeFaire, 1925).

12
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several other miniatures from various Ottoman albums published
by Metin And, 24
Of particular value for this study is the evidence from a

number of detailed accounts of the sﬁr-i-hﬁmﬁyun of Murad II

which were set down by various western visitors to the festival.
Although it is obvious that most of these Christian writers did not
understand the significance of all that they witnessed, especially

in the area of religious ceremonials, the accounts which they have '
left are invaluable for their detailed descriptions of specific
occurrences, and in this respect they are generally more helpful
than the Ottoman texts, which often take for granted a familiarity
with Ottoman culture which has now been lost even to educated
Turks. The western texts, taken together with the miniatures

from the Slrname of Murad I, permit a vivid and specitic

24No complete bibliography of the various Ottoman festival-
books (stirnameler) has been compiled, but see And, Xirk Gin Kirk
Gece, and Babinger, Copies of a number of these manuscrlpts
have found their way to libraries in Cairo, Vienna, Paris and
London, as well as in several Istanbul collections, Evidently,
the only illustrated surnameler are the II Murat Strnamesi and
the Surname -i-Vehbi, both at the Topkapl Sarayi in Istanbul, but
there are a few other Ottoman albums in the Topkapi collectlon
which contain pictures of festivities and entertainments, notably
the Hinername (Book of Exploits) of Lokman, and the Album of
Ahmed I. The Hinername contains some miniatures by Osman
which pertain to the sur-i-humayun of Murad III; see And, A
History of Theatre and Popular Entertainment in Turkey, figs.
4, 5,




reconstruction of many cof the details of the festivities which would
be impossible with the Ottoman texts alone. 25

The longest, most detailed, and authoritative of the western
accounts is that of von Hauriolth,'26 who was a nobleman from
Breslau who was evidently attached to the entourage of the
ambassador of the German emperor. It seems probable that he,
unlike some of the other western writers who left accounts of the
festival, had spent some years in Istanbul; he writes knowledgeably
of the complex palace and religious institutions, and his account
is laced with Turkish terms. His description of the festival,

which evidently formed the basis for a shorter version published

25For an example of this situation, see infra., pp.
156ff.

26Nicholas von Haunolth, Particular Verzeichnuzs mit was

gewehret unnd continuiert hat zu Constantinopel celebriert und
gehalten worden. Published in Johannes Lewenklaw, Neuwe
Cronica Tirckischer Nation (Franckfurt am Mayn: Andrew
Wechels and Johan Aubri, 1590), pp. 468-515.
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anonymously in 1583, 27

is crucial for this study because it is the
only account which goes into some detail about the various types of
dramatic performances at the festival. 28 Haunolth's account, upon
which, incidentally, von Hammer based his description of the

stir-i-hiimfyun, 29 is, aside from Osman's paintings, the most

important source of information for this study.

Another ostensibly German source is the so-called Fugger
news-letter, evidently sent from Istanbul in 1582 by an unknown
correspondent to the house of Fugger.30 This brief but useful

account bears a certain similarity to an anonymous French account

2Tparticular Beschreybung der Ordnung und Herrlichkeyt
S0 in dem Fest der Beschneydung des Sultan Machmet yetzigen
Tirckischen Kaysers Sultan Amuraths Son zu Constantinopel im
1582. Jar ist gehalten den andern Junii angefangen und den 26.
Julii vollende worden (Augsburg: Michael Manger, 1582), It is
remotely possible that this account, which is less than half as
long as the Haunolth description, could be the work of someone who
viewed the festival from much the same vantage-point as von
Haunolth, but the similarities are such that the two could be
versions of the same original MS.

2838ee infra., pp. 131-66.

29Hammer, VI, 145-83, Hammer listed the Surname-l-
Humamn as his source for this account, but he evidently made
little actual use of it.

30ransiated by Pauline de Chary and published in Victor
von Klarwill, The Fugger News-Letters . . . during the Years
1568-1605 (New York: G. P. Putnam's Sons, 1925), pp. 63-72.




published in Paris in 1583;81 since the French version is longer
and more detailed, it is possible that the Fugger version derived
from the French source. 52
Two other French sources are considerably more helpful
than the anonymous Discours; the first of these is included in
Blaise de Vigenere's lengthy addendum to his translation of
Chalkokondyles. 33 Though one cannot be sure that Blaise de
Vigenere himself was the original author of this account, it is
nonetheless evident that his description is based on an independent,

original source. Another, particularly full account of the festival

is the work of a French traveler to the Levant, Jean Palerne,

31Discours des Triomphes, Magnificences, et Allegresses
qui ont este faictes a la Circoncision du Sultan Mehemet Fils du
Sultan Amurath, Grand Empereur des Turcs (Paris; Jean
Patrasson, 1583).

32)\enestrier's account seems to be based almost entirely on
a version of this description, perhaps by way of the French writer,
Mezerey. Claude Francois Menestrier, Trzité des Tournois,
Joustes, Carrousels et Autres Spectacles Publics (Lyon: Jacques
Muguet, 1669), pp. 307-24.

33Blaise de Vigenere, Les Illustrations de Blaise de
Vigenere . . . Published in Laonicus Chalkokondyles, L'Histoire
de la Decadence de L'Empire Grec et Establissement de Celuy des
Turcs (Paris: Claude Sonnius, 1632), pp. 279-89._

16
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published in his Peregrinations in 1608, 3¢ This account, especially

useful for its description of the ceremonies and receptions of

ambassadors, forms the basis for the chapter on the sﬁr-_i_—hiiméylm

of Murad III which the French historian Baudier first published in
1618, 35

Although none of the ITtalian visitors to the festival seems to
have published an account, there is a letter, dated 21 July, 1582,
which was written in Italian by one Le Vigne de Pera and sent to
the British court; an English translation of this has been published. 36
A final source which also gppears in an English translation was
originally set down by a member of the Polish delegation to

the festival, George Lebelski, and was published in London in

34Tean Palerne, Peregrinations de S. Jean Palerne,

circoncision de Mahomet Fils de Sultan Amurath III de ce nom

Empereur des Turcs (Lyon: Jean Pillehotte, 1606), pp. 442-88.

36See Michel Baudier, The History of the Imperial Estate
of the Grand Seigneurs (London: Richard Meighan, 1635), pp.
76-92. : -

38Grest Britain Public Record Office, Calendar of State
Papers, Foreign Series, of the Reign of Elizabeth (London:
Mackie and Co., Ltd., 1909), May-December, 15682, pp. 170-78.
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1585, 37 This is a very lengthy and detailed source, probably the
second most important western source, after that of von Haunolth,
insofar as vivid description is concerned.

Although the list of western sources assembled for this study
is not absolutely complete, it is nearly so, 38 and there is an
abundance of data from at least six completely independent wit-
nesses. This wealth of material, together with the Otioman
documents, certainly makes the gﬁr_—_i_—hiim'ézun of Murad IIT one
of the most well-documented festivals, oriental or western, of its
perio?l; it is surely as fully documented as any theatrical event of
the sixteenth century, and this documentation should permit an

explication of the festival which is complete and reliable.

3TGeorge Lebelski, A True Description of the Magnificall
Tryumphes and Pastimes, represented at Constantinople at the

I . Y ————— W) T S S —————— S—
S TP SN  Sr—

de Billerbeg, Most Rare and Strange Discourses of Amurathe, the
Turkish Emperor that now is (London: for Thomas Hackett, 1585).
(No pagination.) For nctes on this account, see Metin And, "1582

Senligi Uzerine Unemli Bir Belge, " Forum, XII, No. 166 (March

1, 1961), 22. :

38There is evidently a brief German MS account in the Berlin
staatsbibliothek; see Babinger, p. 110n.
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Procedures

The organizational and descriptive procedures employed for
this study are designed to produce a treatment of the great festival
which is coherent and orderly, but which can also communicate a
sense of the tumultous disorder which often characterized the
proceedings. Moreover, a general principle of selectivity and
economy will be observed with regard to the abundant textual and
pictorial source materials at hand, lest the discussion becorae
diffuse and prolix. One intent of the study will be to make the
reader an informed observer of the most significant and important
aspects of the festival, particularly those elements of a theatrical
character, These aspects will be discussed and explained in some
detail, but always the attempt will be made to let a representative
sampling suffice for the whole--it will not be necessary, for
example, to reproduce pictures of each and every one of the eighty
pageant cars depicted in the Slrname of Murad III to give the
reader a cleé.r understanding of the nature and significance of the
parade of the guilds. It is hoped, however, that this procedure
will not lead to oversimplification, |

The actual events which took place before the eyes of the
several thousand spectators at the festival will be here discussed

according to the general categories of solemn ceremonies, popular
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entertainments, spectacular entertainments, and guild pageantry.
It will be apparent that not only the sequential order of these
categories, but the categories themselves are somewhat arbitrary.
Most of the western accounts of the festival discuss the proceedings
on a day-by-day basis and reveal that, often, no particular order
at all could be discerned, especially with regard to the minor
. popular entertainments. It must be stressed, then, that the
organization of this study reflects not so much the ordered
structure of the festival itself, but simply an attempt to produce
a coherent discussion of its salient features. As for the planned
order of events‘ which did prevail during the festivities, this will
be referred to at various points in the discussion.

In order to insure that the festival be perceived as a total
entity in itself, the discussion of its parts will be prefaced by a
chapter devoted to the preparations for the festival, and followed
by a chapter describing the conclusion of the festivities. These
chapters will also bring forward information concerning the
specific historical and political context of the festival, Also,
inasmuch as this study is addressed primarily to students of
theatre history who may not necessarily possess a knowledge of
Ottoman civilization, a chapter devoted to a general discussion of

the festivities of Ottoman Turkey and their place in Ottoman
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culture will precede the discussion of the sﬁr-j_—hﬁm’éyun itseld.

Also, an attempt will be made to translate or otherwise explain
each of the Turkish terms which must, of necessity, be included
in this study.

The descriptive procedures used in this study will vary
somewhat, according to the specific object or activity under
discussion and according to the kinds of evidence available, but
generally there will be an attempt to use pictorial and textual
evidence in combination, where possible, as well as a tendency
to use direct quotations from the original sources. Very often the
conjunction of original source picture with original source text
will provide a description which is vivid and nearly self-explanatory.
Although there are a few significant features of the festival for
which, unfortunately, no picture exists, there will otherwise be
a consistent reliance upon iconographical evidence for this
study--not simply because of the availability of the stirname
paintings, but also because this procedure is appropriate to
describe a festival which depended so much on visual excitement

as a source of entertainment.



CHAPTER I
FESTIVITIES OF OTTOMAN TURKEY

Introduction
It is generally understood that the festivities of any given
culture are in various ways reflections of the values and traditions
of that culture, and this is certainly true of the festivities of

Ottoman Turkey. An Ottoman court festival like the sfir-i-himbyun

of Murad III is not only a microcosm of Ottoman pageantry and
entertainment, it is also the distinct product of the manifold
gharacteristics which comprised Ottoman civilization, Many of
these aspects of the Ottoman ethos will be discussed at varivus
points in this study, in connection with aspects of the Ottoman
festivities; but it is perhaps wise to preface a survey of the
festivities with a few general, introductory remarks on aspects of
Ottoman civilization. It will be noted that these remarks represent
only the most cursory glance at what was an extremely intricate
culture, but it is hoped that the brief sketch will be of s?me use as

adumbrative background.
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Aspecté of Ottoman Civilization

Ottoman civilization may be said to have been the product of
a large number of disparate influences and traditions. Bursting in
to take power in the Middle East during the decline of the Arab
Caliphate and the Byzantine empire, the T'urks fell héir toa
myriad of political, religious, social, and cultural traditions. As
the Selcuks, and later the Ottomans, conquered more and more
territory and subject peoples, more were the influences to which
these Turks themselves became subject. Though they were
always most obviously stamped by the influence of Islamic culture
--Arabic and Persian--the Ottomans can also be seen as having
received strong Byzantine and some western European influences.
One senses in Ottoman society a full measure of the bewiidering
heterogeneity long a characteristic of parts of the Middle East,
yet a number of well-established Ottoman institutions served to
provide a degree of cultural cohesiveness.

The Ottomans' far-flung empire, of course, embraced
diverse multitudes, but even in Istanbul, there was much ethnic
heterogeneity, and it cannot be said that Ottoman civilization was
"Turkish" in the modern, nationalistic sense. Not only did parts
of the population belong to the various minorities Which were

tolerated under the millet system--among these Greeks,

23



Armenians, and Jews--but even the members and leaders of the
Ottoman military and civil services were often of non-Turkish
origin, converts to Islam who had been brought to Istanbul for
training at an early age. 1 There were also a number of
"renegados" from Christian Europe in the Sultan's service. A
éignifica.nt group of foreigners In the Imperial household was to
be found in the harem; one of the most influential powers behind
the throne of Murad III was his wife Safiye, a Venetian. 2
Allegiance to the powerful ruling institution bound together
most of the subjects of diverse origin. Although there was during
‘much of the history of the Ottoman empire a modicum of
democracy for even the most ordinary citizens, the ruling power
of the empire was based upon military force and a not-always
enlightened despotism. Power theoretically remained absolute in
the hands of the Sultan, to whom all subjects were expected to pay
homage, but the Sultans frequently found themselves at the mercy
of the military, especially the famous janissaries, whose role has

often been compared to that of the Praetorians. The Ottoman

1prior to about 1650, Orthodox Christian youths were
enrolled for Ottoman service under a special system known as

the devgirme,

2See H. A. R. Gibb and Harold Bowen, Islamic Society
and the West (London: Oxford University Press, 1950) I, Pt. I,
73-11.
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military was nearly as complex an institution as the court ii:self,
and sometimes fraught with as many internal rivalries. Matters
of internal strife aside, however, one must recognize the tremendous
importance of military affairs in Ottoman civilization. Military

prowess was the Ottoman virtue par excellence, and the Ottoman

forces' bloodthirsty zeal as "defenders of the Faith" was a great
source of national pride.

The faith so staunchly defended by the Ottoman armies was,
of course, Islam. Ottoman rule was highly theocratic, and while
the Sultan never took the title of Caliph, his office was the "Abode
of the Caliphate, " and he was the supreme defender of the faith,
Conjoined with thé ruling institution was a complex religious
institution headed by the Grand Miifti, or Seyk-al-islam. This
official establishment of the Sunnite sect of Islam was highly
ofganized and held great power through the Seri'a, or sacred law.
Operating below, or apart from, the official religious institution
were the many Sufi or Dervig sects; these were Muslim and
exceptionally devout, but often quite unorthodox in belief and in
religious observance. The mysticism of the various Dervig

orders was often embodied in bizarre and even repellent practices,
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but many of the sects were quite respectable and enjoyed great
favor from the authorities. 3

These minor religious sects were in turn connected to the
various confraternities (Ahiler) and the trade guilds (esnaf) which
in many ways formed the backb.one of the social order amoﬁg the
merchant and laboring classes in the urban centers of the Ottoman
empire. This corporation system became an important part of the
Ottoman social structure after the fall of Constantinople in 14563,
and by 1650 there were nearly a thousand guilds in the environs of
Istanbul. These guilds included not only merchants and artisans,
but even the most humble and peripheral citizens. There were
guilds of prostitutes, beggars, and pickpockets. 4 of particular
interest for this study are the guilds of entertainers, described in
Evliya's famous catalogue of the guilds of Istanbul. O

The Ottoman empire, particularly at the height of its wealth
and power under Suleiman the Magnificent, was of enormous
geographical extent, and when one speaks of Ottoman civilization
as reflected in the festivities, one refers not so much to the

empire's far-flung dominions as to the life of its capital, Istanbul.

3bid. , I, Pt. TI, 195.
4mbid. , I, Pt. I, 290n.
SEvliya Celebi, pp. 104-251.
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In what had been the capital of the Byzantine empire were located
the ruling and religious institutions. With its splendid palaces and
mosques, its schools and commercial centers, and with the
imperial court, Istanbul was the home of Ottoman civilization.
Here, and in nearby Edirne, the Sultans celebrated the joyous

events of their reigns with extravagant festivities.

Traditional Popular Festivities

The great imperial festivals of which the shr-i-hiim&ywn of

Murad ITI was a splendid exampie were official public rejoicings

( senlikler) which were sponsored by the court, occasions for the
court and ’;he populace to engage in mutual celebration. The court
had its own private entertainments and ceremonials, of course, but
there were also a number of religious feast and holy days which
were occasions for popular merriment, such as Maulid, the
birthday of the prophet, and the two Bayram festivals. These
occasions for popular holiday spirit occurred regularly each year

according to the Muslim lunar calendar, 6 and were rarely the

83ee G, E. von Grunebaum, Muhammadan Festivals (New
York: Henry Schumann, 1951), where the important religious
festivals of Islam are discussed, including those of the $1'ites.
Maulid is also referred to as Kurban Bayrami.
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lavish affairs the official genlikler were. T Other occasions for
popular rejoicing were weddings and circumcisions. The feasts
attendant upon these events were called §_ﬁ_r_ , the wedding of a girl
being celebrated with a slr-i-cihaz and the circumeision of a boy
with a g’ﬁl—i_-p_a_t_g_n_. In Islam, the wedding-feast was in honour of
the bride, since the husband had already celebrated his feast at
the time of his circumcision, which operation was usually performed
about the age of puberty. The festivities for both marriage and
circumcision were considered as compensation for the suffering
endured. 8 The ceremony of circumcision had special significance,
since it was considered a "wedding of the soul, " and thus more
important than matr:'.mony; 9 §“£ festivals Weré no doubt relatively
modest among the lower classes, but depending on the means at
hand were generally celebrated with as much extravagance as

possible, and professionsal entertainers were frequently engaged. 1Q

TIn Anatolia and the Balkans, peasant holidays of pagan
origin were celebrated in Ottoman times and some of these
involved folk-dramas. A few such rituals still go on today. See
And, A History of Theatre and Popular Entertainment in Turkey,
pp. 53-62.

8See A. D. Alderson, The Structure of the Ottoman Dynasty
(Oxford: The Clarendon Press, 1956), p. 104.

%on Hammer, I, 271.

10Ev1iya, pp. 240-41.
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The public feast days of Maulid and the two Bayramlarll
and the private celebrations of births, weddings, and circumcisions
were by no means the only traditional popular festivities in Ottoman
Turkey, but these were the most important festivals among the
Muslim population in general. There were, in addition, minor
festivities and holidays of various kinds, some applying to the
populace in general, such as new year celebrations, and others
which were celebrated only by certain sects or dervig orders. 12
Also, the several non-Muslim milletler had their own religious
and national festivals which they were permitted to observe.
Whereas the traditional popular festivities of the Muslim majority
were thoroughly Islamic in inspiration and character, the official
festivities sponsored by the court permitted the participation of

the non-Muslim subjects of the Sultan.

11Kgg" Uk Bayram, or "little festival)' came at the end of
Ramazan, the Muslim month of fasting, and lasted several days;
the other Bayram, Bilyik Bayram, or "great festival, " was,
despite its name, the lesser of the two-in importance. -

12The gl'ite sect of Islam celebrated in the month of
Muharram a solemn festival of lamentation which became the
basis for the only tragic drama native to an Islamic people, the
Ta'ziya, or passion play. See Aleksander Chodzko, Le Théétre
Persan (Paris: Ernst LeRoux, Editeur, 1878). The Persians are
generally St'ites, as are the Turks of Azerbaijan.
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Occasions for Official Festivities
If weddings and circumcisions Were‘ traditionally the most
joyous of private occasions among the Muslim populace at large,
court weddings and circumcisions were occasions for public rejoicing

(genlik, or veladet-i_-hﬁmaym) on a grand scale. An imperial

festival (str-i-him8ywm) was the oceasion for the Sultan to feast
and entertain his subjec’;s, and for him to receive the homage and
good-will of all his people. These occasions gave the court an
opportunity for a pompous diéplay of wealth and power, and were
full of solemn, formal ceremony which in various ways symbolized
the interrelationship of all the diverse elements of Ottoman society.

enlikler provided opportunities when the court and the populace,
usually so remote, could engage in mutual sharing of holiday spirit.
The atmosphere created instilled a sense of community for both
commoners and noblemen.

Yet weddings and circumcisions were by no means the only
occasions for public rejoicings. Certain occasions of a semi-
sacramental character were endowed with official ceremony and
celebration, quite often involving a solemn procession, or alay.
Some of these were usual, such as the solemn procession of the
Sultan to attend religious services at the mosque, or annual, such

as the Stirre-Alay, in which the Sultan sent a caravan of gifts to
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Mekka, led by the royal emissary to the holy city, the Emir-i-Hac
or "lord of the pilgrimage. nld A particularly important ceremonial
occ‘asion was the Ottoman e.quivalent of the coronation, in which the.
Sultan was "girded with the sword of Osman. " Royal funerals were
ceremonial events, but these were relatively‘modest in scope, and
the extent of public mourning attendant upon a royal funeral not as
great as the rejoicing for royal weddings, circumcisions, or
births, 14

Pestivities and illuminations were invariably connected with
major Ottoman military victories, often welcoming back the
victorious troops or fleet. 15 In the early days when the Sultans
personally led the army to battle, these celebrations took the form
of the triumphal entry. Entries as Well' as departureé of the

Sultans were in the form of elaborate parades. 16

13A1derson, p. 126.
14Ibid. » pp. 101-086, Also see Ulucay.

15A special kiosk was erected on the Golden Horn for the
Sultan to review naval exercises and other aquatic displays. See
And, Kirk Gun Kirk Gece, pp. 24-25,

16The parade (alay) of the guilds described by Evliya was to
celebrate the departure of Sultan Murad IV for Baghdad in 1638,
Evliya, pp. 104-251. Murad's triumphal return from this vic-
torious expedition, joyously celebrated, was the last time an
Ottoman sultan entered Istanbul at the head of a victorious army
which he had personally commanded in battle, See Edward S.
Creasy, History of the Ottoman Turks (Beirut: Khayats, 1961) ,
pp. 254-56.




What with the regularly occurring Bayram feasts, Maulid,
and the entertainments of the nights of Ramazan, 17 plus one or
more official rejoicings per year, the Ottoman populace did not
lack festivity., Sometimes, the official genlikler would be
scheduled to take place at the same time as one of the bayramlar,
thus creating a double festival. 18 At other times, when public
demand for a festival was acute, the court would create a pretext
to sponsor a genlik. On at least one occasion, an infant marriage
was arranged by the court simply to create the need for a _s_ﬁr_-i_-
himfyw, 19 and during the reign of Ahmet III, anew occasion for
rejoicing was established, the Tulip festival. 20 It seems evident
that, in general, the populace expected one or more official

festivals per year as a matter of right, though as much impetus

for festivities came from the court itself on many occasions,

17rasting was demanded during the 28 days of Ramazan
but the nights were given up to festivity and entertainment.

18Alderson, p. 103,
191bid, , p. 99.

205ee And, A History of Theatre and Popular Entertainment

in Turkey, p. 17.
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